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Keeping  you 
in  tune  with 

todays 
investment 
options.    ^ 
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John  Hancock  Funds 

A  Global  Investment  Management  Firm 

is  proud  to  sponsor 
1995  Oftenu^Jfyfitat Symphony 

John  Hancock  Funds,  Boston,  Massachusetts 


Boston  Symphony  Association  of  Volunteers 


Opening  Night  Gala  Committee 

Chairmen 

Stephen  and  Mary  Blair  William  and  Lia  Poorvu 

Linda  Clarke 

Nancy  Ferguson 

Nancy  A.  Hubeck 

Ann  Macdonald 

Claudia  A.  Marcaccio 

Marilyn  S.  Pond 

Doreen  Reis 

Barry  Soloff 

Marcia  Soloff 

Dorothy  Stern 
Wendy  P.  Ziner 


The  Opening  Night  Gala  Committee  gratefully  acknowledges 

John  Hancock  Funds  for  their 

sponsorship  of  Opening  Night.  Special  thanks  also  to  Lexus, 

the  exclusive  automobile  of  Opening  Night. 


Elbis  Andonia 

Yvonne  Bednarz 

Richard  Bertolino 

Hilary  duMont 

Nancy  Ferguson 

Pattie  Geier 


Hosts  and  Hostesses 

Suzanne  Goodstadt 

Leslie  Holleran 

Charles  Jack 

Debra  Levin 

Judith  Marcus 

Bert  Marcus 


[argaret  Pitt-Bradley 

Alma  Sahagian 

Susan  Silkes 

Marcia  Soloff 

Ruth  Wells 

Joan  Yates 


Our  special  thanks  to  these  in-kind  donors 
for  making  tonight's  event  a  success: 

CHANDON  Napa  Valley  Sparkling  Wine 

The  Four  Seasons  Hotel 

MacDonald  and  Evans 

Watson  Mail  Communications 

Worcester  Envelope 


With  special  thanks  to  the  BSAV  Flower/Decorating  Committee  and  the  Volunteer 
Office  Staff,  as  well  as  the  dedicated  staff  and  crew  at  Symphony  Hall. 


Benefactors 

William  F.  Achtmeyer 

Alvin  and  Enid  Goldsmith 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mark  R.  Goldweitz 

Rae  and  Christina  Anderson 

Mrs.  Haskell  R.  Gordon 

Mrs.  Colleen  M.  Bain 

Mr.  and  Mrs.  David  F.  Gould 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  and  Mrs.  John  P.  Hamill 

Judi  Beemsterboer 

Susan  M.  Hilles 

Mrs.  Richard  M.  Bennett 

F.  Donald  Hudson 

Gabriella  and  Leo  Beranek 

Ellen  and  Robert  Jaffe 

Linda  Cabot  Black 

Lola  and  Edwin  Jaffe 

t 

Stephen  and  Mary  Blair 

JOHN  HANCOCK  FUNDS 

Lynda  Schubert  Bodman 

Mr.  and  Mrs.  Richard  I.  Johnson 

Morris  B.  Bornstein 

Wasseem  S.  Kabbara 

THE  BOSTON  COMPANY 

Edna  and  Bela  Kalman 

Mr.  and  Mrs.  John  M.  Bradley 

Martin  and  Wendy  Kaplan 

Mr.  and  Mrs.  Kenneth  B.  Brater 

Susan  Kaplan  and  Ami  Trauber 

Jan  Brett  and  Joseph  Hearne 

Steve  and  Nan  Kay 

Mr.  and  Mrs.  A.  Keith  Brodkin 

Mr.  and  Mrs.  Michael  Kettenbach 

Irving  S.  Brudnick 

Mr.  and  Mrs.  George  H.  Kidder 

Harold  and  Judith  Brown  Caro 

Mr.  and  Mrs.  Wolf  H.  Lehmkuhl 

Mr.  and  Mrs.  James  F.  Cleary 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Bertram  M.  and  Rosalie  Cohen 

LEXUS 

! 

Julian  and  Eunice  Cohen 

Anita  and  Robin  Lincoln 

Dr.  and  Mrs.  Lawrence  Cohn 

Joyce  and  Edward  Linde 

Marvin  and  Ann  Collier 

Janina  Longtine  and  Steven  Walske 

Mr.  and  Mrs.  Willam  H.  Congleton 

MARSHALLS 

Mr.  and  Mrs.  Robert  Cyens 

Mr.  and  Mrs.  Edward  I.  Masterman 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Paul  F.  McDevitt  and  Suzanne  Bump 

Nader  and  Cynthia  Darehshori 

Mr.  and  Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

B.A.  Milligan 

Deborah  B.  Davis 

Mrs.  Richard  P.  Morse 

Richard  DeAgazio 

Ian  P.  Moss 

Mr.  and  Mrs.  Telemachus  A.  Demoulas             Mrs.  James  D.  Mukjian 

Dr.  and  Mrs.  Charles  Dickinson  III 

Jerome  Murphy 

Nina  L.  and  Eugene  B.  Doggett 

Neiman  Marcus  InCircle 

Phyllis  Dohanian 

Fran  Newman 

Frank  and  Donna  Doyle 

Mrs.  Robert  B.  Newman 

Dr.  Richard  W.  Dwight 

Kenjiro  Nitta 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Robert  P.  O'Block 

Donald  E.  Effler 

Mrs.  Michael  Ohanian 

George  and  Ginger  Elvin 

Richard  and  Cathy  Pedone 

Mrs.  Harris  Fahnestock 

William  and  Lia  Poorvu 

Carrie  W.  Farmer 

Jonathan  and  Amy  Poorvu 

Mr.  and  Mrs.  J.  Richard  Fennell 

Stephen  Quigley 

Mr.  and  Mrs.  Jose  Fimbres 

Mr.  Lawrence  B.  Rasky 

Sanford  H.  Fisher 

Donald  B.  Reed 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  William  Roddy 

Mr.  and  Mrs.  James  E.  Flanagan 

Mr.  and  Mrs.  Jerome  Rosenfeld 

THE  FOUR  SEASONS 

Mr.  and  Mrs.  John  Rosco 

Niki  and  Alan  Friedberg 

Angelica  L.  Russell 

Mr.  and  Mrs.  James  S.  Garrett 

Mrs.  George  L.  Sargent 

Mrs.  Kenneth  J.  Germeshausen 

Roger  A.  Saunders  and  Norma  Stilson 

Carol  and  Avram  Goldberg 

John  V.C.  Say  lor 

Carol  Scheifele-Holmes 

Dr.  Raymond  and  Mrs.  Hannah  H. 

Schneider 
Cynthia  and  Marc  Scullin 
Rhonda  S.  Segal 
Ruth  and  Carl  Shapiro 
Mr.  and  Mrs.  Dale  Sherratt 
Mrs.  Donald  Bellamy  Sinclair 
Mary  and  Robert  Snyder 
Mr.  and  Mrs.  Scott  Solombrino 
Mr.  and  Mrs.  Howard  J.  Stagg  III 
Ray  and  Maria  Stata 
Dorothy  and  Herb  Stern 
Linda  S.  Strauss 
Mr.  and  Mrs.  Sidney  Stoneman 
SUNLIFE  OF  CANADA 
Mr.  and  Mrs.  John  L.  Thorndike 


Robert  L.  Toomey,  Jr. 

Nasserine  Traverse 

TRUST  GROUP 

Paul  and  June  Verrochi 

Robert  A.  Vogt 

Frank  S.  Waterman  3rd  and  Susan 

Buettner 
Ms.  Maria  Wei 
John  and  Happy  White 
Kathryn  Wong 
Gabrielle  Yokoi 
Mr.  and  Mrs.  Richard  F.  Young 
Sheila  N.  and  Richard  W.  Young 
YUSEN  TRAVEL 
Mr.  and  Mrs.  Charles  Zabriskie,  Jr. 
Nick  and  Thalia  Zervas 
Anonymous 


Names  listed  as  of  September  21,  1995. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)  542-6913 
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Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J. P.  Barge r,  Chairman 

Peter  A.  Brooke,  Vice- Chairman 

Mrs.  Edith  L.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
William  J.  Poorvu,  Vice-Chairman  and  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
James  F.  Geary 
John  E.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Dean  W.  Freed 
Mrs.  John  L.  Grandin 


Edna  S.  Kalman 
Allen  Z.  Kluchman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Chairman-elect 
Mrs.  August  R.  Meyer 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  Robert  B.  Newman 
Robert  P.  O'Block 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 


Mrs.  George  Lee 

Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer    Michael  G.  McDonough,  Assistant  Treasurer    Daniel  R.  Gustin,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  William  L.  Boyan,  Vice-Chairman 

Gwendolyn  Cochran  Hadden,  Vice-Chairman        Phyllis  Dohanian,  Treasurer 
Molly  Beals  Millman,  Secretary 

Mrs.  Herbert  B.  Abelow  Francis  A.  Doyle 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Gabriella  Beranek 
Lynda  Schubert 

Bodman 
Jan  Brett 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
William  H.  Congleton 
John  M.  Connors,  Jr. 
Joan  P.  Curhan 
Tamara  P.  Davis 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 


Harriett  Eckstein 
George  M.  Elvin 
Edward  Eskandarian 
J.  Richard  Fennell 
Nancy  C.  Fitzpatrick 
Eugene  M.  Freedman 
Dr.  Arthur  Gelb 
Jordon  Golding 
Mark  R.  Goldweitz 
Deborah  England  Gray 
Mrs.  Susan  D.  Hall 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Bayard  Henry 
Joe  M.  Henson 
Ronald  A.  Homer 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


Mrs.  S.  Charles  Kasdon 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 
Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H.  Lovejoy, 

Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Robert  J.  Murray 
Mrs.  Hiroshi  H.  Nishino 
Paul  C.  O'Brien 


Norio  Ohga 
Vincent  M.  O'Reilly 
Louis  F.  Orsatti 
Stephen  Davies  Paine 
Robert  E.  Remis 
William  D.  Roddy,  Jr. 
John  Ex  Rodgers 
Keizo  Saji 
Roger  A.  Saunders 
Hannah  H.  Schneider 
Cynthia  D.  Scullin 
Elizabeth  T.  Selkowitz 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Mrs.  Micho  F.  Spring 
Jacquelynne  M. 

Stepanian 
Bill  Van  Faasen 
Robert  A.  Wells 
Mrs.  Florence  T. 

Whitney 
Margaret  Williams- 

DeCelles 
Robin  Wilson 


Program  copyright  ©1995  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  Richard  Chiarella  /BSO  photos  by  Steve  J.  Sherman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan,  Jr. 
Mrs.  Haskell  R.  Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Mrs.  Stephen  V.C. 

Morris 
Patricia  Morse 
David  S.  Nelson 
Andrall  E.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  L.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 

Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O'Block 

Emeriti  Leo  L.  Beranek  •  Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman        William  C.  Van  Faasen 

Ex-Officio  J. P.  Barger  •  Nicholas  T.  Zervas,  M.D. 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Diane  Austin, 

Symphony  Shop  Staffing 
Elizabeth  B.  Eaton,  Nominating 
Una  H.  Fleischmann, 

Membership 
Joseph  K.  Handler, 

Tanglewood  Association 


Patricia  Henneberry, 
Tanglewood  Association 

Phyllis  S.  Hubbard, 
Hall  Services 

Paula  Murphy,  Adult  Education 

Patricia  A.  Newton, 
Public  Relations 


Dee  Schoenly,  Development 
Dorothy  Stern, 

Resources  Development 
Christine  J.  Watson, 

Youth  Activities 
Wendy  Ziner,  Fundraising 


rovuin  at-o-vsm, 

i  AVTOMOBILE  and 
yWER  BOAT  SHOW. 


Boston's  "Temple  of  Music":  Symphony  Hall  at  95 

Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston 
Herald     illustration     from 
March  1,  1900,  showing  the 
"New    Music    Hall"    under 
construction;   and    the   pro- 
gram for  the  Fourth  Annual 

Automobile  and  Power  Boat  Show  of  March  1906,  one 

of  many  varied  events  for  which  Symphony  Hall  has 

provided  a  setting. 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the 

Managing  Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale, 

Chauffeur/Valet  •  James  O'Connor,  Administrative  Assistant,  Management  Office  •  Brian  Van  Sickle, 

Executive  Assistant  to  the  Tanglewood  Manager 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative 
Assistant,  Orchestra  Personnel  •  Jana  L.  Euler,  Administrative  Assistant,  Management  Office  • 
Diane  A.  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 
Assistant  Manager  of  Box  Office 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane, 
Financial  Analyst  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Alida 
Roshi,  Cash  Accountant  •  Sharon  Sherman,  Accounts  Payable  Supervisor  •  Shawn  Wilder,  Mailroom 
Clerk 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Anne  Cademenos,  Director  of  Corporate  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

Julie  H.  Diaz,  Director  of  Tanglewood  Development 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Acting  Director  of  Development/Director  of  Major  Gifts 

Hilary  B.  Cohen,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Susanna  Concha,  Administrative 
Secretary,  Corporate  Development  •  Sally  Dale,  Stewardship  Coordinator,  BSO  Capital  Campaign  •  Sarah 
Fitzgerald,  Data  Coordinator  •  Deborah  Hersey,  Coordinator  of  Development  Information  Systems  • 
Katharine  W  Kaplan,  Assistant  Director,  Major  Gifts  •  Shelley  Kooris,  Manager  of  Development 
Research  •  Katherine  Anne  Lempert,  Administrative  Secretary,  Tanglewood  Development  •  Pauline 
McCance,  Executive  Assistant  to  the  Director  of  Development  &  Overseer  Liaison  •  Robert  Massey,  Data 
Entry  Clerk  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Julie  Anne 
Phaneuf,  Administrative  Secretary,  Boston  Symphony  Annual  Fund  •  Jeffrey  D.  Phillips,  Assistant 
Researcher,  BSO  Capital  Campaign  •  Floyd  Richardson,  Data  Production  Assistant  •  Lisa  M.  Somodi, 
Administrative  Secretary,  Major  Gifts 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Tanglewood  Music  Center 

Myran  Parker-Brass,  Coordinator  of  Youth  Activities 

James  E.  Whitaker,  Chief  Coordinator,  Tanglewood  Music  Center 

Bridget  P.  Carr,  Archivist  •  Barbara  Logue,  Administrative  Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Anne  Francey,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator 

Lesley  Ann  Ploof,  Assistant  Function  Manager 


INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 
James  Major,  Coordinator  of  Information  Systems 
Information  Systems 


Michael  Pijoan,  Assistant  Manager  of 


PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Andrea  Palmieri,  Public  Relations  Assistant  • 

Amy  L.  Van  Sickle,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 

Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  &  Marketing  Manager 

Gretchen  Abler,  Symphony  Charge  Assistant  •  Kathleen  W.  Bennett,  Assistant  Marketing  Manager  • 
Helen  N.H.  Brady,  Group  Sales  Manager  •  Richard  Chiarella,  Graphic  Designer  •  Virginia  Hecker, 
Marketing  Coordinator  •  Carol  Ann  Mason,  Subscription  Manager  •  Michael  Miller,  SymphonyCharge 
Manager  •  Michelene  Miller,  Group  Sales  Assistant  •  Brian  Robinson,  Senior  Subscription 
Representative 

STAFF  PERSONNEL 

Anna  Asphar,  Coordinator  of  Personnel  Services  •  Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •Wiimoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 

Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Supervisor  of  Building  Maintenance  • 

William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison,  Stage  Manager 

House  Crew    Charles  F.  Cassell,  Jr.  "Francis  Castillo  •Thomas  Davenport  »John  Demick  • 
Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •William  P.  Morrill  •  Mark  C.  Rawson 

Security   Christopher  Bartlett  •  William  Beckett  •  David  Parker,  Security  Supervisor 

Cleaning  Crew    Desmond  Boland  •Clifford  Collins  •  Angelo  Flores  •  Lindel  Milton,  Lead 
Cleaner  •  Edison  Molina  •  Antonio  Presutti 

TANGLEWOOD  OPERATIONS 

James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Lesley  Theall,  Director  of  Volunteers 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and 
Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong, 
China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York. 
Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  includ- 
ing a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with  the 
orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  cen- 
tennial tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most 
recent  European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with 
concerts  in  London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and 
the  orchestra  have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in 
December  1994,  as  part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa 
led  the  orchestra  in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North 
America  have  included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour 
to  the  midwestern  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  con- 
tinent in  the  spring  of  1991.  The  orchestra's  next  North  American  tour  is  scheduled  for 
February  1996,  with  nine  concerts  to  take  place  in  Toronto  and  across  the  United  States. 
In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho 
School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr. 
Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of 
London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony, 
and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited 
him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for 
outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West 
Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assis- 
tant conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first 
professional  concert  appearance  in  North  America  in  January  1962,  with  the  San  Fran- 


cisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia 
Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first 
Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an 
artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after 
this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr. 
Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Pro- 
gramming, for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra. 
He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye 
Norman,  Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's,  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  and  Tatiana  Troyanos.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night  s 
Dream,  with  Kathleen  Battle,  Frederica  von  Stade,  and  members  of  the  Tanglewood 
Festival  Chorus;  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concer- 
tos by  Shostakovich  and  Schumann  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and 
Stabat  mater  with  Kathleen  Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with 
Krystian  Zimerman.  Other  recordings  include  Rachmaninoff's  Third  Piano  Concerto 
with  Evgeny  Kissin,  Tchaikovsky's  opera  Pique  Dame,  with  Mirella  Freni,  Maureen 
Forrester,  Vladimir  Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's 
Requiem,  with  tenor  Vinson  Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor 
Red  Seal;  "The  Dvorak  Concert  from  Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak 
Perlman,  and  Frederica  von  Stade,  on  Sony  Classical  (audio  and  video);  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc,  Britten's  Young  Person's  Guide  to  the 
Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint-Saens'  Carnival  of  the  Animals,  also 
on  Sony  Classical;  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with  Rudolf 
Serkin,  on  Telarc;  and  "The  American  Album"  with  Itzhak  Perlman — music  for  violin 
and  orchestra  by  Bernstein,  Barber,  and  Foss — on  EMI. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 
ORCHESTRA 

1995-96 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1 980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
*Harvey  Seigel 

Ronan  Lefkowitz 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 
*Victor  Romanul 

*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
°0n  leave 
^Substitute  player 


^Catherine  French 
§Daniel  Banner 
§Lisa  Crockett 
§Alexander  Romanul 

Violas 

§Steven  Ansell  (9/26-10/10) 
Guest  Principal 
Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Hui  Liu 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 
*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Luis  Legufa 

Robert  Bradford  Newman  chair 
Carol  Procter 
Lillian  and  Nathan  R.  Miller  chair 
*Jerome  Patterson 

Charles  and  Joanne  Dickinson  chair 
*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  Cornille  chair 
§Theresa  Borsodi 
§William  Rounds 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chair 


*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

§Randolph  Bowman  (9/26-10/10) 
Guest  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

^Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
§Laura  Ahlbeck 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 

§  William  Wrzesien 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 

Krentzman  chair, 
fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edivard  A.  Toft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagojf  Slosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair, 

fully  funded  in  perpetuity 

$  Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 

Richard  Mackey 

Jonathan  Menkis 

§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 
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ONIGHT  THE  BOSTON  SYMPHONY  ORCHESTRA  opens 
its  115th  season.  This  city  takes  great  pride  in  having  such  a  remark- 
able, world-renowned  musical  institution  in  its  midst.  The  summer 
season  at  Tanglewood  was  exceptional  and  achieved  the  second- 
highest  attendance  in  its  history.  Under  the  masterful  leadership 
of  Seiji  Ozawa,  the  orchestra  returns  to  Symphony  Hall  for  another 
season  of  musical  virtuosity. 

We  thank  our  Opening  Night  sponsor,  John  Hancock  Funds, 
continuing  a  corporate  partnership  with  the  orchestra  initiated 
with  their  sponsorship  of  the  1995  Opening  Night  at  Pops.  We  also 
acknowledge  the  longtime  support  of  Lexus,  serving  once  again  as 
exclusive  automobile  of  Opening  Night. 

The  planning  and  coordination  of  this  evening's  events  were 
capably  undertaken  once  again  by  the  Boston  Symphony  Association 
of  Volunteers.  Our  appreciation  extends  to  BSAV  President  Carol 
Scheifele-Holmes  and  the  Opening  Night  committee,  headed  by 
Stephen  and  Mary  Blair  and  William  and  Lia  Poorvu.  It  is  always 
gratifying  to  see  the  fruits  of  the  volunteers'  labor  on  this  and  so 
many  other  occasions  throughout  the  year,  both  at  Symphony  Hall 
and  Tanglewood. 

To  our  audiences,  and  particularly  this  evening's  patrons,  we 
offer  our  heartfelt  gratitute  for  your  dedicated  support  of  the  Boston 
Symphony  Orchestra.  Your  continued  presence  at  concerts  and  your 
contributions  help  sustain  its  proud  tradition  and  artistic  vision. 


syiickJfls    T-   *y<z.rv*j 


Nicholas  T.  Zervas,  M.D. 

President 

Boston  Symphony  Orchestra 
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It  Takes  Considerable 

Talent  To  Keep  102  Parts 

Performing  In  Tune. 


Lexus  proudly  salutes  Maestro  Seiji  Ozawa  and  the  Boston    /*7\  I     ^^"V^l    l^j 

^— <<  77ie  Relentless  Pursuit  Of Perfection 


Symphony  Orchestra  on  their  continuing  pursuit  of  perfection. 


Ira  Lexus 

99A  Andover  Street 

Danvers 

508-777-7777 


Lexus  of  Norwood 

50  Providence  Highway 

East  Walpole 

617-255-2000 


Lexus  of  Watertown 

118  North  Beacon  Street 

Watertown 

617-926-0500 


©1995  Lexus,  A  Division  of  Toyota  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  Rear  seatbelts  and  obey  all  speed  laws.  For  the  dealer  nearest  you,  call  800-L'SA-LEXL'S  1800-872-5398). 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

OPENING  NIGHT  1995 

SPONSORED  BY  JOHN  HANCOCK  FUNDS 

Thursday,  September  28,  at  6:30 
SEIJI  OZAWA  conducting 


ALL-STRAUSS  PROGRAM 

Don  Juan,  Tone  poem  after  Lenau,  Opus  20 

Five  Songs  with  orchestra 

Zueignung 

Ruhe,  meine  Seele 

Die  heiligen  drei  Konige  aus  Morgenland 

Meinem  Kinde 

Cacilie 

JESSYE  NORMAN,  soprano 
The  audience  is  politely  requested  to  withhold  applause  until  after  the  last  song. 


INTERMISSION 


"Dance  of  the  Seven  Veils,"  Orchestral 
interlude,  and  Final  scene  from  Salome 

Ms.  NORMAN 


SPECIAL  THANKS  TO  LEXUS, 
THE  EXCLUSIVE  AUTOMOBILE  OF  OPENING  NIGHT 


Opening  Night  1995  is  a  project  of  the  Boston  Symphony  Association  of  Volunteers. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  Records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Jessye  Norman 

Whether  portraying  operatic  heroines,  interpreting  Lieder,  or  appear- 
ing with  the  world's  great  orchestras  and  conductors,  Jessye  Norman 
captivates  audiences  across  the  globe.  Following  her  appearances  as 
opening  night  soloist  with  both  the  New  York  Philharmonic  (in  a  con- 
cert telecast  "Live  From  Lincoln  Center")  and  the  Boston  Symphony 
Orchestra,  Ms.  Norman  returns  to  the  Metropolitan  Opera  for  the 
company's  first  production  of  Janacek's  The  Makropulos  Case,  appears 
in  concert  with  James  Levine  and  the  Metropolitan  Opera  Orchestra 
at  Carnegie  Hall,  and  participates  in  the  gala  celebrating  Mr.  Levine's 
twenty-fifth  anniversary  with  the  Met.  Ms.  Norman's  schedule  this 
season  also  includes  a  performance  with  Pierre  Boulez  and  the  Royal  Concertgebouw,  and 
recitals  in  Paris,  Luxembourg,  Bern,  Lyon,  Toronto,  Boston,  San  Diego,  Berkeley,  and  New 
York's  Avery  Fisher  Hall.  Next  summer  she  returns  to  Tanglewood  and  Ravinia  and  performs 
at  the  opening  ceremonies  of  the  Summer  Olympic  Games  in  Atlanta.  Ms.  Norman  was  born 
in  Augusta,  Georgia;  her  teachers  included  Carolyn  Grant  at  Howard  University  in  Washing- 
ton, D.C.,  Alice  Duschak  at  Baltimore's  Peabody  Conservatory,  and  Pierre  Bernac  and 
Elizabeth  Mannion  at  the  University  of  Michigan.  She  began  her  professional  life  as  a  mem- 
ber of  the  Deutsche  Oper  Berlin,  making  her  first  appearance  on  the  operatic  stage  in  1969, 
as  Elisabeth  in  Tannhduser.  She  toured  extensively  in  the  1970s,  performing  throughout  the 
United  States,  South  America,  Australia,  Canada,  and  Europe.  Ms.  Norman  has  sung  a  widely 
varied  operatic  repertoire  at  the  Met,  La  Scala,  Florence's  Teatro  Comunale,  the  Royal  Opera 
House,  the  Stuttgart  Opera,  the  Vienna  and  Hamburg  State  Operas,  the  Opera  Company  of 
Philadelphia,  and  the  Aix-en-Provence  Festival.  Her  Metropolitan  Opera  debut  in  Berlioz's 
Les  Troyens  opened  the  Met's  hundredth-anniversary  season  in  1983.  Her  many  televised 
appearances  have  included  several  "Live  From  the  Met"  and  "Live  From  Lincoln  Center" 
telecasts;  the  Christmas  specials  "Jessye  Norman  at  Notre  Dame"  and  "Christmastide";  the 
Saito  Kinen  Festival  production  of  Stravinsky's  Oedipus  Rex  led  by  Seiji  Ozawa;  the  docu- 
mentary "Jessye  Norman  Sings  Carmen''';  a  concert  of  spirituals  at  Carnegie  Hall  with 
Kathleen  Battle;  and  the  role  of  Sieglinde  in  Die  Walkiire,  filmed  as  part  of  the  Metropolitan 
Opera's  complete  Ring  cycle.  The  recipient  of  many  honors  and  awards — among  them  numer- 
ous honorary  doctorates,  the  1990  Albert  Einstein  College  of  Medicine  Annual  Achievement 
Award,  France's  Legion  d'honneur,  an  honorary  ambassadorship  to  the  United  Nations,  the 
"Ace"  Award  from  the  National  Academy  of  Cable  Programming,  and  the  Grand  Prix  at 
Japan's  Symphony  Hall  1992  International  Music  Awards — Ms.  Norman  has  made  numerous 
award-winning  recordings,  her  most  recent  release  being  a  collection  of  Berg  songs  on  Sony 
Classical.  Continuing  her  long-standing  association  with  Philips  Classics,  recent  releases  on 
that  label  have  included  Mahler's  Third  Symphony  with  Seiji  Ozawa  and  the  Boston  Sym- 
phony Orchestra,  Strauss's  Salome  with  Seiji  Ozawa  conducting  the  Dresden  Staatskapelle, 
Schoenberg's  Erwartung  with  James  Levine  and  the  Metropolitan  Opera  Orchestra,  Bizet's 
Carmen  with  Seiji  Ozawa,  and  the  compilation  album  Br  ova,  Jessye!  Her  previous  recordings 
with  Mr.  Ozawa  and  the  BSO  include  Mahler's  Kindertotenlieder  and  Schoenberg's  Gurrelieder. 
She  has  also  recorded  for  Angel/EMI,  CBS  Masterworks,  Decca,  Deutsche  Grammophon,  and 
Erato.  In  addition  to  her  busy  performance  schedule,  Ms.  Norman  is  actively  involved  in 
assisting  such  non-profit  organizations  as  Phoenix  House,  the  Fresh  Air  Fund,  the  Harlem 
School  for  the  Arts,  and  the  Alvin  Ailey  Dance  Theater.  She  serves  on  the  National  Advisory 
Board  of  the  Dance  Theatre  of  Harlem,  and  on  the  Board  of  Directors  for  the  Ms.  Foundation, 
the  National  Music  Foundation,  Citymeals-on- Wheels,  and  the  New  York  Botanical  Garden. 
A  member  of  the  Board  of  Trustees  of  Paine  College  in  her  home  town  of  Augusta,  Georgia,  she 
is  a  lifetime  member  of  the  Girl  Scouts  of  America.  Ms.  Norman  made  her  Boston  Symphony 
debut  at  Tanglewood  in  August  1972  and  has  appeared  frequently  with  the  BSO  since  then, 
most  recently  in  February  1994,  when  she  performed  and  recorded  music  of  Haydn,  Berlioz, 
and  Britten  with  Mr.  Ozawa  and  the  orchestra. 


Richard  Strauss 

Don  Juan,  tone  poem  after  Lenau,  Opus  20 


Richard  Strauss  was  born  in  Munich,  Germany,  on 
June  11,  1864,  and  died  in  Garmisch-Partenkirchen, 
Bavaria,  on  September  8,  1949.  Most  biographers  have 
concluded  that  the  first  drafts  for  Don  Juan  were  made 
in  the  fall  of  1887;  Strauss  completed  the  score  in  the 
summer  of  1888,  and  he  conducted  the  first  perform- 
ance on  November  11,  1889,  with  the  Court  Orchestra 
in  the  Grand  Ducal  Theater  of  Weimar.  The  Boston 
Symphony  Orchestra  gave  the  first  American  perform- 
ance on  October  30,  1891,  under  the  direction  of 
Arthur  Nikisch.  Since  then  it  has  been  performed  at 
Boston  Symphony  concerts  under  the  direction  of 
Wilhelm  Gericke,  Richard  Strauss,  Karl  Muck,  Max 
Fiedler,  Pierre  Monteux,  Georg  Schneevoigt,  Henry 
Hadley,  Serge  Koussevitzky,  Sir  Henry  Wood,  Richard  Burgin,  Bruno  Walter,  Charles 
Munch,  Jean  Morel,  Eugene  Ormandy,  Erich  Leinsdorf  Josef  Krips,  Charles  Wilson, 
William  Steinberg,  Seiji  Ozawa,  Charles  Dutoit  (the  most  recent  Tanglewood  perform- 
ance, in  July  1988),  and  Giuseppe  Sinopoli  (the  most  recent  subscription  performances, 
in  February  1990).    The  score  calls  for  three  flutes  (third  doubling  piccolo),  two  oboes 
and  English  horn,  two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  triangle,  cymbals,  glockenspiel,  harp,  and 
strings. 

It  is  altogether  fitting  that  Strauss's  Don  Juan,  an  evocation  of  the  greatest  erotic 
subject  of  all  time,  should  be  composed  under  the  influence  of  his  own  first  passion  for 
Pauline  de  Ahna,  the  soprano  who  was  eventually  to  become  his  wife.  Strauss  met  her 
in  August  1887  while  on  a  visit  to  his  uncle  Georg  Pschorr  in  a  village  an  hour's  ride 
from  Munich.  Pauline  was  the  daughter  of  a  prominent  musical  villager,  General  de 
Ahna,  and  she  had  at  that  time  already  completed  vocal  studies  at  the  Munich  Con- 
servatory, though  she  had  made  no  progress  in  a  career.  Strauss,  completely  smitten  by 
the  girl,  decided  to  supervise  her  further  instruction,  so  that  by  the  time  he  took  over 
the  opera  in  Weimar  two  years  later,  he  was  able  to  introduce  her  as  one  of  the  leading 
sopranos. 

The  story  of  Don  Juan  has  appeared  over  and  over  again  in  European  literature  and 
music.  Strauss  knew  Mozart's  Don  Giovanni,  of  course,  but  his  version  owes  no  alle- 
giance to  the  plot  or  characterization  of  the  Mozart  work.  Nor  did  Byron's  extended 
narrative  poem  Don  Juan  play  a  direct  role  in  Strauss's  plans.  He  found  inspiration 
rather  in  the  work  of  Nikolaus  Lenau,  an  Austrian  romantic  poet  of  Hungarian  birth 
who  had  died  in  a  mental  asylum  in  1850  leaving  unfinished  a  poetic  drama  on  Don 
Juan  partly  inspired  by  Byron;  the  surviving  fragments  were  published  in  1851. 
Lenau 's  version  of  the  legend  was  a  psychological  treatment  of  a  man  devoted  to  an 
idealistic  search  for  the  perfect  woman.  He  glories  in  the  experience  of  the  individual 
moment  above  all  else,  but  learns  that  each  successful  exploit  has  led  to  some  great 
harm,  a  fact  that  makes  his  existence  increasingly  burdensome.  In  the  end,  challenged 
by  the  brother  of  one  of  the  women  he  has  seduced,  he  throws  his  sword  away  at  the 
moment  when  he  has  all  but  conquered  because  he  finds  victory  "as  boring  as  the 
whole  of  life."  His  opponent  puts  an  end  to  his  career  with  a  single  sword  stroke. 

Strauss  prefixed  three  excerpts  from  Lenau's  work  to  his  score.  The  first  two,  drawn 
from  early  in  the  play,  show  Don  Juan  discussing  his  philosophy  with  his  brother  Don 
Diego,  who  has  been  sent  by  their  father  to  bring  him  home.  The  last  comes  from  short- 
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ly  before  the  final  confrontation;  Don  Juan  hopes  that  his  enemy  will  soon  put  an  end 
to  his  futile  life.  The  poetic  excerpts  convey  nothing  of  the  action  of  the  play,  provide 
no  details  of  the  women  who  succumb  to  the  Don's  amorous  powers.  But  they  convey 
something  of  the  psychology  of  the  leading  character  who  acts  throughout  this  compo- 
sition. 

Regarding  these  excerpts,  Donald  Francis  Tovey  wryly  remarked,  "The  philosophy  of 
these  sentiments  is  not  good  citizenship,  but  it  is  neither  insincere  nor  weak.  It  is  self- 
ish, but  not  parasitic."  It  is  also  clearly  not  a  "plot"  for  a  musical  score;  there  is  no 
emphasis  on  action  or  any  series  of  incidents.  It  tells  us  all  Strauss  wants  us  to  know 
about  his  Don  Juan.  The  various  women  with  whom  he  is  involved  serve  merely  as  a 
foil  for  musical  ideas,  not  as  individuals. 

For  a  composer  whose  father  consciously  restricted  his  studies  to  the  classics,  par- 
ticularly Mozart  and  Mendelssohn,  and  whose  earliest  compositions  followed  clearly  in 
the  same  vein,  Don  Juan  is  an  astonishing  achievement,  a  rocket  exploding  in  a  quiet 
countryside.  With  one  stroke  Strauss  conquered  the  most  advanced  style  of  composi- 
tion and  orchestral  treatment — and  he  was  himself  only  twenty-four.  Having  earlier 
composed  music  that  carefully  followed  the  "rules"  of  classical  procedure,  however 
irksome  they  may  have  become  to  him,  Strauss  was  converted  to  the  "music  of  the 
future"  by  Alexander  Ritter,  a  violinist  in  his  orchestra  at  Meiningen.  Ritter  was  a 
devout  follower  of  Liszt  and  Wagner  and  had  married  Wagner's  niece.  He  persuaded 
Strauss  that  "new  ideas  must  search  for  new  forms,"  and  Liszt's  procedures  in  his  sym- 
phonic poems  of  allowing  the  poetic  element  to  become  the  guiding  principle  for  the 
symphonic  work  dominated  Strauss's  output  for  nearly  two  decades. 

The  first  result  of  the  conversion  was  his  four-movement  symphony  Aus  Italien  {From 
Italy),  which  fused  conventional  structures  with  new  ideas.  He  followed  it  with  the  first 
version  of  Macbeth,  which,  after  a  private  reading  with  his  orchestra,  he  withheld  for 
revisions,  completed  only  after  the  astounding  premiere  of  Don  Juan. 

In  the  fall  of  1889,  at  the  recommendation  of  Hans  von  Btilow,  Strauss  became  assis- 
tant conductor  at  the  Weimar  Opera.  His  employers  there,  forward-looking  Wagnerians, 
were  enormously  impressed  when  he  played  Don  Juan  to  them  on  the  piano,  and  they 
insisted  that  he  give  the  premiere  at  a  concert  of  the  Weimar  orchestra.  Though  Strauss 
had  his  doubts  about  the  ensemble's  ability  to  cope  with  the  extraordinary  demands  of 
the  new  score,  he  agreed,  rather  than  wait  for  an  uncertain  future  performance  in  a 
larger  musical  center.  The  orchestra  took  to  the  piece  well  after  the  initial  shock  of  the 
first  rehearsals.  One  of  the  horn  players  remarked,  "Good  God,  in  what  way  have  we 
sinned  that  you  should  have  sent  us  this  scourge!"  But  Strauss  was  in  good  humor 
throughout  the  difficult  rehearsals,  and  he  wrote  after  the  premiere,  "We  laughed  till 
we  cried!  Certainly  the  horns  blew  without  fear  of  death. .  .1  was  really  quite  sorry  for 
the  wretched  horns  and  trumpets.  They  were  quite  blue  in  the  face,  the  whole  affair 
was  so  strenuous." 

From  the  day  of  that  first  tumultuous  performance  in  November  1889,  Strauss  was 
instantly  recognized  as  the  most  important  German  composer  to  appear  since  Wagner. 
He  was  launched  on  his  string  of  brilliant  and  innovative  orchestral  works,  and  he  was 
to  continue  in  that  line  until  his  attention  gradually  was  directed  almost  totally  to  the 
operatic  stage.  Even  as  he  conducted  Don  Juan,  Death  and  Transfiguration,  the  next  in 
his  series  of  "tone  poems"  (the  descriptive  term  he  preferred),  lay  all  but  finished  on 
his  desk. 

The  opening  pages  present  a  brilliant  array  of  themes  that  clearly  suggest  a  charac- 
ter of  the  fullest  manly  vigor.  The  first  measure  offers  an  oblique  approach  to  the  home 
key  of  E  major  through  a  bold  arpeggio  in  C  major  that  moves  purposefully  to  the  home 
key  by  the  third  measure.  The  first  phrases  contain  a  half  dozen  brief  ideas,  all  of 


which  will  be  further  developed.  For  all  his  new-found  independence  of  formal  rules, 
Strauss  shapes  this  opening  like  a  traditional  sonata-form  movement  with  a  long  and 
carefully  prepared  transition  (with  sustained  wind  chords,  string  tremolos,  and  an 
expressive  violin  solo)  to  the  "normal"  secondary  key  of  B,  in  which  we  hear  an 
extended  love  scene,  easily  understood  as  the  "second  theme." 

This  is  developed  at  length  in  a  passage  of  Tristanesque  richness,  but  as  it  dies 
away,  the  cellos  dryly  insert  the  arpeggio  from  the  very  opening — here  suggesting 
unmistakably  that  Don  Juan  is  already  somewhat  bored  with  this  conquest  and  ready 
to  move  on.  This  begins  a  formal  "development"  of  several  motives  from  the  first 
group.  It  builds  into  a  frenzied  climax  suddenly  breaking  off  as  the  woodwinds  indi- 
cate the  presence  of  a  newly  captivating  woman,  while  violas  and  cellos  begin  the 
Don's  wooing  with  a  yearning  theme,  to  which  the  flute  coyly  responds — and  refuses 
his  overtures.  He  continues  to  urge,  though,  and  her  capitulation  comes  with  a  poi- 
gnant oboe  melody  that  introduces  a  delicate  episode  in  which  the  woodwinds  (with 
the  oboe  in  the  lead)  represent  the  girl's  devotion,  while  the  lower  strings  continue  to 
recall  Don  Juan  in  her  arms. 

As  this  lovely  music  dies  away,  Strauss  introduces  a  bold  stroke — an  entirely  new 
theme  for  Don  Juan,  presented  in  the  four  horns  in  unison,  a  theme  so  memorable  that 
it  remains  the  single  best-known  phrase  of  the  score.  It  makes  of  the  protagonist  some- 
thing positively  heroic  as  he  continues  on  his  quest  (despite  the  oboe's  feverish  attempt 
briefly  to  recall  their  love).  The  themes  associated  with  the  Don  (including  the  new 
horn  figure)  lead  suddenly  into  an  elaborate  pictorial  passage  often  referred  to  as  the 
"carnival  scene"  (possibly  a  reference  to  a  scene  at  a  masked  ball  in  Lenau's  play). 
A  sparkling  figure  with  triplets  appears  in  the  woodwinds  and  is  developed  at  length 
against  some  of  the  earlier  material,  growing  quickly  to  a  pitch  of  excitement  that  col- 
lapses even  more  suddenly:  Don  Juan  has  hit  rock  bottom.  He  recalls  his  three  former 
loves  (in  the  flutes,  then  oboe  and  bassoon,  finally  solo  violin). 

All  this  happens  over  an  extended  dominant  pedal  in  cellos,  double  basses,  and  tim- 
pani, suggesting  that  Strauss  intends  to  recall  traditional  sonata  procedure  by  arrang- 
ing a  formal  recapitulation.  Indeed,  the  dominant  pedal  continues  while  two  of  the 
themes  build  to  a  more  confident  mood,  suddenly  pausing  as  if  for  a  breath — at  which 
the  strings  launch  us  into  a  formal  recapitulation.  Formal,  but  not  literal.  It  is  much 
abbreviated,  climaxing  in  the  return  of  the  "new"  Don  Juan  theme  in  the  four  horns, 
now  in  the  tonic  key  of  E  (which  calls  for  all  four  players  to  reach  unprecedentedly 
high  notes,  no  doubt  the  occasion  for  the  lament  of  the  horn  players  in  Strauss's 
orchestra  who  first  had  to  deal  with  it). 

The  tail  of  this  theme  is  extended  and  developed  to  an  exciting  climax,  and  all 
seems  ready  for  a  triumphant  cadence  when  after  a  sudden  long  silence  comes  the  col- 
lapse. This  is  the  moment  hinted  by  the  passage  in  Lenau's  poem  planted  at  the  head 
of  the  score:  "the  fuel  is  consumed,  and  the  hearth  is  cold  and  dark."  In  Don  Juan's 
final  encounter  with  the  brother  of  one  of  his  conquests,  he  suddenly  realizes  the  utter 
futility  of  his  existence.  He  throws  away  his  sword  (a  cold  minor  chord  softly  played  by 
the  orchestra)  and  is  stabbed  to  death  (a  single  dissonant  note  inserted  into  the  minor 
chord  by  the  trumpets,  like  a  sword  slipping  between  two  ribs).  With  breathtaking  sud- 
denness the  music  collapses  and  ends,  bleak  and  chill. 

— Steven  Ledbetter 
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Richard  Strauss 

Five  Songs  with  orchestra 


Compositional  details  for  the  five  songs  to  be  performed 
this  evening  are  included  in  the  program  note.  Zueig- 
nung, to  be  heard  in  the  1932  instrumentation  by 
Robert  Heger  (Strauss  s  own,  different  instrumentation 
dates  from  1940),  is  scored  for  two  flutes,  two  oboes, 
three  clarinets  (third  doubling  bass  clarinet),  two  bas- 
soons, four  horns,  two  trumpets,  trombone,  timpani, 
harp,  and  strings.  Ruhe,  meine  Seele  is  scored  for  two 
flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  harp, 
celesta,  and  strings.  Die  heiligen  drei  Konige  aus 
Morgenland  is  scored  for  three  flutes,  two  oboes  and 
English  horn,  two  clarinets,  two  bassoons,  three  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  triangle,  tambourine,  cymbals,  bass  drum, 
celesta,  two  harps,  and  strings.  Meinem  Kinde  is  scored  for  two  flutes,  two  bassoons, 
harp,  and  just  one  player  on  each  string  part:  first  violin,  second  violin,  viola,  cello,  and 
double  bass.  Cacilie  is  scored  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four 
horns,  two  trumpets,  three  trombones,  tuba,  timpani,  harp,  and  strings.  Only  Zueignung 
and  Cacilie  have  been  performed  previously  by  the  Boston  Symphony  Orchestra:  Zueig- 
nung by  Margaret  Keyes  under  Max  Fiedlers  direction,  in  Philadelphia  in  December 
1909;  Lotte  Lehmann,  who  sang  subscription  performances  under  Serge  Koussevitzky  in 
October  1935;  and  Jessye  Norman,  in  August  1987  under  Seiji  Ozawas  direction  at 
Tanglewood — Cacilie  by  Elena  Gerhardt  (under  Otto  Urack  in  Providence  on  December 
31,  1912,  and  then  under  Karl  Muck  at  Symphony  Hall  on  January  3  and  4,  1913, 
with  performances  later  that  month  under  both  conductors  as  part  of  an  east  coast  tour), 
Elisabeth  van  Endert  (under  Karl  Muck  in  February  1914,  and  again  with  repetitions 
on  tour),  Sigrid  Onegin  (in  April  1 924,  under  Pierre  Monteux),  and  Jessye  Norman 
(under  Seiji  Ozawa,  in  August  1987  at  Tanglewood). 

Strauss  composed  songs  for  almost  eighty  years,  from  his  first  effort  at  the  age  of  six 
until  just  before  his  death.  For  many  years  the  flow  of  songs  served  for  his  own  concert 
tours  with  his  wife,  Pauline  de  Ahna,  a  fine  soprano,  but  eventually  his  devotion  to  the 
symphonic  poem  and  opera  turned  his  attention  in  other  directions  and  he  more  or  less 
gave  up  song  composition  until  the  last  great  work,  the  Four  Last  Songs,  written  in  the 
year  of  his  death. 

Strauss's  first  published  set  of  songs,  Opus  10,  consists  of  settings  of  the  poetry  of 
the  Tyrolean  poet  Hermann  von  Gilm.  The  first  song  in  the  set  is  Zueignung,  composed 
with  piano  accompaniment  in  1882  and  orchestrated  by  the  composer  in  1940  (though  it 
is  the  more  familiar  orchestration  by  Robert  Heger  that  will  be  heard  tonight).  Almost 
from  the  beginning  it  has  been  one  of  Strauss's  most  popular  songs,  combining  formal 
devotion  with  the  sort  of  great  sweeping  climax  that  was  to  mark  him  as  an  operatic 
composer. 

Strauss  composed  Ruhe,  meine  Seele,  an  introspective  song  depicting  a  troubled 
spirit  finally  at  peace,  on  May  7,  1894;  it  is  surely  significant  that  he  chose  to  return  to 
this  particular  song  for  an  orchestral  version,  written  on  June  9,  1948,  just  two  days 
before  his  eighty-fourth  birthday. 

Die  heiligen  drei  Konige  aus  Morgenland  is  one  of  the  few  Strauss  orchestral  songs 
that  reached  its  orchestral  guise  almost  immediately  after  composition  as  a  piano- 
accompanied  Lied.  Strauss  set  Heine's  poem  on  the  subject  of  Epiphany  on  October  7, 


1906,  and  had  the  orchestration  ready  before  the  end  of  the  year.  The  lengthy  introduc- 
tion— almost  symphonic  in  its  design — depicts  the  wandering  of  the  three  wise  men 
from  the  east,  but  this  is  balanced  at  the  end  by  an  extended,  glowing  C  major  epilogue 
as  they  find  that  for  which  they  have  been  searching. 

Strauss  rather  frequently  creates  pictures  of  his  family  life — not  always  entirely 
flattering,  but  filled  nonetheless  with  warmth  and  love — in  his  music.  The  largest  exam- 
ples are  surely  the  Sinfonia  domestica,  which  depicts  a  day  in  the  Strauss  household, 
and  the  opera  Intermezzo,  which,  in  a  light  comic  mode,  recounts  a  true  incident  of  mis- 
understanding that  almost  led  to  divorce.  For  his  songs,  too,  Strauss  occasionally  chose 
a  text  largely  because  it  offered  another  opportunity  to  paint  a  serene  image  of  happy 
family  life.  Meinem  Kinde  ("To  my  child"),  a  setting  of  a  poem  by  Gustav  Falke,  is  a 
prime  example,  selected  surely  more  for  its  subject  matter  than  its  literary  distinction.  It 
was  composed  on  February  7,  1897,  when  his  wife  Pauline  was  pregnant.  Published 
among  the  six  songs  of  Strauss's  Opus  37,  it  was  orchestrated  that  same  year. 

Cdcilie  comes  from  the  composer's  Opus  27,  Strauss's  wedding  present  to  his  bride 
Pauline,  who  performed  it  in  concerts  with  him  for  many  years;  it  was  composed  on 
September  9,  1894,  and  orchestrated  in  1897.  The  title,  Cdcilie,  is  the  name  of  the  poet's 
wife,  though  it  never  appears  in  the  song  itself.  The  song  builds,  through  repetitions  of  the 
phrase  "If  you  only  knew. . .,"  to  a  fervent  declaration  of  love.  Reports  of  Strauss's  perform- 
ance at  the  piano  relate  that  he  could  suggest  the  fullness  and  variety  of  an  orchestra;  it 
comes  as  no  surprise  that  he  should  choose  to  rescore  Cdcilie  for  the  large  ensemble. 


— S.L. 


Texts  begin  on  the  next  page. 
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The  audience  is  politely  requested  to  withhold  applause  until  after  the  last  song. 


Zueignung,  Opus  10,  No.  1 

Ja,  du  weisst  es,  teure  Seele, 
Dass  ich,  fern  von  dir,  mich  quale; 
Liebe  macht  die  Herzen  krank, 
Habe  Dank. 

Einst  hielt  ich,  der  Freiheit  Zecher, 
Hoch  den  Amethystenbecher, 
Und  du  segnetest  den  Trank, 
Habe  Dank. 

Und  beschworst  darin  die  Bosen, 

Bis  ich,  was  ich  nie  gewesen, 
Heilig,  heilig  ans  Herz  dir  sank, 


Habe  Dank. 


— Hermann  von  Gilm 


Dedication 

Yes,  you  know  it,  dear  soul, 
that,  far  from  you,  I  am  miserable; 
love  makes  hearts  sick. 
Take  my  thanks. 

Once  I,  the  reveller  in  liberty, 
raised  high  the  amethyst  cup, 
and  you  blessed  the  drink! 
Take  my  thanks. 

And  you  charmed  away  the  evils 

within  it, 
until  I,  as  never  before, 
sank  blessed,  blessed  upon  your 

heart. 
Take  my  thanks. 


Ruhe,  meine  Seele,  Opus  27,  No.  1 

Nicht  ein  Ltiftchen  regt  sich  leise, 
Sanft  entschlummert  ruht  der  Hain; 
Durch  der  Blatter  dunkle  Hiille 
Stiehlt  sich  lichter  Sonnenschein. 

Ruhe,  ruhe,  meine  Seele, 

Deine  Stiirme  gingen  wild, 

Hast  getobt  und  hast  gezittert, 

Wie  die  Brandung,  wenn  sie  schwillt. 

Diese  Zeiten  sind  gewaltig, 
Bringen  Herz  und  Hirn  in  Not — 
Ruhe,  ruhe,  meine  Seele, 
Und  vergiss,  was  dich  bedroht! 

— Karl  Henckell 

Die  heiligen  drei  Konige  aus 
Morgenland,  Opus  56,  No.  6 

Die  heil'gen  drei  Konige  aus 

Morgenland, 
sie  frugen  in  jedem  Stadtchen: 
"Wo  geht  der  Weg  nach  Bethlehem, 
ihr  lieben  Buben  und  Madchen?" 

Die  Jiingen  und  Alten,  sie  wussten's 

nicht, 
Die  Kon'ge  zogen  weiter; 
sie  folgten  einem  goldnen  Stern, 
der  leuchtete  lieblich  und  heiter. 


Rest,  my  soul 

No  breeze  moves  gently; 
the  vale  rests  in  gentle  slumber; 
through  the  dark  covering  of  leaves 
steals  bright  sunshine. 

Rest,  rest,  my  soul, 
your  storms  have  run  wild, 
you  have  roared  and  trembled 
like  the  surging  breakers. 

These  times  are  potent, 

they  bring  peril  to  heart  and  mind — 

Rest,  rest,  my  soul, 

and  forget  what  threatens  you. 


The  Three  Kings  from  the  East 

The  three  holy  kings  from  the  East 

asked  in  every  little  town: 
"Which  is  the  way  to  Bethlehem, 
dear  boys  and  girls?" 

Young  and  old  knew  not, 

the  kings  traveled  on; 
they  followed  a  golden  star 
that  shone  sweetly  and  merrily. 


Der  Stern  blieb  stehn  iiber  Josephs 

Haus, 
da  sind  sie  hineingegangen; 
das  Ochslein  briillte,  das  Kindlein 

schrie, 
die  heil'gen  drei  Konige  sangen. 

— Heinrich  Heine 


The  star  stopped  over  Joseph's  house; 

they  went  inside. 

The  little  ox  bellowed,  the  little 

child  cried, 
the  three  holy  kings  sang. 


Meinem  Kinde,  Opus  37,  No.  3 

Du  schlafst  und  sachte  neig'  ich  mich 
tJber  dein  Bettchen  und  segne  dich. 
Jeder  behutsame  Atemzug 
1st  ein  schweifender  Himmelsflug, 
1st  ein  Suchen  weit  umher, 
Ob  nicht  doch  ein  Sternlein  war, 
Wo  aus  eitel  Glanz  und  Licht, 
Liebe  sich  ein  Gliickskraut  bricht, 
Das  sie  gefliigelt  hernieder  tragt 
Und  dir  aufs  weiBe  Deckchen  legt. 
Du  schlafst  und  sachte  neig'  ich  mich 
Uber  dein  Bettchen  und  segne  dich. 
— Gustav  Falke 


To  my  child 

You  sleep,  and  softly  I  lean 

over  your  little  bed  and  bless  you. 

Every  careful  breath 

is  a  far-flung  flight  to  heaven, 

is  a  search  far  and  wide, 

to  see  whether  there  might  be  a  little  star 

on  which,  from  pure  splendor  and  light, 

love  might  pluck  a  lucky  herb 

that,  winged,  it  would  bear  down  here 

and  lay  on  your  little  white  blanket. 

You  sleep,  and  softly  I  lean 

over  your  little  bed  and  bless  you. 


Cacilie,  Opus  27,  No.  2 

Wenn  du  es  wiisstest, 

Was  traumen  heisst  von  brennenden 

Kiissen, 
Von  Wandern  und  Ruhen  mit  der 

Geliebten, 
Aug'  in  Auge, 

Und  kosend  und  plaudernd, 
Wenn  du  es  wiisstest, 
Du  neigtest  dein  Herz! 

Wenn  du  es  wiisstest, 

Was  bangen  heisst  in  einsamen 

Nachten, 
Umschauert  vom  Sturm,  da  niemand 

trostet 
Milden  Mundes  die  kampfmiide  Seele, 
Wenn  du  es  wiisstest, 
Du  kamest  zu  mir. 

Wenn  du  es  wiisstest, 

Was  leben  heisst,  umhaucht  von  der 

Gottheit 
Weltschaffendem  Atem, 
Zu  schweben  empor,  lichtgetragen, 
Zu  seligen  Hohn, 
Wenn  du  es  wiisstest, 
Du  lebtest  mit  mir! 

— Heinrich  Hart 


Cecilia 

If  you  but  knew 

what  it  means  to  dream  of  burning 

kisses, 
of  wandering  and  resting  with  the 

beloved, 
gazing  eye  to  eye, 
and  caressing  and  chatting, 
if  you  but  knew  this, 
you'd  let  your  heart  consent! 

If  you  but  knew 

what  it  means  to  fear  on  lonely 

nights, 
surrounded  by  the  storm,  when  no 

one  comforts 
the  battle-weary  soul  with  gentle  words, 
if  you  but  knew  this, 
you'd  come  to  me. 

If  you  but  knew 

what  it  means  to  live  surrounded  by 

the  world-creating  breath  of  divinity, 
to  soar  above,  borne  on  light, 
to  heights  of  bliss, 
if  you  but  knew  this, 
you'd  live  with  me! 

— translations  by  S.L. 
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Richard  Strauss 

"Dance  of  the  Seven  Veils, 


Orchestral  interlude,  and  Fianl  scene  from  Salome 


Strauss  composed  Salome  from  1903  to  1905  to  a 
libretto  derived  from  Oscar  Wildes  play  of  the  same 
name  in  the  German  translation  of  Hedwig  Lachmann. 
It  was  premiered  at  the  Dresden  Court  Opera  on 
December  9,  1905,  with  Marie  Wittich  in  the  title  role 
and  Ernst  von  Schuch  conducting.  The  "Dance  of  the 
Seven  Veils"  has  been  played  periodically  in  Boston 
Symphony  concerts  since  Max  Fiedler  led  it  here  in 
April  1912,  later  performances  being  given  by  Pierre 
Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Fritz 
Reiner,  Erich  Leinsdorf  William  Steinberg  (the  most 
recent  subscription  performances,  in  February  1973), 
and  Seiji  Ozawa  (the  most  recent  Tanglewood  perform- 
ance, in  August  1987).  Thomas  Schippers  conducted 
soprano  Brenda  Lewis  in  a  Tanglewood  on  Parade  performance  of  the  final  scene  on 
August  13,  1954.  Erich  Leinsdorf  led  the  first  subscription  performances  of  the  final 
scene,  with  the  preceding  orchestral  interlude,  in  March  1 965,  with  Leontyne  Price,  at 
which  time  it  was  also  recorded  for  RCA.  Subsequent  Boston  Symphony  performances 
featured  Phyllis  Curtin  under  Gunther  Schullers  direction,  Hildegard  Behrens  under 
Seiji  Ozawa  s  direction  (the  most  recent  subscription  performances,  in  April  1983), 
Leontyne  Price  under  Ozawa  s  direction,  and  Jessy e  Norman  also  under  Ozawa  s  direc- 
tion (the  most  recent  Tanglewood  performance,  in  August  1987,  but  omitting  the  orches- 
tral interlude).  The  closing  scene  of  the  opera  is  scored  for  soprano  voice  (a  few  brief 
lines  sung  by  Herod  are  simply  omitted  in  the  present  performance)  with  a  large  orches- 
tra, consisting  of  three  flutes  and  piccolo,  two  oboes  and  English  horn,  heckelphone,  four 
clarinets  plus  E-flat  clarinet  and  bass  clarinet,  three  bassoons  and  contrabassoon,  six 
horns,  four  trumpets,  four  trombones  and  tuba,  four  timpani,  one  small  timpani,  tam- 
tam, cymbals,  bass  drum,  side  drum,  tambourine,  triangle,  xylophone,  castanets,  glock- 
enspiel, organ,  harmonium,  and  strings. 

By  the  end  of  the  nineteenth  century,  many  artists  all  over  Europe  and  America 
felt  that  familiar  modes  of  expression  had  been  largely  exhausted;  they  looked  for 
something  new,  something  exotic,  that  would  offer  a  new  field  to  exploit.  Improved 
communications  and  travel  brought  information  about  the  East — the  Middle  East  first 
(owing  largely  to  Napoleon's  exploits  in  Egypt),  gradually  expanding  attention  through- 
out the  Near  East.  The  painter  Delacroix  visited  North  Africa  and  returned  with  richly 
colored,  gloriously  evocative  canvases  and  sketches  revealing  a  world  distant  from 
European  sensibilities.  Victor  Hugo's  poetic  Orientales  were  widely  popular.  The 
French  composer  Felicien  David  influenced  generations  of  French  musicians  with  his 
ode-symphony  Le  Desert  (1844)  and  his  evocative  operetta  Lalla  Rookh  (1862),  based 
on  Thomas  Moore's  lengthy  poem,  setting  off  a  veritable  frenzy  of  orientalia.  In  Ger- 
many, too,  Robert  Schumann  took  an  early  part  in  the  new  sensibility  with  his  cantata 
Das  Paradies  und  die  Peri  (1843),  derived  from  a  story  contained  in  Moore's  Lalla 
Rookh.  Edward  FitzGerald's  freely  paraphrased  translation  of  the  Rubdiydt  of  Omar 
Khayyam  (1859)  provided  a  new  infusion  of  material  built  on  a  hedonistic  world-view 
exploited  by  various  composers.  Exoticism  played  a  role  even  in  such  outposts  of 
European  culture  as  far-off  Boston,  where  composers  evidently  found  that  orientalism 
gave  them  a  license  for  sensuous  expression  not  otherwise  welcome  among  the  staid 
Brahmins  of  the  Hub.  Arthur  Foote's  Four  Character  Pieces  after  the  Rubdiydt  of  Omar 
Khayyam  is  far  and  away  his  most  sensuously  scored  orchestral  work,  and  the  scene 
of  Judith's  seduction  and  murder  of  the  brutal  Assyrian  general  Holofernes  in  George 


Chadwick's  lyric  drama  Judith  (1900)  is  at  once  lush  and  savage.  Judith  and 
Holofernes  also  formed  the  subject  of  one  of  the  most  famous  paintings  of  Gustav 
Klimt,  the  foremost  painter  of  art  nouveau  in  Vienna,  whose  work  combined  an  exotic 
with  an  erotic  sensibility. 

Oscar  Wilde  had  been  taken  with  the  story  of  Salome  after  seeing,  in  the  winter  of 
1891-92,  an  exhibition  of  the  work  of  Gustave  Moreau,  whose  painting  UApparition, 
depicting  the  climactic  moment  of  the  story,  had  been  voted  picture  of  the  year  by  the 
Salon.  Soon  after,  Flaubert  had  written  a  short  story  and  Massenet  an  opera  on 
Herodias,  which  dealt  with  the  theme.  Wilde  was  taken  with  the  notion  of  Salome's 
dance.  Since  the  attention  given  to  the  story  of  Salome,  Herod,  Herodias,  and  John  the 
Baptist  was  essentially  a  Parisian  phenomenon,  Wilde  wrote  his  play  in  a  poetic 
French  prose.  The  play  was  originally  a  flop  in  Paris,  and  the  British  censor  absolutely 
refused  permission  to  perform  the  work  in  England,  but  in  1901  a  German  translation 
by  Hedwig  Lachmann  was  a  tremendous  success  at  Max  Reinhardt's  theater  in  Berlin. 
Strauss  went  to  Berlin  to  see  the  production  and  decided  to  use  Wilde's  text  directly,  in 
the  Lachmann  translation  (with  cuts),  rather  than  having  a  libretto  specially  written. 

The  score  took  two  years  to  complete.  The  exotic  subject  stimulated  the  composer 
to  experiment  with  harmony  and  orchestral  color,  with  heightened  intensity  and  emo- 
tional force.  When  Strauss  played  part  of  the  score  for  his  father,  a  famous  horn  player 
and  a  notoriously  conservative  musician,  shortly  before  the  father's  death,  the  poor 
man  could  only  remark,  "Oh  God,  what  nervous  music.  It  is  exactly  as  if  one  had  one's 
trousers  full  of  maybugs." 

The  "Dance  of  the  Seven  Veils"  was  evidently  the  last  music  to  be  composed. 
Strauss  played  and  sang  the  score  for  Gustav  Mahler  and  his  wife  Alma  when  it  was 
nearly  done.  But  when  he  got  to  the  dance,  Strauss  simply  muttered,  "Haven't  got  that 
done  yet."  Mahler  considered  it  a  serious  risk  to  put  off  composing  such  an  important 
part  of  the  score  and  then  trying  to  recapture  the  proper  mood,  but  Strauss  was  confi- 
dent that  he  would  be  able  to  do  it. 

When  it  was  finally  performed  in  Dresden,  the  opera  had  an  enormous  success, 
but  it  faced  censorship  troubles  almost  everywhere.  A  single  performance  at  the 
Metropolitan  Opera  shocked  so  many  influential  people  that  it  was  not  heard  again 
there  for  a  quarter  of  a  century.  Still,  the  opera  has  long  since  become  recognized  as 
one  of  the  composer's  finest  achievements,  a  great  theatrical  tone  poem,  symphonic  in 
its  construction,  with  a  richly  worked  tapestry  of  thematic  ideas  that  grow  and  develop 
along  with  the  plot. 

The  first  part  of  the  story  can  be  briefly  summarized.  It  is  a  summer  night  with  the 
moon  shining  brightly.  There  is  revelry  in  the  palace  of  Herod  Antipas,  but  outside  in 
the  courtyard  the  guards  are  talking  about  the  beautiful  Salome,  the  young,  innocent 
daughter  of  Herodias,  whom  Herod  has  just  taken  to  wife,  though  she  had  been  mar- 
ried to  his  half-brother.  The  guards  are  watching  over  a  locked  cistern  in  the  courtyard, 
in  which  John  the  Baptist  (or  Jochanaan,  to  give  the  Hebrew  form  of  his  name)  is  being 
held  by  Herod.  The  king  is  afraid  of  the  prophecies  of  this  outspoken  man,  and 
Herodias  hates  him  for  his  attacks  on  her  adulterous  marriage  to  Herod. 

Salome,  a  young  and  innocent  virgin  in  the  midst  of  this  depraved  court,  comes 
out  from  the  palace  to  get  away  from  the  noise  and  the  drinking  and  especially  from 
Herod's  eyes,  which  are  always  on  her.  She  hears  the  voice  of  Jochanaan  crying  from 
the  cistern  and  orders  the  guards  to  bring  him  up  so  she  can  speak  to  this  strange  man 
who  frightens  her  mother  so.  She  is  as  fascinated  by  him  as  he  is  repelled  by  her,  and 
in  the  course  of  their  dialogue  she  feels  the  first  stirrings  of  a  physical  passion,  which 
is  all  the  stronger  because  he  refuses  to  have  any  part  of  it.  He  spurns  her  in  no  uncer- 
tain terms  and  returns  to  his  cell;  she  broods  and  meditates  revenge.  The  orchestral 
interlude  to  be  heard  before  the  final  scene  at  this  concert  follows  Jochanaan's  return 


to  his  cell,  as  Salome  formulates  her  plan.  The  interlude  includes  themes  related  to 
both  Salome  and  Jochanaan — themes  that  will  return  in  the  final  scene. 

Herod  and  Herodias  enter  with  the  court;  Herod  is  clearly  entranced  by  Salome, 
to  the  understandable  rage  of  Herodias.  Herod  asks  Salome  to  dance  for  him;  when  she 
refuses,  he  offers  further  and  further  inducements,  even  promising  half  his  kingdom, 
then  offering  her  whatever  she  desires.  Now  she  agrees  and  performs  the  famous 
"Dance  of  the  Seven  Veils."  Mahler  had  warned  Strauss  that  it  would  only  be  a  hodge- 
podge, given  the  way  in  which  it  was  composed,  and  many  critics  continue  to  insist 
that  it  is  the  weakest  music  of  the  opera,  and  the  least  integrated  part  of  the  score. 
Even  considering  these  remarks,  the  dance  is  a  wonderfully  sensuous  potpourri  of  the 
main  themes  of  the  opera,  opening  with  themes  found  only  in  the  dance  (to  give  it  a 
barbaric  local  color)  but  continuing  with  various  seductive  ideas,  including  a  slow 
waltz  that  culminates  in  a  brilliant  presto  section  ending  in  a  wild  version  of  the  theme 
of  Salome's  lust  for  Jochanaan. 

At  the  end  of  the  dance,  Salome  throws  herself  at  the  feet  of  the  entranced  Herod 
and  names  her  reward:  "The  head  of  Jochanaan!"  Herod  is  terrified  at  the  thought  of 
murdering  this  man,  but  Herodias,  for  the  first  time,  backs  up  her  daughter's  request. 
Eventually  Herod  is  forced  to  give  in,  and  an  executioner  is  sent  down  into  the  cistern. 
Salome  listens  with  gruesome  anticipation.  The  executioner  returns,  bearing  the  head 
of  Jochanaan  on  a  silver  charger.  Herod  hides  his  face;  Herodias  smiles.  But  Salome 


A  caricature  by  George  Villa:  Salome  presents  the  head 
of  Strauss  the  rose-bearer  ("Der  Rosenkavalier")  on 
a  silver  charger 
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seizes  the  head  and  begins  her  final  scene,  a  moment  of  tremendous  emotional  release 
to  this  young  girl. 

It  is  possible  that  Strauss  composed  this  music  before  anything  else  in  the  score. 
Certainly  the  themes  and  the  text  fit  together  as  if  conceived  simultaneously.  Salome's 
moods  range  from  fervor  to  mystery  as  she  ponders  the  nature  of  love  in  a  singularly 
morbid  way.  Her  love  song  to  Jochanaan  from  earlier  in  the  opera  now  reappears  in  a 
broad  recapitulation,  resolving  into  nostalgia  and  a  chill  consideration  of  the  mysteri- 
ous relationship  between  love  and  death.  With  gruesome  sensuality  Salome  exults  in 
finally  kissing  the  lips  of  Jochanaan.  The  moon  breaks  out  of  the  clouds  to  illumine 
the  scene,  and  Herod,  in  revulsion,  orders  his  soldiers,  "Kill  that  woman."  In  the  few 
remaining  measures,  the  soldiers  rush  forward  and  crush  her  under  their  shields. 

— S.L. 


Salome: 

Ah!  Du  wolltest  mich  nicht  deinen 

Mund  kiissen  lassen,  Jochanaan. 

Wohl,  ich  werde  ihn  jetzt  kiissen. 

Ich  will  mit  meinen  Zahnen 

hineinbeissen,  wie  man  in  eine  reife 

Frucht  beissen  mag. 

Ja,  ich  will  ihn  jetzt  kiissen,  deinen 

Mund,  Jochanaan.  Ich  hab'  es  gesagt. 

Hab'  ich's  nicht  gesagt! 

Ja,  ich  hab'  es  gesagt. 

Ah!  Ah!  Ich  will  ihn  jetzt  kiissen. . . 

Aber  warum  siehst  du  mich  nicht  an, 

Jochanaan?  Deine  Augen,  die  so 

schrecklich  waren,  so  voller  Wut 

und  Verachtung,  sind  jetzt  geschlossen. 

Warum  sind  sie  geschlossen? 

Offne  doch  die  Augen, 

erhebe  deine  Lider,  Jochanaan! 

Warum  siehst  du  mich  nicht  an? 

Hast  du  Angst  vor  mir,  Jochanaan, 

dass  du  mich  nicht  ansehen  willst? 

Und  deine  Zunge,  sie  spricht  kein  Wort, 

Jochanaan,  diese  Scharlachnatter, 

die  ihren  Geifer  gegen  mich  spie. 

Es  ist  seltsam,  nicht? 

Wie  kommt  es,  dass  diese  rote  Natter 

sich  nicht  mehr  riihrt? 

Du  sprachest  bose  Worte  gegen  mich, 

Salome,  die  Tochter  der  Herodias, 

Prinzessin  von  Judaa! 

Nun  wohl!  Ich  lebe  noch, 

aber  du  bist  tot, 

und  dein  Kopf  gehort  mir. 

Ich  kann  mit  ihm  tun,  was  ich  will. 

Ich  kann  ihn  den  Hunden  vorwerfen 

und  den  Vogeln  der  Luft. 

Was  die  Hunde  iibrig  lassen,  sollen  die 

Vogel  der  Luft  verzehren . . . 

Ah!  Ah!  Jochanaan,  Jochanaan, 

du  warst  schon. 


Ah!  Thou  wouldst  not  suffer  me  to  kiss 
thy  mouth,  Jokanaan. 
Well,  I  will  kiss  it  now. 
I  will  bite  it  with  my  teeth 
as  one  bites  a  ripe  fruit. 

Yes,  I  will  kiss  thy  mouth, 

Jokanaan.  I  said  it: 

did  I  not  say  it! 

Yes,  I  said  it. 

Ah!  ah!  I  will  kiss  it  now. . . 

But,  wherefore  dost  thou  not  look  at 

me,  Jokanaan?  Thine  eyes,  that 

were  so  terrible,  so  full  of  rage 

and  scorn,  are  shut  now. 

Wherefore  are  they  shut? 

Open  thine  eyes! 

Lift  up  thine  eyelids,  Jokanaan! 

Wherefore  dost  thou  not  look  at  me? 

Art  thou  afraid  of  me,  Jokanaan, 

that  thou  wilt  not  look  at  me?. . . 

And  thy  tongue,  it  says  nothing  now, 

Jokanaan,  that  scarlet  viper, 

that  spat  its  venom  upon  me. 

It  is  strange,  is  it  not? 

How  is  it  that  the  red  viper 

stirs  no  longer? 

Thou  didst  speak  evil  words  against  me, 

me,  Salome,  daughter  of  Herodias, 

Princess  of  Judaea! 

Well,  Jokanaan,  I  still  live, 

but  thou,  thou  art  dead, 

and  thy  head  belongs  to  me. 

I  can  do  with  it  what  I  will. 

I  can  throw  it  to  the  dogs 

and  to  the  birds  of  the  air. 

That  which  the  dogs  leave,  the  birds 

of  the  air  shall  devour. . . 

Ah!  Jokanaan,  Jokanaan, 

thou  wert  beautiful. 


Dein  Leib  war  ein  Elfenbeinsaule 

auf  sibernen  Ftissen. 

Er  war  ein  Garten  voller  Tauben 

in  der  Silberlilien  Glanz. 

Nichts  in  der  Welt  war  so  weiss 

wie  dein  Leib. 

Nichts  in  der  Welt  war  so  schwarz 

wie  dein  Haar. 

In  der  ganzen  Welt  war  nichts  so  rot 

wie  dein  Mund. 

Deine  Stimme  war  ein  Weihrauchgefass, 

und  wenn  ich  dich  ansah, 

horte  ich  geheimnisvolle  Musik. 

Ah!  Warum  hast  du  mich  nicht 

angesehen,  Jochanaan? 

Du  legtest  iiber  deine  Augen  die  Binde 

Eines,  der  seinen  Gott  schauen  wollte. 

Wohl!  Du  hast  deinen  Gott  gesehen, 

Jochanaan,  aber  mich,  mich,  mich 

hast  du  nie  gesehen! 

Hattest  du  mich  gesehen, 

du  hattest  mich  geliebt! 

Ich  diirste  nach  deiner  Schonheit. 

Ich  hungre  nach  deinem  Leib. 

Nicht  Wein  noch  Apfel  konnen  mein 

Verlangen  stillen . . . 

Was  soil  ich  jetzt  tun,  Jochanaan? 

Nicht  die  Fluten,  noch  die  grossen 

Wasser  konnen  dieses  brlinstige 

Begehren  loschen 

Oh!  Warum  sahst  du  mich  nicht  an? 

Hattest  du  mich  angesehen, 

du  hattest  mich  geliebt. 

Ich  weiss  es  wohl,  du  hattest  mich 

geliebt,  und  das  Geheimnis  der  Liebe 

ist  grosser  als  das  Geheimnis  des  Todes. 


Thy  body  was  a  column  of  ivory 

set  on  a  silver  socket. 

It  was  a  garden  full  of  doves 

and  of  silver  lilies. 

There  was  nothing  in  the  world  so 

white  as  thy  body. 

There  was  nothing  in  the  world  so 

black  as  thy  hair. 

In  the  whole  world  there  was  nothing 

so  red  as  thy  mouth. 

Thy  voice  was  a  censer, 

and  when  I  looked  on  thee 

I  heard  a  strange  music. 

Ah!  wherefore  didst  thou  not 

look  at  me,  Jokanaan? 

Thou  didst  put  upon  thine  eyes  the 

covering  of  him  who  would  see  his  God. 

Well,  thou  hast  seen  thy  God, 

Jokanaan,  but  me,  me,  me, 

thou  didst  never  see. 

If  thou  hadst  seen  me, 

thou  wouldst  have  loved  me. 

I  am  athirst  for  thy  beauty; 

I  am  hungry  for  thy  body. 

Neither  wine  nor  fruits  can 

appease  my  desire. 

What  shall  I  do  now,  Jokanaan? 

Neither  the  floods  nor  the  great 

waters  can  quench  my  passion. 

Oh!  wherefore  didst  thou  not  look 

at  me? 

If  thou  hadst  looked  at  me 

thou  wouldst  have  loved  me. 

Well  I  know  that  thou  wouldst  have 

loved  me.  And  the  mystery  of  love 

is  greater  than  the  mystery  of  death. 


{Herod  is  terrified  at  the  monstrous  sight,  draws  his  cloak  over  his  face,  and  orders  the 
torches  extinguished.  A  great  black  cloud  covers  the  moon,  and  the  Tetrarch  begins  to 
climb  the  staircase.) 


Ah!  Ich  habe  deinen  Mund  gekiisst, 
Jochanaan.  Ah!  Ich  habe  ihn  gekiisst, 
deinen  Mund,  es  war  ein  bitterer 
Geschmack  auf  deinen  Lippen. 
Hat  es  nach  Blut  geschmeckt? 
Nein!  Doch  es  schmeckte  vielleicht 
nach  Liebe. . .  Sie  sagen,  dass  die  Liebe 
bitter  schmecke. . .  Allein  was  tut's? 
Was  tut's?  Ich  habe  deinen  Mund 
gekiisst,  Jochanaan.  Ich  habe  ihn 
gekiisst  deinen  Mund! 


Ah!  I  have  kissed  thy  mouth, 

Jokanaan.  Ah!  I  have  kissed 

thy  mouth.  There  was  a  bitter 

taste  on  thy  lips. 

Was  it  the  taste  of  blood? 

No!  But  perchance  it  was  the  taste  of 

love. . .  They  say  that  love 

hath  a  bitter  taste. . .  But  what  of  that? 

what  of  that?  I  have  kissed  they 

mouth,  Jokanaan.  I  have  kissed 

thy  mouth. 


{A  moonbeam  falls  on  Salome,  covering  her  with  light.  Herod,  turning  around  and 
seeing  her,  gives  the  order  "Kill  that  woman!"  The  soldiers  rush  forward,  according 
to  the  last  stage  direction,  and  "crush  beneath  their  shields  Salome,  daughter  of 
Herodias,  Princess  of  Judea") 
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The  big  biography  of  Richard  Strauss  is  Norman  Del  Mar's,  which  gives  equal  space  to 
the  composer's  life  and  music  (three  volumes,  Cornell  University  paperback).  It  is 
unsurpassed  for  those  seeking  full  details  on  any  matter  relating  to  Strauss.  Michael 
Kennedy's  account  of  the  composer's  life  and  works  for  the  Master  Musicians  series  is 
the  volume  of  choice  for  a  more  compact  introduction,  sympathetic  and  enthusiastic 
(Littlefield  paperback).  The  symposium  Richard  Strauss:  The  Man  and  his  Music,  edited 
by  Alan  Walker,  is  worth  looking  into  (Barnes  and  Noble).  Kennedy  also  provided  the 
Strauss  article  in  The  New  Grove;  this  has  been  reprinted  in  Turn  of  the  Century 
Masters,  along  with  the  New  Grove  articles  on  Janacek,  Mahler,  and  Sibelius  (Norton 
paperback).  For  the  operas,  William  Mann's  Richard  Strauss:  A  Critical  Study  of  the 
Operas  (Cassell),  has  much  to  offer.  Ernest  Newman's  discussion  of  Salome  in  Great 
Operas  1  (Vintage  paperback)  has  served  as  model  for  the  treatment  by  William  Mann 
in  his  book  just  mentioned  and  also  for  Norman  Del  Mar.  For  an  excellent  treatment  of 
the  cultural  background  of  Wilde's  play,  and  its  links  to  the  Symbolist  and  Decadent 
movements,  see  the  extensive  chapter  in  Gary  Schmidgal's  book  Literature  as  Opera 
(Oxford).  Peter  Conrad  covers  similar  ground  in  a  chapter  in  Romantic  Opera  and 
Literary  Form  (University  of  California  Press).  Strauss's  own  Recollections  and  Refec- 
tions contains  a  memoir,  "Reminiscences  of  the  First  Performance  of  My  Operas,"  writ- 
ten in  1942  (Boosey  &  Hawkes).  For  the  most  up-to-date  and  detailed  treatment  of  the 
music  of  Salome,  supplemented  by  stimulating  essays  on  the  literary  tradition  from 
which  it  comes  (by  Mario  Praz),  Oscar  Wilde  (by  Richard  Ellmann),  and  Strauss  as 
librettist  (by  Roland  Tenschert),  you  can't  beat  the  recent  addition  to  the  superb  series 
of  Cambridge  Opera  Handbooks,  Richard  Strauss:  Salome,  edited  by  Derrick  Puffett 
(Cambridge  paperback),  which  also  includes  various  analytical  articles  and  a  stimulat- 
ing interpretation  by  English  composer  Robin  Holloway.  Dover  Publications  has  issued 
the  full  score  of  Salome  in  an  attractive  and  very  reasonably  priced  edition. 

Recommended  recordings  of  Don  Juan  include  Rudolf  Kempe's  with  the  Dresden 
State  Orchestra  (EMI  Classics),  George  Szell's  with  the  Cleveland  Orchestra  (Sony 
Essential  Classics,  with  Ein  Heldenleben  and  Till  Eulenspiegel),  Fritz  Reiner's  with  the 
Chicago  Symphony  (RCA,  coupled  with  Heldenleben  on  one  release  and  Mahler's  Fourth 
Symphony  on  another),  and  Daniel  Barenboim's  with  the  Chicago  Symphony  (Erato, 
with  Don  Quixote). 

Jessye  Norman  has  recorded  six  of  Strauss's  orchestral  songs — including  four  of 
the  songs  she  performs  this  evening  (all  but  Die  heiligen  drei  Konige) — to  fill  out  her 
disc  of  the  composer's  Four  Last  Songs  with  Kurt  Masur  and  the  Gewandhaus  Orchestra 
(Philips).  Since  the  individual  orchestral  songs  are  sometimes  hard  to  locate  on  record, 
it  is  good  to  hear  that  Chandos  has  issued  them  in  two  volumes,  each  a  separate  disc, 
sung  by  Felicity  Lott  with  the  Scottish  National  Orchestra  under  the  direction  of  Neeme 
Jarvi. 

Jessye  Norman  has  recorded  the  entirety  of  Salome  with  Seiji  Ozawa  and  the 
Dresden  State  Orchestra  (Philips,  two  discs).  Erich  Leinsdorf's  Boston  Symphony 
recording  of  the  final  scene  with  Leontyne  Price  has  been  reissued  on  a  compact  disc 
entitled  "Leontyne  Price  Sings  Strauss  Arias"  (RCA  Gold  Seal,  with  excerpts  from  Die 
agyptische  Helena,  Ariadne  auf  Naxos,  Die  Frau  ohne  Schatten,  Guntram,  and  Der 
Rosenkavalier).  Other  important  recordings  of  the  complete  opera  include  Herbert  von 
Karajan's  with  Hildegard  Behrens  in  the  title  role  (EMI  Classics)  and  Georg  Solti's  with 
Birgit  Nilsson  (London),  both  with  the  Vienna  Philharmonic.  Inge  Borkh  recorded  a 
classic  account  of  the  final  scene  with  Fritz  Reiner  and  the  Chicago  Symphony  (RCA 
Gold  Seal,  with  the  "Dance  of  the  Seven  Veils"  and  excerpts  from  Elektra). 

— S.L. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are 
available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony Charge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 
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The  security  of  a  trust, 
Fidelity  investment  expertise. 

A  Classic  Composition 
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Fidelity 
Pergonal 
Trust 
Serviced 


■  Just  as  a  Beethoven  score  is  at  its 
best  when  performed  by  a  world- 
class  symphony  —  so,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 


globally  for  its  investment  expertise. 
Fidelity  Investments. 

Miai's  why ■'Fidelity  now  offers  a 

managed  trust  or  personalized 
■^■investment  management  account 
*fbr  your  portfolio  of  $400,000  or 

more,1  For  more  "information,  visit 
23k  Fidelity  Investor  Center  or  call 

Fidelity  Personal  Trust  Services  at 

1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
Braintree,  MA  •  Burlington,  MA 


Fidelity 


Investments' 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J. P.  Barger,  Chairman  Nicholas  T.  Zervas,  President 

Peter  A.  Brooke,  Vice-Chairman  Harvey  Chet  Krentzman,  Vice- Chairman 
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Harlan  E.  Anderson 
James  F.  Geary 
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Deborah  B.  Davis 
Nina  L.  Doggett 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Nelson  J.  Darling,  Jr. 

Archie  C.  Epps 
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Dean  W  Freed 
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Edna  S.  Kalman 
Allen  Z.  Kluchman 
George  Krupp 
R.  Willis  Leith,  Jr. 
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Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  Robert  B.  Newman 
Robert  P.  O'Block 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 


Mrs.  George  Lee 

Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer    Michael  G.  McDonough,  Assistant  Treasurer    Daniel  R.  Gustin,  Clerk 
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^WTOMQBILE  and 
POWER  BOAT  SHOW. 


Boston's  "Temple  of  Music":  Symphony  Hall  at  95 

Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston 
Herald     illustration     from 
March  1,  1900,  showing  the 
"New    Music    Hall"    under 
construction;   and   the   pro- 
gram for  the  Fourth  Annual 

Automobile  and  Power  Boat  Show  of  March  1906,  one 

of  many  varied  events  for  which  Symphony  Hall  has 

provided  a  setting. 
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The  Faimy  Peabody  Mason 
Memorial  Concert 
Friday,  October  6,  1995 

The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  is  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron 
of  music  both  in  the  United  States  and 
abroad  until  her  death  in  1948.  Many  music 
lovers  recall  the  outstanding  concerts  Miss 
Mason  presented  in  the  music  room  of  her 
townhouse  on  Commonwealth  Avenue  and 
at  her  summer  residence  in  Walpole,  New 
Hampshire.  The  endowment  to  honor  Miss 
Mason  perpetually  was  created  in  1985  by 
the  Peabody-Mason  Music  Foundation, 
established  by  Miss  Mason,  and  which  pre- 
sented young  and  well-established  artists  in 
concert  in  Boston  and  Cambridge  for  more 
than  35  years.  The  president  of  the  founda- 
tion, Paul  Doguereau,  initiated  the  gift  to 
the  BSO  as  a  way  to  recognize  Miss  Mason's 
love  of  music,  and  to  foster  the  highest 
aspirations  of  the  art.  Besides  the  concert 
sponsorship,  the  gift  created  the  Mason 
Lounge  for  musicians  and  staff  and  the 
Mason  Green  Room. 

John  Hancock  Funds  Sponsors 
BSO  Opening  Night  1995 

The  Boston  Symphony  Orchestra  gratefully 
acknowledges  John  Hancock  Funds  for  its 
generous  support  in  underwriting  this  sea- 
son's Opening  Night  concert  conducted  by 
Seiji  Ozawa  and  featuring  soprano  Jessye 
Norman  on  Thursday,  September  28. 

In  addition,  the  orchestra  extends  its 
appreciation  to  Lexus,  the  exclusive  auto- 
mobile of  Opening  Night. 


Art  in  Support  of  Art 

\-  the  new  season  begins,  the  BSO  is  con- 
tinuing the  tradition  of  exhibiting  art  works 
in  the  Cabot-Cahners  Boom  on  the  first- 
balcony  level  of  Symphony  Hall.  Sponsored 
l»\  the  Boston  Symphonj  Association  of 
Volunteers,  the  exhibitions  arc  intended  for 
the  enjoyment  of  both  eoneertgoers  and  art 


collectors,  providing  opportunities  to  add  to 
their  collection  or  encourage  their  involve- 
ment with  art.  The  first  show  of  the  1995- 
96  season  runs  through  November  6  and 
features  contemporary  master  prints  by 
well-known  artists  whose  images  may  al- 
ready hang  in  many  homes:  Balthus,  Sam 
Francis,  Howard  Hodgkin,  Alex  Katz,  Roy 
Lichtenstein,  Robert  Rauschenberg,  Don- 
ald Sultan,  and  Wayne  Thiebaud.  Most 
prints  display  strong  colors  and  bold 
images,  often  with  intense  symbolism. 
Of  particular  interest  are  a  print  by  Roy 
Lichtenstein  depicting  staves  and  notes, 
and  Alex  Katz's  seventeen-color  lithograph, 
"Song,"  which  shows  three  women  around 
a  piano.  The  exhibition  also  includes  two 
works  by  Robert  Rauschenberg,  who  de- 
signed the  poster  marking  the  BSO  centen- 
nial in  1981.  The  exhibition  committee  is 
indebted  to  James  Golden  for  making  this 
collection  available.  An  acknowledged 
expert  in  the  print  medium  of  the  twentieth 
century,  Mr.  Golden  has  generously  offered 
to  discuss  other  images  by  these  artists 
with  interested  patrons.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390  for  fur- 
ther information.  Remember,  the  orchestra 
benefits  from  the  sale  of  every  art  work. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  set- 
tings. The  performers  are  Boston  Symphony 
players  and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  so  that  all 
proceeds  directly  benefit  the  Boston  Sym- 
phony Orchestra.  Upcoming  events  include 
"BSO  Goes  Country,"  a  kids-of-all-ages 
event  at  Thayer  Academy  in  Braintree 
on  Sunday,  October  15.  from  1  to  4  p.m. 
Author  and  illustrator  Jan  Brett  will  be  on 
hand  to  vca(\  from  her  newest  book,  Arma- 
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dillo  Rodeo.  BSO  players  Harvey  Seigel 
and  James  Cooke,  violins,  Rachel 
Fagerburg.  viola,  Martha  Babeock,  cello, 
and  Joseph  Hearne,  bass,  will  provide 
musical  entertainment,  along  with  John 
Lincoln  Wright  and  the  Sourmash  Boys. 
The  event  also  includes  country  line  danc- 
ing and  a  Texas  Bar-B-Q.  Sunday,  Novem- 
ber 5,  brings  "A  Fall  Gathering"  in 
Chestnut  Hill  beginning  at  5  p.m.  The 
evening  includes  cocktails,  dinner,  and  a 
musical  program  entitled  "From  Vienna  to 
Valencia"  performed  by  BSO  violinist 
Amnon  Levy,  joined  by  flutist  Brenda  Levy 
and  pianist  Vytas  Basky.  Savor  an  "Evening 
of  Delights,"  including  desserts,  a  spectac- 
ular view  of  the  Charles  River,  and  music, 
on  Friday  evening,  November  10,  begin- 
ning at  7  p.m.  Retired  BSO  violinist  Fredy 
Ostrovsky  will  serve  as  master  of  cere- 
monies and  BSO  players  Sheila  Fiekowsky 
and  Harvey  Seigel,  violins,  Martha  Babeock 
and  Ronald  Feldman,  cellos,  Fenwick 
Smith,  flute,  and  Lawrence  Wolfe,  bass, 
joined  by  pianist  Juna  Ja  Kim  and  harpist 
Elizabeth  Morse,  will  perform  transcrip- 
tions of  orchestral  music  by  Rossini, 
Mozart,  Debussy,  and  Enesco.  For  further 
information  on  these  or  other  Orchestrated 
Events,  please  call  the  Volunteer  Office  at 
(617)  638-9390. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of 
Volunteers  is  pleased  to  continue  its  spon- 
sorship of  the  BSO's  evening  series  of  pre- 
concert events.  "Supper  Talks"  combine  a 
buffet  supper  at  6:15  p.m.  in  the  Cohen 
Wing's  Higginson  Hall  with  an  informative 
talk  by  a  BSO  player  or  other  distin- 
guished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music 
performance  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  sup- 
per served  in  Higginson  Hall.  Doors  open 
for  all  Suppers  at  5:30  p.m.  for  a  la  carte 
cocktails  and  conversation.  These  events 
arc  offered  on  an  individual  basis,  even  to 
those  who  are  not  attending  that  evening's 
BS( )  concert. 

Speakers  for  upcoming  Supper  Talks 
include  Fenwick  Smith  (Tuesday,  October 
I  .  ).  BSO  Musicologist  and  Program 
Innotatoi  Neven  Ledbetter  (Friday, 
I  October  20).  and  Charlotte  Russell,  a 


member  of  the  Tanglewood  Festival 
Chorus  (Thursday,  October  26).  Upcoming 
Supper  Concerts  will  feature  music  of 
Tchaikovsky  (Saturday,  October  7,  and 
Tuesday,  October  10),  and  music  of  Bee- 
thoven, Tippett,  and  Prokofiev  (Thursday, 
October  12,  and  Saturday,  October  14). 

The  suppers  are  priced  at  $23  per  per- 
son for  an  individual  event,  $66  for  any 
three,  $88  for  any  four,  or  $132  for  any 
six.  Advance  reservations  must  be  made 
by  mail.  For  reservations  the  week  of  the 
Supper,  please  call  SymphonyCharge  at 
(617)  266-1200.  All  reservations  must  be 
made  at  least  48  hours  prior  to  the  Supper. 
There  is  a  $2.50  handling  fee  for  each 
ticket  ordered  by  telephone.  For  further 
information,  please  call  (617)  638-9390. 

BSO  Members  in  Concert 

Ronald  Feldman  conducts  the  Berkshire 
Symphony  Orchestra  in  the  Prelude  and 
Liebestod  from  Wagner's  Tristan  und  Isolde, 
Brahms's  Nanie,  the  overture  to  Weber's 
Euryanthe,  and  the  world  premiere  of 
David  Kechley's  The  Skylark  Sings  for 
soprano,  chorus,  and  orchestra  with  soprano 
Thomasa  Eckert  and  the  Williams  College 
Choral  Society  on  Friday,  October  13,  at 
8  p.m  at  Chapin  Hall  at  Williams  College, 
and  on  Saturday,  October  14,  at  8  p.m.  at 
Seiji  Ozawa  Hall  at  Tanglewood.  For  more 
information,  call  (413)  597-2736. 

The  Boston  Conservatory  Orchestra 
under  Ronald  Feldman's  direction  per- 
forms Haydn's  Symphony  No.  101,  The 
Clock,  Weber's  Concertino  for  Clarinet 
and  Orchestra  with  soloist  Ian  Greitzer, 
the  Prelude  and  Liebestod  from  Wagner's 
Tristan  und  Isolde,  and  the  overture  to 
Weber's  Euryanthe  on  Monday,  October 
16,  at  8  p.m.  at  the  Boston  Conservatory, 
8  The  Fenway.  For  more  information,  call 
(617)  536-6340. 

Harry  Ellis  Dickson  opens  the  Boston 
Classical  Orchestra's  1995-96  season  with 
concerts  on  Friday,  November  3,  at  8  p.m. 
and  Sunday,  November  5,  at  3  p.m.  at 
Faneuil  Hall.  The  program  includes  the 
overture  to  Rossini's  //  Signor  Bruschino, 
Mozart's  Rondo  concertante,  K.269,  Glazu- 
nov's  Saxophone  Concerto  with  soloisl 
J.  Michael  Leonard,  and  Beethoven's  Sym- 
phony No.  7.  For  season-program,  sub- 
scription, and  single  ticket  information, 
call  (617)426-2387. 


■ 


SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and 
Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong, 
China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York. 
Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  includ- 
ing a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with  the 
orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  cen- 
tennial tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most 
recent  European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with 
concerts  in  London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and 
the  orchestra  have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in 
December  1994,  as  part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa 
led  the  orchestra  in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North 
America  have  included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour 
to  the  midwestern  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  con- 
tinent in  the  spring  of  1991.  The  orchestra's  next  North  American  tour  is  scheduled  for 
February  1996,  with  nine  concerts  to  take  place  in  Toronto  and  across  the  United  States. 
In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho 
School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr. 
Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of 
London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony, 
and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited 
him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for 
outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West 
Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assis- 
tant conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first 
professional  concert  appearance  in  North  America  in  January  1962,  with  the  San  Fran- 
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cisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia 
Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first 
Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an 
artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after 
this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr. 
Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Pro- 
gramming, for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra. 
He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye 
Norman,  Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's   Gurrelieder 
with  Jessye  Norman,  James  McCracken,  and  Tatiana  Troyanos.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  with  Kathleen  Battle,  Frederica  von  Stade,  and  members  of  the  Tanglewood 
Festival  Chorus;  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concer- 
tos by  Shostakovich  and  Schumann  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and 
Stabat  mater  with  Kathleen  Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with 
Krystian  Zimerman.  Other  recordings  include  Rachmaninoff's  Third  Piano  Concerto 
with  Evgeny  Kissin,  Tchaikovsky's  opera  Pique  Dame,  with  Mirella  Freni,  Maureen 
Forrester,  Vladimir  Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's 
Requiem,  with  tenor  Vinson  Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor 
Red  Seal;  "The  Dvorak  Concert  from  Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak 
Perlman,  and  Frederica  von  Stade,  on  Sony  Classical  (audio  and  video);  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc,  Britten's  Young  Persons  Guide  to  the 
Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint-Saens'  Carnival  of  the  Animals,  also 
on  Sony  Classical;  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with  Rudolf 
Serkin,  on  Telarc;  and  "The  American  Album"  with  Itzhak  Perlman — music  for  violin 
and  orchestra  by  Bernstein,  Barber,  and  Foss — on  EMI. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1995-96 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C  Kasdon 

and  Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

*  Harvey  Seigel 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

*  Participating  in  a  system  of  rotated 
seating 

$0n  sabbatical  leave 
°0n  leave 
^Substitute  player 


*Catherine  French 
§Daniel  Banner 
§Lisa  Crockett 
§Alexander  Romanul 

Violas 

§Steven  Ansell  (9/26-10/10) 
Guest  Principal 
Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Jerome  Patterson 

Charles  and  Joanne  Dickinson  cha 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  Cornille  chair 
§Theresa  Borsodi 
§William  Rounds 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chain 
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*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

§Randolph  Bowman  (9/26-10/10) 
Guest  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

^Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
§Laura  Ahlbeck 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§  William  Wrzesien 

Thomas  Martin 
Associate  Principal  & 
Eflat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair, 
endowed  in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair, 
fully  funded  in  perpetuity 

X  Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 

Richard  Mackey 

Jonathan  Menkis 

§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  115th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals;  it 
helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in  1917, 
continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud 
was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux.  These 
appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would  be 
maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the  employ- 
ment of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurat- 
ed by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in 
1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half 
a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart 
began  his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding 
Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony 
Orchestra  in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contempo- 
rary composers  and  introduced  much  music  from  the  French  repertory  to  this  country. 
During  his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971 
European  tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid- 
west. 

Now  in  his  twenty-third  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood 
Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's 
commitment  to  new  music,  through  a  series  of  centennial  commissions  marking  the 
orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the 
Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  com- 
posers  including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
IMi i lips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World, 
and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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LCILA  JOSCfOWICZ 


NEW! 


Come  meet 
LEILA  JOSEFOWICZ 
at  Tower  Records  in 
Cambridge,  Friday, 
October  6  at  4:30  pm. 

When  you  take  a  closer  look 
at  Philips  Classics,  you'll 
see  a  wide  array  of  talented 
artists  whose  styles  define 
and  challenge  the  way  you'll 
look  at  music  today. 

LtlLA  JOStf OWiCZ  ON 

IHf  fAC€  Of  MUSIC  \ 

TO  ORDER  BY  PHONE... 


..OR  FOR  STORE  LOCATOR. 


1995  Philips  Classics  Productions/PolyGram  Classics  &  Jazz 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 


Friday,  September  29,  at  8 
Saturday,  September  30,  at  8 
Friday,  October  6,  at  1:30 

THE  FANNY  PEABODY  MASON  MEMORIAL  CONCERT 

SEIJI  OZAWA  conducting 


BEETHOVEN 


Symphony  No.  6  in  F,  Opus  68,  Pastoral 

Awakening  of  happy  feelings  upon  reaching 
the  countryside.  Allegro  ma  non  troppo 

Scene  at  the  brook.  Andante  molto  mosso 

Cheerful  gathering  of  the  country  folk. 
Allegro  — 

Thunderstorm.  Allegro  — 

Shepherd's  song.  Happy,  grateful  feelings  after 
the  storm.  Allegretto 


INTERMISSION 


SIBELIUS 


Violin  Concerto  in  D  minor,  Opus  47 

Allegro  moderato 
Adagio  di  molto 
Allegro  ma  non  troppo 

LEILA  JOSEFOWICZ 


STRAUSS 


Don  Juan,  Tone  poem  after  Lenau,  Opus  20 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  Wodd  Records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday-afternoon  series  are  given  in  loving  memory  of  Mrs. 
Hugh  Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  1 


Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephew  s  progress  but 

he  doesn  V  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


BayBank 

financial  Services 


MEMBER  FDIC 
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^/  will  no  lo  Sijmnnoiuj . 

Jjr  will  alt  end  the  battel. 

^s  ii'ill  tfurMte  mil  cultural  side. 

v_y  will  do  it  all. 

lJller  ^y  ao  dkoppina  at  C  op  lea  J-  lace, 


COPLEY        PLACE 


In  Boston's  Back  Bay 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  shops,  restaurants  and  theatres 
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BOSTON 

SYMPHONY 

ORCHESTRA 

OPEN 

REHEARSALS 

SETJI OZAWA,  Music  Director 


OPBI  REHEARSAL* 
3  WEDNESDAY  EVENINGS 
AT  730PM 

OCTOBER  25 

SEIJI  OZAWA,  conductor 
Music  of  IVES  and  BEETHOVEN 

JANUARY  17 

SIR  SIMON  RATTLE,  conductor 

Ida  Haendel,  violin 

Music  of  BEETHOVEN  and  MAHLER 

APRIL  17 

BERNARD  HAITINK,  conductor 
Pamela  Frank,  violin 
Music  of  RAVEL,  STRAVINSKY, 
and  STRAUSS 


3  WEDNESDAY  EVEWNeS 
AT7J0PJI* 

NOVEMBER  8 

BERNARD  HAITINK,  conductor 
MAHLER  Symphony  No.  9 

DECEMBER  5  (TUESDAY)* 

SEIJI  OZAWA,  conductor 
Dawn  Upshaw,  soprano  (Anne  Trulove) 
Philip  Langridge,  tenor  (Tom  Rakewell) 
Kevin  Short,  bass-baritone  (Trulove) 
Paul  Plishka,  bass-baritone 

(Nick  Shadow) 
STRAVINSKY  The  Rake's  Progress' 

MARCH  13 

ANDRE  PREVIN,  conductor 

Malcolm  Lowe,  violin 

Music  of  MOZART  and  BEETHOVEN 


OPENREHEARSAL4 
3  THURSDAY  M0RNIN6S 
ATltJMM 

OCTOBER  12 

SEIJI  OZAWA,  conductor 
Emanuel  Ax,  piano 
Music  of  TIPPETT,  BEETHOVEN, 
and  PROKOFIEV 

MARCH  7 

ROGER  NORRINGTON,  conductor 

Lynn  Harrell,  cello 

Music  of  SMETANA  and  DVORAK 

APRIL  25 

BERNARD  HAITINK,  conductor 
Music  of  WEBERN,  RAVEL, 
and  SHOSTAKOVICH 


OPENREHEARSAM) 
3  THURSDAY  M0RNIN6S 
ATftMAM 

NOVEMBER  30 

ROBERT  SPANO,  conductor 
Beaux  Arts  Trio 

Music  of  DRUCKMAN,  SIBELIUS, 
and  BEETHOVEN  (Triple  Concerto) 

JANUARY  25 

SEIJI  OZAWA,  conductor 

Music  of  BEETHOVEN  and  STRAUSS 

MARCH  28 

FRANZ  WELSER-MOST  conductor 
Yefim  Bronfman,  piano 
Music  of  HONEGGER,  PROKOFIEV, 
and  DVORAK 
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IVlAKE  A  DRAMATIC 
ENTRANCE. 

It  has  an  unmatched  300-HP  V8.  A  Continuously  Variable 

Road-Sensing  Suspension.  And  full-range  Traction  Control.  All  of 

which  allow  Seville  STS  with  the  Northstar  System  to  put  on 

the  kind  of  performances  other  luxury  sport  sedans  can't  touch. 

When  you're  ready  to  take  a  dramatic  new  turn,  see  your 
Cadillac  dealer.  Seville  STS.  Because  only  one  can  play  like  this. 


C  A  D  I  L  LAC 

Creating  A   Higher   Standard, 


1995  GM  Corp.  All  rights  reserved.  Always  wear  safety  belts,  even  with  air  hays.  CADILLAC,.,  SEVILLE,,  NORTHSTAR,,., 
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Ludwig  van  Beethoven 

Symphony  No.  6  in  F,  Opus  68,  Pastoral 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1770,  and  died  in  Vienna,  Austria,  on 
March  26,  1827.  He  composed  the  bulk  of  this  sympho- 
ny during  the  fall  of  1807  and  early  part  of  1808  (a 
few  sketches  go  back  as  far  as  1803);  he  had  sold  the 
symphony  to  the  publisher  Breitkopf  &  Hartel  by  Sep- 
tember 1808.  The  Sixth  Symphony  was  first  performed 
in  a  concert  consisting  of  new  compositions  by  Beetho- 
-it  included  the  premieres  of  the  Fifth  and  Sixth 


ven- 


symphonies,  the  Fourth  Piano  Concerto,  the  Choral 
Fantasy,  and  several  movements  from  the  Mass  in  C — 
on  December  22,  1808,  at  the  Theater- an- der-Wien  in 
Vienna.  The  first  American  performance  took  place  in 
Philadelphia  on  November  26,  1829,  at  a  concert  of 
the  Musical  Fund  Society,  Charles  Hupfeld  conducting.  Henry  Schmidt  led  the  first 
Boston  performance,  given  by  the  Academy  of  Music  at  the  Odeon  on  January  15,  1842. 
Forty  years  later  the  Boston  Symphony  Orchestra  played  the  Pastoral  Symphony  under 
Georg  Henschel  in  its  inaugural  season,  on  January  6  and  7,  1882.  Since  then  the  BSO 
has  performed  it  under  the  baton  of  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl 
Muck,  Max  Fiedler,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin, 
Bruno  Walter,  Charles  Munch,  Lorin  Maazel,  Erich  Leinsdorf  Joseph  Krips,  William 
Steinberg,  Ferdinand  Leitner,  Leonard  Bernstein,  Seiji  Ozawa  (including  the  most  recent 
subscription  performances  in  February  1993,  and  the  most  recent  Tangle-wood  perform- 
ance in  July  1 995),  Michael  Tilson  Thomas,  Klaus  Tennstedt,  Bernard  Haitink,  and  Kurt 
Sanderling.  The  symphony  is  scored  for  two  flutes  and  piccolo,  two  each  of  oboes,  clari- 
nets, bassoons,  horns,  trumpets,  and  trombones,  plus  timpani  and  strings. 

The  delight  that  Beethoven  took  in  the  world  of  nature  is  attested  by  countless 
stories  from  many  periods  of  his  life.  When  in  Vienna  he  never  failed  to  take  his  daily 
walk  around  the  ramparts  (which  would  then  have  afforded  a  much  more  rural  view 
than  the  same  walk  does  today),  and  during  his  summers  spent  outside  of  town  he 
would  be  out-of-doors  most  of  the  day.  The  notion  of  treating  the  natural  world  in  music 
seems  to  have  occurred  to  him  as  early  as  1803,  when  he  wrote  down  in  one  of  his 


ATTORNEYS   AT    LAW 


One  Federal  Street 

Boston,  Massachusetts  021 10 

617-426-5900 
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sketchbooks  a  musical  fragment  in  12/8  time  (the  same  meter  used  in  the  Pastoral 
Symphony  for  the  "Scene  at  the  brook")  with  a  note:  "Murmur  of  the  brook."  Under- 
neath the  sketch  he  added,  "The  more  water  the  deeper  the  tone."  Other  musical  ideas 
later  to  end  up  in  the  Sixth  Symphony  appear  in  Beethoven's  sketchbooks  sporadically 
in  1804  and  during  the  winter  of  1806-07,  when  he  worked  out  much  of  the  thematic 
material  for  all  the  movements  but  the  second.  But  it  wasn't  until  the  fall  of  1807  and 
the  spring  of  1808  that  he  concentrated  seriously  on  the  elaboration  of  those  sketches 
into  a  finished  work;  the  piece  was  apparently  finished  by  the  summer  of  1808,  since 
on  September  14  he  reached  an  agreement  with  the  publisher  Breitkopf  &  Hartel  for 
the  sale  of  this  symphony  along  with  four  other  major  works. 

One  thing  that  aroused  extended  discussion  of  the  new  symphony — a  discussion 
that  lasted  for  decades — was  the  fact  that  Beethoven  provided  each  movement  of  the 
work  with  a  program,  or  literary  guide  to  its  meaning.  His  titles  are  really  brief  images, 
just  enough  to  suggest  a  specific  setting: 

I.  Awakening  of  happy  feelings  upon  reaching  the  countryside. 
II.  Scene  at  the  brook. 

III.  Cheerful  gathering  of  the  country  folk. 

IV.  Thunderstorm. 

V.  Shepherd's  song.  Happy,  grateful  feelings  after  the  storm. 

But  much  more  important  for  an  understanding  of  Beethoven's  view  than  the  headings 
of  the  individual  movements  is  the  overall  heading  that  Beethoven  caused  to  be  printed 
in  the  program  of  the  first  performance:  "Pastoral  Symphony,  more  an  expression  of 
feeling  than  painting."  He  never  intended,  then,  that  the  symphony  be  considered  an 
attempt  to  represent  events  in  the  real  world,  an  objective  narrative,  in  musical  guise. 
Rather,  this  symphony  provided  yet  again  what  all  of  his  symphonies  had  offered:  sub- 
jective moods  and  impressions  captured  in  harmony,  melody,  color,  and  the  structured 
passage  of  time. 


»eftS.te*\ 


Seiji  Oiawa 
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We  Help  The  BSO  Maintain  Flawless  Control. 

Control.  It's  important  to  every  orchestra.  And  at  PASEK  Corp.,  we're  dedicated  to  keeping 

things  under  control.  How?  By  maintaining  security  systems  in  venerable  buildings 

throughout  New  England.  Of  course,  we  can  do  the  same  for  the  building  you  work  in— no  matter 

how  young  or  old  it  might  be.  So  call  1-800-628-2822  today  and  ask  about  our  full  line 

of  mechanical,  magnetic  and  electronic  locks  and  related  security  products. 

Plus  our  fast,  professional  service.  Do  it  today.  Before  you  lose  control. 

PASEK 

The  Security  Company" 

PASEK  CORP.  9  WEST  THIRD  STREET,  SOUTH  BOSTON,  MA  02127 


COLDUieLL 
BANKER  □ 


RESIDENTIAL  REAL  ESTATE 


HUNNEMAN  &  COMPANY 


Providing  full  service  residential  Real  Estate  with  unparalleled 
record  of  excellence. . . 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley 
and  Weston,  West  of  Boston,  and  beyond. . . 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 
voice  mail  945-9548 


Virginia  M.  Murray,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 

71  Central  Street,  Wellesley,  MA  02181 


20 


Beethoven's  sketchbooks  reveal  that  he  was  working  on  his  Fifth  and  Sixth  sym- 
phonies at  the  same  time;  they  were  finished  virtually  together,  given  consecutive  opus 
numbers  (67  and  68),  and  premiered  on  the  same  concert  (where  they  were  actually 
reversed  in  numbering — the  Pastoral  Symphony,  given  first  on  the  program,  was  iden- 
tified as  "No.  5").  Yet  no  two  symphonies  are  less  likely  to  be  confused,  even  by  the 
most  casual  listener — the  Fifth,  with  its  demonic  energy,  tense  harmonies,  and  power- 
ful dramatic  climaxes  on  the  one  hand,  and  the  Sixth,  with  its  smiling  and  sunny  air  of 
relaxation  and  joy  on  the  other.  Nothing  shows  more  clearly  the  range  of  Beethoven's 
work  than  these  two  masterpieces,  twins  in  their  gestation,  but  not  identical — rather, 
fraternal  twins  of  strongly  differentiated  characters.  Popular  biographies  of  Beethoven 
tend  to  emphasize  the  heaven-storming,  heroic  works  of  the  middle  period — the  Eroica 
and  the  Fifth  symphonies,  the  Egmont  Overture,  the  Emperor  Concerto,  the  Razumov- 
sky  string  quartets,  the  Waldstein  and  Appassionata  sonatas — at  the  expense  of  other 
aspects  of  his  art.  On  the  other  hand,  some  critics  of  a  "neo-classical"  orientation 
claim  to  find  the  even-numbered  symphonies  including  the  Pastoral  to  be  more  suc- 
cessful than  the  overtly  dramatic  works.  Both  views  are  equally  one-sided  and  give  a 
blinkered  representation  of  Beethoven — his  art  embraces  both  elements  and  more,  as 
is  clear  from  the  intertwining  conception  and  composition  of  the  Fifth  and  Sixth  sym- 
phonies. 

Even  in  works  of  such  contrasting  character,  Beethoven's  concern  for  balance  and 
for  carefully  articulated  musical  architecture  remains  evident,  though  the  means  by 
which  he  achieves  these  ends  are  quite  different.  The  Fifth  Symphony  deals  in  har- 
monic tensions — dissonant  diminished-seventh  and  augmented-sixth  chords  that  color 
the  mood  almost  throughout.  The  harmonic  character  of  the  Sixth  Symphony  is  alto- 
gether more  relaxed.  Beethoven  builds  his  extensive  musical  plan  on  the  very  simplest 
harmonies,  on  the  chord  relations  that  harmony  students  learn  in  the  first  few  days  of 
the  course — tonic,  dominant,  and  subdominant.  The  symphony  revels  in  major  triads 


When  I  Was  57, 1  Made  My 
First  Impression. 

Now  I'm  71  and  enjoying  my  retirement 
years  at  The  Willows.  Which  gives  me 
more  time  to  do  what  I  really  love  --  paint. 

People  here  are  a  lot  like  me.  Active. 
Optimistic.  Involved.  In  fact,  The  Willows  is  a 
retirement  community  that  is  anything  but  retiring. 

Come  and  see  for  yourself.  Call  Connie  Driscoll  or 
Ken  Young  at  (508)  366- 
4730  or  (800) 464- 
4730  for  a  private  tour. 

I  think  your  first 
impression  will  be  like 
mine.  A  lasting  one. 


T  H  Li 


f^cofllocos 

^  — —      AT    WESTBOROUGH 

One  Lyman  Street  •  Westborough,  MA 

(508)  366-4730 

A  Salmon  Family  Residence 
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you  summered  on  the  Vineyard, 
neres  a  suggestion  ror 
the  rest  or  the  year. 

New  England's  premier  retirement  community, 
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from  the  very  beginning,  and  the  dissonant  diminished-seventh  chord  is  withheld  until 
the  thunderstorm  of  the  fourth  movement.  As  in  the  Fifth  Symphony,  the  melodic 
material  of  the  first  movement  is  derived  from  the  very  beginning  of  the  work,  but 
rather  than  piling  up  in  urgent  search  of  a  climactic  goal,  the  thematic  motives  that 
arise  from  the  opening  measures  of  the  Pastoral  Symphony — there  are  at  least  four  of 
them — are  repeated  often  in  a  leisurely  way  that  implies  no  hurry  to  get  anywhere. 
Still,  for  all  the  apparent  ease  of  passage,  our  course  through  the  first  movement  is 
perfectly  balanced  with  slow  swings  from  tonic  to  dominant  and  back  or  lengthy  phras- 
es reiterating  a  single  chord,  then  jumping  to  another,  rather  distant  chord  for  more 
repetition.  The  fact  that  all  this  sheer  repetition  does  not  lead  to  fatigue  or  exaspera- 
tion on  the  listener's  part  is  tribute  to  Beethoven's  carefully  planned  and  varied 
orchestral  color  and  textures.  Indeed,  George  Grove  remarked  in  his  study  of  this  sym- 
phony that  Beethoven  "is  steeped  in  Nature  itself;  and  when  the  sameness  of  fields, 
woods,  and  streams  can  be  distasteful,  then  will  the  Pastoral  Symphony  weary  its 
hearers." 

One  idea  that  does  not  appear  at  the  very  beginning  but  grows  in  importance 
throughout  is  a  little  figure  of  repeated  notes  in  triplets  first  heard  as  a  punctuation  in 
clarinets  and  bassoons.  As  the  movement  progresses,  that  triplet  rhythm  insinuates 
itself  more  and  more  into  the  musical  fabric  until,  by  the  beginning  of  the  recapitula- 
tion, it  is  running  along  in  counterpoint  to  the  themes  heard  at  the  outset,  and  just 
before  the  close  of  the  movement,  the  solo  clarinet  takes  off  on  triplet  arpeggios  in 
what  is  virtually  a  cadenza. 

The  second  movement  is  richly  but  delicately  scored,  with  two  muted  solo  cellos 
providing  a  background  murmur  along  with  second  violins  and  violas,  while  the  first 
violins  and  the  woodwinds  embellish  the  melodic  flow  with  a  rich  array  of  turns  and 
trills.  No  one  familiar  with  traditional  means  of  musical  expression  in  western  music 
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can  fail  to  recognize  the  bucolic  leisure  of  this  Andante,  even  if  Beethoven  had  never 
provided  a  title  for  the  movement.  The  gentle  running  of  water,  bird  song,  soft  breezes, 
and  rustling  leaves  are  all  implicit  in  this  music.  At  the  same  time,  the  richness  of 
material  is  most  satisfying;  Beethoven  is  in  no  hurry  to  get  through  it,  and  his  sense  of 
architectural  balance  remains  engaged.  Even  the  one  explicitly  "programmatic"  pas- 
sage— the  song  of  nightingale,  quail,  and  cuckoo  labeled  as  such  in  the  flute,  oboe, 
and  clarinet  just  before  the  end  of  the  movement — fits  perfectly  well  as  a  purely  musi- 
cal passage  (how  many  real  birds  sing  in  classical  four-measure  phrases?). 

Only  twice  in  Beethoven's  symphonic  writing  did  he  link  the  movements  of  a  sym- 
phony so  that  they  would  be  performed  without  a  break.  It  is  significant  that  it  hap- 
pened in  two  symphonies  composed  almost  simultaneously — the  Fifth  and  the  Sixth.  In 
the  Fifth  Symphony,  the  scherzo  is  connected  to  the  finale  by  an  extended,  harmonical- 
ly tense  passage  demanding  resolution  in  the  bright  C  major  of  the  closing  movement. 
Much  the  same  thing  happens  in  the  Pastoral  Symphony,  although  the  level  of  tension 
is  not  nearly  so  high,  and  the  linking  passage  has  grown  to  a  full  movement  itself.  But 
here  again  we  see  that  the  supposedly  romantic,  form-breaking  elements  of  the  Pastoral 
Symphony  do  not  depend  on  the  composer's  program  to  make  sense;  there  is  no  ques- 
tion about  the  tense  musical  link  between  movements  in  the  Fifth  Symphony,  just  as 
there  should  not  be  about  the  Pastoral  if  Beethoven's  program  were  suddenly  to  disap- 
pear. The  scherzo,  a  real  dance  movement  in  F  major,  is  interrupted  just  at  its  last 
chord  by  a  dramatic  Allegro  in  F  minor.  The  violence  of  that  extended  passage  gradu- 
ally dies  down  and  returns  to  the  major  mode  for  the  final  passage  of  rustic  simplicity, 
a  release  from  the  tension  of  the  Allegro  whether  or  not  one  thinks  of  it  as  "grateful 
feelings  after  the  storm." 

All  three  movements  are  filled  with  felicitous  touches.  The  dance  has  a  delight- 
fully quirky  offbeat  strain  for  solo  oboe,  with  the  occasional  appearance  of  a  bassoon 
accompaniment  consisting  of  three  notes;  this  is  supposed  to  be  an  intentional  carica- 
ture of  a  village  band  that  Beethoven  encountered  at  a  tavern  near  Modling.  The  storm 
is  imaginatively  and  picturesquely  scored,  providing  a  veritable  quarry  of  techniques 
that  were  mined  by  composers  for  decades.  Berlioz  spoke  with  the  greatest  admiration 
of  Beethoven's  orchestration  here  and  helped  himself  to  such  devices  as  the  thick, 
"stormy"  sound  produced  by  double  basses  running  up  a  four-note  fragment  of  the 
scale  in  the  same  time  that  the  cellos  run  up  a  five-note  fragment,  so  that  they  are 
together  only  on  the  very  first  note,  and  the  remainder  produces  atmospheric  disso- 
nance. Beethoven  withheld  his  big  orchestral  guns  to  this  point.  The  trumpets  had  not 
played  in  the  symphony  until  the  middle  of  the  third  movement.  Now  trombones  and 
timpani  appear  for  the  first  time  (the  timpani,  in  fact,  play  only  here),  and  the  piccolo 
joins  in  at  the  height  of  the  storm.  As  the  storm  ends,  a  ranz  des  vaches  or  Swiss  herds- 
man's song  introduces  the  final  major  key  movement  and  the  "hymn  of  thanksgiving." 
The  ranz  des  vaches,  a  melody  borrowed  by  Beethoven  for  this  spot,  unmistakably  iden- 
tifies the  setting  in  the  world  of  pastoral  simplicity.  Its  use  here  was  an  afterthought  on 
the  composer's  part,  but  it  was  a  highly  appropriate  one,  since  the  first  theme  of  the 
movement  proper  (heard  in  the  violins)  is  part  of  the  same  family  group — an  arpeggia- 
tion  of  the  major  triad  in  a  different  position.  Thus,  once  more,  an  element  that  might 
be  labeled  "programmatic"  can  be  seen  to  nestle  snugly  and  fittingly  into  what  Tovey 
has  called  "a  perfect  classical  symphony." 

— Steven  Ledbetter 
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Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  early 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  by  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
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Jean  Sibelius 

Violin  Concerto  in  D  minor,  Opus  47 


Jean  (Johan  Julius  Christian)  Sibelius  was  born  at 
Tavastehus  (Hameenlinna),  Finland,  on  December  8, 
1865,  and  died  at  Jarvenpaa,  at  his  country  home  near 
Helsingfors  (Helsinki),  on  September  20,  1957.  He 
began  work  on  his  violin  concerto  in  1902,  completed  it 
in  short  score — that  is,  with  the  orchestration  worked 
out  but  not  written  down  in  detail — in  the  fall  of  1903, 
and  finished  the  full  score  about  New  Year  1904.  The 
first  performance  was  given  in  Helsingfors  on  February 
8,  1 904,  with  Viktor  Novacek  as  soloist  and  with  the 
composer  conducting.  Sibelius  then  withdrew  the  work 
for  revision,  and  in  its  new  and  present  form  it  had  its 
premiere  in  Berlin  on  October  19,  1905,  with  Karl 
Halir  as  soloist  and  with  Richard  Strauss  on  the  podi- 
um. Maud  Powell  introduced  it  to  this  country  when  she  played  it  on  November  30, 
1 906,  at  a  New  York  Philharmonic  concert  led  by  Vassily  Safanov.  Miss  Powell,  who 
was  also  the  first  to  play  the  Dvorak  and  Tchaikovsky  concertos  in  America,  brought  the 
Sibelius  to  Boston  at  the  Symphony  concerts  led  by  Karl  Muck  on  April  19  and  20,  1907 
(the  program  included  the  Boston  premiere  of  Grieg  s  "In  Autumn"  and  the  repeat,  "by 
public  request,"  of  a  brilliant  new  work  introduced  earlier  in  the  season,  Debussy  s  "La 
Mer").  Powell  played  the  concerto  here  again  in  1912,  when  Max  Fiedler  conducted. 
The  soloists  who  have  performed  it  with  the  orchestra  since  then  have  included  Richard 
Burgin  (with  Pierre  Monteux,  Serge  Koussevitzky,  and  Charles  Munch),  Jascha  Heifetz, 
Orrea  Pernel,  and  Anja  Ignatius  (all  with  Koussevitzky),  Ruggiero  Ricci  (Munch),  Isaac 
Stern,  Joseph  Silverstein,  and  Itzhak  Perlman  (all  with  Erich  Leinsdorf),  Miriam  Fried 
(Colin  Davis),  Silverstein  (Vladimir  Ashkenazy),  Yuzuko  Horigome  (Silverstein),  Viktoria 
Mullova  (Seiji  Ozawa),  Cho-Liang  Lin  (Semyon  Bychkov),  Kyung  Wha  Chung  (Simon 
Rattle),  Midori  (Michael  Tilson  Thomas),  Joshua  Bell  (with  Leonard  Slatkin  at  Tangle- 
wood  in  1990,  and  more  recently  with  Yuri  Temirkanov  for  the  most  recent  subscription 
performances  in  January  1 994),  Ida  Haendel  (with  Simon  Rattle),  and  Gidon  Kremer 
(the  most  recent  Tanglewood  performance,  with  Bernard  Haitink  in  August  1994).  The 
orchestra  consists  of  flutes,  oboes,  clarinets,  and  bassoons,  all  in  pairs;  four  horns,  two 
trumpets,  three  trombones,  timpani,  and  strings. 

In  no  violin  concerto  is  the  soloist's  first  note — delicately  dissonant  and  off  the 
beat — so  beautiful.  Indeed,  in  September  1902,  Sibelius  wrote  to  his  wife  that  he  had 
just  had  "a  marvelous  opening  idea"  for  such  a  concerto.  But  even  with  that  inspired 
start,  the  history  of  the  work  was  troubled.  Sibelius  was  drinking  heavily  and  seemed 
virtually  to  be  living  at  Kamp's  and  Konig's  restaurants.  He  was  limitlessly  resourceful 
when  it  came  to  finding  ways  of  running  from  this  work  in  progress.  He  behaved  outra- 
geously to  Willy  Burmester,  the  German  violinist  who  had  been  concertmaster  in 
Helsingfors  for  a  while  in  the  '90s,  who  admired  Sibelius  and  was  ambitious  on  his 
behalf,  who  stirred  him  up  to  compose  a  violin  concerto,  and  who  of  course  hoped  to 
give  its  first  performance.  Sibelius  sent  the  score  to  Burmester  ("Wonderful!  Masterly! 
Only  once  before  have  I  spoken  in  such  terms  to  a  composer,  and  that  was  when 
Tchaikovsky  showed  me  his  concerto!"),  let  word  get  about  that  the  work  would  be 
dedicated  to  him,  but  at  the  same  time  pushed  for  a  premiere  at  a  time  when 
Burmester  was  not  free  or  would  not  have  had  time  to  learn  a  piece  that  in  its  original 
form  was  still  more  dificult  than  it  is  now.  Viktor  Novacek — not  to  be  confused  with 
the  better-known  Ottokar  Novacek,  composer  of  a  popular  Perpetuum  mobile — was  a 
violin  teacher  of  no  distinction  and  without  reputation  as  a  performer.  That  he  would 
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fail  with  the  concerto  was  a  foregone  conclusion,  yet  that  was  the  destructive  path 
Sibelius  chose.  After  the  premiere,  Burmester  offered  his  services  once  again  for  a 
series  of  performances  in  October  1904 — "All  my  twenty-five  years'  stage  experience, 
my  artistry  and  insight  will  be  placed  to  serve  this  work ...  I  shall  play  the  concerto  in 
Helsingfors  in  such  a  way  that  the  city  will  be  at  your  feet" — only  to  find  himself  passed 
over  again,  this  time  in  favor  of  Karl  Halir,  concertmaster  in  Berlin,  a  former  member  of 
the  famous  Joachim  Quartet,  and  himself  a  quartet  leader  of  great  distinction.  Moreover, 
the  dedication  finally  went  to  Ferenc  von  Vecsey,  a  Hungarian  violinist  born  in  1893, 
who,  in  his  prodigy  days,  had  been  one  of  the  concerto's  earliest  champions. 

From  Bach  to  Bartok,  many  of  the  great  keyboard  concertos  have  been  written  by 
composers  for  themselves.  Rather  more  of  the  significant  violin  concertos  have  been 
written  for  others  to  play.  Sibelius  wrote  his  for  a  kind  of  ghostly  self.  He  was  a  failed 
violinist.  He  had  begun  lessons  late,  at  fourteen,  but  then,  "the  violin  took  me  by 
storm,  and  for  the  next  ten  years  it  was  my  dearest  wish,  my  overriding  ambition  to 
become  a  great  virtuoso."  In  fact,  aside  from  the  handicap  of  the  late  start  and  the 
provincial  level  of  even  the  best  teaching  available  to  him  in  Finland,  he  had  neither 
the  gift  of  physical  coordination  nor  the  appropriate  temperament.  In  1890-91,  when 
he  was  studying  composition  in  Vienna  with  Robert  Fuchs  and  Karl  Goldmark,  he 
played  in  the  orchestra  at  the  conservatory  (its  intonation  gave  him  headaches)  and  on 
January  9,  1891,  auditioned  for  the  Vienna  Philharmonic.  "When  he  got  back  to  his 
room,"  we  read  in  Erik  Tawaststjerna's  biography,  "Sibelius  broke  down  and  wept. 
Afterwards  he  sat  at  the  piano  and  began  to  practice  scales."  With  that  he  gave  up, 
though  a  diary  entry  for  1915  records  a  dream  of  being  twelve  and  a  virtuoso.  The  con- 
certo is,  in  any  event,  imbued  both  with  his  feeling  for  the  instrument  and  the  pain  of 
his  farewell  to  his  "dearest  wish"  and  "overriding  ambition." 

The  two  violin  concertos  that  most  extraordinarily  explore  the  structural  and  expres- 
sive potential  of  cadenzas  are  Elgar's  and  Schoenberg's.  Without  intending  anything  as 
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theatrical  or  fantastic,  Sibelius  assigns  a  role  of  unprecedented  importance  to  his  first- 
movement  cadenza,  which,  in  fact,  takes  the  place  and  function  of  the  development 
section.  What  leads  up  to  that  crucial  point  is  a  sequence  of  ideas  beginning  with  the 
sensitive,  dreamy  melody  that  introduces  the  voice  of  the  soloist  and  continuing  (via  a 
short  cadenza  of  a  conventional  sort)  with  a  declamatory  statement  upon  which  Sibelius's 
mark  is  ineluctable,  an  impassioned,  superviolinistic  recitation  in  sixths  and  octaves, 
and  so  to  a  long  tutti  that  slowly  subsides  from  furious  march  music  to  wistful  pastoral 
to  darkness.  Out  of  that  darkness  the  cadenza  erupts.  It  is  an  occasion  for  sovereign 
bravura,  and  at  the  same  time  it  is  brilliantly,  imaginatively,  and  economically  com- 
posed. Whether  comparing  his  own  work  with  the  Brahms  concerto,  which  he  first 
heard  in  Berlin  in  January  1905,  or,  many  years  later,  with  the  Prokofiev  D  major, 
Sibelius  set  store  by  having  composed  a  soloistic  concerto  rather  than  a  symphonic 
one.  True,  there  is  none  of  the  close-knit  dialogue  characteristic  of  the  greatest  classi- 
cal concertos  from  Mozart  to  Brahms:  Sibelius  opposes  rather  than  meshes  solo  and 
orchestra  (or  the  orchestra  as  accompanist).  True  also  that  the  Sibelius  is  one  of  the 
really  smashing  virtuoso  concertos.  It  would  be  a  mistake,  though,  to  associate  it  with 
the  merely  virtuosic  tradition  represented  by  the  concertos  of,  say,  Tchaikovsky  and 
Bruch  (and  perhaps  even  the  elegant  Mendelssohn).  This  first  movement  with  its  bold 
sequence  of  disparate  ideas,  its  quest  for  the  unity  behind  them,  its  drastic  substitute 
for  a  conventional  development,  its  recapitulation  that  continues  to  explore,  rearrange, 
and  develop,  its  wedding  of  violinistic  brilliance  to  compositional  purposes  of  uncom- 
mon originality,  is  one  in  which  the  breath  of  the  symphonist  is  not  to  be  mistaken. 

The  second  and  third  movements  proceed  from  another  level  of  ambition,  which  does 
not  mean,  however,  that  the  Adagio  is  anything  other  than  one  of  the  most  moving 
pages  Sibelius  ever  achieved.  Between  its  introductory  measures  and  the  main  theme 
there  is  a  fascinating  disparity.  Clarinets  and  oboes  in  pairs  suggest  an  idea  of  rather 
tentative  tone  (and  surprisingly  Wagnerian  cast),  a  gentle  beginning  leading  to  the 
entry  of  the  solo  violin  and  to  a  melody  of  vast  breadth.  It  is  to  be  played  sonoro  ed 
espressivo.  It  speaks  in  tones  we  know  well  and  that  touch  us  deeply,  and  it  took  me 
years  of  knowing  it  before  I  realized  that  the  world,  the  gesture  it  evokes  is  Beetho- 
ven's, and  particularly  the  Cavatina  in  the  B-flat  quartet,  Opus  130.  Sibelius  himself 
never  found,  perhaps  never  sought  such  a  melody  again:  this,  too,  is  farewell.  Very 
lovely,  later  in  the  movement,  is  the  sonorous  fantasy  that  accompanies  the  melody 
(now  in  clarinet  and  bassoon)  with  scales,  all  pianissimo,  broken  octaves  moving  up 
in  the  violin,  and  the  soft  rain  of  slow  scales  in  flutes  and  plucked  strings. 

"Evidently  a  polonaise  for  polar  bears,"  said  Donald  Francis  Tovey  of  the  finale. 
The  charmingly  aggressive  main  theme  was  an  old  one,  going  back  to  a  string  quartet 
from  1890.  As  the  movement  goes  on,  the  rhythm  becomes  more  and  more  giddily  in- 
ventive, especially  in  matters  of  the  recklessly  across-the-beat  bravura  embellishments 
the  soloist  fires  over  the  themes.  It  builds  a  drama  that  evokes  the  Dvorak  D  minor 
symphony  Sibelius  so  much  enjoyed  when  he  heard  it  in  Berlin  in  1890,  to  end  in 
utmost  and  syncopated  brilliance. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from 
1976  to  1979. 
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Richard  Strauss 

Don  Juan,  tone  poem  after  Lenau,  Opus  20 


Richard  Strauss  was  born  in  Munich,  Germany,  on 
June  11,  1864,  and  died  in  Garmisch-Partenkirchen, 
Bavaria,  on  September  8,  1949.  Most  biographers  have 
concluded  that  the  first  drafts  for  Don  Juan  were  made 
in  the  fall  of  1887;  Strauss  completed  the  score  in  the 
summer  of  1888,  and  he  conducted  the  first  perform- 
ance on  November  11,  1889,  with  the  Court  Orchestra 
in  the  Grand  Ducal  Theater  of  Weimar.  The  Boston 
Symphony  Orchestra  gave  the  first  American  perform- 
ance on  October  30,  1891,  under  the  direction  of 
Arthur  Nikisch.  Since  then  it  has  been  performed  at 
Boston  Symphony  concerts  under  the  direction  of 
Wilhelm  Gericke,  Richard  Strauss,  Karl  Muck,  Max 
Fiedler,  Pierre  Monteux,  Georg  Schneevoigt,  Henry 
Hadley,  Serge  Koussevitzky,  Sir  Henry  Wood,  Richard  Burgin,  Bruno  Walter,  Charles 
Munch,  Jean  Morel,  Eugene  Ormandy,  Erich  Leinsdorf  Josef  Krips,  Charles  Wilson, 
William  Steinberg,  Seiji  Ozawa,  Charles  Dutoit  (the  most  recent  Tanglewood  perform- 
ance, in  July  1988),  and  Giuseppe  Sinopoli  (the  most  recent  subscription  performances, 
in  February  1990).    The  score  calls  for  three  flutes  (third  doubling  piccolo),  two  oboes 
and  English  horn,  two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  triangle,  cymbals,  glockenspiel,  harp,  and 
strings. 

It  is  altogether  fitting  that  Strauss's  Don  Juan,  an  evocation  of  the  greatest  erotic 
subject  of  all  time,  should  be  composed  under  the  influence  of  his  own  first  passion  for 
Pauline  de  Ahna,  the  soprano  who  was  eventually  to  become  his  wife.  Strauss  met  her 
in  August  1887  while  on  a  visit  to  his  uncle  Georg  Pschorr  in  a  village  an  hour's  ride 
from  Munich.  Pauline  was  the  daughter  of  a  prominent  musical  villager,  General  de 
Ahna,  and  she  had  at  that  time  already  completed  vocal  studies  at  the  Munich  Con- 
servatory, though  she  had  made  no  progress  in  a  career.  Strauss,  completely  smitten  by 
the  girl,  decided  to  supervise  her  further  instruction,  so  that  by  the  time  he  took  over 
the  opera  in  Weimar  two  years  later,  he  was  able  to  introduce  her  as  one  of  the  leading 
sopranos. 

The  story  of  Don  Juan  has  appeared  over  and  over  again  in  European  literature  and 
music.  Strauss  knew  Mozart's  Don  Giovanni,  of  course,  but  his  version  owes  no  alle- 
giance to  the  plot  or  characterization  of  the  Mozart  work.  Nor  did  Byron's  extended 
narrative  poem  Don  Juan  play  a  direct  role  in  Strauss's  plans.  He  found  inspiration 
rather  in  the  work  of  Nikolaus  Lenau,  an  Austrian  romantic  poet  of  Hungarian  birth 
who  had  died  in  a  mental  asylum  in  1850  leaving  unfinished  a  poetic  drama  on  Don 
Juan  partly  inspired  by  Byron;  the  surviving  fragments  were  published  in  1851. 
Lenau 's  version  of  the  legend  was  a  psychological  treatment  of  a  man  devoted  to  an 
idealistic  search  for  the  perfect  woman.  He  glories  in  the  experience  of  the  individual 
moment  above  all  else,  but  learns  that  each  successful  exploit  has  led  to  some  great 
harm,  a  fact  that  makes  his  existence  increasingly  burdensome.  In  the  end,  challenged 
by  the  brother  of  one  of  the  women  he  has  seduced,  he  throws  his  sword  away  at  the 
moment  when  he  has  all  but  conquered  because  he  finds  victory  "as  boring  as  the 
whole  of  life."  His  opponent  puts  an  end  to  his  career  with  a  single  sword  stroke. 

Strauss  prefixed  three  excerpts  from  Lenau's  work  to  his  score.  The  first  two,  drawn 
from  early  in  the  play,  show  Don  Juan  discussing  his  philosophy  with  his  brother  Don 
Diego,  who  has  been  sent  by  their  father  to  bring  him  home.  The  last  comes  from  short- 
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ly  before  the  final  confrontation;  Don  Juan  hopes  that  his  enemy  will  soon  put  an  end 
to  his  futile  life.  The  poetic  excerpts  convey  nothing  of  the  action  of  the  play,  provide 
no  details  of  the  women  who  succumb  to  the  Don's  amorous  powers.  But  they  convey 
something  of  the  psychology  of  the  leading  character  who  acts  throughout  this  compo- 
sition. 

Regarding  these  excerpts,  Donald  Francis  Tovey  wryly  remarked,  "The  philosophy 
of  these  sentiments  is  not  good  citizenship,  but  it  is  neither  insincere  nor  weak.  It  is 
selfish,  but  not  parasitic."  It  is  also  clearly  not  a  "plot"  for  a  musical  score;  there  is  no 
emphasis  on  action  or  any  series  of  incidents.  It  tells  us  all  Strauss  wants  us  to  know 
about  his  Don  Juan.  The  various  women  with  whom  he  is  involved  serve  merely  as  a 
foil  for  musical  ideas,  not  as  individuals. 

For  a  composer  whose  father  consciously  restricted  his  studies  to  the  classics,  par- 
ticularly Mozart  and  Mendelssohn,  and  whose  earliest  compositions  followed  clearly  in 
the  same  vein,  Don  Juan  is  an  astonishing  achievement,  a  rocket  exploding  in  a  quiet 
countryside.  With  one  stroke  Strauss  conquered  the  most  advanced  style  of  composi- 
tion and  orchestral  treatment — and  he  was  himself  only  twenty-four.  Having  earlier 
composed  music  that  carefully  followed  the  "rules"  of  classical  procedure,  however 
irksome  they  may  have  become  to  him,  Strauss  was  converted  to  the  "music  of  the 
future"  by  Alexander  Ritter,  a  violinist  in  his  orchestra  at  Meiningen.  Ritter  was  a 
devout  follower  of  Liszt  and  Wagner  and  had  married  Wagner's  niece.  He  persuaded 
Strauss  that  "new  ideas  must  search  for  new  forms,"  and  Liszt's  procedures  in  his  sym- 
phonic poems  of  allowing  the  poetic  element  to  become  the  guiding  principle  for  the 
symphonic  work  dominated  Strauss's  output  for  nearly  two  decades. 

The  first  result  of  the  conversion  was  his  four-movement  symphony  Aus  Italien  (From 
Italy),  which  fused  conventional  structures  with  new  ideas.  He  followed  it  with  the  first 
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version  of  Macbeth,  which,  after  a  private  reading  with  his  orchestra,  he  withheld  for 
revisions,  completed  only  after  the  astounding  premiere  of  Don  Juan. 

In  the  fall  of  1889,  at  the  recommendation  of  Hans  von  Billow,  Strauss  became 
assistant  conductor  at  the  Weimar  Opera.  His  employers  there,  forward-looking 
Wagnerians,  were  enormously  impressed  when  he  played  Don  Juan  to  them  on  the 
piano,  and  they  insisted  that  he  give  the  premiere  at  a  concert  of  the  Weimar  orches- 
tra. Though  Strauss  had  his  doubts  about  the  ensemble's  ability  to  cope  with  the  extra- 
ordinary demands  of  the  new  score,  he  agreed,  rather  than  wait  for  an  uncertain  future 
performance  in  a  larger  musical  center.  The  orchestra  took  to  the  piece  well  after  the 
initial  shock  of  the  first  rehearsals.  One  of  the  horn  players  remarked,  "Good  God,  in 
what  way  have  we  sinned  that  you  should  have  sent  us  this  scourge!"  But  Strauss  was 
in  good  humor  throughout  the  difficult  rehearsals,  and  he  wrote  after  the  premiere, 
"We  laughed  till  we  cried!  Certainly  the  horns  blew  without  fear  of  death. .  .1  was  real- 
ly quite  sorry  for  the  wretched  horns  and  trumpets.  They  were  quite  blue  in  the  face, 
the  whole  affair  was  so  strenuous." 

From  the  day  of  that  first  tumultuous  performance  in  November  1889,  Strauss  was 
instantly  recognized  as  the  most  important  German  composer  to  appear  since  Wagner. 
He  was  launched  on  his  string  of  brilliant  and  innovative  orchestral  works,  and  he  was 
to  continue  in  that  line  until  his  attention  gradually  was  directed  almost  totally  to  the 
operatic  stage.  Even  as  he  conducted  Don  Juan,  Death  and  Transfiguration,  the  next 
in  his  series  of  "tone  poems"  (the  descriptive  term  he  preferred),  lay  all  but  finished 
on  his  desk. 

The  opening  pages  present  a  brilliant  array  of  themes  that  clearly  suggest  a  charac- 
ter of  the  fullest  manly  vigor.  The  first  measure  offers  an  oblique  approach  to  the  home 
key  of  E  major  through  a  bold  arpeggio  in  C  major  that  moves  purposefully  to  the 
home  key  by  the  third  measure.  The  first  phrases  contain  a  half  dozen  brief  ideas,  all 
of  which  will  be  further  developed.  For  all  his  new-found  independence  of  formal 
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rules,  Strauss  shapes  this  opening  like  a  traditional  sonata-form  movement  with  a  long 
and  carefully  prepared  transition  (with  sustained  wind  chords,  string  tremolos,  and  an 
expressive  violin  solo)  to  the  "normal"  secondary  key  of  B,  in  which  we  hear  an 
extended  love  scene,  easily  understood  as  the  "second  theme." 

This  is  developed  at  length  in  a  passage  of  Tristanesque  richness,  but  as  it  dies  away, 
the  cellos  dryly  insert  the  arpeggio  from  the  very  opening — here  suggesting  unmistak- 
ably that  Don  Juan  is  already  somewhat  bored  with  this  conquest  and  ready  to  move  on. 
This  begins  a  formal  "development"  of  several  motives  from  the  first  group.  It  builds 
into  a  frenzied  climax  suddenly  breaking  off  as  the  woodwinds  indicate  the  presence 
of  a  newly  captivating  woman,  while  violas  and  cellos  begin  the  Don's  wooing  with  a 
yearning  theme,  to  which  the  flute  coyly  responds — and  refuses  his  overtures.  He  con- 
tinues to  urge,  though,  and  her  capitulation  comes  with  a  poignant  oboe  melody  that 
introduces  a  delicate  episode  in  which  the  woodwinds  (with  the  oboe  in  the  lead)  repre- 
sent the  girl's  devotion,  while  the  lower  strings  continue  to  recall  Don  Juan  in  her  arms. 

As  this  lovely  music  dies  away,  Strauss  introduces  a  bold  stroke — an  entirely  new 
theme  for  Don  Juan,  presented  in  the  four  horns  in  unison,  a  theme  so  memorable  that 
it  remains  the  single  best-known  phrase  of  the  score.  It  makes  of  the  protagonist  some- 
thing positively  heroic  as  he  continues  on  his  quest  (despite  the  oboe's  feverish  attempt 
briefly  to  recall  their  love).  The  themes  associated  with  the  Don  (including  the  new 
horn  figure)  lead  suddenly  into  an  elaborate  pictorial  passage  often  referred  to  as  the 
"carnival  scene"  (possibly  a  reference  to  a  scene  at  a  masked  ball  in  Lenau's  play). 
A  sparkling  figure  with  triplets  appears  in  the  woodwinds  and  is  developed  at  length 
against  some  of  the  earlier  material,  growing  quickly  to  a  pitch  of  excitement  that  col- 
lapses even  more  suddenly:  Don  Juan  has  hit  rock  bottom.  He  recalls  his  three  former 
loves  (in  the  flutes,  then  oboe  and  bassoon,  finally  solo  violin). 

All  this  happens  over  an  extended  dominant  pedal  in  cellos,  double  basses,  and  tim- 
pani, suggesting  that  Strauss  intends  to  recall  traditional  sonata  procedure  by  arranging 
a  formal  recapitulation.  Indeed,  the  dominant  pedal  continues  while  two  of  the  themes 
build  to  a  more  confident  mood,  suddenly  pausing  as  if  for  a  breath — at  which  the 
strings  launch  us  into  a  formal  recapitulation.  Formal,  but  not  literal.  It  is  much  abbre- 
viated, climaxing  in  the  return  of  the  "new"  Don  Juan  theme  in  the  four  horns,  now  in 
the  tonic  key  of  E  (which  calls  for  all  four  players  to  reach  unprecedentedly  high  notes, 
no  doubt  the  occasion  for  the  lament  of  the  horn  players  in  Strauss's  orchestra  who  first 
had  to  deal  with  it). 

The  tail  of  this  theme  is  extended  and  developed  to  an  exciting  climax,  and  all  seems 
ready  for  a  triumphant  cadence  when  after  a  sudden  long  silence  comes  the  collapse. 
This  is  the  moment  hinted  by  the  passage  in  Lenau's  poem  planted  at  the  head  of  the 
score:  "the  fuel  is  consumed,  and  the  hearth  is  cold  and  dark."  In  Don  Juan's  final 
encounter  with  the  brother  of  one  of  his  conquests,  he  suddenly  realizes  the  utter  futili- 
ty of  his  existence.  He  throws  away  his  sword  (a  cold  minor  chord  softly  played  by  the 
orchestra)  and  is  stabbed  to  death  (a  single  dissonant  note  inserted  into  the  minor 
chord  by  the  trumpets,  like  a  sword  slipping  between  two  ribs).  With  breathtaking  sud- 
denness the  music  collapses  and  ends,  bleak  and  chill. 

— S.L. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 


Beats  land  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Rteorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 
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The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of 
Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  This  can  be  supplemented  by  Maynard  Solomon's 
Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of 
psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven 
books  (Schirmer  paperback).  A  welcome  general  reference  on  all  matters  Beethovenian 
is  The  Beethoven  Companion,  edited  by  Barry  Cooper  (Thames  &  Hudson);  this  com- 
pact volume  is  richly  filled  with  accessible  information  about  almost  anything  having 
to  do  with  the  composer's  life,  work,  personality,  and  manuscripts,  friends,  associates, 
and  milieu.  There  have,  of  course,  been  many  studies  of  the  symphonies.  George 
Grove's  Beethoven  and  his  Nine  Symphonies,  though  written  nearly  a  century  ago  from 
a  now-distant  point  of  view,  is  filled  with  perceptive  observations  (Dover  paperback). 
Basil  Lam's  chapter  on  Beethoven  in  the  first  volume  of  The  Symphony,  edited  by 
Robert  Simpson,  is  enlightening  (Penguin),  as  is  Simpson's  own  concise  contribution  to 
the  BBC  Music  Guides,  Beethoven  Symphonies  (University  of  Washington  paperback). 
Donald  Francis  Tovey's  classic  essays  on  the  symphonies  appear  in  his  Essays  in 
Musical  Analysis  (Oxford  paperback).  Another  excellent  guide  for  the  general  reader 
not  afraid  of  musical  examples  is  The  Nine  Symphonies  of  Beethoven  by  Antony 
Hopkins,  issued  in  paperback  by  the  English  publisher  Pan  Books.  Many  people,  of 
course,  like  to  obtain  all  nine  symphonies  in  a  single  set,  of  which  there  are  dozens 
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Assisted  Living 
in  the  Back  Bay 

**-  Intimate  and  caring  atmosphere 

**-  Private,  elegant  1  &  2  room  suites 

**-  One  all-inclusive  monthly  fee 

**-  Assistance  with  bathing,  dressing, 
medication  reminders:  24  hour 
comprehensive  personal  care 

**  Superb  dining  tailored  to  specific 
dietary  needs 

**  Respite  and  long-term  rentals 


Gracious  Assisted  Living 

3 14  Commonwealth  Avenue    f=t 
Boston  •  262-3900 


Member,  Assisted  Living  Facilities  Association  of  America 
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l?6tf  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 

George  W.  Browning/Stephen  B.  O'Brien 

One  Memorial  Drive 

Cambridge,  Massachusetts  02142 

Telephone:   617-225-3800      Facsimile:   617-494-1511 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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currently  available,  including  long-admired  versions  by  Toscanini  with  the  NBC 
Symphony  (RCA  Gold  Seal,  five  discs),  Herbert  von  Karajan  with  the  Berlin 
Philharmonic  (three  different  versions  on  DG,  of  which  my  favorite  set  is  the  1963 
cycle,  on  five  discs),  and  Leonard  Bernstein  with  the  Vienna  Philharmonic  Orchestra 
(DG,  six  CDs).  More  recent  recordings  have  often  taken  into  account  the  results  of  new 
information  regarding  the  size  of  orchestra  and  the  playing  practices  used  in  Beetho- 
ven's day.  Sometimes  this  has  been  employed  in  an  overtly  "historical"  way,  as  in  the 
readings  of  Roger  Norrington  with  the  London  Classical  Players  (Angel)  or  of  Christo- 
pher Hogwood  with  the  Academy  of  Ancient  Music  (Oiseau-Lyre),  sometimes  simply  in 
a  crisper  treatment  with  an  established  orchestra,  as  in  the  recordings  by  Christoph 
von  Dohnanyi  with  the  Cleveland  Orchestra  (Telarc).  In  the  long  history  of  Beethoven 
symphony  recordings,  few  new  sets  have  attracted  as  much  attention  or  enthusiasm  as 
that  recorded  by  the  Chamber  Orchestra  of  Europe  under  the  direction  of  Nikolaus 
Harnoncourt,  a  veteran  of  the  "early  music  wars"  who  here  employs  an  ensemble  of 
modern  instruments  (Teldec).  To  many  this  series  has  set  an  entirely  new  standard  for 
hearing  the  Beethoven  symphonies,  combining  the  accuracy  of  modern  playing  and  the 
approach  of  a  historically-informed  director  who  nonetheless  brings  to  his  perfomances 
a  freshness  that  is  a  far  cry  from  dusty  antiquarianism.  It  is  also  possible  to  obtain  sin- 
gle discs  from  these  sets  containing  one  or  two  symphonies  each.  Indeed,  in  the  Harnon- 
court set,  the  Pastoral  receives  a  particularly  ravishing  performance,  coupled  with 
the  Eighth  Symphony  (Teldec).  Erich  Leinsdorf's  reading  with  the  Boston  Symphony 
Orchestra  is  available  on  a  budget  compact  disc  (Victrola).  Frans  Briiggen  leads  the 
Orchestra  of  the  Eighteenth  Century  in  "historically  informed"  performances  of  both 
the  Sixth  and  Fourth  symphonies  that  are  full  of  life  (Philips).  Classic  older  readings 
from  the  early  '60s,  like  Fritz  Reiner's  with  the  Chicago  Symphony  (RCA,  with  the 
Symphony  No.  1)  and  Bruno  Walter's  with  the  Columbia  Symphony  Orchestra  (CBS), 
are  still  very  definitely  worthwhile. 
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some  or  our 
resident 
experts  on 
retirement 
living. 
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The  residents  or  Newbury  Court  know  iirstband  now  rewarding  retirement  can  be. 
Tbey  re  enjoying  an  active  lifestyle  in  elegant  surroundings  in  bistoric  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healtbcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance- Free  Liiestye  •  Indoor  Parking 

For  more  information,  call:  (508)  369-5155. 

1  00  Newbury  Court,  Concord,  MA  01742  New  HnglanJ  Deaconess  Association 


Newbury  Court 
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A  standing  ovation... 


L^ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r'or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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Though  as  yet  incomplete  in  English,  Eric  Tawaststjerna's  Jean  Sibelius  (University 
of  California)  is  in  line  to  be  the  standard  study;  two  volumes  are  now  available  in 
translation.  Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  brief 
life-and-works  study;  Layton  is  also  the  author  of  the  Sibelius  article  in  The  New 
Grove;  it  has  been  reprinted  in  The  New  Grove  Turn  of  the  Century  Masters,  along  with 
the  articles  on  Janacek,  Mahler,  and  Richard  Strauss  (Norton,  available  in  paperback). 
Harold  Truscott's  essay  on  Sibelius  in  The  Symphony,  edited  by  Robert  Simpson 
(Penguin  paperback),  is  also  worthwhile.  The  Music  of  Sibelius,  a  symposium  of  mixed 
quality  edited  by  Gerald  Abraham  and  dating  from  about  thirty-five  years  ago,  has 
been  reissued  by  Da  Capo.  Lionel  Pike's  collection  of  essays  entitled  Beethoven, 
Sibelius,  and  ""the  Profound  Logic"  comes  highly  recommended  to  readers  with  a  strong 
technical  knowledge  of  music  (Athlone  Press,  London).  Leila  Josefowicz  has  recorded 
the  Sibelius  violin  concerto  with  Sir  Neville  Marriner  and  the  Academy  of  St.  Martin  in 
the  Fields  (Philips,  with  the  Tchaikovsky  concerto).  Seiji  Ozawa  and  the  Boston  Sym- 
phony Orchestra  have  recorded  the  Sibelius  concerto  with  Viktoria  Mullova  (also 
Philips,  likewise  with  the  Tchaikovsky  concerto).  One  of  the  oldest  performances  still 
in  the  catalogue,  that  of  Jascha  Heifetz  with  the  Chicago  Symphony  under  Walter 
Hendl,  continues  to  set  a  standard  (RCA,  coupled  with  the  Glazunov  concerto  and  the 
Prokofiev  Second).  Other  readings  worth  your  attention  include  the  noble  yet  stunning- 
ly virtuosic  performance  of  Cho-Liang  Lin  with  the  Philharmonia  Orchestra  under  Esa- 
Pekka  Salonen  (CBS,  coupled  with  Nielsen's  Violin  Concerto),  the  broad,  full-blooded 
version  with  Itzhak  Perlman  and  the  Pittsburgh  Symphony  under  Andre  Previn  (Angel, 
with  the  Sinding  Suite  in  A  minor  for  violin  and  orchestra),  and  the  extrovert  view  of 
Gidon  Kremer  with  Riccardo  Muti  and  the  Philharmonia  Orchestra  (Angel,  with  the 
Schumann  Violin  Concerto). 

The  big  biography  of  Richard  Strauss  is  Norman  Del  Mar's,  which  gives  equal  space 
to  the  composer's  life  and  music  (three  volumes,  Cornell  University  paperback).  It  is 
unsurpassed  for  those  seeking  full  details  on  any  matter  relating  to  Strauss.  Michael 
Kennedy's  account  of  the  composer's  life  and  works  for  the  Master  Musicians  series  is 
the  volume  of  choice  for  a  more  compact  introduction,  sympathetic  and  enthusiastic 
(Littlefield  paperback).  The  symposium  Richard  Strauss:  The  Man  and  his  Music,  edit- 
ed by  Alan  Walker,  is  worth  looking  into  (Barnes  and  Noble).  Kennedy  also  provided 
the  Strauss  article  in  The  New  Grove;  this  has  been  reprinted  in  Turn  of  the  Century 
Masters  (Norton  paperback).  Recommended  recordings  of  Don  Juan  include  Rudolf 
Kempe's  with  the  Dresden  State  Orchestra  (EMI  Classics,  in  a  three-disc  set  of  Strauss's 
orchestral  music),  George  Szell's  with  the  Cleveland  Orchestra  (Sony  Essential  Clas- 
sics, with  Ein  Heldenleben  and  Till  Eulenspiegel),  Fritz  Reiner's  with  the  Chicago  Sym- 
phony (RCA,  coupled  with  Heldenleben  on  one  release  and  Mahler's  Fourth  Symphony 
on  another),  and  Daniel  Barenboim's  with  the  Chicago  Symphony  (Erato,  with  Don 
Quixote). 

— S.L. 
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SIMPLEX  AND 


THE  BOSTON  SYMPHONY  ORCHESTRA: 


NOTED  FOR 


©  Steve  J.  Sherman 


EXCELLENCE. 


For  over  100  years,  Simplex  has  been  dedicated  to  providing  the  world's 
finest  time  management  and  life  safety  systems.    We  are  proud  to  support 
the  Boston  Symphony  Orchestra  for  their  unwavering  dedication  to  creative 
excellence.  And  we  are  honored  to  be  their  choice  for  fire  and  security 
protection  of  historic  Symphony  Hall. 


Simplex 


Fire  Detection  •  Security  •  Sound  &  Communications  •  Time  Management 
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Leila  Josefowicz 

Making  her  Boston  Symphony  debut  with  appearances  in  Boston 
and  at  New  York's  Carnegie  Hall,  eighteen-year-old  violinist  Leila 
Josefowicz  has  been  acclaimed  for  her  performances  with  the  Chicago 
Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orchestra,  the 
Los  Angeles  Philharmonic,  the  National  Symphony,  the  symphony 
orcnestras  of  St.  Louis,  Atlanta,  Toronto,  Montreal,  Detroit,  Houston. 
Cincinnati,  and  Vancouver,  and  the  Academy  of  St.  Martin  in  the 
Fields.  The  current  season  brings  reengagements  with  the  Cleveland 
Orchestra  and  the  Philadelphia  Orchestra.  Highlights  of  1994-95 
included  her  Carnegie  Hall  debut  as  soloist  in  the  Tchaikovsky  con- 
certo with  Sir  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields:  a  tour  of  Japan 
at  the  invitation  of  the  Osaka  Festival,  including  sold-out  concerts  in  Tokyo  and  Osaka:  per- 
formances with  the  Los  Angeles  Philharmonic;  and  her  London  Philharmonic  debut  last 
December  with  Franz  Welser-Most.  In  May  1994  she  was  honored  to  receive  an  Avery  Fisher 
Career  Grant.  Ms.  Josefowicz  records  exclusively  for  Philips  Classics.  Her  debut  recording, 
released  this  past  August,  includes  the  Tchaikovsky  and  Sibelius  concertos  with  Sir  Neville 
Marriner  and  the  Academy  of  St.  Martin  in  the  Fields.  Her  second  disc  will  feature  solo  violin 
works  by  Bartok,  Kreisler,  Ysaye,  Ernst,  and  Paganini.  Ms.  Josefowicz's  performance  at  age 
ten  on  the  NBC  television  special  "America's  Tribute  to  Bob  Hope"  brought  her  to  immediate 
national  attention.  Since  then  she  has  been  featured  on  television  programs  in  the  United 
States,  Canada,  and  the  United  Kingdom,  including  "Evening  at  Pops"  with  John  Williams 
and  the  Boston  Pops  Orchestra  and  the  "Tonight  Show"  with  Johnny  Carson.  Ms.  Josefowicz 
has  also  performed  at  evenings  honoring  Leonard  Bernstein  and  Sir  Georg  Solti.  She  made 
her  Boston  Pops  debut  as  Opening  Night  soloist  with  John  Williams  and  the  Boston  Pops 
Orchestra  in  May  1991.  Ms.  Josefowicz  lives  in  Philadelphia,  where  she  continues  her  musi- 
cal education  at  the  Curtis  Institute  of  Music  as  a  student  of  Jascha  Brodsky  and  Jaime 
Laredo.  She  began  her  violin  studies  at  the  age  of  three  in  Los  Angeles,  where  she  was  a  stu- 
dent of  Robert  Lipsett  at  the  Colburn  School  of  Performing  Arts.  She  has  also  studied  private- 
ly with  Josef  Gingold.  In  addition,  Ms.  Josefowicz  studies  the  chamber  music  repertoire  with 
Felix  Galimir  at  Curtis  and  was  a  participant  for  the  past  three  summers  at  the  Marlboro 
Music  Festival,  to  which  she  will  return  in  1996.  She  performs  on  the  1739  "Ebersolt" 
Guarnerius  del  Gesu  violin. 


We  have  The  Answer© 


a  revolutionary  system  of  Arts  Commerce  for 

antique  dealers 
auction  houses 
collectors 
galleries 
museums 
rare  book  sellers 

ARTS  DIVISION 
617.266.4100 


SISSON 


Insurance  and  Risk  Management  Specialists 

One  Exeter  Plaza,  Boston  Massachusetts  02 1 16 
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1  SYMPHONY  a          nnA    r                                  c                             1    . 

Iorchestra/      BM>  Corporate  Sponsorships 

\sEIJI  OZ\WKy& 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

"Evening  at  Pops" 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 
Far  East  Tour 

SONY  CORPORATION  OF 
AMERICA 

and 
Three  Birthdays  Celebration 

Opening  Night  at  Tanglewood 

at  Tanglewood 

TDK  ELECTRONICS 
CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 
Summer  Tour 

FILENE'S 

Tanglewood  on  Parade 

NYNEX 
WCVB-TV,  CHANNEL  5 

AT&T 

Roland  Hayes  Tribute 

WCRB  102.5  FM 

Salute  to  Symphony 

BANK  OF  BOSTON 
BAYBANKS,  INC. 

NORTHWEST  AIRLINES 

HOUGHTON  MIFFLIN 
COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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You    can't    get 


someone   else   to 


enjoy   your    boat 
for   you. 

That's  something  you  have 
to  do  yourself,  for  yourself. 
But,  you  can  get  someone  to 
do  your  banking  for  you. 
Fleet  Investment  Services. 
Because  you  have  more 
important  ways  to  spend 
your  time.  For  more  infor- 
mation, call  Bill  Flemer 
at  (6 1 7)  346-2165. 
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Fleet  Investment  Services 

Investments  •  Private  Banking  ■  Trust  Set  i  wei 


Retirement. 

I  was  a  Ways  a  realist.  Now  Im  an 

impressionist,  too. 

Painters  appreciate  the  atmosphere  and  scenic  beauty 

or  Carleton-Willard  Village.  And  the  programs  by 

guest  lecturers  irom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Village's  65  rolling  acres.  Or  taking  a  rew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  rree  brochure  or  a  tour,  today. 


CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


GILBERT  KALISH,  pianist 

THREE  SUNDAYS  AT  3PM 

NOVEMBER  5,  1995 

BEETHOVEN  Variations  on  'Ich  bin  der  Schneider  Kakadu,' 

Op.  121a,  for  piano,  violin,  and  cello 
GANDOLFI  'Design  School,'  for  chamber  ensemble  (1995) 
BEETHOVEN  Septet  in  E-flat  for  strings  and  winds,  Op.  20 

JANUARY  14,  1996  °^M 

FALLA  'El  corregidor  y  la  molinera'  (chamber  music  predecessor  to 

'The  Three-cornered  Hat'  ballet) 
FRANCK  Quintet  in  F  minor  for  piano  and  strings 

MARCH  10,  1996 

HINDEMITH   Quartet  for  clarinet,  violin,  cello,  and  piano 

DVORAK   Quartet  in  E-flat  for  piano  and  strings,  Op.  87 

J.  STRAUSS,  JR.  'Emperor-Waltzes'  (arrangement  by  Schoenberg  for  chamber  ensemble) 

SINGLE  TICKET  PRICES:  $24,  $17,  $14 

Tickets  to  Boston  Symphony  Chamber  Players  concerts  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  Box  Office, 
or,  on  the  day  of  the  concert,  at  the  Jordan  Hall  Box  Office,  (617)  536-2412. 

All  programs  and  artists  subject  to  change. 


Imagine^Kourself 

InThe  All-New  1996 

Mercury  Sable 


Mercury  Sable  ls 


INTRODUCING  THE  ALL-NEW  1996  MERCURY  SABLE 

Imagine  an  automobile  so  precisely  engineered  it  feels  as  if  it  were  formed  from  a 

single  piece  of  steel.  Imagine  an  automobile  with  styling  so  fresh  it  makes  the  word 

"aerodynamic"  seem  new  again  Imagine  an  automobile  that  impresses  you  with  both 

its  interior  room  and  its  interior  amenities.  Imagine  an  automobile  that  youll  love 

owning  not  just  today  but  years  from  today.  Better  yet,  instead  of  imagining  any  of 

these  things,  why  not  experience  them?  In  the  all-new  Mercury  Sable.  We  think 

it'll  be  everything  you  imagined.  Call  1  800  446-8888  for 

more  information  or  enter  http://www.Mercuryvehicles.com 

IMAGINE  YOURSELF 
for  Internet  access.  IN  A  MERCURY 


Mercury 


Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  suppport  during  the  BSOs 
fiscal  year  beginning  September  1,  1994  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


The  Boston  Company 
Christopher  Condron 

MCI  Telecommunications  Corporation 
Joe  McKeovm 

NYNEX 
Donald  Reed 

Northwest  Airlines 
7errv  M.  Leo 


Gold  Baton 

($100,000  -  $499,999) 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


Bank  of  Boston 
Charles  K.  Cijford 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 


Conductor's  Circle 

($25,000  -  $49,999) 

Neiman  Marcus 
William  D.  Roddy 


Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 


Nortel 

Robert  0.  Nelson 

Parrish  Wickersham  &  Partners 
Lysle  Wickersham 

Raytheon  Company 
Dennis  J.  Piccard 

The  Ritz-Carlton,  Boston 
WolfH.  Lehmkuhl 
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Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal  Player 

($15,000  -  $24,999) 


Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Conrades 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Filene's 

Joseph  M.  Melvin 


Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balbomi 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Anderson  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  I.  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Anderson  LLP 
William  F.  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F  McKinnon 

Bingham,  Dana  &  Gould 

Jay.  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 


Honor  Roll 

\000  -  $14,999) 

Boston  Globe 
Suzanne  W.  Maas 

Boston  Herald 
Patrick  J.  Purcell 


Choate,  Hall  &  Stewart 
Charles  L.  Glerum 

Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 
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Equitable  Real  Estate 
Tony  Hancood 

Fidelity  Capital  Markets 
SherifA.  Nada 

Fidelity  Management  Trust  Company 
Ed uard  Madden 

Fisher  Scientific  International  Inc. 
Paul  M.  Montr  one 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Ha  mill 

Hill.  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  HI 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lofberg 


Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Don't  Miss 
The  Twelfth  Annual 

ftComt 


with 

the  Boston  Pops  Orchestra  &  Keith  Lockhart 

Tuesday,  December  19, 1995 

Join  more  than  100  leading  area  businesses  for  an  evening 
of  cocktails,  a  picnic  supper,  and  a  holiday  concert 
featuring  the  world-renowned  Boston  Pops.  3& 

For  more  information,  please  call 
the  BSO  Corporate  Development  Office,  617/638-9270 


SI 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSON 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Brian  L.  Cornell 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  P.C. 
Allan  Tofias 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
Inc. 
Douglas  W  Houston 

INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Architects/  Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F  Dwinell  III 

CITIZENS  BANK 
Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
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STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSON 
CONSULTING  LLP 

William  D.  Green 

ARTHUR  D.  LITTLE. 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 
Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 


Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*  Lyons  Company 

J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James  and 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*Towers  &  Perin 
V.  Benjamin  Haas 

*Watson  Wyatt  Worldwide 
Daniel  B.  Holmes 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*  All  Seasons  Services,  Inc. 

Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

*Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Khiehman  &  Associates 
Allen  Z.  Kluchman 

Merkerl  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Lsen  Fisheries 
Corporation 

Arnold  S.  Wolf 

Slade  Gorton  &  Co..  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 

Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*  Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T.  Bok 


Engineering 


HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment /Media 

Cablevision  of  Boston 
I  lenrv  K.  Ferris 

*Don  Law  Company 

l)on  Law 


SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F.  O'Brien 

*Allmerica  Finacial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 

Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

THE  BOSTON  COMPANY 

Christopher  M.  Condron 
W  Keith  Smith 

*B0T  Financial  —  Bank  of 
Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
C.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Alischuler 

*CS  Firsl  Boston 
William  Cadigan 
Patricia  F  Leiielian 

*CS  Firsl  Boston/New  York 
Gerald  M.  Lodge 
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Sing  &  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 
The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers. 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dancing  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune,plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 


Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 

Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 
Dinner  and  Music  from  $42 

~Jho 


Ww 


Nights  at  The  Opera  offered  October  through  April 


dtonnada) 


120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 


C AREY  LIMOUSINE 


Y  OCCASION 
SPECIAL 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 
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ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 
INVESTMENTS 

Edward  C.  Johnson  3rd 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Edward  Madden 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL  SER- 
VICES, L.P. 
Howard  J.  Kessler 

^Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

I  n i ted  Asset  Management 
Corporation 

*  United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
W  Mliam  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*Woodstock  Corporation 
Mrs.  Edith  L  Dabney 


Food  Service  Equipment 

*  Boston  Showcase  Company 
Jason  E.  Stan- 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*Cambridge  Technology 
Partners,  Inc. 
James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 

Patrick  J.  Mc( Govern 

IONICS  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

R.R.  Donnelley  -  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

*SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTF 
COPLEY  PLACE 
William  Munck 

*Saunders  I  lotel  Group 
The  Boston  Park  Plaza  Hold 
&  Towers 

Roger  Saunders 

Christo's  Inc. 
Christopher  C.  Tsaganis 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


©JBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Katharine  Kaplan 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9338 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

Wolf  H.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*  Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 
Thomas  B.  Wheeler 

HIE  NEW  ENGLAND 
Robert  A.  Shafto 

"  North  American  Security 
Life 

W  illiam  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 

John  F.  Cogan,  Jr. 

ROLLINS  III  DIG  HALL  OF 

vi  \ss\cin  shits,  inc. 

Webster  B.  Brockelman,  Jr. 

Ml  in  INSl  RANCE 
COMPANY 
Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swelling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY  &  KNG 

John  D.  Hanify,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 
Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

PALMER  cK  DODGE 

Michael  IL  Brown 


Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F.  Sarrouf 

Sherin  and  Lodgen 

*Skadden„  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 

FASTNER  DIVISION 

George  W.  Curl  is 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabo1  Corporation 


57 


*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 
Dean  T.  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 
Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 
Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

SUMMIT  PACKAGING 
SYSTEMS  INC. 
Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*Ty-Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*  Addison-  Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 
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Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 

Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

*Windsor  Building  Associates 
Mona  F  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
Harry  Finn 

FILENE'S 

Joseph  M.  Melvin 

*Filene's  Basement 
Corporation 
Samuel  J.  Gerson 

*  Grossman's  Inc. 
Thomas  R.  Schwarz 


J.  Baker,  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples.  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Ay  ram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET 
COMPANY 
Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Coiporation 
C.  William  Carey 

\\  inston  Flowers 
David  Winston 

Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

W  illiam  C.  Van  Faasen 


*Boston  Scientific 
Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*  Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

*Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 
James  S.  Davis 


Telecommunications 

AT&T  NETWORK 
SYSTEMS 

Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W  Taylor 

CELLULAR  ONE 
John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM... 

Saturday,  October  7,  at  8 
Tuesday,  October  10,  at  8 

SEIJI  OZAWA  conducting 


ALL-TCHAIKOVSKY  PROGRAM 

Piano  Concerto  No.  1  in  B-flat  minor,  Opus  23 

Allegro  non  troppo  e  molto  maestoso  — 

Allegro  con  spirito 
Andantino  semplice  —  Prestissimo  —  Tempo  I 
Allegro  con  fuoco 

EVGENY  KISSIN 


INTERMISSION 


Symphony  No.  6  in  B  minor,  Opus  74, 
Pathetique 

Adagio  —  Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Finale:  Adagio  lamentoso 


The  most  cosmopolitan  and  most  popular  of  the  great  nineteenth-century 
Russian  composers,  Tchaikovsky  wrote  symphonies  and  concertos  that  some- 
times dismayed  listeners  at  their  first  performances.  The  two  works  on  next 
week's  program,  however,  quickly  became  popular  with  music-lovers  the  world 
over  for  their  color,  melodious  warmth,  and  drama.  The  Piano  Concerto  No.  1 
has  a  special  Boston  connection:  the  world  premiere  took  place  at  the  old 
Boston  Music  Hall  in  1875  after  the  pianist  for  whom  it  was  composed  refused 
to  play  it,  and  a  nervous  Tchaikovsky,  fearing  a  failure,  gave  it  to  the  pianist 
Hans  von  Billow  for  performance  far  from  Russia.  The  Sixth  Symphony,  the 
Pathetique,  offers  a  stunning  example  of  Tchaikovsky's  deep  fatalism;  it  was 
the  last  work  he  ever  composed,  and  the  premiere  took  place  just  days  before 
his  sudden,  rather  mysterious  death. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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David&Company 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologist 


-tiliil 


-V;4«   * ..  .■ 


Vve  specialize  in  the  purchase  of  your  larger  diamonds, 

more  important  jewelry,  and  fine  watches. 
Immediate  Payment,  Bank  &  Trade.  References  Available. 

180  Linden  Street  ♦  Wellesley,  MA  02181 

617-2354044  ♦  Fax  617-235-7683 

800-David  Co. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 


than  forty-five  years. 

QARbER  TRAVEl     X 


1406  Beacon  St.,  Brookline  734-2100 


or  call  1-800-FLY-CARB 


COMING  CONCERTS  .  .  . 

Saturday  'B'— October  7,  8-10 
Tuesday  'B'— October  10,  8-10 

SEIJI  OZAWA  conducting 
EVGENY  KISSIN,  piano 

ALL-  Piano  Concerto  No.  1 

TCHAIKOVSKY  Symphony  No.  6, 

PROGRAM  Pathetique 

Thursday,  October  12,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A'— October  12,  8-10:10 
Friday  'B'— October  13,  1:30-3:40 
Saturday  'A'— October  14,  8-10:10 
Tuesday  'C— October  17,  8-10:10 

SEIJI  OZAWA  conducting 
EMANUEL  AX,  piano 

TIPPETT  The  Rose  Lake 

(American  premiere;  commissioned  jointly 

by  the  Boston,  London,  and  Toronto 

Symphony  Orchestras) 
BEETHOVEN  Piano  Concerto  No.  4 

PROKOFIEV  Music  from  Romeo 

and  Juliet 

Friday  Evening — October  20,  8-10:10 
Saturday  'B'— October  21,  8-10:10 
Tuesday  'B—  October  24,  8-10:10 

SEIJI  OZAWA  conducting 
WILLIAM  R.  HUDGINS,  clarinet 
ANN  HOBSON  PILOT,  harp 
RICHARD  SVOBODA,  bassoon 

WEBER  Bassoon  Concerto 

GINASTERA  Harp  Concerto 

MOZART  Clarinet  Concerto 

BERNSTEIN  Divertimento  for 

Orchestra 

Programs  and  artists  subject  to  change. 
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It's  time  to 
face  the  music. 


Last  year  all  three  Boston  Lyric 

productions  posted  sold  out  signs, 

so  make  sure  you  don't  miss  a 

single  note  of  the  exciting 

1995-96  season. 

Charles  Gounod 

Faust 

Giuseppe  Verdi 

Falstaff 

George  Frideric  Handel 

Xerxes 

Call  248-8660  today 
to  order  your  subscription. 


< 
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Dinner,  Parking 

AndThe  Shuttle, 
ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  /■'ttN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


^ 


SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

Rl  SH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  rest  rooms  are  located  in  the  main  corridor  of  the  Wesl 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


m 
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"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor.  Copies  of  Form  ADV  as 
filed  with  the  SEC  are  available  upon  request.  Past  performance  is  no  guarantee  of  future  results. 


WHAT    VALETS    DREAM    OF. 

(The  LS  400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra,     if    1  *    ^"  ^W   l^"> 


The  Relentless  Pursuit  Of  Perfection. 


©1995  Lexus,  A  Division  Of  Toyota  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  wear  seatbelts  and  obey  all  speed  laws.  For  more  information,  call  800-USA-LEXUS  (800-872-5398). 
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The  security  of  a  trust, 
Fidelity  investment  expertise. 

A  ClxUtiic  Composition 
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Fidelity    ,  .*J&& 
Pergonal* 
Trust  * 

Services    . 
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Just  as  a  Beethoven  score  is  at  its 
best  when  performed  by  a  world- 
class  symphony  —  so,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for;  its  investment  expertise. 
Fidelity  Investments. 


f  hat's  why ''Fidelity  now  offers  a 
i  rrianaged  trust  or  personalized 

investment  management  account 
*  for  your  portfolio  of  $400,000  or 

more.*  For  more  information,  visit 
^u  Fidelity  Investor  Center  or  call 

Fidelity  Personal  Trust  Services  at 

1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
Braintree,  MA  •  Burlington,  MA 


Fidelity 


investments* 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J.P.  Barger,  Chairman 

Peter  A.  Brooke,  Vice-Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
William  J.  Poorvu,  Vice-Chairman  and  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
James  F.  Cleary 
John  E.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Dean  W.  Freed 
Mrs.  John  L.  Grandin 


Edna  S.  Kalman 
Allen  Z.  Kluchman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Chairman-elect 
Mrs.  August  R.  Meyer 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  Robert  B.  Newman 
Robert  P.  O'Block 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 


Mrs.  George  Lee 

Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer    Michael  G.  McDonough,  Assistant  Treasurer    Daniel  R.  Gustin,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  William  L.  Boyan,  Vice-Chairman 

Gwendolyn  Cochran  Hadden,  Vice-Chairman        Phyllis  Dohanian,  Treasurer 
Molly  Beals  Millman,  Secretary 

Mrs.  Herbert  B.  Abelow  Francis  A.  Doyle 
Helaine  B.  Allen  Harriett  Eckstein 

Joel  B.  Alvord  George  M.  Elvin 

Amanda  Barbour  Amis      Edward  Eskandarian 


Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Gabriella  Beranek 
Lynda  Schubert 

Bodman 
Jan  Brett 
Robin  A.  Brown 
W  illiam  M.  Bulger 
Mrs.  Marshall  Nichols 

(  arter 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
W  illiam  1 1.  Congleton 
John  M.  Connors,  Jr. 
Joan  P.  Curhan 
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Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 


J.  Richard  Fennell 
Nancy  C.  Fitzpatrick 
Eugene  M.  Freedman 
Dr.  Arthur  Gelb 
Jordon  Golding 
Mark  R.  Goldweitz 
Deborah  England  Gray 
Mrs.  Susan  D.  Hall 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Bayard  Henry 
Joe  M.  Henson 
Ronald  A.  I  lomer 
V.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Silvan  Beth   Kaplan 


Mrs.  S.  Charles  Kasdon 
Frances  Demoulas 

Kettenbach 

Robert  D.  King 

Mrs.  Gordon  F 

Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 
Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H. 

Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Robert  J.  Muna\ 
Mrs.  Hiroslii  II.  Nishino 
Paul  C.  O'Brien 


Norio  Ohga 
Vincent  M.  O'Reilly 
Louis  F.  Orsatti 
Stephen  Davies  Paine 
Robert  E.  Remis 
William  D.  Roddy,  Jr. 
John  Ex  Rodgers 
Keizo  Saji 
Roger  A.  Saunders 
Hannah  H.  Schneider 
Cynthia  D.  Scullin 
Elizabeth  T.  Selkowitz 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Mrs.  Micho  F.  Spring 
Jaequelynne  M. 

Stepanian 
Bill  Van  Kaasen 
Robert  A.  Wells 
Mrs.  Florence  T. 
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Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan,  Jr. 
Mrs.  Haskell  R.  Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Mrs.  Stephen  V.C. 

Morris 
Patricia  Morse 
David  S.  Nelson 
Andrall  E.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  L.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 
Nader  F.  Darehshori  William  F.  Meagher 

Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O'Block 

Emeriti  Leo  L.  Beranek  •  Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman         William  C.  Van  Faasen 

Ex-Officio  J. P.  Barger  •  Nicholas  T.  Zervas,  M.D. 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Diane  Austin, 

Symphony  Shop  Staffing 
Elizabeth  B.  Eaton,  Nominating 
Una  H.  Fleischmann, 

Membership 
Joseph  K.  Handler, 

Tanglewood  Association 


Patricia  Henneberry, 
Tanglewood  Association 

Phyllis  S.  Hubbard, 
Hall  Services 

Paula  Murphy,  Adult  Education 

Patricia  A.  Newton, 
Public  Relations 


Dee  Schoenly,  Development 
Dorothy  Stern, 

Resources  Development 
Christine  J.  Watson, 

Youth  Activities 
Wendy  Ziner,  Fundraising 


Boston's  "Temple  of  Music":  Symphony  Hall  at  95 


y&aOMOBILE  and 
*GWER  BOAT  SHOW. 


Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston   Wttk 


Herald  illustration  from 
March  1,  1900,  showing  the 
"New  Music  Hall"  under 
construction;  and  the  pro- 
gram for  the  Fourth  Annual 
Automobile  and  Power  Boat  Show  of  March  1906,  one 
of  many  varied  events  for  which  Symphony  Hall  has 
provided  a  setting. 


Administration 

Kenneth  Haas.  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the 
Managing  Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale, 
Chauffeur/Valet  •  James  O'Connor,  Administrative  Assistant,  Management  Office  •  Brian  Van  Sickle, 
Executive  Assistant  to  the  Tanglewood  Manager 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative 
Assistant,  Orchestra  Personnel  •  Jana  L.  Euler,  Administrative  Assistant,  Management  Office  • 
Diane  A.  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Man'  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 
Assistant  Manager  of  Box  Office 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane, 
Financial  Analyst  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Alida 
Roshi,  Cash  Accountant  •  Sharon  Sherman,  Accounts  Payable  Supervisor  •  Shawn  Wilder,  Mailroom 
Clerk 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 
\niie  Cademenos,  Director  of  Corporate  Development 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 
Julie  H.  Diaz,  Director  of  Tanglewood  Development 
John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 
Joyce  M.  Serwitz,  Acting  Director  of  Development/ Director  of  Major  Gifts 

Hilar)  B.  Cohen,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Susanna  Concha,  Administrative 
Secretary,  Corporate  Development  •  Sally  Dale,  Stewardship  Coordinator,  BSO  Capital  Campaign  •  Sarah 
Fitzgerald,  Data  Coordinator*  Deborah  Hersey,  Coordinator  of  Development  Information,  Systems  • 
K.illiarine  W.  Kaplan,  Assistant  Director,  Major  Gifts  •  Shelley  Kooris,  Manager  of  Development 
Research  •  Katherine  Anne  Lempert,  Administrative  Secretary,  Tanglewood  Development  •  Pauline 
McCance,  Executive  Assistant  to  the  Director  of  Development  &  Overseer  Liaison  •  Robert  Massey,  Data 
Entry  Cirri,  •  (,<rnt  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •Julie  Anne 
Phaneuf,  ■\dministrative  Secretary,  Boston  Symphony  Annual  Fund  •  Jeffrey  I).  Phillips,  Assistant 
Researcher,  /ISO  Capital  Campaign  •  Floyd  Richardson,  Data  Production  Assistant  •  Lisa  M.  Somodi, 
idministrative  Secretary,  Major  Gifts 
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Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Tanglewood  Music  Center 

Myran  Parker-Brass,  Coordinator  of  Youth  Activities 

James  E.  Whitaker,  Chief  Coordinator,  Tanglewood  Music  Center 

Bridget  P.  Carr,  Archivist  •  Barbara  Logue,  Administrative  Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Anne  Francey,  Assistant  to  the  Function  Manager/ Tanglewood  Function  Coordinator 
Lesley  Ann  Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems 
Information  Systems 


Michael  Pijoan,  Assistant  Manager  of 


PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Andrea  Palmieri,  Public  Relations  Assistant  • 
Amy  L.  Van  Sickle,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 
Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/ Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  &  Marketing  Manager 

Gretchen  Abler,  Symphony  Charge  Assistant  •  Kathleen  W.  Bennett,  Assistant  Marketing  Manager  • 
Helen  N.H.  Brady,  Group  Sales  Manager  •  Richard  Chiarella,  Graphic  Designer  •  Virginia  Hecker, 
Marketing  Coordinator  •  Carol  Ann  Mason,  Subscription  Manager  •  Michael  Miller,  SymphonyCharge 
Manager  •  Michelene  Miller,  Group  Sales  Assistant  •  Brian  Robinson,  Senior  Subscription 
Representative 

STAFF  PERSONNEL 

Anna  Asphar,  Coordinator  of  Personnel  Services  •  Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 

Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Supervisor  of  Building  Maintenance  • 

William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison,  Stage  Manager 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick  • 
Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •William  P.  Morrill  •  Mark  C.  Rawson 

Security   Christopher  Bartlett  •  William  Beckett  •  David  Parker,  Security  Supervisor 

Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Lindel  Milton,  Lead 
Cleaner  •  Edison  Molina  •  Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Lesley  Theall,  Director  of  Volunteers 


BSO 


Art  iii  Support  of  Art 


As  the  new  season  begins,  the  BSO  is  con- 
tinuing the  tradition  of  exhibiting  art  works 
in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  Sponsored 
bv  the  Boston  Symphony  Association  of 
Volunteers,  the  exhibitions  are  intended  for 
the  enjoyment  of  both  concertgoers  and  art 
collectors,  providing  opportunities  to  add  to 
their  collection  or  encourage  their  involve- 
ment with  art.  The  first  show  of  the  1995-96 
season  runs  through  November  6  and 
features  contemporary  master  prints  by 
well-known  artists  whose  images  may  al- 
ready hang  in  many  homes:  Balthus,  Sam 
Francis,  Howard  Hodgkin,  Alex  Katz,  Roy 
Lichtenstein,  Robert  Rauschenberg,  Don- 
ald Sultan,  and  Wayne  Thiebaud.  Most 
prints  display  strong  colors  and  bold 
images,  often  with  intense  symbolism. 
Of  particular  interest  are  a  print  by  Roy 
Lichtenstein  depicting  staves  and  notes, 
and  Alex  Katz's  seventeen-color  lithograph, 
"Song,"  which  shows  three  women  around 
a  piano.  The  exhibition  also  includes  two 
works  by  Robert  Rauschenberg,  who  de- 
signed the  poster  marking  the  BSO  centen- 
nial in  1981.  The  exhibition  committee  is 
indebted  to  James  Golden  for  making  this 
collection  available.  An  acknowledged 
expert  in  the  print  medium  of  the  twentieth 
century,  Mr.  Golden  has  generously  offered 
to  discuss  other  images  by  these  artists 
with  interested  patrons.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390  for  fur- 
ther information.  Remember,  the  orchestra 
benefits  from  the  sale  of  every  art  work. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of 
\olunteer>  i-  pleased  to  continue  its  spon- 
sorship of  the  BSO's  evening  series  of  pre- 
concert events.  "Supper  Talks"  combine  a 
Duffel  supper  at  6: 1  5  p.m.  in  the  Cohen 
wing's  Higginson  Hall  with  an  informative 
talk  b\  a  BSO  player  or  other  distinguished 
member  of  the  music  community.  "Supper 
Conceits    offer  a  chamber  music  perform- 
ance by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Boom  at 


6  p.m.,  followed  by  a  buffet  supper  served  in 
Higginson  Hall.  Doors  open  for  all  Suppers 
at  5:30  p.m.  for  a  la  carte  cocktails  and 
conversation.  These  events  are  offered  on 
an  individual  basis,  even  to  those  who  are 
not  attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  Fenwick  Smith  (Tuesday,  October 
17),  BSO  Musicologist  and  Program  Anno- 
tator  Steven  Ledbetter  (Friday,  October  20), 
and  Charlotte  Russell,  a  member  of  the 
Tanglewood  Festival  Chorus  (Thursday, 
October  26).  Upcoming  Supper  Concerts 
will  feature  music  of  Mozart  and  Beetho- 
ven (Thursday,  October  12,  and  Saturday, 
October  14),  and  music  of  Mozart  (Satur- 
day, November  25,  and  Tuesday,  Novem- 
ber 28). 

The  suppers  are  priced  at  $23  per  per- 
son for  an  individual  event,  $66  for  any 
three,  $88  for  any  four,  or  $132  for  any 
six.  Advance  reservations  must  be  made 
by  mail.  For  reservations  the  week  of  the 
Supper,  please  call  SymphonyCharge  at 
(617)  266-1200.  All  reservations  must  be 
made  at  least  48  hours  prior  to  the  Supper. 
There  is  a  $2.50  handling  fee  for  each 
ticket  ordered  by  telephone.  For  further 
information,  please  call  (617)  638-9390. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  set- 
tings. The  performers  are  Boston  Symphony 
players  and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  so  that  all 
proceeds  directly  benefit  the  Boston  Sym- 
phony Orchestra.  Upcoming  events  include 
"BSO  Goes  Country,"  a  kids-of-all-ages 
event  at  Thayer  Academy  in  Braintree 
on  Sunday,  October  15,  from  1  to  4  p.m. 
Author  and  illustrator  Jan  Brett  will  be 
on  hand  to  read  from  her  newest  book. 

Armadillo  Rodeo.  BSO  players  Harvey 
Seigel  and  James  Cooke,  violins.  Rachel 
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REHABILITATIVE  &  SKILLED 
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617/928^3300 


Members  of  the  Continental  Wingate  Family  of  Companies 


Fagerburg,  viola,  Martha  Babcock,  cello, 
and  Joseph  Hearne,  bass,  will  provide 
musical  entertainment,  along  with  John 
Lincoln  Wright  and  the  Sourmash  Boys. 
The  event  also  includes  country  line  danc- 
ing and  a  Texas  Bar-B-Q.  Sunday,  Novem- 
ber 5,  brings  "A  Fall  Gathering"  in 
Chestnut  Hill  beginning  at  5  p.m.  The 
evening  includes  cocktails,  dinner,  and  a 
musical  program  entitled  "From  Vienna  to 
Valencia'*'  performed  by  BSO  violinist 
Amnon  Levy,  joined  by  flutist  Brenda  Levy 
and  pianist  Vytas  Basky.  Savor  an  "Evening 
of  Delights,"  including  desserts,  a  spectac- 
ular view  of  the  Charles  River,  and  music, 
on  Friday  evening,  November  10,  begin- 
ning at  7  p.m.  Retired  BSO  violinist  Fredy 
Ostrovsky  will  serve  as  master  of  cere- 
monies and  BSO  players  Sheila  Fiekowsky 
and  Harvey  Seigel,  violins,  Martha  Babcock 
and  Ronald  Feldman,  cellos,  Fenwick 
Smith,  flute,  and  Lawrence  Wolfe,  bass, 
joined  by  pianist  Juna  Ja  Kim  and  harpist 
Elizabeth  Morse,  will  perform  transcrip- 
tions of  orchestral  music  by  Rossini, 
Mozart,  Debussy,  and  Enesco.  For  further 
information  on  these  or  other  Orchestrated 
Events,  please  call  the  Volunteer  Office  at 
(617)  638-9390. 

BSO  Members  in  Concert 

Ronald  Feldman  conducts  the  Berkshire 
Symphony  Orchestra  in  the  Prelude  and 


Liebestod  from  Wagner's  Tristan  und  Isolde, 
Brahms's  Nanie,  the  overture  to  Weber's 
Euryanthe,  and  the  world  premiere  of 
David  Kechley's  The  Skylark  Sings  for 
soprano,  chorus,  and  orchestra  with  soprano 
Thomasa  Eckert  and  the  Williams  College 
Choral  Society  on  Friday,  October  13,  at 
8  p.m  at  Chapin  Hall  at  Williams  College, 
and  on  Saturday,  October  14,  at  8  p.m.  at 
Seiji  Ozawa  Hall  at  Tanglewood.  For  more 
information,  call  (413)  597-2736. 

The  Boston  Conservatory  Orchestra 
under  Ronald  Feldman's  direction  performs 
Haydn's  Symphony  No.  101,  The  Clock, 
Weber's  Concertino  for  Clarinet  and 
Orchestra  with  soloist  Ian  Greitzer,  the 
Prelude  and  Liebestod  from  Wagner's 
Tristan  und  Isolde,  and  the  overture  to 
Weber's  Euryanthe  on  Monday,  October  16, 
at  8  p.m.  at  the  Boston  Conservatory, 
8  The  Fenway.  For  more  information,  call 
(617)  536-6340. 

Harry  Ellis  Dickson  opens  the  Boston 
Classical  Orchestra's  1995-96  season  with 
concerts  on  Friday,  November  3,  at  8  p.m. 
and  Sunday,  November  5,  at  3  p.m.  at 
Faneuil  Hall.  The  program  includes  the 
overture  to  Rossini's  //  Signor  Bruschino, 
Mozart's  Rondo  concertante,  K.269,  Glazu- 
nov's  Saxophone  Concerto  with  soloist 
J.  Michael  Leonard,  and  Beethoven's  Sym- 
phony No.  7.  For  season-program,  subscrip- 
tion, and  single  ticket  information,  call 
(617)  426-2387. 
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Attorneys  at  Law 

One  Federal  Street 
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SEIJI  OZAWA 


Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and 
Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong, 
China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York. 
Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  includ- 
ing a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with  the 
orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  cen- 
tennial tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most 
recent  European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with 
concerts  in  London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and 
the  orchestra  have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in 
December  1994,  as  part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa 
led  the  orchestra  in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North 
America  have  included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour 
to  the  midwestern  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  con- 
tinent in  the  spring  of  1991.  The  orchestra's  next  North  American  tour  is  scheduled  for 
February  1996,  with  nine  concerts  to  take  place  in  Toronto  and  across  the  United  States. 
In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho 
School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr. 
Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of 
London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony, 
and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited 
him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for 
outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West 
Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assis- 
tant conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first 
professional  concert  appearance  in  North  America  in  January  1962,  with  the  San  Fran- 
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cisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia 
Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976.  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first 
Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an 
artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after 
this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr. 
Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Pro- 
gramming, for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra. 
He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye 
Norman,  Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  and  Tatiana  Troyanos.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's 
Dream,  with  Kathleen  Battle,  Frederica  von  Stade,  and  members  of  the  Tanglewood 
Festival  Chorus;  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concer- 
tos by  Shostakovich  and  Schumann  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and 
Stabat  mater  with  Kathleen  Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with 
Krystian  Zimerman.  Other  recordings  include  Rachmaninoff's  Third  Piano  Concerto 
with  Evgeny  Kissin,  Tchaikovsky's  opera  Pique  Dame,  with  Mirella  Freni,  Maureen 
Forrester,  Vladimir  Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's 
Requiem,  with  tenor  Vinson  Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor 
Red  Seal;  "The  Dvorak  Concert  from  Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak 
Perlman,  and  Frederica  von  Stade,  on  Sony  Classical  (audio  and  video);  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc,  Britten's  Young  Persons  Guide  to  the 
Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint-Saens'  Carnival  of  the  Animals,  also 
on  Sony  Classical;  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with  Rudolf 
Serkin,  on  Telarc;  and  "The  American  Album"  with  Itzhak  Perlman — music  for  violin 
and  orchestra  by  Bernstein,  Barber,  and  Foss — on  EMI. 


iSEffluSft 


«r 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1995-96 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
Amnon  Levy 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

*  Harvey  Seigel 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 
*Victor  Romanul 

*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
°0n  leave 
^Substitute  player 
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*Catherine  French 
§Daniel  Banner 
§Lisa  Crockett 
§Alexander  Romanul 

Violas 

§Steven  Ansell  (9/26-10/10) 

Guest  Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig 
*Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chau 

*  Jerome  Patterson 

Charles  and  Joanne  Dickinson  cha 

*Jonathan  Miller 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  Cornille  chair 
§Theresa  Borsodi 
§William  Rounds 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 


*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

§Randolph  Bowman  (9/26-10/10) 
Guest  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smith 
M\  ra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

±  Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
§Laura  Ahlbeck 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 

§  William  Wrzesien 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 

Krentzman  chair, 
fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 
Principal 

Helen  Sagoff  Slosberg  chair, 
endowed  in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

X  Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 

Richard  Mackey 

Jonathan  Menkis 

§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 
Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 


■ 


s* 


11 


JBnSR£5E£ 


What  Is 
Private  Banking? 


Everybody  has  an  answer.  Most  banks 
think  it  means  lending.  Some  think  it  means 
investing.  Others  think  it  means  attractive 
deposit  rates.  We  think  it  means  having  total 
responsibility  for  you,  your  family  and 
your  business.  Private  Banking  is  our  only 
business.  As  it  should  be. 

Using  our  expertise  and  focusing  on 
exceptional  service,  we  provide  investment 
management,  trusts,  residential  mortgages, 
deposit  products  and  commercial  lending. 
But  most  importantly,  we  are  responsive  to 
your  needs. 

Part  of  our  approach  is  accessibility.  Please 
call  Timothy  L.  Vaill,  President,  directly,  at 
(617)  556-1902,  to  learn  more  about  us. 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square  •  Boston,  MA  02109 
Member  FDIC  Equal  Housing  Lender  t=j 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Saturday,  October  7,  at  8 
Tuesday,  October  10,  at  8 

SEIJI  OZAWA  conducting 


ALL-TCHAIKOVSKY  PROGRAM 

Piano  Concerto  No.  1  in  B-flat  minor,  Opus  23 

Allegro  non  troppo  e  molto  maestoso  — 

Allegro  con  spirito 
Andantino  semplice  —  Prestissimo  —  Tempo  I 
Allegro  con  fuoco 

EVGENY  KISSIN 

Evgeny  Kissin's  appearance  is  made  possible  by 

the  Nathan  R.  Miller  Family  Guest  Artist  Fund 

given  in  honor  of  Seiji  Ozawa. 


INTERMISSION 


Symphony  No.  6  in  B  minor,  Opus  74, 
Pathetique 

Adagio  —  Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Finale:  Adagio  lamentoso 


These  concerts  will  end  about  10. 

I!<    \.  Deutsche  Crammophon,  Philips.  Telarc,  Sony  Classical/CHS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  Records 

Baldwin  piano 

I    gen)  Kissin  plays  the  Steinway  piano. 

Please  l>«-  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
daring  tin-  concert. 
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Wellesley   Dramatic  renovation  of  1930s  brick  front  colonial  on  over  three  acres. 
Cathedral  ceiling  kitchen/family  room,  cherry  paneled  den,  large  master  suite  with 
marble  bath,  four  car  attached  garage  and  squash  court. 


Brookline    Designed  and  built  by  noted  Boston  architect  William  Aldrich  in  1930,  this 
grand  French  style  brick  residence  features  12  foot  ceilings  and  intricate  applied  orna- 
mentation. Over  three  acres  of  private  grounds  with  carriage  house.  Property  can  be 
further  subdivided. 


ASSOCIATES 
For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 
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Pyotr  Ilyich  Tchaikovsky 

Piano  Concerto  No.  1  in  B-flat  minor,  Opus  23 


Pyotr  Ilyich  Tchaikovsky  was  born  at  Votkinsk,  Viatka 
province,  on  May  7,  1840,  and  died  in  St.  Petersburg 
on  November  6,  1893.  He  composed  his  Piano  Concerto 
No.  1  between  November  1874  and  February  21,  1875. 
Hans  von  Billow  was  soloist  for  the  first  performance  on 
October  25,  1875,  at  the  Music  Hall  in  Boston,  B.J. 
Lang  conducting.  The  first  B SO  performance  of  this 
music  was  of  the  first  movement  only;  B.J.  Lang  was 
soloist  and  Georg  Henschel  conducted,  on  March  15, 
1883,  in  Fitchburg.  The  orchestra's  first  complete  per- 
formance, also  with  Lang  as  soloist,  was  conducted  by 
Wilhelm  Gericke  in  February  1885.  Subsequent  Boston 
Symphony  performances  featured  Helen  Hopekirk 
(Arthur  Nikisch  conducting),  Martinus  Sieveking  (Emil 
Paur),  Teresa  Carrefio  (Gericke,  Max  Fiedler),  George  W.  Proctor  (Gericke,  Paur,  Fied- 
ler), Rafael  Joseffy  (Paur);  Josef  Slivinski,  Harold  Randolph,  and  Harold  Bauer  (all 
with  Gericke);  Rudolph  Ganz  and  Olga  Samaroff  (Muck);  Ossip  Gabrilowitsch  and 
Katharine  Goodson  (Fiedler);  Ruth  Deys,  Laeta  Hartley,  and  Claire  Forbes  (Muck);  Ray- 
mond Havens  (Henri  Rabaud);  Edward  Morris,  Edith  Thompson,  and  Carol  Robinson 
(Pierre  Monteux);  Alexander  Borovsky,  Josef  Lhevinne,  Frank  Sheridan,  Ignace  Hilsberg, 
Vladimir  Horowitz,  Alexander  Brailowsky,  Ella  Goldstein,  and  Seymour  Lipkin  (Serge 
Koussevitzky);  Aldo  Ciccolini  (Charles  Munch),  Jorge  Bolet  (Monteux),  Eugene  Istomin 
(Eugene  Ormandy),  Arthur  Rubinstein  (Erich  Leinsdorf),  Misha  Dichter  (Leinsdorf 
Arthur  Fiedler),  Van  Cliburn  (Leinsdorf),  Earl  Wild  (Fiedler),  Alexis  Weissenberg  (Mich- 
ael Tilson  Thomas);  Andre  Watts,  Gary  Grajfman,  Weissenberg,  Horacio  Gutierrez,  Ivo 
Pogorelich,  and  Andrei  Nikolsky  (Seiji  Ozawa);  Mark  Zeltser  (Vladimir  Ashkenazy); 
Garrick  Ohlsson  (Joseph  Silverstein  and  Valery  Gergiev),  Gutierrez  (Marek  Janowski), 
and  Watts  (the  most  recent  Tanglewood  performance,  with  Mariss  Jansons  in  July  1 994). 
The  most  recent  subscription  performances  were  Alexis  Weissenbergs  with  Seiji  Ozawa  in 
October  1975,  commemorating  the  hundredth  anniversary  of  the  world  premiere,  though 
Horacio  Gutierrez  played  more  recent  BSO  performances  here  with  Seiji  Ozawa  as  part  of 
a  Tchaikovsky  Festival  in  November  1978.  In  addition  to  the  solo  pianist,  the  score  calls 
for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  three 
trombones,  timpani,  and  strings. 

Nikolai  Grigorievich  Rubinstein,  who  Tchaikovsky  hoped  would  be  the  first  to  play 
his  B-flat  minor  piano  concerto  and  who  did  actually  conduct  the  premiere  of  his  first 
four  symphonies,  of  Eugene  Onegin,  and  of  a  whole  run  of  shorter  works  including 
Romeo  and  Juliet,  Marche  slave,  Francesca  da  Rimini,  the  Suite  No.  1,  Capriccio  ital- 
ien,  and  the  Variations  on  a  Rococo  Theme  for  cello  and  orchestra,  was  born  in  Moscow 
in  1835,  trained  in  law  as  well  as  in  music,  and  was  director  of  the  Moscow  Conserva- 
tory from  its  founding  in  1866  until  his  death  in  1881.  He  was  younger  brother  to  Tchai- 
kovsky's teacher,  the  famous  Anton  Rubinstein,  generally  not  quite  so  highly  esteemed 
a-  a  pianist,  but  considered  the  better  conductor  and  teacher  of  the  two.  The  list  of 
Ichaikovsky  premieres  he  led  between  1866  and  1880  tells  its  own  story  of  the  close- 
ness of  the  two  men,  but  their  encounter  over  the  B-flat  minor  piano  concerto  was  a 
disaster,  Tchaikovsky  having  gone  to  Rubinstein  for  advice  ("he  was  not  only  the  best 
pianist  in  Moscow  but  also  a  first-rate  all-round  musician,"  wrote  Tchaikovsky)  only  to 
be  told  that  his  work  was  "worthless  and  unplayable. .  .beyond  rescue. .  .bad,  vulgar...," 
leaving  the  composer  astonished  and  outraged. 

A  few  years  later,  Tchaikovsky  had  a  similar  collision  with  Leopold  Auer  over  the 
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COPLEY        PLACE 


In  Boston  s  Back  Bay 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  shops,  restaurants  and  theatres 


BOSTON 
SYMPHONY 
ORCHESTRA 
OPEN 


SETJI OZAWA,  Music  Director 


3  WEDNESDAY  EVBfMGS 

atwpm 

OCTOBER  25 

SEIJI  OZAWA,  conductor 
Music  of  IVES  and  BEETHOVEN 

JANUARY  17 

SIR  SIMON  RATTLE,  conductor 

Ida  Haendel,  violin 

Music  of  BEETHOVEN  and  MAHLER 

APRIL  17 

BERNARD  HAITINK,  conductor 
Pamela  Frank,  violin 
Music  of  RAVEL,  STRAVINSKY, 
and  STRAUSS 


NOVEMBER  8 

BERNARD  HAITINK,  conductor 
MAHLER  Symphony  No.  9 

DECEMBER  5  (TUESDAY)* 

SEIJI  OZAWA,  conductor 
Dawn  Upshaw,  soprano  (Anne  Trulove) 
Philip  Langridge,  tenor  (Tom  Rakewell) 
Kevin  Short,  bass-baritone  (Trulove) 
Paul  Plishka,  bass-baritone 

(Nick  Shadow) 
STRAVINSKY  The  Rake's  Progress' 

MARCH  13 

ANDRE  PREVIN,  conductor 

Malcolm  Lowe,  violin 

Music  of  MOZART  and  BEETHOVEN 


3  THURSDAY  NONfMGS 
ATHBMAM 

OCTOBER  12 

SEIJI  OZAWA,  conductor 
Emanuel  Ax,  piano 
Music  of  TIPPETT,  BEETHOVEN, 
and  PROKOFIEV 

MARCH  7 

ROGER  NORRINGTON,  conductor 

Lynn  Harrell,  cello 

Music  of  SMETANA  and  DVORAK 

APRIL  25 

BERNARD  HAITINK,  conductor 
Music  of  WEBERN,  RAVEL, 
and  SHOSTAKOVICH 


3  THURSDAY  I 

ATHJMM 

NOVEMBER  30 

ROBERT  SPANO,  conductor 
Beaux  Arts  Trio 

Music  of  DRUCKMAN,  SIBELIUS, 
and  BEETHOVEN  (Triple  Concerto) 

JANUARY  25 

SEIJI  OZAWA,  conductor 

Music  of  BEETHOVEN  and  STRAUSS 

MARCH  28 

FRANZ  WELSER-MOST,  conductor 
Yefim  Bronfman,  piano 
Music  of  HONEGGER,  PROKOFIEV, 
and  DVORAK 
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Creating   A    Higher   Standard, 
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Make  a  dramatic 
entrance. 

It  has  an  unmatched  300-HP  V8.  A  Continuously  Variable 

Road-Sensing  Suspension.  And  full-range  Traction  Control.  All  of 

which  allow  Seville  STS  with  the  Northstar  System  to  put  on 

the  kind  of  performances  other  luxury  sport  sedans  can't  touch. 

When  you're  ready  to  take  a  dramatic  new  turn,  see  your 
Cadillac  dealer.  Seville  STS.  Because  only  one  can  play  like  this. 


C  1995  GM  Corp.  All  rights  reserved.  Always  wear  safety  belts,  even  will,  air  Ujs.  (ADIIIjU  ,  SI  VII 1 1  ,  N0K1 IISIAK, 
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Violin  Concerto.  The  two  stories,  moreover,  had  parallel  happy  endings.  As  Auer  and 
pupils  of  his  like  Heifetz,  Elman,  Milstein,  and  Zimbalist  eventually  became  particu- 
larly associated  with  the  Violin  Concerto,  so  did  Rubinstein  become  an  ardent  champi- 
on of  the  Piano  Concerto,  and  his  pupils  Sergey  Taneyev,  Alexander  Siloti,  and  Emil 
von  Sauer  constituted  with  Hans  von  Biilow,  Vassily  Sapelnikov,  and  Adele  aus  der 
Ohe  the  first  generation  of  pianists  who  established  it  as  indispensable. 

The  premiere  took  place  far  from  home,  in  Boston's  Music  Hall,  now  the  Orpheum 
Theatre  on  Washington  Street.  Hans  Guido  von  Biilow,  ten  years  older  than  Tchaikov- 
sky, had  a  distinguished  double  career  as  pianist  and  conductor.  He  had  been  particu- 
larly associated  with  the  Wagnerian  movement,  had  led  the  premieres  of  Tristan  and 
Meistersinger,  and  would  later  become  an  important  interpreter  of  Brahms  and  give 
the  young  Richard  Strauss  his  first  lift  up  the  career  ladder.  Von  Bulow's  young  wife 
Cosima,  daughter  of  Franz  Liszt,  had  by  degrees  left  him  for  Wagner  during  the  second 
half  of  the  '60s,  and,  much  embittered,  he  retired  from  the  concert  stage  for  some 
years.  He  resumed  his  career  in  1872  and  in  March  1874  gave  a  recital  at  the  Bolshoi 
Theater  in  Moscow.  Tchaikovsky  was  stirred  by  the  combination  of  intellect  and  pas- 
sion in  von  Bulow's  playing;  von  Biilow,  in  turn,  liked  Tchaikovsky's  music.  Soon  after, 
he  took  the  opportunity  of  smuggling  a  good  word  for  Tchaikovsky  into  an  article  on 
Glinka's  A  Life  for  the  Tsar: 

At  the  present  moment  we  know  but  one  other  who,  like  Glinka,  strives  and 
aspires,  and  whose  works — although  they  have  not  yet  attained  to  full  maturity — give 
complete  assurance  that  such  maturity  will  not  fail  to  come.  I  refer  to  the  young  pro- 
fessor of  composition  at  the  Moscow  Conservatory — Tchaikovsky.  A  beautiful  string 
quartet  of  his  has  won  its  way  in  several  German  cities.  Many  other  works  by  him 
merit  equal  recognition — his  piano  compositions,  two  symphonies,  and  an  uncom- 
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The  Art 
Of  Performance 

Enjoy    It    At    The    Symphony 
Expect    It    From     Your    Bank 
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First  National  Bank 
of  New  England 


175  Federal  Street,  Boston  MA  02110  Telephone  (617)  357-0500  FAX  (617)  357-0502 
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'Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England?" 


"No,  but  ir  you  hum  a  rew  bars..." 


£k 


Four  Seasons  Hotel 

A  Four  Seasons  •  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award  W WW W 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Rtcorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 
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Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from 
1976  to  1979. 
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monlv  interesting  Romeo  and  Juliet  Overture,  which  commends  itself  by  its  originali- 
ty and  its  luxuriant  melodic  flow.  Thanks  to  his  many-sidedness,  this  composer  will 
not  run  the  danger  of  being  neglected  abroad  as  Glinka  was. 

Von  Biilow  was  happy  to  accept  the  dedication  in  Rubinstein's  stead  and  made 
arrangements  to  introduce  the  "Grand  Concerto  (Op.  23)  in  B-flat,"  as  the  program  had 
it.  at  the  fifth  of  a  series  of  concerts  in  Boston.  The  audience  was  informed 

that  the  above  grand  composition  of  Tschaikowsky,  the  most  eminent  Russian  mae- 
stro of  the  present  day,  completed  last  April  and  dedicated  by  its  author  to  Hans  von 
Biilow,  has  NEVER  BEEN  PERFORMED,  the  composer  himself  never  having 
enjoyed  an  audition  of  his  masterpiece.  To  Boston  is  reserved  the  honor  of  its  initial 
representation  and  the  opportunity  to  impress  the  first  verdict  on  a  work  of  surpass- 
ing musical  interest. 

Von  Biilow  sent  the  composer  a  telegram  announcing  the  triumphant  reception  of  the 
concerto,  and  Tchaikovsky  spent  most  of  his  available  cash,  of  which  just  then  he  had 
very  little,  on  a  return  message.  Von  Biilow  consolidated  his  success  by  repeating  the 
concerto  at  his  matinee  five  days  later  and  upon  his  return  to  Europe  introduced  it  as 
speedily  as  possible  in  London  and  at  other  musical  centers.  The  Boston  concert  was  a 
strenuous  one  for  von  Biilow,  who  also  played  the  Moonlight  Sonata  and  Liszt's  version 
with  orchestra  of  Schubert's  Wanderer  Fantasy.  (There  were  also  overtures  by  Spohr 
and  Beethoven,  and  Mendelssohn's  Wedding  March  to  finish  up  with.)  And  one  does 
wonder  what  it  all  sounded  like  with  B.J.  Lang's  orchestra  with  its  four  first  violins! 

The  music  needs  no  explication.  Listeners  of  sufficient  antiquity  will  remember  that 
the  theme  of  the  introduction  flourished  in  the  early  '40s  as  a  pop  song;  the  title  was 
"Tonight  we  love,"  and  the  meter  was  stretched  on  the  rack  from  three  beats  in  the 
measure  to  four.  Tchaikovsky  himself  had  borrowed  two  of  the  concerto's  other 
melodies:  the  hopping  theme  that  starts  the  Allegro  is  a  song  traditionally  sung  by 
blind  beggars  in  Little  Russia,  while  the  scherzo-like  interlude  in  the  middle  of  the 
second  movement  is  a  song,  "Ilfau  s'amuser,  danser  et  rire^  from  the  repertoire  of 
Desiree  Artot,  a  superb  Belgian  soprano  whom  Tchaikovsky  courted  briefly  in  the  win- 
ter of  1868-69. 

— Michael  Steinberg 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  6  in  B  minor,  Opus  74,  Pathethique 
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Tchaikovsky  composed  the  Sixth  Symphony  between 
February  16  and  August  31,  1893.  The  first  perform- 
ance took  place  in  St.  Petersburg  on  October  28  that 
year,  just  a  week  before  the  composer's  death.  Walter 
Damrosch  led  the  first  American  performance  of  Tchai- 
kovsky's Sixth  Symphony  at  the  Metropolitan  Opera 
House  in  New  York  on  March  16,  1894.  Emil  Paur 
led  the  first  Boston  Symphony  performances  of  the 
Pathetique  in  December  1894,  subsequent  BSO  perform- 
ances being  led  by  Wilhelm  Gericke,  Paur,  Karl  Muck, 
Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Rich- 
ard Burgin,  Charles  Munch,  Ferenc  Fricsay,  Robert 
Shaw,  Erich  Leinsdorf  David  Zinman,  Seiji  Ozawa 
(numerous  performances  since  1970  at  home  and  on 
tour,  including  the  most  recent  subscription  series  in  November  1985),  Michael  Tilson 
Thomas,  Christoph  Eschenbach,  Leonard  Bernstein,  Yuri  Temirkanov,  and  Mariss  Jan- 
sons  (the  most  recent  Tanglewood  performance,  in  July  1994).  The  symphony  is  scored 
for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  tam-tam,  and  strings. 

During  Tchaikovsky's  last  years,  his  reputation  grew  enormously  outside  of  Russia, 
but  he  was  left  prey  to  deepening  inner  gloom,  since  his  countrymen  rarely  recognized 
his  genius.  He  had,  moreover,  been  shattered  by  the  sudden  breaking-off  of  the  strange 
but  profoundly  moving  epistolary  relationship  that  he  had  carried  on  for  fourteen  years 
with  Nadezhda  von  Meek,  whose  financial  assistance  and  understanding  had  sustained 
him  through  diffcult  times.  Though  they  never  met  face  to  face,  their  relationship  was 
one  of  the  strongest,  in  its  emotional  depth,  that  either  of  them  was  ever  to  experience; 
she,  for  unknown  reasons,  decided  to  end  the  correspondence  decisively  in  October 
1890.  Tchaikovsky  never  fully  recovered  from  the  blow.  Another  reason  for  his  depres- 
sion was  an  old  but  continuing  concern — the  constant  fear  that  his  homosexuality 
might  become  known  to  the  public  at  large  or  to  the  authorities  (which  would  lead  to 
terrible  consequences,  since  homosexuality  was  regarded  as  a  crime  that  might  involve 
serious  legal  consequences,  including  banishment  and  the  loss  of  his  civil  rights). 

Tchaikovsky  was  also  concerned  that  he  was  written  out.  In  1892  he  began  a  sym- 
phony and  had  even  partly  orchestrated  it  when  he  decided  to  discard  it  entirely  (some 
twenty  years  ago  it  was  completed  by  a  Russian  musicologist  and  performed  as  Tchai- 
kovsky's "Seventh  Symphony";  the  composer's  self-critical  view  was  right).  But  a  trip 
to  western  Europe  in  December  brought  a  warm  reunion:  he  visited  his  old  governess, 
whom  he  had  not  seen  for  over  forty  years.  The  two  days  he  spent  with  her,  reading 
over  many  letters  from  his  mother  and  his  brothers  and  sisters,  not  to  mention  some 
of  his  earliest  musical  and  literary  work,  carried  him  off  into  a  deep  nostalgia.  As  the 
composer  wrote  to  his  brother  Nikolai,  "There  were  moments  when  I  returned  into  the 
past  so  vividly  that  it  became  weird,  and  at  the  same  time  sweet,  and  we  both  had  to 
keep  back  our  tears." 

The  retrospective  mood  thus  engendered  may  have  remained  even  though  he 
returned  to  Russia  at  low  ebb:  "It  seems  to  me  that  my  role  is  finished  for  good."  Yd 
the  recent  opportunity  to  recall  his  childhood,  when  combined  with  his  fundamentally 
pessimistic  outlook,  may  well  have  led  to  the  program  for  the  work  that  suggested  itself 
to  him  and  captured  his  attention  on  the  way  home.  Within  two  weeks  of  writing  the 
foregoing  words.  Tchaikovsky  was  hard  at  work  on  what  was  to  become  his  master- 
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piece.  Home  again,  he  wrote  in  mid-February  to  a  nephew  that  he  was  in  an  excellent 
state  of  mind  and  hard  at  work  on  a  new  symphony  with  a  program — "but  a  program 
that  will  be  a  riddle  for  everyone.  Let  them  try  and  solve  it."  He  left  only  hints:  "The 
program  of  this  symphony  is  completely  saturated  with  myself  and  quite  often  during 
my  journey  I  cried  profusely."  The  work,  he  said,  was  going  exceedingly  well.  On 
March  24  he  completed  the  sketch  of  the  second  movement — evidently  the  last  to  be 
outlined  in  detail — and  noted  his  satisfaction  at  the  bottom  of  the  page:  "O  Lord,  I 
thank  Thee!  Today,  March  24th,  completed  preliminary  sketch  well!!!" 

The  orchestration  was  interrupted  until  July  because  he  made  a  trip  to  Cambridge  to 
receive  an  honorary  doctorate,  an  honor  that  he  shared  with  Saint-Saens,  Boito,  Bruch, 
and  Grieg  (who  was  ill  and  unable  to  be  present).  He  was  presented  for  the  degree  with 
a  citation  in  Latin  that  appropriately  singled  out  the  "ardor  fervidus"  and  the  "languor 
subtristis"  of  his  music.  When  he  returned  home  he  found  that  the  orchestration  would 
be  more  diffcult  than  he  expected:  "Twenty  years  ago  I  used  to  go  full  speed  ahead  and 
it  came  out  very  well.  Now  I  have  become  cowardly  and  unsure  of  myself.  For  instance, 
today  I  sat  the  whole  day  over  two  pages — nothing  went  as  I  wanted  it  to."  In  another 
letter  he  noted,  "It  will  be... no  surprise  if  this  symphony  is  abused  and  unappreciat- 
ed— that  has  happened  before.  But  I  definitely  find  it  my  very  best,  and  in  particular 
the  most  sincere  of  all  my  compositions.  I  love  it  as  I  have  never  loved  any  of  my 
musical  children." 

Though  Tchaikovsky  was  eager  to  begin  an  opera  at  once,  the  Sixth  Symphony  was  to 
be  the  last  work  he  would  complete.  The  premiere  on  October  28  went  off  well  despite 
the  orchestra's  coolness  toward  the  piece,  but  the  audience  was  puzzled  by  the  whole 
— not  least  by  its  sombre  ending.  Rimsky-Korsakov  confronted  Tchaikovsky  at  inter- 
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mission  and  asked  whether  there  was  not  a  program  to  that  expressive  music;  the  com- 
poser admitted  that  there  was,  indeed,  a  program,  but  he  refused  to  give  any  details. 
Five  days  later  Tchaikovsky  failed  to  appear  for  breakfast;  he  complained  of  indiges- 
tion during  the  night,  but  refused  to  see  a  doctor.  His  situation  worsened,  and  in  the 
evening  Modest  sent  for  medical  help  anyway.  For  several  days  Tchaikovsky  lingered 
on,  generally  in  severe  pain.  He  died  at  three  o'clock  in  the  morning  on  November  6. 

Though  it  is  generally  believed  that  Tchaikovsky's  death  was  the  result  of  cholera 
brought  on  by  his  drinking  a  glass  of  unboiled  water  during  an  epidemic,  the  extraordi- 
narily expressive  richness  of  the  Sixth  Symphony,  and  particularly  that  of  its  finale,  has 
inspired  a  great  deal  of  speculation  regarding  the  composer's  demise.  It  has  even  been 
suggested  that  Tchaikovsky  poisoned  himself  fearing  denunciation  of  himself  to  the 
Tsar  as  a  homosexual  by  a  duke  with  whose  nephew  he  had  struck  up  a  friendship! 
Other  writers  have  asserted  that  the  music  was  composed  because  of  the  composer's 
premonitions  of  impending  death. 

According  to  the  former  notion,  one  of  the  participants  in  the  suicide  scheme  ob- 
tained a  supply  of  poison  and  delivered  it  to  Tchaikovsky,  who  consumed  it  and  then 
refused  to  see  a  doctor  until  it  was  too  late  for  help.  All  involved — including  the  doctor 
who  finally  treated  him  and  his  own  family — had  to  be  in  on  the  secret,  in  order  to  pro- 
tect the  composer's  memory  and  their  own  reputations.  Unfortunately,  the  story  itself  is 
almost  totally  undocumented  except  by  a  series  of  hearsay  accounts.  But  the  Russian 
musicologist  Alexandra  Orlova  (who  had  seen  documents  in  Russia  that  are  not  acces- 
sible to  Western  scholars)  convinced  the  English  Tchaikovsky  scholar  David  Brown  of 
its  truth,  with  the  result  that  this  version  appears  in  The  New  Grove  Dictionary  of 
Music  and  Musicians.  But  a  story  derived  largely  from  fourth-hand  deathbed  reports 
does  not  inspire  confidence,  especially  when  it  is  so  obviously  sensational  in  character. 
The  whole  complex  issue  has  recently  been  discussed  in  a  fascinating  article  by 
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Alexander  Poznansky.  "Tchaikovsky's  Suicide:  Myth  and  Reality"  {Nineteenth-Century 
Music  for  Spring  1988);  this  article  demolishes  the  Orlova  hypothesis  through  a  careful 
study  of  Russian  law,  Tchaikovsky's  psychological  condition  in  the  days  before  his  final 
illness,  and  convincing  indications  that  the  composer  had  long  since  come  to  terms 
with  his  own  nature. 

As  to  the  composer's  alleged  "premonitions  of  impending  death,"  one  finds  from  a 
perusal  of  his  letters  that,  until  the  last  few  days,  he  was  clearly  in  better  spirits  than 
he  had  enjoyed  for  years,  confident  and  looking  forward  to  future  compositions.  The 
expressive  qualities  of  the  Sixth  Symphony  follow  from  his  two  previous  symphonies, 
which  are  also  concerned  in  various  ways  with  Fate.  The  Fourth  and  Fifth  symphonies 
had  offered  two  views  of  man's  response  to  Fate — on  the  one  hand  finding  solace  in  the 
life  of  the  peasants,  on  the  other  struggling  to  conquest,  though  through  a  somewhat 
unconvincing  victory.  In  the  Sixth  Symphony,  Fate  leads  only  to  despair. 

Tchaikovsky  never  did  reveal  a  formal  program  to  the  symphony,  though  a  note  found 
among  his  papers  is  probably  an  early  draft  for  one: 

The  ultimate  essence  of  the  plan  of  the  symphony  is  LIFE.  First  part — all  impulsive 
passion,  confidence,  thirst  for  activity.  Must  be  short.  (Finale  DEATH — result  of  col- 
lapse.) Second  part  love;  third  disappointments;  fourth  ends  dying  away  (also  short). 

In  the  end,  all  of  this  (and  any  possible  elaborations  of  it)  remained  the  composer's 
secret.  The  title  that  it  now  bears  came  only  the  day  after  the  first  performance,  when 
the  composer,  having  rejected  "A  Program  Symphony"  (since  he  had  no  intention  of 
revealing  the  program)  and  Modest's  suggestion  of  "Tragic,"  was  taken  with  his  broth- 
er's alternative  suggestion,  "Pathetic."  Modest  recalled  his  brother's  reaction:  "'Excel- 
lent. Modya,  bravo,  PatheticV  and  before  my  eyes  he  wrote  on  the  score  the  title  by 
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which  it  has  since  been  known."  The  title  gives  a  misimpression  in  English,  where 
"pathetic"  has  become  a  debased  slang  word,  almost  totally  losing  its  original  sense 
of  "passionate"  or  "emotional,"  with  a  hint  of  its  original  Greek  sense  of  "suffering." 
In  French  it  still  retains  its  significance.  And  the  symphony  is,  without  a  doubt,  the 
most  successful  evocation  of  Tchaikovsky's  emotional  suffering,  sublimated  into  music 
of  great  power. 

The  slow  introduction  begins  in  the  "wrong"  key  but  works  its  way  around  to  B  minor 
and  the  beginning  of  the  Allegro  non  troppo.  The  introduction  proves  to  foreshadow  the 
main  thematic  material,  which  is  a  variant  of  the  opening  figure  in  the  bassoon  over 
the  dark  whispering  of  the  double  basses.  The  great  climax  to  which  this  builds  is  a 
splendid  preparation  for  one  of  Tchaikovsky's  greatest  tunes,  a  falling  and  soaring 
melody  that  is  worked  to  a  rich  climax  and  then  dies  away  with  a  lingering  after- 
thought in  the  clarinet.  An  unexpected  orchestral  crash  begins  the  tense  development 
section,  which  builds  a  wonderful  sense  of  energy  as  the  opening  thematic  material 
returns  in  a  distant  key  and  only  gradually  works  round  to  the  tonic.  The  romantic 
melody,  now  in  the  tonic  B  major,  is  especially  passionate. 

The  second  movement  is  quite  simply  a  scherzo  and  Trio,  but  it  has  a  couple  of  spe- 
cial wrinkles  of  its  own.  Tchaikovsky  was  one  of  the  great  composers  of  the  orchestral 
waltz  (think  of  the  third  movement  of  the  Fifth  Symphony);  here  he  chose  to  write  a 
waltz  that  happens  to  be  in  5/4  time!  According  to  the  conservative  Viennese  critic 
Eduard  Hanslick:  "This  disagreeable  meter  upsets  both  listener  and  player."  But  the 
odd  rhythmic  twist  is  more  than  compensated  for  by  the  extraordinary  grace  of  the 
music. 

The  third  movement  is  a  brilliant  march,  beginning  with  rushing  busy  triplets  that 
alternate  with  a  crisp  march  melody  that  bursts  out  into  a  climactic  full  orchestral  ver- 
sion, a  momentary  triumph.  That  triumph  comes  to  a  sudden  end  with  the  beginning  of 
the  final  movement,  which  bears  the  unprecedented  marking  "Adagio  lamentoso."  The 
first  theme  is  divided  between  the  two  violin  parts  in  such  a  way  that  neither  first  nor 
second  violin  part  alone  makes  sense,  but  when  played  together  they  result  in  a  sim- 
ple, expressive,  descending  melody.  (Of  course,  the  orchestra  should  be  seated  as  it 
was  in  Tchaikovsky's  day  for  the  music  to  make  its  full  effect.  With  the  first  violins  at 
the  front  of  the  stage  on  the  conductor's  left  and  the  second  violins  at  the  front  on  his 
right,  the  melody  seems  to  leap  back  and  forth  from  one  side  of  the  stage  to  the  other 
on  every  note.)  The  second  theme,  a  more  flowing  Andante,  builds  to  a  great  orchestral 
climax  exceeded  only  by  the  climax  of  the  opening  material  that  follows.  This  dies 
away  and  a  single  stroke  of  the  tam-tam,  followed  by  a  soft  and  sustained  dark  passage 
for  trombones  and  tuba,  brings  in  the  "dying  fall"  of  the  ending,  the  second  theme 
descending  into  the  lowest  depths  of  cellos  and  basses. 

Ultimately,  of  course,  Tchaikovsky's  farewell  vision  is  a  sombre  one,  congruent  with 
his  own  pessimistic  view  of  life.  But  it  is  worth  remembering — especially  given  all  the 
stories  that  whirl  around  the  composer — that  his  art,  and  especially  the  Pathetique 
Symphony,  was  a  means  of  self-transcendence,  a  way  of  overcoming  the  anguish  and 
torment  of  his  life.  It  has  sometimes  been  assumed  in  the  past  that  Tchaikovsky  chose 
to  revel  in  his  misery;  but  in  the  Sixth  Symphony,  at  least,  he  confronted  it,  recreated  it 
in  Bound,  and  put  it  firmly  behind  him. 

—S.I, 
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David  Brown's  four-volume  work  on  Tchaikovsky  offers  a  richly  detailed  study,  both 
biographical  and  musical,  and  certainly  stands  as  the  major  biography  of  the  composer 
for  this  generation  (Norton).  Brown  has  also  written  the  fine  Tchaikovsky  article  in  The 
New  Grove.  John  Warrack's  Tchaikovsky  is  an  excellent  book,  beautifully  illustrated 
(Scribners).  Warrack  has  also  contributed  a  very  good  short  study,  Tchaikovsky  Sympho- 
nies and  Concertos,  to  the  BBC  Music  Guides  (University  of  Washington  paperback). 
The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  is  a  primary 
source,  but  one  must  be  warned  about  the  hazards  of  Modest's  nervous  discretion  and 
about  problems  in  Rosa  Newmarch's  translation  (Vienna  House  paperback).  Tchaikov- 
sky's interesting  letters  have  long  since  been  published  in  Russian,  but  few  have  been 
available  in  English.  The  lack  is  substantially  overcome  by  Piotr  Ilyich  Tchaikovsky, 
Letters  To  His  Family:  An  Autobiography  (Stein  and  Day).  Containing  nearly  700  letters 
written  between  1861,  when  Tchaikovsky  was  trying  to  decide  to  give  up  the  law  for 
music,  and  1893,  a  short  time  before  his  death,  the  volume  provides  a  fascinating  per- 
sonal glimpse  of  Tchaikovsky  in  the  one  area  where  he  felt  most  at  ease — in  the  bosom 
of  his  family.  Annotated  by  Percy  M.  Young,  the  letters  are  translated  by  the  compos- 
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er's  grandniece,  Galina  von  Meek,  who  is  also  (by  a  pleasant  ironic  twist)  the  grand- 
daughter of  Tchaikovsky's  patron  Nadezhda  von  Meek.  Tchaikovsky's  own  diaries  are 
telegraphic,  fragmentary,  and  sketchy,  but  they  are  on  occasion  full  of  valuable  infor- 
mation. The  symposium  volume  The  Music  of  Tchaikovsky,  edited  by  Gerald  Abraham 
(Norton  paperback),  has  a  number  of  rather  sneering  contributions  echoing  the  attitude 
of  the  mid-1940s,  when  the  book  first  appeared,  but  Edward  Lockspeiser's  biographical 
sketch  is  useful,  as  are  chapters  on  the  ballet  music,  operas,  and  songs.  Hans  Keller's 
view  of  the  symphonies  in  the  first  volume  of  Robert  Simpson's  The  Symphony  (Pelican 
paperback)  is  original  and  provocative.  Donald  Francis  Tovey  analyzes  the  Sixth  Sym- 
phony in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  No  topic  in  recent  Tchai- 
kovsky studies  has  been  more  tormented  than  the  discussion  of  the  composer's  pre- 
sumed suicide,  which  aroused  considerable  press  interest  when  publicized  some  years 
ago  ("The  Trial,  Condemnation,  and  Death  of  Tchaikovsky"  by  Joel  Spiegelman,  in 
High  Fidelity,  February  1981).  Three  Slavic  specialists,  Nina  Berberova,  Malcolm 
Brown,  and  Simon  Karlinsky,  wrote  "Tchaikovsky's  'Suicide'  Reconsidered:  A  Rebut- 
tal" in  the  August  1981  issue;  their  arguments  undermine  the  strongest  points  of  the 
Spiegelman  article.  Since  they  wrote,  however,  Alexandra  Orlova's  original  article  on 
Tchaikovsky's  last  days  finally  appeared  belatedly  in  the  English  journal  Music  & 
Letters,  evidently  undercutting  many  of  the  critics'  arguments.  Recently  the  discussion 
has  switched  to  the  American  journal  19th-century  Music,  where  a  historian  specializ- 
ing in  Slavic  studies  picks  large  holes  in  Orlova's  argument  (Alexander  Poznansky, 
"Tchaikovsky's  Suicide:  Myth  and  Reality,"  Spring  1988);  this  was  answered  later  in 
a  peppery  letter  from  David  Brown.  Poznansky  and  David  Brown — both  in  full-length 
biographies  of  the  composer — take  opposite  points  of  view.  Clearly  we  have  not  heard 
the  last  of  this  discussion. 

Evgeny  Kissin  has  recorded  the  First  Piano  Concerto  with  the  Berlin  Philharmonic 
Orchestra  under  the  direction  of  Herbert  von  Karajan  (Deutsche  Grammophon).  Of  the 
many  available  recordings  of  this  popular  work,  two  of  the  greatest  are  among  the  old- 
est: Vladimir  Horowitz  in  a  live  1943  performance  at  Carnegie  Hall  with  the  NBC 
Symphony  Orchestra  under  the  direction  of  Arturo  Toscanini  (RCA  Gold  Seal,  coupled 
with  Beethoven's  Emperor  Concerto);  and  the  famous  recording  made  by  Van  Cliburn 
after  he  won  the  Tchaikovsky  competition  in  1958;  Kiril  Kondrashin  conducts  the  RCA 
Symphony  Orchestra  (RCA,  coupled  with  Rachmaninoff's  Second  Piano  Concerto). 
Another  sweeping  performance  is  that  of  Earl  Wild  with  Anatol  Fistoulari  conducting 
the  Royal  Philharmonic  Orchestra  (Chesky,  with  Dohnanyi's  Variations  on  a  Nursery 
Theme). 

The  Pathetique  is  one  of  the  most  often  performed  and  recorded  of  Tchaikovsky's 
works.  Seiji  Ozawa's  recording  with  the  Orchestre  de  Paris  is  no  longer  available. 
There  is  still  a  splendid  old  Boston  Symphony  recording  under  Pierre  Monteux,  most 
recently  available  in  a  box  of  fifteen  CDs  devoted  to  Monteux,  and  due  to  be  released 
individually  as  well  (RCA,  with  the  Fourth  and  Fifth  symphonies).  Carlo  Maria 
Giulini's  fine  performance  with  the  Chicago  Symphony  is  available  with  Romeo  and 
Juliet  (EMI  Classics).  The  most  fiery  of  all  the  performances  I  know  of  the  last  three 
Tchaikovsky  symphonies  are  those  of  Yevgeny  Mravinsky  with  the  Leningrad  Philhar- 
monic; the  studio  recording  is  out  of  the  catalogue,  but  a  live  performance  by  the  same 
(ones  is  in  print  (Erato).  Other  recommended  performances  include  those  of  Mariss 
Jansons  with  the  Oslo  Philharmonic  (Chandos)  and  Mikhail  Pletnev  with  the  Russian 
National  Orchestra  (Virgin  Classics,  with  Marche  slave). 

— S.L. 
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Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  't  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 
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Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 
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Evgeny  Kissiii 

Born  in  Moscow  in  October  1971,  Evgeny  Kissin  began  to  play  and 
improvise  on  the  piano  at  age  two.  At  six  he  entered  the  Moscow 
Gnessin  School  of  Music  for  Gifted  Children,  where  he  was  a  student 
of  Anna  Pavlova  Kantor,  with  whom  he  continues  his  studies  today. 
He  gave  his  first  solo  recital  in  Moscow  at  eleven  and  came  to  inter- 
national attention  in  March  1984  at  twelve,  when  he  performed  the 
two  Chopin  concertos  in  the  Great  Hall  of  the  Moscow  Conservatory 
with  the  Moscow  State  Philharmonic.  Subsequently  he  performed 
throughout  the  former  Soviet  Union  with  the  Leningrad  Philharmonic, 
the  Orchestra  of  Soviet  TV  and  Radio,  and  the  State  Symphony 
Orchestra  of  the  USSR,  under  such  conductors  as  Evgeny  Svetlanov  and  Yuri  Temirkanov. 
Mr.  Kissin  gave  his  first  performances  outside  Russia  in  1985,  in  East  Berlin  and  Budapest. 
He  made  his  first  tour  of  Japan  in  October  1986.  He  made  his  Western  European  debut  in 
1987.  at  the  Berlin  Festival.  Televised  appearances  have  included  his  December  31,  1988 
debut  with  Herbert  von  Karajan  and  the  Berlin  Philharmonic  as  soloist  in  the  Tchaikovsky 
concerto,  and  Beethoven's  Choral  Fantasy  with  Claudio  Abbado  and  the  Berlin  Philharmonic, 
which  was  telecast  worldwide  on  December  31,  1991;  both  performances  were  recorded  for 
Deutsche  Grammophon.  Mr.  Kissin  collaborated  again  with  Abbado  and  the  Berlin  Philhar- 
monic in  a  Deutsche  Grammophon  recording  of  Prokofiev's  First  and  Third  concertos  and  can 
also  be  heard  on  that  label  in  two  solo  albums  featuring  works  by  Brahms,  Chopin,  Liszt,  Pro- 
kofiev, and  Rachmaninoff.  In  May  1988  he  recorded  Rachmaninoff's  Piano  Concerto  No.  2 
with  Valery  Gergiev  and  the  London  Symphony  Orchestra  for  RCA  Victor  Red  Seal.  Other 
releases  on  that  label  include  Rachmaninoff's  Piano  Concerto  No.  3,  recorded  live  with  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra;  Haydn's  Concerto  in  D  and  Shostakovich's  Piano 
Concerto  No.  1  with  Vladimir  Spivakov  and  the  Moscow  Virtuosi;  Mozart  concertos  also  with 
Spivakov  and  the  Moscow  Virtuosi;  two  all-Chopin  recitals  recorded  at  Carnegie  Hall;  and 
a  laser  video  disc  entitled  "Kissin  Plays  Chopin."  For  Sony  Classical  he  has  recorded  the 
Schumann  concerto  with  Carlo  Maria  Giulini  and  the  Vienna  Philharmonic,  and  a  recital 
album  of  works  by  Haydn  and  Schubert.  Mr.  Kissin  made  his  North  American  debut  in  the 
fall  of  1990,  performing  the  two  Chopin  concertos  with  Zubin  Mehta  and  the  New  York  Phil- 
harmonic and  giving  the  first  recital  of  Carnegie  Hall's  centenary  season,  all  within  the  space 
of  ten  days.  His  Carnegie  Hall  recital  debut  was  recorded  live  by  RCA  Victor  Red  Seal  and 
subsequently  nominated  for  a  Grammy  Award.  The  only  classical  musician  invited  to  perform 
live  in  the  February  1992  Grammy  Award  ceremonies,  Mr.  Kissin  made  his  Boston  Sympho- 
ny Orchestra  debut  in  July  1991  at  Tanglewood  under  Seiji  Ozawa's  direction.  Subsequent 
appearances  with  Mr.  Ozawa  and  the  orchestra  included  subscription  concerts  at  Symphony 
Hall  and  Carnegie  Hall  in  January  1993,  a  return  to  Tanglewood  in  August  1993,  and  the 
gala  opening  concert  this  month  of  Carnegie  Hall's  1995-96  season,  a  performance  to  be  tele- 
vised nationwide  on  PBS's  "Great  Performances"  series.  Mr.  Kissin's  1995-96  season  also 
includes  performances  with  the  Chicago  Symphony  and  Daniel  Barenboim  in  Chicago,  as  well 
as  recitals  in  New  York,  Chicago,  Philadelphia,  and  Fort  Worth.  His  current  international 
schedule  includes  concerts  with  Sir  Georg  Solti  and  the  Royal  Concertgebouw  Orchestra  in 
Amsterdam,  Paris,  and  Brussels,  and  recital  tours  of  France,  Germany,  Italy,  and  Japan. 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


©JBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Katharine  Kaplan 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9338 
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KEET  GREAT  MUSIC  AU VE 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support  during 
the  1994-95  season.  These  patrons  have  each  donated 
$1,800  or  more  to  the  Boston  Symphony  Annual  Fund. 
Annual  Fund  gifts  are  unrestricted  and  are  applied 
directly  to  the  Orchestra's  operating  budget.  This  roster 
acknowledges  contributions  received  between  Septem- 
ber 1,  1994,  and  August  31,  1995. 


Annual  Fund  Contributors 


Patrons 
$10,000+ 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
William  and  Deborah  Elfers 
Hon.  and  Mrs.  John  H. 

Fitzpatrick 


Mr.  and  Mrs.  Richard  M.  Fraser 

Mrs.  Kenneth  J.  Germeshausen 

Mr.  and  Mrs.  Francis  W  Hatch 

Joseph  and  Jan  Brett  Hearne 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  George  H.  Kidder 

Ms.  Barbara  Fish  Lee 

Thomas  H.  Lee 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Olney  S.  Morrill 


Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  F 

Thompson 
Mrs.  Joan  D.  Wheeler 
Dr.  and  Mrs.  Nicholas  T  Zervas 
Anonymous  (3) 


Sponsors 
$5,000  -  $9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T  Collier 
Deborah  B.  Davis 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  Dean  W.  Freed 
Dr.  and  Mrs.  Arthur  Gelb 
Mrs.  James  H.  Grew 


Bayard  and  Julie  Henry 
Mrs.  Ellen  0.  Jennings 
Mr.  and  Mrs.  Bela  T  Kalman 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F  Magee 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mrs.  Robert  B.  Newman 
Ms.  Edith  H.  Overly 


Mrs.  Andrew  J.  Palmer 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Mr.  and  Mrs.  Carl  Shapiro 

Ms.  Eileen  C.  Shapiro 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  William  O.  Taylor 

Yawkey  Foundation  II 

Anonymous  (4) 


Fellows 

$2,500  -  $4,999 


Mr.  and  Mrs.  James  B.  Ames 

Prof,  and  Mrs.  Rae  D.  Anderson 

Donald  P.  Babson 

Stephen  Y.  Barrow 

Mr.  and  Mrs.  Richard  Bartle) 

Mr.  and  Mrs.  John  F.  Beard 

Nancy  and  Mark  Belsk) 

Mr.  and  Mrs.  John  M.  Bradley 


Dr.  and  Mrs.  Dexter  L,  Burley 
Mr.  and  Mrs.  Stanford 

Calderwood 
Mr.  and  Mrs.  Arthur  Can 
Mrs.  Florence  C.  Chesterton- 

Norris 
Charles  Christenson 
Dean  and  Mrs.  Bohert  C.  Clark 


Dr.  and  Mis.  Stewart  II.  Clifford 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  William  II. 
Congleton 

Mrs.  A.  Wcrk  Cook 

Mi.  and  Mis.  John  I ,.  Cooper 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
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The  residents  ot  Newbury  Court  know  rirsthand  now  rewarding  retirement  can  be. 
They're  enjoying  an  active  liiestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  trie  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On- Site  Healtncare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestye  •  Indoor  Parking 

For  more  inrormation,  call:  (508)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742  New  England  Deaconess  Association 


Newbury  Court 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 
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Higginson  Society  Membership  continued 


Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Ms.  (Catherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Hortense  F.  Feldblum 
Mr.  and  Mrs.  J.  Richard  Fennell 
John  Gamble 

Mr.  and  Mrs.  Richard  J.  Gilbert 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  Macey  J.  Goldman 
Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mrs.  Henry  M.  Halvorson 
Mr.  and  Mrs.  James  B. 

Hangstefer 
Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Ulf  B.  Heide 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Richard  D.  Hill 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  F.  Donald  Hudson 


Mrs.  George  I.  Kaplan 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Stanley  H.  Kaplan 
Ms.  Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mr.  and  Mrs.  David  Knight 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M.  Kucharski 
Barbara  Lee 

Mr.  and  Mrs.  Stephen  R.  Levy 
Dr.  Edward  and  Mrs.  Dianne 

Libbey 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Mr.  and  Mrs.  J.  Peter  Lyons 
Mr.  and  Mrs.  Wells  Morss 
Miss  Anne  J.  Neilson 
Mr.  and  Mrs.  George  W.  Pearce 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Mrs.  Paul  Pigors 


Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Lewis  Rubin 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Thornton  Stearns 

Mr.  and  Mrs.  Ira  Stepanian 

Miss  Elizabeth  B.  Storer 

Mrs.  Charles  H.  Taylor 

Mrs.  David  D.  Terwilliger 

Mr.  and  Mrs.  Samuel  Thorne,  Jr. 

Stephen  Tilton 

Jonathan  B.  Treat  II 

Charles  M.  Werly 

Miss  Christine  White 

Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Anonymous  (4) 


Members 
$1,800  -  $2,499 


Mr.  and  Mrs.  William  F. 

Achtmeyer 
Mr.  and  Mrs.  Robert  W  Adams 
Mrs.  Weston  W  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Marshall  and  Patricia  Armstrong 
Mr.  and  Mrs.  Vincent  Bajakian 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W.  Berry 
Mr.  and  Mrs.  Jordan  Birger 
Lynda  Schubert  Bodman 
Mrs.  James  W.  Bradley 
Mrs.  Mexander  H.  Bright 
Mr.  and  Mrs.  William  L.  Brown 
Mr.  and  Mrs.  Pierce  B.  Browne 
Mrs.  Karl  Burack 
Bett)  O.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  I  [arold  Caro 

Mr.  and  Mrs.  James  F.  (Jean 
Mrs.  Nicholas  B.  Clinch 

Dr.  and  Mrs.  Laurence  II.  Cohn 
Mrs.  I.  W.  Colburn 


Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Dr.  and  Mrs.  Stephen  H.  Crandall 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Mr.  and  Mrs.  Nader  F  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W  Davis 
Mrs.  Pierre  de  Beaumont 
Mrs.  F.  Stanton  Deland,  Jr. 
Phyllis  Dohanian 
Mitchell  Dong  and 

Robin  LaFoley  Dong 
Mr.  and  Mrs.  William  R. 

Driver,  Jr. 
Dr.  Richard  W.  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  Richard  S.  Emmel 
Mrs.  Priscilla  Endicotl 
Mr.  and  Mrs.  Edward 

Eskandarian 
K.  II.  Fairbend 

Mr.  and  Mrs.  Steven  S.  Feinberg 
Mrs.  Sewall  II.  Fessenden 
Dr.  and  Mrs.  I Ic-rn \  I,.  Foster 

M 


Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R.  Glauber 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mrs.  Joan  P.  Goldhammer 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Ms.  Gwendolyn  Cochran  Hadden 

and  Mr.  Dudley  Hadden 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Harry  R.  Mauser 
Mr.  and  Mrs.  Robert  P. 

Henderson 
Mr.  and  Mrs.  Noah  T.  Ilerndon 
Mrs.  Richard  R.  I  liggins 
Mr.  and  Mrs.  Denny  F  High 
Mrs.  Harrison  I).  Eiorblit 
Mr.  and  Mrs.  Charles  B.  Iloiisen 
Mr.  and  Mrs.  William  \\ .  Ilouells 
Mr.  and  Mrs.  Charles  A.  Hubbard 
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Higginson  Society  Membership  continued 


Mrs.  M.  Luisa  B.  Hunnewell 

Mr.  and  Mrs.  Joseph  Hyman 

Mrs.  Joanie  V.  Ingraham 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  and  Mrs.  Paul  Jameson 

Ms.  Virginia  B.  Kleinrock 

Mason  J.  0.  Klinck 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Louis  E.  Lataif 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Graham  Atwell  Long 

Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Victor  A.  Lutnicki 
Barbara  Jane  Macon 
Mr.  and  Mrs.  Gael  Mahony 
Mrs.  Olivia  A.  Manice 
Mr.  and  Mrs.  Harry  L.  Marks 
Mr.  and  Mrs.  Satoru  Masamune 
Dr.  and  Mrs.  John  D.  Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Dr.  and  Mrs.  Louis  Meeks 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Dr.  and  Mrs.  Gordon  S.  Myers 
Miss  Alice  B.  Newell 
Pete  and  Ginny  Nicholas 


Mr.  and  Mrs.  Vincent  M.  O'Reilly 

Mrs.  Andrew  Oliver 

Mr.  and  Mrs.  Louis  F  Orsatti 

Mr.  and  Mrs.  Stephen  D.  Paine 

Gary  M.  Palter 

Joseph  and  Susan  Paresky 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  John  A.  Perkins 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Ms.  Sally  Quinn 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Wilbert  R.  Sanger 

Mrs.  George  Lee  Sargent 

Mrs.  Paul  A.  Schmid,  Sr. 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Charles  N.  Shane 

Dr.  Jerome  H.  Shapiro  and 

Meredith  Pearlstein  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Pollard  Simons 
Mrs.  Donald  B.  Sinclair 
Richard  and  Susan  Smith 

Foundation 
Mr.  and  Mrs.  Jeffrey  P.  Somers 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mr.  and  Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Howard  H. 

Stevenson 


Mrs.  Anson  P.  Stokes,  Jr. 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E.  Sullivan 
Mr.  and  Mrs.  Joseph  Swiniarski 
Mrs.  Nathan  B.  Talbot 
Patricia  L.  Tambone 
Mr.  and  Mrs.  John  F  Taplin 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  John  A.  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Mrs.  Irving  Usen 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Stephen  and  Dorothy  Weber 
Mrs.  Florence  T  Whitney 
Mrs.  Nancy  P.  Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  F  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  E.  S.  Wood 
Miss  Elizabeth  Woolley 
Drs.  Richard  J.  and  Judith 

Wurtman 
Anonymous  (6) 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 
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BOSTON  SYMPHONY  ORCHESTRA 


c^O 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1994-95 
season  equal  or  exceed  $1,800. 


it] 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold  Jr. 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Thomas  P.  Beal,  Jr. 
The  family  of  F.  Gregg  and  Mardy 

H.  Bemis 
Dr.  and  Mrs.  Leo  L.  Beranek 
Stephen  S.  Berman 
Mrs.  Edward  F.  Bland 
Lynda  Schubert  Bodman 
Mr.  and  Mrs.  William  L.  Boyan 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mrs.  Charles  D.  Brown 
Mrs.  George  H.A.  Clowes 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Abram  T  Collier 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Ernest  B.  Dane,  Jr. 
Mr.  and  Mrs.  Nader  F  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Deborah  B.  Davis 
Dr.  Richard  W  Dwight 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  George  Howard 

Edmonds 
william  and  Deborah  Elfers 


Mr.  and  Mrs.  Monroe  England 

Mrs.  Hams  Fahnestock 

Mr.  and  Mrs.  J.  Richard  Fennell 

Miss  Anna  E.  Finnerty 

Mrs.  Arline  M.  Fitch 

The  daughters  of  James  and 

Stavroula  Georgantas 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
David  and  Harriet  Griesinger 
Mr.  and  Mrs.  Steven  Grossman 
Robert  L.  Halfyard 
Mrs.  Henry  M.  Halvorson 
Dr.  and  Mrs.  George  Hatsopoulos 
Joseph  F.  Hearne 
Bayard  and  Julie  Henry 
Mrs.  Ruth  L.  Hertz 
Edwin  W.  Hiam 
Mr.  and  Mrs.  George  F  Hodder 
Mrs.  Joanie  V.  Ingraham 
Dean  C.  Johnson 
Dr.  Miltiades  A.  Karamechedis 
Mrs.  S.  Charles  Kasdon 
F.  Corning  Kenly,  Jr. 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Robert  D.  King 
Dr.  and  Mrs.  David  I.  Kosowsky 
Thomas  H.  Lee 
Dr.  Elia  Lipton 

Mrs.  Frederick  H.  Lovejoy,  Sr. 
Diane  H.  Lupean 
Mr.  and  Mrs.  Charles  P.  Lyman 


Mr.  and  Mrs.  C.  Charles  Marran 
Robert  G.  McClellan,  Jr. 
Mrs.  Albion  E.  Metcalf 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mr.  and  Mrs.  Theodore  T.  Miller 
Ms.  Dolly  Montague 
Prof,  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Leonard  Moss 
May  and  Daniel  Pierce 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mrs.  Angelica  L.  Russell 
Sean  Savitz 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mrs.  Hinda  L.  Shuman 
Mr.  and  Mrs.  David  F.  Squire 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Sidney  Stoneman 
Aubrey  Tobey 

Mr.  and  Mrs.  Henry  Wheeler 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Gregory  and  Patricia  Yukna 
Dr.  and  Mrs.  Nicholas  T  Zervas 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations  and 
Foundations  for  their  contributions  of  $1,800  and  above  to  one  or  more  of  the 
Boston  Capital  Gift  Programs  during  the  1994-95  season. 


Arthur  Andersen  LLP 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
The  Boston  Park  Plaza  Hotel  & 

Towers 
Clark  Charitable  Trust 


Coopers  &  Lybrand 
Dynatech  Corporation 
Eastern  Enterprises 
The  Gillette  Company 
The  Grainger  Foundation 


Hewlett  Packard  Company 
Henry  Hornblower  Fund,  Inc. 
The  Edward  MacCrone 

Charitable  Trust 
Raytheon  Company 
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1  symphony  a        r>cr\  r*                         c;                     i  • 

IopvChestra/      ohU  Corporate  Sponsorships 

\sEIJI  OZAWA  .</ 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

"Evening  at  Pops" 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 
Far  East  Tour 

SONY  CORPORATION  OF 
AMERICA 

and 
Three  Birthdays  Celebration 

Opening  Night  at  Tanglewood 

at  Tanglewood 

TDK  ELECTRONICS 
CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 
Summer  Tour 

FILENE'S 

Tanglewood  on  Parade 

NYNEX 
WCVB-TV,  CHANNEL  5 

AT&T 

Roland  Hayes  Tribute 

WCRB  102.5  FM 

Salute  to  Symphony 

BANK  OF  BOSTON 
BAYBANKS,  INC. 

NORTHWEST  AIRLINES 

HOUGHTON  MIFFLIN 
COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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You    can't    get 


someone    else    to 


enjoy   your    boat 


for   you. 


That's  something  you  have 


to  do  yourself,  for  yourself. 


But,  you  can  get  someone  to 
do  your  banking  for  you. 


Fleet  Investment  Services. 


Because  you  have  more 


important  ways  to  spend 


your  time.  For  more  infor- 


mation, call  Bill  Flemer 


at  (6 1 7)  346-2165. 


JiL 


Fleet  Investment  Services 

Investments  'Private  Banking  •  Trust  Set  vices 


Retirement. 

I  was  always  a  realist.  Now  I'm  an 

impressionist,  too. 

Painters  appreciate  trie  atmosphere  and  scenic  beauty 

or  Carleton-Willard  Village.  And  the  programs  by 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Village's  65  rolling  acres.  Or  taking  a  rew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  rree  brochure  or  a  tour,  today. 


CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


NOVEMBER  5,  1995 

BEETHOVEN  Variations  on  'Ich  bin  der  Schneider  Kakadu,' 

Op.  121a,  for  piano,  violin,  and  cello 
GANDOLFI  'Design  School,'  for  chamber  ensemble  (1995) 
BEETHOVEN  Septet  in  E-flat  for  strings  and  winds,  Op.  20 

JANUARY  14,  1996 

FALLA  'El  corregidor  y  la  molinera'  (chamber  music  predecessor  to 

'The  Three-cornered  Hat'  ballet) 
FRANCK  Quintet  in  F  minor  for  piano  and  strings 

MARCH  10f  1996 

HINDEMITH  Quartet  for  clarinet,  violin,  cello,  and  piano 

DVORAK  Quartet  in  E-flat  for  piano  and  strings,  Op.  87 

J.  STRAUSS,  JR.  'Emperor-Waltzes'  (arrangement  by  Schoenberg  for  chamber  ensemble) 

SINGLE  TICKET  PRICES:  $24,  $17,  $14 

Tickets  to  Boston  Symphony  Chamber  Players  concerts  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  Box  Office, 
or,  on  the  day  of  the  concert,  at  the  Jordan  Hall  Box  Office,  (617)  536-2412. 

All  programs  and  artists  subject  to  change. 


■ 
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Imagineltburself 

InThe  All-New  1996 

Mercury  Sable. 


Mercury  SabkLS 


INTRODUCING  THE  ALL-NEW  1996  MERCURY  SABLE 

Imagine  an  automobile  so  precisely  engineered  it  feels  as  if  it  were  formed  from  a 

single  piece  of  steel.  Imagine  an  automobile  with  styling  so  fresh  it  makes  the  word 

"aerodynamic"  seem  new  again.  Imagine  an  automobile  that  impresses  you  with  both 

its  interior  room  and  its  interior  amenities.  Imagine  an  automobile  that  you'll  love 

owning  not  just  today  but  years  from  today.  Better  yet,  instead  of  imagining  any  of 

these  things,  why  not  experience  them?  In  the  all-new  Mercury  Sable.  We  think 

it'll  be  everything  you  imagined.  Call  1  800  446-8888  for 

more  information  or  enter  http://www.Mercuryvehicles.com 

IMAGINE  YOURSELF 
for  Internet  access.  IN  A  MERCURY 


Mercury 


Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  suppport  during  the  BSOs 
fiscal  year  beginning  September  1,  1994  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


The  Boston  Company 
Christopher  Condron 


Gold  Baton 

($100,000  -  $499,999) 


MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


Bank  of  Boston 
Charles  K.  Gifford 

BayBanks,  Inc. 
William  M.  Crazier,  Jr. 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Boyan 

Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  ().  Nelson 

Parrish  Wickersham  cv  Partners 
Lysle  Wickersham 


Raytheon  Company 
Dennis  J.  Pice  aid 
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The  Ritz-Carlton,  Boston                                                     TDK  Electronics  Corporation 
WolfH.  Lehmkuhl                                                               Ken  Kihara 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 

Principal  Player 

($15,000  -  $24,999) 

Blue  Cross  and  Blue  Shield  of                                           IBM  Corporation 

Massachusetts                                                                    Patricia  S.  Woipert 

William  C.  Van  Faasen                                                       T  .,          ,,        ,  ~, 

Liberty  Mutual  Group 

Bolt  Beranek  and  Newman  Inc.                                          Gary  L.  Countryman 

George  H.  Conrades                                                             Northeast  ^^  ^ 

Coopers  &  Lybrand  LLP                                                     Joseph  Balboni 

Francis  A.  Doyle                                                                  r,  .     WM1       T 

Paine  Webber,  Inc. 

Dav  El  Chauffered  Transportation  Network                       James  F.  Cleary 

Scott  A.  Solombrino                                                             t-,       ,  a      ,.          ,,f     „ 

Koyal  Appliance  Mlg.  Co. 

Ernst  &  Young  LLP                                                             Michael  J.  Merriman 

James  S.  DiStasio                                                                ,r      TT  rr         ^          T 

Von  rionman  Press,  Inc. 

Essex  Investment  Management  Co.,  Inc.                           Frank  A.  Bowman 

^                                                                                 William  L.  Bliss  Associates,  Inc. 

Harcourt  General  Charitable  Foundation                          William  L.  Bliss 

Richard  A.  Smith 

Honor  Roll 

($10,000  -  $14,999) 

Analog  Devices,  Inc.                                                            Boston  Herald 

Ray  Stata                                                                             Patrick  J.  Purcell 

Anderson  Consulting  LLP                                                   Choate,  Hall  &  Stewart 

William  D.  Green                                                                 Charles  L.  Glerum 

Arley  Corporation                                                                   Community  Newspaper  Company 

David  I.  Riemer                                                                   William  R.  Elfers 

Arnold  Fortuna  Lawner  &  Cabot                                        Connell  Limited  Partnership 

Ed  Eskandarian                                                                  William  F  Connell 

Arthur  Anderson  LLP                                                          Converse,  Inc. 

William  F  Meagher                                                            Gilbert  Ford 

Arthur  D.  Little                                                                       Corning  Costar  Corporation 

Charles  LaMantia                                                               Paul  A.  Looney 

AT&T  Transmission  Systems                                              Country  Curtains 

John  F.  McKinnon                                                               Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Bingham,  Dana  &  Gould                                                     Deloitte  &  Touche 

Jay.  S.  Zimmerman,  William  A.  Bachman                         Michael  Joyce 

The  Boston  Consulting  Group,  Inc.                                     EMC  Corporation 

Jonathan  L.  Isaacs                                                                Richard  Egan 

Boston  Edison  Company                                                     Equitable  Real  Estate 

Thomas  J.  May                                                                    Tony  Harwood 

Boston  Globe                                                                        Fidelity  Capital  Markets 

Suzanne  W.  Maas                                                                   SherifA.  Nada 

42 

Fidelity  Management  Trust  Company 
Denise  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  III 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lofberg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Don't  Miss 
The  Twelfth  Annual 

J3L  Comptu 


with 

the  Boston  Pops  Orchestra  &  Keith  Lockhart 

Tuesday,  December  19, 1995 

Join  more  than  100  leading  area  businesses  for  an  evening 
of  cocktails,  a  picnic  supper,  and  a  holiday  concert 
featuring  the  world-renowned  Boston  Pops.  S' 

For  more  information,  please  call 
the  BSO  Corporate  Development  Office,  617/638-9270 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSON 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Brian  L.  Cornell 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  P.C. 
Allan  Tofias 

Advertising  /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
Inc. 
Douglas  W.  Houston 

INGALLS,  QUINN  & 
JOHNSON 

Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F  Dwinell  III 

CITIZENS  BANK 
Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 


STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSON 
CONSULTING  LLP 

William  D.  Green 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 
Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 
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Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James  and 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F  Spring 

*Towers  &  Perin 
V.  Benjamin  Haas 

*Watson  Wyatt  Worldwide 
Daniel  B.  Holmes 

*  William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

* Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluchman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 

Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T.  Bok 

Engineering 

HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment /Media 

Cablevision  of  Boston 
Henry  K.  Ferris 

*Don  Law  Company 
Don  Law 


SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 
Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  BOSTON  COMPANY 

Christopher  M.  Condron 
W.  Keith  Smith 

*B0T  Financial  -  Bank  of 
Tokyo 
E.F  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

*CS  First  Boston 
William  Cadigan 
Patricia  F.  Lenehan 

*CS  First  Boston/New  York 
Gerald  M.  Lodge 
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Sing  &  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 
The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers." 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dandng  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune,plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 


Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 

Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 
Dinner  and  Music  from  $42 


olonncii 


W     A 


120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 


Nights  at  The  Opera  offered  October  through  April 


Life  care 
retirement  living 

=1=1=1=1=1=1=1= Din 

BROOKrLWEN 

AT  LEXINGTON 


Lexington,  Massachusetts  02173 
(617)  863-9660  (800)  283-1114 


Garber  Travel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  of 

offices  and  experience  the 

talents  of  our  travel 

professionals.  They  will 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  won't 

soon  forget.  We  bet  you'll 

even  ask  for  an  encore! 

Call  us  at  734-2100 


our  101 


Main  Office: 
1406  Beacon  St., 
Brookline 
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ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 
INVESTMENTS 

Edward  C.  Johnson  3rd 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denise  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL  SER- 
VICES, L.R 
Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWERBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*Woodstock  Corporation 
Mrs.  Edith  L.  Dabney 


Food  Service  Equipment 

*Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*  Cambridge  Technology 
Partners,  Inc. 

James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*  Helix  Technology 
Corporation 

Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 

IONICS  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

R.R.  Donnelley  -  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

*  SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 
William  Munck 

*Saunders  Hold  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 
Roger  Saunders 

Christo's  Inc. 
Christopher  G.  Tsaganis 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

Wolf  H.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

* Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 
Thomas  B.  Wheeler 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 
John  F.  Cogan,  Jr. 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Webster  B.  Brockelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 

Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swerling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
P.C. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY  &  KNG 
John  D.  Hanify,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  P.C. 
Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

PALMER  &  DODGE 
Michael  R.  Brown 


Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 
George  W  Curtis 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*  Cabot  Corporation 
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*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W.  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 
Dean  T  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 

Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 

Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

SUMMIT  PACKAGING 
SYSTEMS  INC. 
Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F.  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*  Addison-  Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 

Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 
Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

*Windsor  Building  Associates 
Mona  F  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
Harry  Finn 

FILENE'S 

Joseph  M.  Melvin 

*Filene's  Basement 
Corporation 
Samuel  J.  Gerson 

^Grossman's  Inc. 

Thomas  R.  Schwarz 
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1996-97  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1996-97  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free 
pair  of  tickets  to  a  1996-97  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1996.  Only 
one  entry  per  family  permitted.  Employees  of  the 
Boston  Symphony  Orchestra,  Inc.,  are  not  eligible. 
Winner  will  be  notified  by  mail  in  early  September. 
Please  return  coupon  to: 

1996-97  BSO  Schedule 
c/o  Development  Schedule 
Symphony  Hall 
Boston,  MA  02115 


YES,  please  send  me  your  1996-97  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 


N 


ame 


Address 
City 


State 


Zip. 


Are  you  currently  a  BSO  subscriber?. 
Which  series  do  you  attend? 
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J.  Baker,  Inc. 

*Boston  Scientific 

Telecommunications 

Jerry  M.  Socol 

Corporation 

AT&T  NETWORK 

MARSHALLS 

CHARLES  RIVER 

SYSTEMS 

Jerome  R.  Rossi 

LABORATORIES 

Richard  Moscioni 

NEIMAN  MARCUS 

James  C.  Foster 

AT&T  TRANSMISSION 

William  D.  Roddy 

Citizens  Medical  Corporation 

SYSTEMS 

*Saks  Fifth  Avenue 

John  J.  Doran 

John  F.  McKinnon 

Alison  Streider  Mayher 

FISHER  SCIENTIFIC 

Boston  Technology,  Inc. 

Staples,  Inc. 

INTERNATIONAL  INC. 

Paul  M.  Montrone 

Dr.  John  C.W  Taylor 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

CELLULAR  ONE 
John  Redman 

GTE  GOVERNMENT 

THE  STOP  &  SHOP 

*Immulogic  Pharmaceutical 

SYSTEMS  CORPORATION 

SUPERMARKET 
COMPANY 

Corporation 
Kevin  Lawler 

Francis  A.  Gicca 
MCI 

Robert  G.  Tobin 

MEDCO  CONTAINMENT 

TELECOMMUNICATIONS 

Talbots 
Arnold  B.  Zetcher 

SERVICES,  INC. 

CORPORATION 

Per  Lofberg 

Susan  Beckmann 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Medical  Information 
Technology,  Inc. 

Joe  McKeown 
NORTEL 

Morton  E.  Ruderman 

Robert  0.  Nelson 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

Shields  Health  Care  Group 
Tom  Shields 

NYNEX 
Donald  Reed 

*Town  &  Country  Corporation 

C.  William  Carey 

*NYNEX  Information 
Resources  Co. 

Winston  Flowers 

Services 

Matthew  J.  Stover 

David  Winston 

Benn  Theodore,  Inc. 

Science /Medical 

Benn  Theodore 

Travel  /Transportation 

AMERICAN  MEDICAL 
RESPONSE,  INC. 

*  Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

American  Airlines 
Bernie  Willett 

Paul  M.  Verrochi 

CFI  Design  Group,  Inc. 

David  A.  Granoff 

DAV  EL  CHAUFFERED 

ASTRA  USA  INC. 

TRANSPORTATION 

Lars  Bildman 

*Giltspur/Boston 

NETWORK 

Baldpate  Hospital 

Thomas  E.  Knott,  Jr. 

Scott  A.  Solombrino 

Lucille  M.  Batal 

*Massachusetts  State  Lottery 

Lily  Transportation 

BLUE  CROSS  AND 

Eric  M.  Turner 

Corporation 

BLUE  SHIELD  OF 

TAD  RESOURCES 

John  A.  Simourian 

MASSACHUSETTS 

INTERNATIONAL  INC. 

NORTHWEST  AIRLINES 

William  C.  Van  Faasen 

James  S.  Davis 
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Terry  M.  Leo 

NEXT  PROGRAM... 

Thursday,  October  12,  at  10:30  a.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  9:30  in  Symphony  Hall) 
Thursday,  October  12,  at  8 
Friday,  October  13,  at  1:30 
Saturday,  October  14,  at  8 
Tuesday,  October  17,  at  8 

SEIJI  OZAWA  conducting 


TIPPETT 


The  Rose  Lake,  A  song  without  words  for  orchestra 
(American  premiere;  commissioned  jointly  by  the 
Boston,  London,  and  Toronto  Symphony  Orchestras) 


BEETHOVEN 


Piano  Concerto  No.  4  in  G,  Opus  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  Vivace 

EMANUEL  AX 


INTERMISSION 


PROKOFIEV 


Music  from  the  ballet  Romeo  and  Juliet,  Opus  64 
Montagues  and  Capulets      Dance 


Morning  Dance 
Romeo  and  Juliet 
The  Fight 
Dance  with  Mandolins 


Aubade 

Dance  of  the  Girls  with  Lilies 
Romeo  at  Juliet's  Tomb 
The  Death  of  Tybalt 


Sir  Michael  Tippett,  the  senior  master  of  living  English  composers,  has  a 
time-honored  association  with  the  Boston  Symphony  Orchestra.  He  conducted 
his  oratorio  A  Child  of  Our  Time  at  Tanglewood  in  1978  and  composed  The 
Mask  of  Time,  a  major  work  for  soloists,  chorus,  and  orchestra,  for  the  BSO's 
centennial;  the  premiere  in  1984  was  a  high  point  of  recent  BSO  history. 
Tippett's  music  always  speaks  to  the  condition  of  mankind  in  the  late  twenti- 
eth century,  addressing  our  propensity  for  destruction  and  our  need  for  under- 
standing and  reconciliation.  The  Rose  Lake,  which  Tippett  has  said  will  be  his 
last  orchestral  work,  was  commissioned  jointly  by  the  London,  Boston,  and 
Toronto  Symphony  Orchestras  to  celebrate  the  composer's  ninetieth  birthday 
last  January;  it  receives  its  American  premiere  at  these  concerts.  Also  on  the 
program:  the  most  lyrical  and  original  of  Beethoven's  piano  concertos,  with 
Emanuel  Ax  as  soloist,  and  music  of  rich  melody  and  drama  from  Prokofiev's 
ever-popular  ballet,  Romeo  and  Juliet. 
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Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •7^^T\  sounded  better. 


RESTAUMNT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


COMING  CONCERTS  .  .  . 

Thursday,  October  12,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A'— October  12,  8-10:10 
Friday  'B'— October  13,  1:30-3:40 
Saturday  'A'— October  14,  8-10:10 
Tuesday  'C— October  17,  8-10:10 

SEIJI  OZAWA  conducting 
EMANUEL  AX,  piano 

TIPPETT  The  Rose  Lake 

(American  premiere;  commissioned  jointly  by 

the  Boston,  London,  and  Toronto  Symphony 

Orchestras) 
BEETHOVEN  Piano  Concerto  No.  4 

PROKOFIEV  Music  from  Romeo 

and  Juliet 

Friday  Evening — October  20,  8-10:10 
Saturday  'B'— October  21,  8-10:10 
Tuesday  'B'— October  24,  8-10:10 

SEIJI  OZAWA  conducting 
WILLIAM  R.  HUDGINS,  clarinet 
ANN  HOBSON  PILOT,  harp 
RICHARD  SVOBODA,  bassoon 

WEBER  Bassoon  Concerto 

GINASTERA  Harp  Concerto 

MOZART  Clarinet  Concerto 

BERNSTEIN  Divertimento  for 

Orchestra 

Wednesday,  October  25,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— October  26,  8-10:05 
Friday  'A'— October  27,  1:30-3:35 
Saturday  'A— October  28,  8-10:05 

SEIJI  OZAWA  conducting 


IVES 
BEETHOVEN 


Symphony  No.  2 
Symphony  No.  3,  Eroica 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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Its  time  to 
face  the  music. 


Last  year  all  three  Boston  Lyric 

productions  posted  sold  out  signs, 

so  make  sure  you  don't  miss  a 

single  note  of  the  exciting 

1995-96  season. 

Charles  Gounod 

Faust 

Giuseppe  Verdi 

Falstaff 

George  Frideric  Handel 

Xerxes 

Call  248-8660  today 
to  order  your  subscription. 
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Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 


10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  I  he  Wcsl 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor.  Copies  of  Form  ADV  as 
filed  with  the  SEC  are  available  upon  request.  Past  performance  is  no  guarantee  ol  future  results 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

SUPPER  CONCERT  I 


Saturday,  October  7,  at  6 
Tuesday,  October  10,  at  6 

TAMARA  SMIRNOVA,  violin 
AZA  RAYKHTSAUM,  violin 
MICHAEL  ZARETSKY,  viola 
KAZUKO  MATSUSAKA,  viola 
MARTHA  BABCOCK,  cello 
SATO  KNUDSEN,  cello 


BEETHOVEN 


Duo  in  E-flat  (Allegro)  for  viola 
and  cello  "with  two  obbligato 
eyeglasses,"  WoO  32 

Mr.  ZARETSKY  and  Ms.  BABCOCK 


TCHAIKOVSKY 


Souvenir  de  Florence,  Opus  70, 
for  string  sextet 

Allegro  con  spirito 
Adagio  cantabile  e  con  moto 
Allegretto  moderato 
Allegro  vivace 
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Please  exit  to  your  left  for  supper  following  the  concert. 
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Ludwig  van  Beethoven 

Duo  in  E-flat  for  viola  and  cello,  WoO  32 


The  British  Library  in  London  contains  a  large  manuscript  of  Beethoven  sketches 
bought  from  one  J.N.  Kafka  in  1875  and  therefore  known  as  the  "Kafka  Manu- 
script." It  contains  sketches  that  Beethoven  made  over  the  extended  period  from 
1784  to  1800,  and  includes  a  complete  movement  in  sonata  form  for  the  unusual 
instrumental  duo  of  viola  and  cello.  Beethoven  labeled  it  a  duo  for  two  players 
"with  eyeglasses  obbligato,"  from  which  it  has  received  the  nickname  the  "Eye- 
glasses Duo." 

This  may  have  been  the  beginning  of  a  full-scale  three-movement  sonata  for  viola 
and  cello  that  was  never  finished.  In  any  case,  the  movement  that  exists  would 
certainly  have  been  the  first  movement  of  such  a  sonata.  It  was  most  likely  written 
for  Baron  Nikolaus  Zmeskall  von  Domanovecz,  an  important  early  supporter  of 
the  young  Beethoven.  Zmeskall  was  eleven  years  older  than  Beethoven,  an  inti- 
mate of  the  best  Viennese  society,  and  a  reasonably  proficient  cellist.  Normally 
when  dealing  with  him  in  person,  Beethoven  respected  the  dignity  of  his  character, 
but  when  he  wrote  letters  to  him  (all  of  which  the  baron  carefully  kept),  Beethoven's 
sometimes  rough  and  extravagant  humor  came  to  the  fore.  In  one  of  these  letters, 
addressed  to  "My  dearest  Baron  Muckcart-driver"(!),  Beethoven  refers  to  the 
baron's  weak  eyesight;  this  suggests  that  the  "Eyeglasses  duet"  was  written  for 
him,  with  the  intention  that  he  play  the  cello  part — wearing  his  glasses,  of  course. 
In  all  likelihood  Beethoven  joined  him  on  the  viola;  he,  too,  used  glasses  for  read- 
ing. (So  far  as  I  know,  no  musicologist  has  ever  debated  the  authenticity  of  a  per- 
formance by  string  players  who  do  not  wear  glasses.)  Violists  and  cellists  may 
regret  that  Beethoven  never  completed  a  full-scale  work  with  this  scoring,  but, 
regardless  of  their  visual  acuity,  they  can  enjoy  the  one  movement  he  did  complete. 

Pyotr  Ilyich  Tchaikovsky 

Souvenir  de  Florence,  Sextet  in  D  minor  for  two  violins, 
two  violas,  and  two  cellos,  Opus  70 

As  early  as  June  1887  Tchaikovsky  had  made  a  start  on  a  string  sextet  for  the  St. 
Petersburg  Chamber  Music  Society,  which  had  requested  a  work  the  preceding 
October;  but  he  gave  it  up  after  a  few  days.  He  was  not  to  return  to  the  medium 
until  the  early  months  of  1890  when,  while  living  in  Florence  and  deeply  involved 
with  his  opera  The  Queen  of  Spades,  he  wrote  down  the  melody  that  was  to  become 
the  main  theme  of  the  slow  movement.  This  fact  alone — and  no  further  program- 
matic connotation — motivated  the  title  of  the  finished  composition.  He  finished  the 
opera  on  June  20  and  five  days  later  began  serious  work  on  the  sextet.  He  was  con- 
cerned about  the  medium,  a  new  one  for  him,  and  particularly  about  the  question  of 
whether  he  might  not  be  conceiving  music  that  demanded  an  orchestra  and  then 
reducing  it  to  six  strings.  By  the  time  he  finished  his  sketch  on  July  12,  his  view  of 
the  piece  had  begun  to  improve.  But  he  still  worried  about  the  scoring  as  he 
worked  out  the  final  details,  which  were  completed  by  August  6.  Neither  the  com- 
poser nor  his  closest  friends  were  entirely  happy  with  the  third  and  fourth  move- 
ments at  a  private  performance  in  December.  Tchaikovsky  set  it  aside  for  a  year, 
then  made  major  revisions  to  the  last  two  movements  and  a  small  adjustment  to  the 
first  movement,  resulting  in  the  form  in  which  we  know  the  piece. 
The  sextet  is  one  of  Tchaikovsky's  last  multi-movement  instrumental  works  (only 


the  Sixth  Symphony  followed),  and  the  last  in  which  he  retained  the  traditional 
patterns  of  abstract  symphonic  form.  He  worked  out  a  splendidly  detailed  sonata- 
form  exposition  for  the  first  movement,  in  which  the  transition  grows  out  of  a 
three-note  figure  that  appears  in  the  main  theme  and  then  continues  under  the  sur- 
prising, shy  entrance  of  the  second  theme  in  the  first  violin.  Although  formal 
structure  was  always  something  of  a  struggle  for  Tchaikovsky,  this  exposition 
clearly  demonstrates  his  hard-won  mastery  over  the  years. 

The  slow  movement  is  among  the  most  purely  personal  passages  in  Tchaikovsky's 
output,  and  the  one  place  in  the  score  where  his  love  of  melodic  lines  laid  out  as  a 
duet,  intertwining,  mutually  complementary,  comes  to  full  flower.  The  third  move- 
ment takes  a  melody  of  a  Slavonic  folkish  cast  and  puts  it  through  its  paces,  alter- 
nating two  different  versions  with  varied  textures  and  accompaniments. 

For  the  finale,  Tchaikovsky  offered  another  sonata-form  movement  based  on  a 
dancing  theme  of  Slavonic  imprint  varied  with  two  sections  of  vigorous  contra- 
puntal development.  In  writing  for  the  mostly  German  membership  of  the  St. 
Petersburg  Chamber  Music  Society,  Tchaikovsky  knew  that  he  would  be  expected 
to  offer  some  display  of  his  ability  at  counterpoint,  and  he  obliged  with  these  two 
passages,  the  second  of  which  becomes  a  full-scale  fugato  leading  to  a  wildly 
sonorous  close. 

■ — Notes  by  Steven  Ledbetter 


Born  in  1958  in  Siberia,  Tamara  Smirnova  is  associate  concertmaster  of  the  Boston 
Symphony  Orchestra  and  concertmaster  of  the  Boston  Pops  Orchestra.  Ms.  Smirnova 
began  playing  the  violin  at  six  and  graduated  in  1981  from  the  Tchaikovsky  Conser- 
vatory in  Moscow.  Upon  completing  her  studies  she  moved  to  Zagreb,  soon  becom- 
ing concertmaster  of  the  Zagreb  Philharmonic  Orchestra,  the  youngest  concertmaster 
in  the  history  of  that  ensemble.  While  in  Zagreb,  she  won  acclaim  for  her  numerous 
solo  recitals,  as  well  as  for  solo  appearances  with  various  orchestras.  A  bronze 
medalist  in  the  1985  Queen  Elisabeth  Competition  in  Brussels,  Ms.  Smirnova  per- 
forms regularly  at  the  Dubrovnik  Summer  Festival.  She  made  her  American  recital 
debut  at  Jordan  Hall  in  November  1986  and  has  appeared  as  concerto  soloist  with  the 
Boston  Symphony  Orchestra,  the  Boston  Pops  Orchestra,  and  other  New  England 
orchestras,  as  well  as  in  California  and  North  Carolina.  Ms.  Smirnova  has  recorded 
for  Jugoton  and  has  been  a  lecturer  at  the  Music  Academy  in  Zagreb. 


BSO  violinist  Aza  Raykhtsaum  was  born  in  Leningrad  and  began  studying  the  piano 
when  she  was  five,  taking  up  the  violin  a  year  later  at  the  suggestion  of  her  teacher. 
Ms.  Raykhtsaum  majored  in  violin  at  the  Leningrad  Conservatory,  where  she  studied 
with  the  renowned  Ryabinkov;  she  became  concertmaster  of  the  Leningrad  Conserva- 
tory Orchestra  and  a  first  violinist  in  the  Leningrad  Philharmonic.  In  1980  she  emi- 
grated to  the  United  States,  after  which  she  joined  the  Houston  Symphony  as  a  first 
violinist  and  then  became  a  member  of  the  Boston  Symphony  in  1982.  She  has 
appeared  as  soloist  in  the  Glazunov  Violin  Concerto  with  the  Boston  Pops  Orchestra 
under  the  direction  of  John  Williams.  Ms.  Raykhtsaum  teaches  privately  and  per- 
forms chamber  music  frequently  in  the  Boston  area  with  her  husband,  BSO  principal 
cellist  Jules  Eskin. 


Born  in  the  Soviet  Union  in  1946,  violist  Michael  Zaretsky  studied  originally  as  a  vio- 
linist at  the  Central  Music  School  in  Moscow  and  at  the  Music  College  of  the  Moscow 
State  Conservatory.  In  1965  he  continued  his  education  as  a  violist  at  the  Moscow 
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State  Conservatory.  In  1972  Mr.  Zaretsky  immigrated  to  Israel,  where  he  became 
principal  violist  of  the  Jerusalem  Broadcasting  Symphony  Orchestra  and  a  soloist  of 
Israeli  Radio.  In  1973  he  auditioned  for  Leonard  Bernstein,  who  helped  him  obtain 
an  immigration  visa  to  the  United  States  and  brought  him  to  Tanglewood.  There, 
while  a  Fellow  of  the  Tanglewood  Music  Center,  he  successfully  auditioned  for  the 
BSO,  which  he  joined  that  fall  An  established  soloist  and  chamber  musician,  Mr. 
Zaretsky  has  been  soloist  with  the  Boston  Pops  Orchestra  and  other  orchestras  in 
North  America.  Elected  to  the  Pi  Kappa  Lambda  Chapter  of  the  National  Music 
Honor  Society  for  his  achievement  in  teaching,  he  currently  teaches  at  the  Boston 
University  School  of  Music  and  the  Longy  School  of  Music. 

Violist  Kazuko  Matsusaka  joined  the  Boston  Symphony  Orchestra  in  August  1991. 
From  1987  to  1990  she  was  a  member  of  the  Pittsburgh  Opera  Orchestra,  the  Pitts- 
burgh Ballet  Theatre  Orchestra,  and  the  Pittsburgh  New  Music  Ensemble,  and  a  sub- 
stitute member  with  the  Pittsburgh  Symphony.  Ms.  Matsusaka  studied  violin  with 
Josef  Gingold  at  the  Indiana  University  School  of  Music  A  Tanglewood  Music  Cen- 
ter Fellow  in  1985,  she  holds  a  bachelor  of  music  degree  from  Hartt  College  of 
Music/University  of  Hartford,  where  she  studied  violin  with  Charles  Treger,  and  a 
master  of  music  degree  from  the  State  University  of  New  York,  where  she  studied 
viola  with  John  Graham.  A  prizewinner  in  the  Fischoff  National  Chamber  Music 
Competition,  Ms.  Matsusaka  has  taught  at  the  University  of  Pittsburgh  and  at  the 
Westmoreland  Suzuki  School  of  Music 

Martha  Babcock  is  assistant  principal  cellist  of  the  Boston  Symphony  Orchestra  and 
principal  cellist  of  the  Boston  Pops  Orchestra.  Ms.  Babcock  joined  the  BSO  in  1973 
and  was  appointed  to  her  current  position  in  1982.  Born  in  Freeport,  Illinois,  Ms. 
Babcock  began  studying  the  cello  at  nine  and  first  appeared  as  soloist  with  orchestra 
at  fourteen.  A  cum  laude  graduate  of  Radcliffe  College,  where  she  was  principal  cel- 
list of  the  Harvard-Radcliffe  Orchestra,  she  studied  cello  with  Lowell  Creitz  and  Aldo 
Parisot.  While  attending  graduate  school  at  Boston  University's  School  for  the  Arts 
she  studied  with  George  Neikrug.  Winner  of  the  Piatigorsky  Prize  while  a  Fellow  at 
the  Tanglewood  Music  Center  in  1972,  she  began  her  professional  career  as  a  cellist  at 
age  nineteen,  as  the  youngest  member  of  the  Montreal  Symphony  Orchestra.  In  addi- 
tion to  solo  appearances  with  various  Boston-area  orchestras,  Ms.  Babcock  has  per- 
formed and  recorded  with  the  Boston  Symphony  Chamber  Players  and  has  appeared 
with  the  new  music  ensemble  Collage. 

Born  in  Baltimore  in  1955,  cellist  Sato  Knudsen  joined  the  Boston  Symphony  Orches- 
tra in  1983.  His  teachers  included  David  Soyer  at  Bowdoin  College  and  Stephen 
Geber,  Robert  Ripley,  and  Madeleine  Foley  at  the  New  England  Conservatory  of 
Music.  He  also  attended  the  Piatigorsky  Seminar  in  Los  Angeles  and  was  a  Fellow 
for  two  summers  at  the  Tanglewood  Music  Center.  Before  joining  the  BSO  Mr.  Knud- 
sen was  associate  principal  cellist  of  the  San  Antonio  Symphony  for  three  years;  prior 
to  that  he  performed  with  the  Boston  Pops  Orchestra,  Boston  Opera  Company,  New 
Hampshire  Symphony,  and  Worcester  Symphony.  As  cellist  with  the  Anima  Piano 
Trio  he  performed  at  Carnegie  Recital  Hall  and  Jordan  Hall,  throughout  New  Eng- 
land, and  on  radio  stations  WQXR-FM  in  New  York  and  WGBH-FM  in  Boston.  Since 
the  1988-89  season  he  has  occupied  the  Esther  S.  and  Joseph  M  Shapiro  Chair  in  the 
second  stand  of  the  Boston  Symphony  Orchestra's  cello  section. 
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Fidelity  investment  expertise. 
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i  Just  as  a  Beethoven  score  is  at  its 
"best  when  performed  by  a  world- 
class  symphony  —  so,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 

That's  why  Fidelity  now  offers  a 
managed  trust  or  personalized 
investment  management  account 
^fbr  your  portfolio  of  $400,000  or 
more/  For  more  Information,  visit 
^Fidelity  Investor  Center  or  call 
Fidelity  Pergonal  Trust  Services  at 

1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
Braintree,  MA  •  Burlington,  MA 


Fidelity 


investments" 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 
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Boston's  "Temple  of  Music 


AVTQMOBILE  and 
POWER  BOAT  SHOW. 


Symphony  Hall  at  95 

Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston   |  ^r'-^i^lEb 

Herald  illustration  from 
March  1,  1900,  showing  the 
"New   Music    Hall"    under  ■  ■  '         < 

construction;   and  the   pro- 
gram for  the  Fourth  Annual 
Boat  Show  of  March  1906,  one 


Automobile  and  Power 

of  many  varied  events  for  which  Symphony  Hall  has 

provided  a  setting. 
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A  Tribute  to  Virginia  Wellington  Cabot 

The  Friday-afternoon  concert  on  October  13 
has  been  funded  by  the  Virginia  Wellington 
Cabot  Endowment  Fund.  Mrs.  Cabot  attend- 
ed the  Boston  Symphony  Orchestra's  Friday- 
afternoon  series  as  a  young  girl  with  her 
mother,  Louise  Lawton  Wellington,  who  was 
a  talented  pianist.  In  1934  she  took  over  her 
mother-in-law's  Friday-afternoon  subscrip- 
tion; she  has  been  a  faithful  and  dedicated 
Friend  of  the  orchestra  ever  since.  Mrs.  Cabot, 
the  wife  of  Thomas  Dudley  Cabot,  has  five 
children,  twenty-three  grandchildren,  and 
many  great-grandchildren. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  settings. 
The  performers  are  Boston  Symphony  play- 
ers and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  so  that  all 
proceeds  directly  benefit  the  Boston  Sym- 
phony Orchestra.  Upcoming  events  include 
"A  Fall  Gathering"  in  Chestnut  Hill  begin- 
ning at  5  p.m.  on  Sunday,  November  5.  The 
evening  includes  cocktails,  dinner,  and  a 
musical  program  entitled  "From  Vienna  to 
Valencia"  performed  by  BSO  violinist  Am- 
non  Levy,  joined  by  flutist  Brenda  Levy  and 
pianist  Vytas  Basky.  Savor  an  "Evening  of 
Delights,"  including  desserts,  a  spectacular 
view  of  the  Charles  River,  and  music,  on 
Friday  evening,  November  10,  beginning  at 
7  p.m.  Retired  BSO  violinist  Fredy  Ostrov- 
sky  will  serve  as  master  of  ceremonies  and 
BSO  players  Sheila  Fiekowsky  and  Harvey 
Seigel,  violins,  Martha  Babcock  and  Ronald 
Feldman,  cellos,  Fenwick  Smith,  flute,  and 
Lawrence  Wolfe,  double  bass,  joined  by 
pianist  Juna  Ja  Kim  and  harpist  Elizabeth 
Morse,  will  perform  transcriptions  of  orches- 


tral music  by  Rossini,  Mozart,  Debussy,  and 
Enesco.  You  can  capture  some  "Christmas 
Spirit"  at  a  century-old  Back  Bay  residence 
on  Sunday,  December  17,  beginning  at  4  p.m. 
Enjoy  hot  mulled  wine,  seasonal  treats,  and 
a  performance  by  BSO  flutist  Fenwick 
Smith  and  pianist  Sally  Pinkas.  Wednesday 
evening,  December  20,  brings  "Songs  of  the 
Season,"  presented  at  the  historic  Joseph 
Thorpe  House  in  Cambridge  by  members 
of  the  Tanglewood  Festival  Chorus  under 
founding  conductor  John  Oliver.  The  pro- 
gram will  include  music  celebrating  Christ- 
mas, Hanukkah,  and  Kwanzaa.  For  further 
information  on  these  or  other  Orchestrated 
Events,  please  call  the  Volunteer  Office  at 
(617)  638-9390. 

Art  in  Support  of  Art 

As  the  new  season  begins,  the  BSO  is  con- 
tinuing the  tradition  of  exhibiting  art  works 
in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  Sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  the  exhibitions  are  intended  for 
the  enjoyment  of  both  concertgoers  and  art 
collectors,  providing  opportunities  to  add  to 
their  collection  or  encourage  their  involve- 
ment with  art.  The  first  show  of  the  1995-96 
season  runs  through  November  6  and  fea- 
tures contemporary  master  prints  by  well- 
known  artists  whose  images  may  already 
hang  in  many  homes:  Balthus,  Sam  Francis, 
Howard  Hodgkin,  Alex  Katz,  Roy  Lichten- 
stein,  Robert  Rauschenberg,  Donald  Sultan, 
and  Wayne  Thiebaud.  Most  prints  display 
strong  colors  and  bold  images,  often  with 
intense  symbolism.  Of  particular  interest 
are  a  print  by  Roy  Lichtenstein  depicting 
staves  and  notes,  and  Alex  Katz's  seven- 
teen-color  lithograph,  "Song,"  which  shows 
three  women  around  a  piano.  The  exhibition 
also  includes  two  works  by  Robert  Rausch- 
enberg, who  designed  the  poster  marking 
the  BSO  centennial  in  1981.  The  exhibition 
committee  is  indebted  to  James  Golden  for 
making  this  collection  available.  An  acknow- 
ledged expert  in  the  print  medium  of  the 
twentieth  century,  Mr.  Golden  has  generous- 
ly offered  to  discuss  other  images  by  these 
artists  with  interested  patrons.  Please  con- 
tact the  Volunteer  Office  at  (617)  638-9390 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


jBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Katharine  Kaplan 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9338 


for  further  information.  Remember,  the  or- 
chestra benefits  from  the  sale  of  every  art 
work. 

BSO  Members  in  Concert 

The  Boston  Conservatory  Orchestra  under 
Ronald  Feldman's  direction  performs 
Haydn's  Symphony  No.  101,  The  Clock, 
Weber's  Concertino  for  Clarinet  and 
Orchestra  with  soloist  Ian  Greitzer,  the 
Prelude  and  Liebestod  from  Wagner's  Tristan 
und  Isolde,  and  the  overture  to  Weber's 
Euryanthe  on  Monday,  October  16,  at  8  p.m. 
at  the  Boston  Conservatory,  8  The  Fenway. 
For  more  information,  call  (617)  536-6340. 

Harry  Ellis  Dickson  opens  the  Boston 
Classical  Orchestra's  1995-96  season  with 
concerts  on  Friday,  November  3,  at  8  p.m. 
and  Sunday,  November  5,  at  3  p.m.  at 
Faneuil  Hall.  The  program  includes  the 
overture  to  Rossini's  //  Signor  Bruschino, 
Mozart's  Rondo  concertante,  K.269,  Glazu- 
nov's  Saxophone  Concerto  with  soloist 
J.  Michael  Leonard,  and  Beethoven's  Sym- 
phony No.  7.  For  season-program,  subscrip- 
tion, and  single  ticket  information,  call 
(617)  426-2387. 


5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  Musicologist  and  Program 
Annotator  Steven  Ledbetter  (Friday,  October 
20),  Charlotte  Russell,  a  member  of  the 
Tanglewood  Festival  Chorus  (Thursday, 
October  26),  and  Andrea  Olmsted,  Chair- 
man of  Music  History  and  Literature  at 
Boston  Conservatory  (Thursday,  November 
9).  Upcoming  Supper  Concerts  will  feature 
music  of  Mozart  (Saturday,  November  25, 
and  Tuesday,  November  28)  and  music  of 
Beethoven  (Thursday,  November  30,  and 
Saturday,  December  2). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $2.50  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  638-9390. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of 
Volunteers  is  pleased  to  continue  its  spon- 
sorship of  the  BSO's  evening  series  of  pre- 
concert events.  "Supper  Talks"  combine  a 
buffet  supper  at  6:15  p.m.  in  the  Cohen 
Wing's  Higginson  Hall  with  an  informative 
talk  by  a  BSO  player  or  other  distinguished 
member  of  the  music  community.  "Supper 
Concerts"  offer  a  chamber  music  perform- 
ance by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at 
6  p.m.,  followed  by  a  buffet  supper  served  in 
Higginson  Hall.  Doors  open  for  all  Suppers  at 


Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscrip- 
tion ticket,  please  make  that  ticket  available 
for  resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed 
receipt  will  acknowledge  your  tax-deduct- 
ible contribution. 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and 
Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong, 
China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York. 
Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  includ- 
ing a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with  the 
orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  cen- 
tennial tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most 
recent  European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with 
concerts  in  London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and 
the  orchestra  have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in 
December  1994,  as  part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa 
led  the  orchestra  in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North 
America  have  included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour 
to  the  midwestern  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  con- 
tinent in  the  spring  of  1991.  The  orchestra's  next  North  American  tour  is  scheduled  for 
February  1996,  with  nine  concerts  to  take  place  in  Toronto  and  across  the  United  States. 
In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho 
School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr. 
Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of 
London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony, 
and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited 
him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for 
outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West 
Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assis- 
tant conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first 
professional  concert  appearance  in  North  America  in  January  1962,  with  the  San  Fran- 
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cisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia 
Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first 
Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an 
artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after 
this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr. 
Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Pro- 
gramming, for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra. 
He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye 
Norman,  Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  and  Tatiana  Troyanos.  New  on  EMI  is  "The 
American  Album"  with  Itzhak  Perlman,  including  music  for  violin  and  orchestra  by 
Bernstein,  Barber,  and  Foss.  Recordings  on  Deutsche  Grammophon  include  Mendels- 
sohn's complete  incidental  music  to  A  Midsummer  Night's  Dream,  with  Kathleen  Battle, 
Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus;  violin  concertos 
of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich  and  Schu- 
mann with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikov- 
sky's opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov, 
Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson 
Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak 
Concert  from  Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica 
von  Stade,  on  Sony  Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra 
by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  and,  on  one  disc,  Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter 
and  the  Wolf,  and  Saint-Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical  and 
Beethoven's  five  piano  concertos  and  Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1995-96 


Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

*  Harvey  Seigel 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Victor  Romanul 

*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
°0n  leave 
^Substitute  player 
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*Catherine  French 
§Daniel  Banner 
§Lisa  Crockett 
§Alexander  Romanul 

Violas 

§Rebecca  Young  (10/10-10/19) 

Guest  Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Jerome  Patterson 

Charles  and  Joanne  Dickinson  chah 

*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  Cornille  chair 
§Theresa  Borsodi 
§William  Rounds 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chair 


*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

§Amy  Porter  (10/10-10/19) 
Guest  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

$  Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
§Laura  Ahlbeck 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 

§  William  Wrzesien 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 

fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 
Principal 

Helen  Sagojf  Slosberg  chair, 
endowed  in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

$  Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 

Richard  Mackey 

Jonathan  Menkis 

§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  115th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals;  it 
helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in  1917, 
continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud 
was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux.  These 
appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would  be 
maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the  employ- 
ment of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurat- 
ed by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in 
1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half 
a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart 
began  his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding 
Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony 
Orchestra  in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contempo- 
rary composers  and  introduced  much  music  from  the  French  repertory  to  this  country. 
During  his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  the'fe  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971 
European  tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid- 
west. 

Now  in  his  twenty-third  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood 
Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's 
commitment  to  new  music,  through  a  series  of  centennial  commissions  marking  the 
orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the 
Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  com- 
posers including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World, 
and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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Boston  has  undergone  tremendous  change.  And  while  we're  proud  to  have 
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Boston  1800. 

long  been  a  part  of  that  change,  we're  even  prouder  to  say  that  we're 


1900. 


going  to  be  a  part  of  Boston's  future.  Because  now,  Manulife  Financial 
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1995. 


has  chosen  Boston  to  be  the  site  of  our  National  Sales  and  Marketing  office. 


Manulife 
Financial 


For  nearly  a  century,  Manulife  Financial  has  provided  life  insurance  and 

annuity  solutions  for  the  estate  and  business  planning  needs  of  affluent  Americans 

and  retirement  planning  products  for  small  to  midsize  employers. 

UNITED  STATES    CANADA    HONG  KONG    SINGAPORE    TAIWAN     PHILIPPINES 
INDONESIA    SOUTH  KOREA    BERMUDA    UNITED  KINGDOM    GERMANY 

Manulife  Financial  and  the  block  design  are  registered  service  marks  ol  The  Manufacturers  Life  Insurance  Company  and  are  used  by  it  and  its  subsidiaries. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Thursday,  October  12,  at  8 
Friday,  October  13,  at  1:30 
Saturday,  October  14,  at  8 
Tuesday,  October  17,  at  8 

SPONSORED  BY  MANULIFE  FINANCIAL 

SEIJI  OZAWA  conducting 


TIPPETT 


BEETHOVEN 


The  Rose  Lake,  A  song  without  words  for  orchestra 
(American  premiere;  commissioned  jointly  by  the  Boston, 
London,  and  Toronto  Symphony  Orchestras  to  celebrate  the 
composer's  90th  birthday.  Funded  in  part  by  the  Boston 
Symphony  Orchestra's  New  Works  Fund,  made  possible  by 
the  Massachusetts  Cultural  Council  and  by  the  Arthur  P. 
Contas  Commissioning  Fund.) 

Piano  Concerto  No.  4  in  G,  Opus  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  Vivace 

EMANUEL  AX 


INTERMISSION 


PROKOFIEV 


Music  from  the  ballet  Romeo  and  Juliet,  Opus  64 

Montagues  and  Capulets  Dance 

Morning  Dance  Aubade 

Romeo  and  Juliet  Dance  of  the  Girls  with  Lilies 

The  Fight  Romeo  at  Juliet's  Tomb 

Dance  with  Mandolins  The  Death  of  Tybalt 


The  Friday-afternoon  concert  is  made  possible  by  the 
Virginia  Wellington  Cabot  Fund. 

The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel  /EM  I, 

London /Decca,  Erato,  Hyperion,  and  New  World  Records 
Baldwin  piano 
Emanuel  Ax  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  3 


Asset  management 

and  trust  services  for 

family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 

Why  do  successful  New  England  individuals  and 
families  entrust  over  $5  billion  of  assets  to  our  care? 
Because  Fiduciary  is  a  unique  institution. 

Since  1885,  we  have  specialized  exclusively  in 
highly  personalized  asset  management  and  trusts 
for  a  small  number  of  families  and  individuals.  It 
is  our  only  business. 

We  are  independently  owned  by  our  directors 
and  employees  which  assures  clients  a  level  of 
continuity  and  commitment  unmatched  by  other 
institutions. 

We  are  a  highly  experienced  group  of  financial 
professionals  with  an  average  of  20  years  experi- 
ence managing  assets,  trusts  and  other  matters 
relating  to  family  wealth. 

If  you  have  $500,000  or  more  to  invest  and  would  like 
to  learn  more,  please  write  or  call  Robert  W  Irwin  at 
(617)  574-3449  for  a  copy  of  our  brochure. 


FIDUCIARY 


INVESTMENT  MANAGERS  AND  TRUSTEES 
FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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COPLEY        PLACE 


In  Boston's  Back  Bay 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  shops,  restaurants  and  theatres 


BOSTON 

SYMPHONY 

ORCHESTRA 

OPEN 

REHEARSALS 

SIM  OZAWA,  Music  Director 


OPEN  REHEARSAL* 
3  WEDNESDAY  EVENIN6S 
IT  730PM 

OCTOBER  25 

SEIJI  OZAWA,  conductor 
Music  of  IVES  and  BEETHOVEN 

JANUARY  17 

SIR  SIMON  RATTLE,  conductor 

Ida  Haendel,  violin 

Music  of  BEETHOVEN  and  MAHLER 

APRIL  17 

BERNARD  HAITINK,  conductor 
Pamela  Frank,  violin 
Music  of  RAVEL,  STRAVINSKY, 
and  STRAUSS 


OPEN  REHEARSAL* 


OPEN  REHEARSALS 
J  THURSDAY  MORNINGS 
ATHJOAM 

OCTOBER  12 

SEIJI  OZAWA,  conductor 
Emanuel  Ax,  piano 
Music  of  TIPPETT,  BEETHOVEN, 
and  PROKOFIEV 

MARCH  7 

ROGER  NORRINGTON,  conductor 

Lynn  Harrell,  cello 

Music  of  SMETANA  and  DVORAK 

APRIL  25 

BERNARD  HAITINK,  conductor 
Music  of  WEBERN,  RAVEL, 
and  SHOSTAKOVICH 


AT  730PM* 


NOVEMBER  8 

BERNARD  HAITINK,  conductor 
MAHLER  Symphony  No.  9 

DECEMBER  5  (TUESDAY)* 

SEIJI  OZAWA,  conductor 
Dawn  Upshaw,  soprano  (Anne  Trulove) 
Philip  Langridge,  tenor  (Tom  Rakewell) 
Kevin  Short,  bass-baritone  (Trulove) 
Paul  Plishka,  bass-baritone 

(Nick  Shadow) 
STRAVINSKY  The  Rake's  Progress' 

MARCH  13 

ANDRE  PREVIN,  conductor 

Malcolm  Lowe,  violin 

Music  of  MOZART  and  BEETHOVEN 


3  THURSDAY  MORNMGS 
ATHJOAM 

NOVEMBER  30 

ROBERT  SPANO,  conductor 
Beaux  Arts  Trio 

Music  of  DRUCKMAN,  SIBELIUS, 
and  BEETHOVEN  (Triple  Concerto) 

JANUARY  25 

SEIJI  OZAWA,  conductor 

Music  of  BEETHOVEN  and  STRAUSS 

MARCH  28 

FRANZ  WELSER-MOST,  conductor 
Yefim  Bronfman,  piano 
Music  of  HONEGGER,  PROKOFIEV, 
and  DVORAK 


IYIake  a  dramatic 
entrance. 

It  has  an  unmatched  300-HP  V8.  A  Continuously  Variable 

Road-Sensing  Suspension.  And  full-range  Traction  Control.  All  of 

which  allow  Seville  STS  with  the  Northstar  System  to  put  on 

the  kind  of  performances  other  luxury  sport  sedans  can't  touch. 

When  you're  ready  to  take  a  dramatic  new  turn,  see  your 
Cadillac  dealer.  Seville  STS.  Because  only  one  can  play  like  this. 
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C  A  D  I  L  LAC 

Creating   A.    Higher   Standard, 


1995  GM  Corp.  All  rights  reserved.  Always  wear  safety  belts,  even  with  air  bags.  (ADII.IvU  ,  SEVILLE,  NORTHSTAR* 
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Sir  Michael  Tippett 

The  Rose  Lake,  A  song  without  words  for  orchestra 


Michael  Kemp  Tippett — knighted  by  Queen  Elizabeth  II 
in  1 966 — was  born  in  London  on  January  2,  1 905, 
and  now  lives  in  Wiltshire,  England.  He  composed  The 
Rose  Lake  on  a  joint  commission  from  the  London, 
Boston,  and  Toronto  Symphony  Orchestras  to  celebrate 
his  ninetieth  birthday.  The  score  was  completed  in  May 
1993  and  is  dedicated  to  the  composers  doctor  and  his 
wife,  Nicholas  and  Anne  Whyatt.  The  first  performance 
was  given  by  the  London  Symphony  Orchestra  under 
the  direction  of  Sir  Colin  Davis  on  February  19,  1995. 
The  present  Boston  Symphony  performances  are  the 
American  premiere  of  the  work  and  will  be  followed 
immediately  by  the  New  York  premiere  October  18  and 
19  at  Carnegie  Hall.  The  Canadian  premiere,  with 
Andrew  Davis  leading  the  Toronto  Symphony  Orchestra,  is  scheduled  for  November  8  this 
year.  The  score  calls  for  three  flutes  (all  doubling  piccolos),  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  six  horns,  three  trum- 
pets, three  trombones  and  tuba,  percussion  (snare  drum,  bass  drum,  small  and  large  sus- 
pended cymbals,  castanets,  small  and  large  tam-tams,  xylophone,  marimba,  vibraphone, 
glockenspiel,  rototoms,  tubular  bells,  large  pitched  gong),  two  harps,  and  strings. 

From  A  Child  of  Our  Time,  the  first  work  that  established  his  reputation  widely, 
Michael  Tippett  has  been  one  of  those  rare  composers  whose  work  involves  a  synthesis 
of  ideas  and  fundamental  human  concerns.  Though  he  has  written  many  abstract  com- 
positions for  chamber  ensembles  or  full  orchestra,  the  core  of  his  output  has  comprised 
the  oratorio  A  Child  of  Our  Time  and  his  five  operas — The  Midsummer  Marriage,  King 
Priam,  The  Knot  Garden,  The  Ice  Break,  and  New  Year.  To  these  must  be  added  the 
full-length  work  that  he  wrote  for  the  Boston  Symphony's  centennial,  The  Mask  of  Time, 
a  searching  consideration  of  the  state  of  the  world  in  the  late  twentieth  century.  In  the 
decade  following  The  Mask  of  Time,  Tippett  continued  to  compose.  His  final  opera,  New 
Year,  commissioned  by  Houston  Grand  Opera,  Glyndebourne  Festival  Opera,  and  the 
BBC,  was  produced  in  Houston  in  1989,  and  his  Yeats  setting — Byzantium  for  soprano 
and  orchestra — was  premiered  by  the  Chicago  Symphony  in  1991.  The  Rose  Lake  was 
completed  in  the  spring  of  1993. 

Tippett's  interest  in  the  deepest  philosophical  questions  and  his  ethical  concerns  are 
rooted  in  experiences  going  back  to  his  earliest  years.  His  parents  were  not  musical, 
but  they  both  were  active  supporters  of  non-Establishment  views.  The  composer's 
mother,  in  particular,  went  to  prison  for  her  work  as  a  suffragette.  They  did  not  quite 
know  what  to  do  with  their  son's  musical  interests,  so  except  for  piano  lessons  he  had 
no  real  musical  training  until  after  he  announced  that  he  intended  to  become  a  com- 
poser. It  was  only  more  or  less  by  accident  that  his  parents  learned  that  a  suitable 
course  of  action  would  be  to  send  their  son  to  the  Royal  College  of  Music  in  London; 
accordingly  he  began  his  studies  there  in  the  summer  of  1923. 

While  still  a  student,  Tippett  began  conducting  a  choral  group  in  Oxted.  The  close 
acquaintance  with  the  English  madrigal  tradition  that  this  experience  made  possible  for 
him  was  to  have  a  considerable  effect  on  his  future  interest  in  contrapuntal  part-writing 
with  independent  and  flexible  rhythms.  As  a  latecomer  to  composition,  Tippett  might 
have  been  impatient  and  eager  to  start  turning  out  scores,  but  he  had  the  sense  to  rec- 
ognize that  he  required  further  study  and  technical  polishing.  And  he  seems  to  have 
sensed  intuitively  that  his  musical  approach  would  be  primarily  contrapuntal.  Thus, 
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the  rest  or  the  year. 

New  England's  premier  retirement  community, 

developed  hy  The  Massachusetts  General  Hospital 
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Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090     (617)  329-4433 
(Exit  16B  off  Route  128) 

We  comply  with  fair  housing  laws. 
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even  after  leaving  the  RCM  in  1928,  he  returned  in  1930  to  spend  two  more  years 
studying  Bach-style  fugue  and  sixteenth-century  counterpoint  with  R.O.  Morris,  the 
doyen  of  British  teachers  of  those  subjects. 

After  completing  his  work  with  Morris,  Tippett  was  asked  to  take  charge  of  music  at 
a  work-camp  in  an  economically  depressed  area  of  Yorkshire,  where  unemployment 
was  particularly  high.  His  experiences  in  the  work-camp  confirmed  and  extended  the 
basically  left-wing  views  he  had  inherited  from  his  parents,  and  he  became  more  radi- 
cally involved  in  political  movements.  Hiking  in  northern  England,  he  was  horrified  to 
see  undernourished  children  who  had  been  overlooked  by  many  in  the  "well-fed 
South."  Like  many  English  intellectuals  of  the  mid-'30s,  Tippett  briefly  joined  the 
communist  party.  Thereafter  he  detached  himself  from  political  involvement  but 
remained  a  committed  pacifist  (and  like  his  mother  before  him,  he  served  time  in 
prison — during  the  Second  World  War — for  maintaining  those  beliefs). 

In  the  meantime  he  was  composing  some  of  the  first  pieces  in  which  he  was  willing 
to  recognize  an  artistic  maturity  (all  of  his  earlier  compositions  have  been  withdrawn). 
These  early  works  include  the  String  Quartet  No.  1,  Piano  Sonata  No.  1,  and  the 
Concerto  for  Double  String  Orchestra,  all  composed  between  1935  and  1939.  He  had 
also  made  a  friend  of  the  poet  T  S.  Eliot,  whose  influence  was  to  be  crucial  in  his  work 
to  come. 

An  external  event  inspired  the  composition  of  Tippett's  first  masterpiece,  the  oratorio 
A  Child  of  Our  Time.  In  1938  a  young  Polish  Jew,  made  desperate  by  Nazi  persecution, 
had  shot  a  German  diplomat.  The  Nazis  responded  to  this  event  with  pogroms  of  the 
Jews  all  over  central  Europe.  Tippett,  considering  ways  of  responding  in  music,  pre- 
pared a  "sketch  for  a  modern  oratorio"  and  asked  his  friend  T  S.  Eliot  to  turn  it  into  a 
libretto.  Eliot  told  him  that  the  sketch  already  constituted  the  essence  of  a  libretto  and 
that  he  should  finish  the  work  himself,  so  that  the  music  would  express  the  words  and 
dominate  in  the  overall  effect.  Tippett  followed  Eliot's  advice  then  and  continued  to  do 
so  with  all  of  his  later  large-scale  vocal  works. 

A  Child  of  Our  Time  proved  to  be  prophetic  of  Tippett's  mature  style  in  a  musical  as 
well  as  a  conceptual  sense.  In  planning  a  modern  oratorio  after  the  plan  of  Handel's 
Messiah  and  the  Bach  Passions,  Tippett  sought  for  some  music  to  serve  as  an  equiva- 
lent to  the  chorales  in  the  Bach  works,  music  that  was  communal  in  spirit  and  ex- 
pressed the  sentiments  of  the  entire  human  family.  At  that  time  he  encountered  the 
Negro  spiritual  and  realized  that  this  was  precisely  what  he  was  looking  for.  It  was  his 
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may  be  the  biggest  time-saver  since  the  computer  itself. 

messageMCr  lets  you  send  faxes,  e-mail,  and  even  page  someone 
from  your  PC. 

infoMCr  finds  the  news  that  is  important  to  your  business,  and 
delivers  it  to  you  twice  a  day. 

internetMCr  means  instant  access  to  the  World  Wide  Web  with 
MCl's  24-hour  guidance. 

And  conferenceMCr  lets  you  meet  people  face-to-face  through  your  PC. 

With  network  MCI  Business,  the  21st  century  isn't  five  years  away. 
It's  one  phone  call  away.  Dial  the  future  right  now  at  1-800-999-1900. 

networkMCI 


1-800-999-1900 


©networkMCI  Inc.,  1995 


first  exercise  in  what  might  be  termed  inter-cultural  borrowing,  something  that  was  to 
become  more  and  more  a  feature  of  his  later  works.  His  music  is  filled  with  references 
to  the  blues,  the  melodic  inflections  of  jazz,  the  harmonic  cross-relations  of  his  great 
English  predecessor  Henry  Purcell,  and  many  others — he  hears  them  all  as  diverse 
versions  of  the  same  gesture,  and  in  employing  them  in  his  own  music,  he  has  at  the 
same  time  reaffirmed  the  unity  of  our  musical  responses  over  the  centuries.  Thus  his 
work  has  been  uniquely  "inclusive"  and  responsive  to  ever  new  experiences. 

A  Child  of  Our  Time  was  the  first  high-water  mark  of  a  period  in  which  Tippett's 
music  was  marked  by  invention  and  richly  expressive  melodic  elaboration.  For  several 
years  he  continued  in  this  vein  of  elaborate  lyricism,  culminating  in  his  first  opera, 
The  Midsummer  Marriage,  a  work  that  was  largely  misunderstood  at  its  premiere  in 
1955  and  not  properly  evaluated  until  a  revival  at  Covent  Garden  a  number  of  years 
later  under  the  direction  of  Colin  Davis.  To  be  sure,  Tippett's  libretto,  filled  with  sym- 
bols drawn  from  Jungian  psychology  and  various  mythologies,  did  not  make  matters 
easy  for  an  audience  that  expected  something  in  the  way  of  realistic  theater.  But  no 
one  ever  doubted  that  the  composer  had  plumbed  a  particularly  lavish  vein  of  lyricism 
in  his  score. 

The  next  opera,  though,  took  a  sharp  turn  from  what  was  by  then  regarded  as 
Tippett's  style  (although  the  change  had  been  foreshadowed  in  his  Second  Symphony). 
King  Priam  (1958-61),  an  opera  set  during  the  Trojan  War,  dealt  with  "the  mysterious 


Sir  Michael  Tippet  I  and  Sir  Colin  Davis  at  Symphony 
Hall,  April  1984:  the  world  premiere  of  Tippett's 
"The  Mask  of  Time,''  a  BSO  centennial  commission 
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nature  of  human  choice."  Here  Tippett  broke  up  the  large  operatic  orchestra  into 
smaller  parts  and  treated  the  voice  largely  in  a  declamatory  rather  than  a  lyrical  style. 
The  textures  are  spare,  and  the  orchestra,  instead  of  providing  a  lush  bed  of  more-or- 
less  unified  sound,  becomes  the  source  of  a  wide  variety  of  smaller  groupings. 

The  energy  and  assertiveness  of  King  Priam  affected  Tippett's  work  for  several  years 
to  come.  The  Knot  Garden  (1966-70)  is  even  more  compact.  It  is  a  return  to  a  kind  of 
symbolic  opera,  like  The  Midsummer  Marriage,  in  that  it  involves  the  inner  life  of 
seven  different  individuals  and  has  virtually  no  external  plot.  It  is  constructed  of  short 
scenes  linked  by  the  cinematic  technique  of  sudden  dissolve.  The  effect  of  the  whole 
comes  from  the  sum  of  the  parts.  In  this  respect,  perhaps,  it  foreshadows  the  very 
diverse  "scenes"  that  make  up  The  Mask  of  Tim,e,  though  the  principle  of  organization 
in  the  later  work  is  essentially  chronological. 

In  his  later  years  Tippett's  music  has  again  returned,  at  least  in  part,  to  the  lyricism 
of  old.  This  was  certainly  true  of  the  Triple  Concerto  for  violin,  viola,  and  cello  (1978- 
79),  The  Mask  of  Time,  New  Year,  and  Byzantium,  and  unabashed  lyricism  lies  at  the 
heart  of  The  Rose  Lake. 

Tippett  has  always  been  an  eager  traveler,  and  sometimes  his  musical  ideas  have 
been  sparked  by  experiences  in  distant  lands.  The  Rose  Lake  is  such  a  work,  inspired, 
as  the  composer  explains,  by  a  visit  to  Africa: 

During  a  holiday  in  Senegal,  late  in  1990,  with  a  young  architect  friend,  Graham 
Kodlen,  we  were  recommended  to  visit  a  small  lake,  known  as  Le  Lac  Rose,  where 
at  midday  the  impact  of  the  sun  was  such  as  to  transform  its  whitish  green  color  to 
whitish  pink. .  .As  things  turned  out. .  .Graham  and  I  reached  Le  Lac  Rose  at  midday, 
just  in  time  to  see  it  turn  a  marvelous  translucent  pink.  The  sight  of  it  triggered  a 
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profound  disturbance  within  me:  the  sort  of  disturbance  which  told  me  that  the  new 
orchestral  work  had  begun. 

Like  other  familiar  works  of  orchestral  nature-depiction,  most  notably  Beethoven's 
Pastoral  Symphony,  Tippett's  new  score  was  "more  an  expression  of  feelings  than 
painting"  (to  use  Beethoven's  well-known  phrase).  The  composer's  task  was  to  find  a 
way  to  translate  a  visual  experience  into  an  auditory  one,  or,  at  any  rate,  to  find  a 
metaphorical  equivalent  to  the  effect  produced  by  the  view. 

There  was  no  instant  answer.  But  the  idea  that  took  shape  gradually  was  that  some 
kind  of  lyric  utterance  would  burgeon  within  the  design,  initially  polarized  against  a 
shaiper,  more  pungent  element,  but  ultimately  reaching  a  climactic  stage  where 
song  reigned  supreme. 

The  outcome  was  that  I  was  able  to  formulate  a  musical  structure  whose  main 
stages  I  risked  identifying  with  captions:  "The  lake  begins  to  sing,"  "The  lake  song 
is  echoed  from  the  sky,"  "The  lake  is  in  full  song,"  "The  lake  song  leaves  the  sky," 
and  "The  lake  sings  itself  to  sleep."  All  this  may  sound  naive;  but,  in  fact,  the  titles 
signify  an  important  dimension  to  what  might  otherwise  be  summarized  as  a  contin- 
uous five-part  composition,  in  essence  a  set  of  variations.  The  descriptive  captions 
finally  suggested  an  overall  subtitle  for  the  piece,  "A  song  without  words  for  orches- 
tra." Overall  one  can  think  of  the  piece  as  manifesting  a  progression  from  dawn  to 
dusk. 

The  orchestral  colors  of  The  Rose  Lake  are  a  further  growth  from  the  treatment  of  the 
orchestra  in  Tippett's  recent  setting  of  Yeats'  Byzantium  for  soprano  and  orchestra. 
(Yeats,  by  the  way,  was  also  the  poet  who  sparked  the  journey  carried  out  in  The  Mask 
of  Time.)  The  orchestra  is  a  large  one,  though  with  some  unusual  features:  all  three 
flutes  double  piccolo;  the  percussion  section  omits  the  normal  timpani,  but  includes  a 
large  collection  of  tuned  drums,  covering  a  range  of  three  chromatic  octaves  (possibly  a 
reflection  of  the  fact  that  the  piece  was  inspired  by  a  visit  to  Africa,  where,  more  than 
any  other  place  on  earth,  the  art  of  drumming  has  been  developed  to  a  high  degree). 
Despite  the  size  of  these  forces,  they  rarely  appear  en  masse.  Tippett  employs  smaller 
groupings  for  highly  colored  sections,  and  uses  the  contrasting  blocks  of  color  to  signal 
the  articulation  points  of  the  musical  shape.  The  composer's  long-time  associate 
Meirion  Bowen  describes  the  score  as  follows: 

After  a  delicate,  shimmering  introduction,  the  lake-song  begins  on  the  horns, 
answered  by  a  faster  motif  shared  between  woodwind  and  a  mixture  of  harps  and 
keyed  percussion,  and  another  that  polarizes  abrasive  brass  chords  against  a  danc- 
ing motif  on  cellos,  harps,  and  rototoms.  The  succeeding  episodes  offer  variants  of 
these  themes,  culminating  in  the  lake's  "full  song,"  a  lyrical  outpouring  for  the  full 
strings.  Canonic  inversion  is  brought  into  play  for  the  echoing  of  the  lake  song  from 
the  sky — a  bass  clarinet  melody  echoed  a  bar  and  a  half  later  by  flute — and  the 
reverse  when  the  lake  song  leaves  the  sky — high  violins  echoed  by  cellos.  The  end- 
ing of  the  work  entails  a  characteristic  fragmentation  of  the  musical  mosaic. 

Now  ninety  years  old,  Sir  Michael  Tippett  has  declared  that  The  Rose  Lake  will  be 
his  last  composition.  Of  the  works  of  his  eighties,  Geraint  Lewis  wrote  in  The  New 
Grove  Dictionary  of  Opera  that  these  compositions  reacted  to  the  violence  of  his  mid- 
dle operas  by  releasing  "a  renewed  stream  of  lyricism"  that  continued  "in  the  expan- 
sive setting  of... Byzantium,  which,  together  with  The  Mask  of  Time  and  New  Year  forms 
the  crown  of  Tippett's  achievement  in  terms  of  recapturing  the  lyrical  rapture  of  The 
Midsummer  Marriage.''''  Those  words  were  written  before  the  composition  of  The  Rose 
Lake,  but  it  seems  clear  that  this  final  score  will  add  another  jewel  to  that  lyrical 
crown. 

— Steven  Ledbctter 
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Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  early 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  by  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
approximately  7  feet  4  inches  in  length,  coiled  in  circles  and  finally  expanding  into  a 
widely  flared  bell  •  As  the  French  horn  lends  its  importance  to  the  value  of  the  modern 
symphony  orchestra,  so  too  does  the  trained  and  reliable  insurance  office  develop  a 
modern  and  sensible  insurance  program  for  business  and  personal  accounts  •  We  would 
welcome  an  opportunity  to  analyze  your  need  for  complete  protection. 
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Ludwig  van  Beethoven 

Piano  Concerto  No.  4  in  G,  Opus  58 


Ludwig  van  Beethoven  was  baptized  in  Bonn, 
Germany,  on  December  17,  1 770,  and  died  in  Vienna 
on  March  26,  1827.  The  Fourth  Piano  Concerto  was 
composed  in  1805  and  early  1806  (it  was  probably 
completed  by  spring,  for  the  composer's  brother  offered 
it  to  a  publisher  on  March  27).  The  first  performance 
was  a  private  one,  in  March  1807,  in  the  home  of 
Prince  Lobkowitz;  the  public  premiere  took  place  in 
Vienna  on  December  22,  1808,  with  the  composer  as 
soloist.  The  American  premiere  took  place  at  the  Boston 
Odeon  on  February  4,  1854,  with  soloist  Robert  Heller 
and  the  Germania  Musical  Society  conducted  by  Carl 
Bergmann.  The  concerto  entered  the  repertory  of  the 
Boston  Symphony  Orchestra  on  Beethoven's  birthday  in 
the  inaugural  season,  December  16  and  17,  1881;  Georg  Henschel  conducted,  George  W. 
Sumner  was  soloist.  Later  Carl  Baermann  was  soloist  with  Henschel.  It  has  also  been 
conducted  at  BSO  concerts  under  Wilhelm  Gericke  with  soloists  Mary  E.  Garlichs,  Anna 
Clark-Stennige,  Rafael  Joseffy,  Baermann,  and  Ernst  von  Dohndnyi;  Arthur  Nikisch 
with  Ferruccio  Busoni;  Emil  Paur  with  Baermann,  Harold  Randolph,  and  Alberto 
Jonas;  Max  Fiedler  with  Josef  Hofmann;  Otto  Urack  with  Leopold  Godowsky;  Karl  Muck 
with  Harold  Bauer,  Winifred  Christie,  and  Guiomar  Novaes;  Pierre  Monteux  with  Arthur 
Rubinstein,  Felix  Fox,  Edouard  Risler,  and  Leon  Fleisher;  Bruno  Walter  with  Artur 
Schnabel;  Serge  Koussevitzky  with  Myra  Hess,  Schnabel,  Rudolf  Serkin,  Jan  Smeterlin, 
and  Joseph  Battista;  Richard  Burgin  with  Claudio  Arrau;  Ernest  Ansermet  with  Aldo 
Ciccolini;  Leonard  Bernstein  with  Rubinstein  and  Eugene  Istomin;  Charles  Munch  with 
Miklos  Schwalb,  Istomin,  Serkin,  Arrau,  and  Michele  Boegner;  Erich  Leinsdorf  with 
Rubinstein,  Serkin,  Malcolm  Frager,  and  Istomin;  Max  Rudolf  with  Serkin;  William 
Steinberg  with  Andre  Watts;  Michael  Tilson  Thomas  with  Frager;  Sir  Colin  Davis  with 
Gina  Bachauer;  Seiji  Ozawa  with  Alexis  Weissenberg,  Watts,  Murray  Perahia,  and 
Serkin;  Lorin  Maazel  with  Vladimir  Ashkenazy;  Hans  Vonk  with  Weissenberg;  Klaus 
Tennstedt  with  Peter  Serkin;  Kurt  Masur  with  Frager  and  Horacio  Gutierrez;  Adam 
Fischer  with  Krystian  Zimerman,  Neeme  Jarvi  with  Emanuel  Ax,  Andrew  Davis  with 
Ken  Noda,  Jesus  Lopez-Cobos  with  Arrau,  Bernard  Haitink  with  Maurizio  Pollini,  and 
Kurt  Sanderling  with  Richard  Goode.  Seiji  Ozawa  led  Maria  Tipo  in  the  most  recent  sub- 
scription performances  in  February  1 993,  and  in  the  most  recent  Tanglewood  perform- 
ance the  following  August.  In  addition  to  the  solo  piano,  the  score  calls  for  one  flute,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  and  strings;  two  trumpets  and  timpani  are 
added  in  the  final  movement. 

During  the  years  immediately  following  the  composition  and  private  first  perform- 
ance of  the  Eroica  Symphony,  that  overwhelming  breakthrough  in  Beethoven's  output, 
ideas  for  new  compositions  crowded  the  composer's  sketchbooks,  and  one  important 
piece  after  another  was  completed  in  rapid  succession.  Normally  he  worked  on  several 
pieces  at  a  time  during  this  fruitful  period  and  assigned  opus  numbers  as  they  were 
completed.  The  Eroica  (Opus  55)  was  composed  in  1803,  though  final  touches  were 
probably  added  early  in  the  following  year.  From  1804  to  early  1806  Beethoven  was 
deeply  engrossed  in  the  composition  and  first  revision  of  his  opera  Leonore  (ultimately 
to  be  known  as  Fidelio),  but  this  did  not  prevent  him  from  completing  as  well  three 
piano  sonatas  (including  two  of  the  biggest  and  most  famous,  the  Waldstein,  Opus  53, 
and  the  Appassionata,  Opus  57),  the  Triple  Concerto  (Opus  56),  the  Fourth  Piano 
Concerto  (Opus  58),  and  the  Razumovsky  string  quartets  (Opus  59).  By  the  end  of  1806 
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he  had  added  the  Fourth  Symphony  (Opus  60)  and  the  Violin  Concerto  (Opus  61),  and 
he  had  undertaken  a  good  deal  of  work  already  on  the  piece  that  became  the  Fifth 
Symphony.  Truly  a  heady  outpouring  of  music! 

In  the  case  of  the  G  major  concerto,  the  opening  of  the  first  movement  went  through 
some  revision  before  achieving  its  very  striking  final  form,  one  of  the  most  memorable 
beginnings  ever  given  to  a  concerto.  Rather  than  allowing  the  orchestra  to  have  its 
extended  say  unimpeded  during  a  lengthy  ritornello,  Beethoven  chose  to  establish  the 
presence  of  the  soloist  at  once — not  with  brilliant  self-assertion  (he  was  to  do  that  in 
his  next  piano  concerto),  but  rather  with  gentle  insinuation,  singing  a  quiet  phrase  that 
ends  on  a  half-cadence,  requiring  some  sort  of  response  from  the  orchestra.  That 
response  is  quiet  but  startling,  because  it  seems  to  come  in  the  entirely  unexpected 
key  of  B  major,  though  that  turns  out  simply  to  be  a  momentarily  bright  harmonization 
of  the  first  melody  note.  Beethoven's  original  intention  had  been  to  have  the  orchestra 
answer,  conventionally,  in  G,  though  the  B  major  did  occur  as  a  passing  harmony  dur- 
ing the  orchestra's  first  phrase.  His  afterthought,  reharmonizing  the  orchestra's  phrase, 
produces  a  moment  of  rich  poetry  that  echoes  in  the  mind  through  the  rest  of  the  move- 
ment. 

Having  established  his  presence  in  the  opening  phrase,  the  soloist  lapses  into  his 
customary  silence  while  the  orchestra  completes  the  ritornello.  This  ritornello  feints 
at  distant  keys,  but  the  music  never  really  moves  away  from  the  tonic  until  the  soloist 
returns;  and  the  material  presented  not  only  offers  ample  scope  for  further  develop- 
ment, it  also  reserves  at  least  one  important  theme  for  the  soloist.  The  entry  of  the 
soloist  at  the  end  of  the  ritornello  tells  us  that  this  is  going  to  be  a  movement  on  the 
grand  scale,  since  the  solo  has  a  long  period  of  suspenseful  preparation — scales,  trills, 
and  the  like — before  actually  plunging  into  the  heart  of  the  material  already  heard. 
The  solo  exposition  reworks  the  orchestral  ritornello  while  conveying  a  sense  of  the 
greatest  breadth  and  freedom  as  Beethoven  expands  on  familiar  ideas,  and  modulates 
to  the  dominant  for  an  entirely  new  theme  (heard  first  in  the  strings,  then  in  a  chuck- 
ling version  in  the  piano).  Surprises  abound  as  the  soloist  works  up  to  an  extended 
trill.  When  we  hear  it,  long  conditioning  leads  us  to  expect  a  fortissimo  orchestral  close 
leading  on  to  the  development.  That  close  comes,  to  be  sure,  but  not  before  the  pianist 
coyly  inserts  a  sweetly  expressive  version  of  a  theme  that  is  otherwise  grand  and  over- 
powering. 

The  soloist  leads  off  the  development  on  an  unexpected  pitch,  reiterating  the  ubiqui- 
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tous  rhythmic  pattern — a  pickup  of  three  eighth-notes  and  a  downbeat — that  this  con- 
certo shares  with  the  Fifth  Symphony.  The  woodwinds  continue  the  motive  almost 
throughout  the  development,  finally  persuading  the  rest  of  the  orchestra  to  go  along  in 
an  intensification  that  leads  to  the  pianist's  fortissimo  restatement  of  what  had  been 
poetic  lyricism  at  the  very  opening. 

The  brief  slow  movement,  with  its  strict  segregation  of  soloist  and  orchestral  strings 
(the  remainder  of  the  orchestra  is  silent),  is  so  striking  that  it  seems  to  demand  an 
explanation.  In  fact,  a  nineteenth-century  scholar,  Adolph  Bernhard  Marx,  found  in 
this  music  a  parallel  with  the  famous  scene  in  Gluck's  Orfeo  ed  Euridice  in  which 
Orpheus  pleads  with  the  infernal  forces  for  the  release  of  his  beloved  Eurydice  from 
the  bonds  of  death.  Recently,  Prof.  Owen  Jander  of  Wellesley  College  has  shown,  in  a 
fascinating  article,  that  Beethoven's  Vienna  was  enjoying  a  sudden  spurt  of  interest  in 
Ovid's  Metamorphoses,  one  of  the  principal  classical  sources  of  the  Orpheus  legend, 
owing  to  the  fact  that  the  book  had  just  been  published  there  for  the  first  time  in  1791 
(previously  Ovid's  works  had  all  been  banned  from  the  notoriously  conservative  capital 
because  of  his  reputation  as  an  author  of  "dirty  books").  The  Orpheus  legend,  with  its 
demonstration  of  the  power  of  music  over  even  the  forces  of  death,  had  long  been  pop- 
ular among  composers,  going  back  to  the  Florentines  who  wrote  some  of  the  earliest 
operas.  Jander  demonstrates  a  number  of  connections  between  Beethoven  and  his 
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friends  and  the  Orpheus  legend,  most  striking  of  which  is  the  opera  Orpheus,  with 
music  and  libretto  by  Friedrich  August  Kanne,  a  composer  who  was  one  of  the  few 
people  whom  Beethoven  addressed  by  the  intimate  "du."  It  was  performed  a  scant 
eight  months  after  Beethoven's  concerto.  Jander  suggests  that  Beethoven  must  have 
known  Kanne's  libretto  at  least,  and  been  influenced  by  the  scene  in  which  Orpheus 
addresses  the  Furies.  Indeed,  the  orchestral  and  piano  phrases  at  the  opening  of  the 
slow  movement  could  actually  be  a  musical  setting  of  Kanne's  words,  with  the  strings 
representing  the  Furies  crying  "//a,  wer  wagt  es  hier  zu  nah'n?"  ("Ha,  who  dares 
approach?")  and  the  piano  solo  Orpheus'  tranquil  answer,  "/c/i  wandle  froh  die 
Schreckensbahn"  ("Gladly  I  tread  this  path  of  terror") : 
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Jander's  article  proposes  that  the  movement  as  a  whole  is  Beethoven's  translation 
into  sound  of  the  story  of  Orpheus  and  Eurydice.  Orpheus  pleads  with  the  Furies  in 
poignant,  expressive  phrases.  Though  they  at  first  warn  him  to  go  back,  his  pleas  grad- 
ually soften  their  rigor.  Then  a  soaring  piano  line  accompanied  by  string  pizzicatos 
suggests  Orpheus  playing  his  lyre  as  he  leads  Eurydice  out  of  Hades.  He  pauses 
almost  at  the  surface  (sustained  trills)  and  looks  back.  At  once  three  lightning  bolts — 
a  touch  borrowed  from  Virgil's  account  of  the  tale — drive  her  back,  lamenting,  and  she 
vanishes  from  Orpheus'  sight,  calling  to  him  one  last  poignant  farewell,  while  his  arms 
clasp  only  empty  air.  In  his  article,  Jander  reprints  the  entire  musical  course  of  the 
movement,  identifying  every  emotional  and  expressive  image  from  the  Orpheus  legend. 

This  kind  of  detailed  storytelling  is  out  of  fashion  these  days,  to  say  the  least. 
Yet  there  are  so  many  connections  between  Beethoven  and  the  Orpheus  tale  that  the 
hypothesis  is  an  attractive  one.  Even  more  to  the  point,  perhaps,  is  the  fact  that  this 
slow  movement  can  scarcely  be  explained  in  any  other  way.  It  simply  does  not  follow 
a  "normal"  musical  form,  while  its  feeling  of  being  some  kind  of  expressive  dialogue 
between  the  piano  and  the  strings  is  self-evident.  Beethoven's  pupil  Czerny  remarked 
that  Beethoven  often  based  his  music  on  images  inspired  by  his  reading,  though  he  was 
normally  loath  to  reveal  the  source  of  inspiration. 

The  second  movement  ends  in  E  minor.  Beethoven  establishes  a  direct  link  to  the 
third  movement — and  a  wonderful  musical  surprise — by  retaining  two  of  the  notes  of 
the  E  minor  triad  (E  and  G)  and  reharmonizing  them  as  part  of  a  chord  of  C  major. 
Thus  the  rondo  theme  of  the  last  movement  always  seems  to  begin  in  the  "wrong"  key, 
since  by  the  end  of  the  phrase  it  has  worked  its  way  around  to  the  home  key  of  G.  This 
gives  Beethoven  special  opportunities  for  witty  musical  sleight-of-hand,  since  his 
returns  to  the  rondo  theme  throughout  the  movement  will  come  through  harmonic 
preparation  not  of  the  home  G,  but  of  the  "off-key"  beginning  of  C.  This  movement, 
too,  is  spacious  and  rich  in  ideas,  many  of  them  developed  from  four  tiny  melodic  and 
rhythmic  figures  contained  in  the  rondo  theme  itself.  Most  of  the  movement  rushes 
along  at  a  great  pace,  though  there  is  a  smooth  and  relaxed  second  theme  by  way  of 
contrast.  Soon  after  this  has  been  recapitulated,  Beethoven  offers  a  rich  and  rare 
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moment  of  unusual  (for  him)  orchestral  color:  under  a  continuing  delicate  spray  of 
notes  high  up  in  the  piano,  the  divided  violas  play  a  smoothed-out,  almost  rhythmless 
version  of  the  main  theme;  it  comes  as  such  a  surprise  that  they  are  almost  through 
before  we  recognize  it.  But  this  same  smooth  version  of  the  crisp  rondo  theme  recurs  in 
the  enormous  coda,  first  in  bassoon  and  clarinets,  then — most  wonderfully — in  a  canon 
between  the  pianist's  left  hand  and  the  bassoons  and  clarinets,  before  the  final  full 
orchestral  statement  of  the  theme  brings  the  concerto  to  its  brilliant  close  with  some 
last  prankish  echoes. 

The  concerto  received  its  first  performance  in  one  of  two  private  concerts  held  in 
March  1807  at  the  home  of  Prince  Lobkowitz,  one  of  Beethoven's  strongest  supporters 
(and  one  of  the  three  aristocrats  who  convinced  him  not  to  leave  Vienna  by  promising 
him  a  lifetime  pension  to  stay  there  and  keep  on  composing).  The  programs  included 
the  first  four  symphonies,  the  G  major  concerto,  the  Coriolan  Overture,  and  excerpts 
from  Fidelio.  The  one  reviewer  who  seems  to  have  had  access  to  the  concerts  was  a 
writer  for  the  Journal  des  Luxus  und  der  Moden  {Journal  of  Luxury  and  Fashion),  who 
was  clearly  not  able  to  comprehend  Beethoven's  music: 

Richness  of  ideas,  bold  originality  and  fullness  of  power,  which  are  the  particular 
merits  of  Beethoven's  muse,  were  very  much  in  evidence  to  everyone  at  these  con- 
certs; yet  many  found  fault  with  lack  of  a  noble  simplicity  and  the  all  too  fruitful 
accumulation  of  ideas  which  on  account  of  their  number  were  not  always  adequately 
worked  out  and  blended,  thereby  creating  the  effect  more  often  of  rough  diamonds. 

For  performance  before  a  general  audience,  the  concerto  had  to  wait  until  December 
22,  1808,  for  the  famous  concert  that  Beethoven  gave  in  the  Theater-an-der-Wien, 
which  included  the  first  public  performances  of  the  Fifth  and  Sixth  symphonies,  the 
Fourth  Concerto,  the  concert  aria  Ah!  perfido,  movements  from  the  Mass  in  C,  and  the 
Choral  Fantasy,  this  last  composed  in  a  hurry  only  a  short  time  before  to  serve  as  a 
grand  finale.  It  was,  of  course,  a  concert  of  great  historical  significance,  but  it  was  cer- 
tainly not  as  musically  satisfying  as  Beethoven  could  have  hoped.  The  weather  was  bit- 
terly cold,  and  the  audience  sat  for  four  hours  in  discomfort,  listening  to  a  long  series 
of  new  and  difficult  compositions — long  past  what  could  be  expected  of  their  attention 
span.  Furthermore,  the  chorus  and  orchestra  were  composed  of  a  heterogeneous  group 
of  amateurs  and  professionals,  many  of  whom  were  surely  not  up  to  the  demands  of  the 
music,  which  was,  in  any  case,  performed  from  hand-copied  parts,  not  today's  neatly- 
printed  sheets!  The  soprano  who  sang  the  aria  got  stage  fright  and  ruined  the  piece 
totally,  while  during  the  performance  of  the  Choral  Fantasy  part  of  the  orchestra  forgot 
to  play  a  repeat,  so  the  entire  ensemble  fell  apart  and  the  piece  had  to  be  started  over 
again.  Beethoven  himself  noted,  though,  that  "In  spite  of  the  fact  that  various  mistakes 
were  made,  which  I  could  not  prevent,  the  public  nevertheless  applauded  the  whole 
performance  with  enthusiasm."  And  the  composer  Johann  Friedrich  Reichardt  de- 
scribed the  new  concerto,  three  days  after  the  concert,  as  "a  new  pianoforte  concerto 
of  immense  difficulty,  which  Beethoven  executed  astonishingly  well  in  the  most  rapid 
tempos.  The  Adagio,  a  masterly  movement  of  beautiful,  sustained  song,  he  truly  sang 
on  his  instrument  with  a  profound  feeling  of  melancholy  that  pervaded  me  too." 

Still,  the  event  left  hard  feelings.  During  the  rehearsals  the  orchestra  refused  to  play 
if  Beethoven  was  in  the  same  room.  He  needed  to  listen  as  best  he  could  from  the  foyer 
of  the  hall  and  transmit  his  wishes  to  the  concertmaster,  who  would  in  turn  transmit 
them  to  the  players.  His  increasing  deafness  made  his  active  participation  in  the  per- 
formance continually  more  difficult.  Indeed,  the  evening  of  the  concerto's  public  pre- 
miere was  the  last  time  that  Beethoven  ever  appeared  before  the  public  as  a  piano 
soloist. 

—S.I, 
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Sergei  Sergeyevitch  Prokofiev  was  born  in  Sontzovka, 
near  Ekaterinoslav  in  the  Ukraine,  on  April  23,  1891, 
and  died  in  Moscow  on  March  5,  1953.  The  ballet 
Romeo  and  Juliet  was  composed  in  1935  and  1936. 
The  first  performance  took  place  in  Brno,  Czechoslova- 
kia, in  1938;  the  Bolshoi  performed  the  piece  for  the 
first  time  on  January  11,  1940.  In  the  meantime 
Prokofiev  had  already  compiled  two  orchestral  suites  in 
1936  (he  later  added  a  third  in  1946),  and  these  had 
made  much  of  the  music  familiar  even  before  the  tri- 
umph at  the  Bolshoi.  Prokofiev  himself  gave  the  first 
United  States  performance  of  music  from  Romeo  and 
Juliet  when  he  conducted  the  Second  Suite  with  the 
Boston  Symphony  Orchestra  on  March  25  and  26, 
1938.  Various  excerpts  from  the  ballet  have  also  been  heard  at  Boston  Symphony  con- 
certs under  Serge  Koussevitzky,  Richard  Burgin,  Charles  Munch,  Stanislaw  Skrowaczew- 
ski,  Erich  Leinsdorf  Charles  Wilson,  Seiji  Ozawa  (including  a  complete  traversal  of 
the  score  when  it  was  recorded  here  in  the  fall  of  1985,  and  the  most  recent  subscription 
performances  in  October  1986),  Edo  de  Waart,  Kazuyoshi  Akiyama,  Andrew  Davis, 
Hugh  Wolff,  and  Grant  Llewellyn  (the  most  recent  Tanglewood  performance,  in  August 
1992).  The  score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clar- 
inets and  bass  clarinet,  tenor  saxophone,  two  bassoons  and  contrabassoon,  four  horns, 
cornet,  two  trumpets,  three  trombones,  tuba,  timpani,  snare  drum,  triangle,  cymbals,  bass 
drum,  tambourine,  xylophone,  bells,  harp,  piano,  organ,  and  strings. 

Prokofiev  was  already  an  experienced  ballet  composer  when,  in  the  mid- 1930s,  he 
began  to  work  on  a  full-length  version  of  Romeo  and  Juliet.  He  had  attained  a  firm  rep- 
utation in  the  West  as  a  composer  of  advanced  tendencies,  but  his  early  music  had 
never  been  well  received  in  the  Soviet  Union,  where  art  that  did  not  appeal  to  the 
broadest  masses  was  suspect.  After  his  return  to  Moscow  in  1933,  then,  his  musical 
style  underwent  a  marked  process  of  simplification  as  he  turned  his  attention  to  larger 
audiences  than  before.  His  considerable  success  in  this  change  may  be  indicated  sim- 
ply by  listing  some  of  the  works  composed  in  those  first  years  back  in  Russia:  Lieuten- 
ant Kije,  the  Second  Violin  Concerto,  Romeo  and  Juliet,  Peter  and  the  Wolf,  and  the 
film  score  for  Eisenstein's  Alexander  Nevsky. 

The  proposal  for  a  Romeo  ballet  came  from  the  Kirov  Theater  in  1934.  The  compos- 
er worked  out  a  scenario  in  the  spring  of  1935  with  Sergei  Radlov,  a  member  of  the 
theater  staff,  who  was  familiar  not  only  with  Prokofiev's  style  but  also  with  the  prob- 
lems of  Shakespearean  production.  The  piano  score  was  completed  by  September 
1935,  and  the  orchestration  followed.  When  the  Kirov  backed  out  of  the  production, 
Prokofiev  signed  a  contract  with  the  Bolshoi  in  Moscow.  But  upon  delivery  of  the  score, 
the  company  declared  the  music  impossible  to  dance  to,  and  the  contract  was  broken. 
In  an  attempt  to  salvage  music  in  which  he  put  great  faith,  Prokofiev  arranged  two 
orchestral  suites  of  selections  from  the  ballet.  These  became  exceedingly  popular  and 
eventually  brought  pressure  for  a  full  theatrical  production. 

Even  so,  the  rehearsal  period  was  difficult.  The  dancers  could  not  understand 
Prokofiev's  music,  and  they  insisted  that  the  scoring  was  too  delicate  to  be  heard  from 
the  stage.  The  composer  stood  on  the  stage  to  listen  and  insisted  that  he  could  hear 
everything  (though,  of  course,  he  probably  did  not  try  to  dance  while  making  this  test). 
He  finally  agreed  to  add  something  to  the  score  to  mark  the  rhythms  more  precisely 
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(and  since  his  death  anonymous  editors  have  continued  adding  rhythmic  emphasis  to 
such  a  degree  that  a  performance  bears  little  resemblance  to  Prokofiev's  delicate  cham- 
ber-music conception  of  the  score).  In  the  end,  the  ballet  became  one  of  the  greatest 
triumphs  in  the  careers  of  the  composer  and  the  ballerina,  Galina  Ulanova,  who  was 
the  first  Juliet.  Her  success  was  ironic,  since  all  through  the  rehearsal  period,  Ulanova 
had  insisted  that  Prokofiev's  music  was  "strange"  and  that  she  simply  could  not  con- 
ceive how  the  love  of  Romeo  and  Juliet  could  be  expressed  in  it. 

The  selection  of  music  to  be  heard  here,  assembled  for  musical  balance  rather  than 
narrative  purpose,  comes  from  various  places  in  the  score.  The  bold-face  titles  are 
drawn  from  Prokofiev's  score;  the  description  of  the  action  is  derived  from  the  original 
scenario. 

Montagues  and  Capulets  is  the  name  given  in  the  second  suite  to  the  "Dance  of 
the  Knights"  that  takes  place  early  in  the  Capulets'  party.  In  either  case,  the  music 
suggests  rivals — whether  knights  or  two  different  families — promenading  back  and 
forth,  insulting  each  other  with  overdone  surface  politeness.  Soon  after  this  in  the  bal- 
let, a  lighthearted  Morning  Dance  provides  a  dramatic  foil  for  the  tragedy  to  follow. 
The  third  act  opens  in  Juliet's  bedroom  with  Romeo  and  Juliet  together  just  before 
dawn.  The  Fight,  a  fast-moving  combat  involving  armed  knights,  is  the  first  indication 
in  the  ballet  of  the  rivalry  that  rends  asunder  the  peace  of  Verona.  The  Dance  with 
Mandolins  is  one  of  several  divertissements  from  the  opening  of  Act  II.  The  main  func- 
tion of  the  scene  (other  than  the  pleasure  of  the  various  set  dances)  is  to  allow  Juliet's 
nurse  to  deliver  a  note  from  Juliet  to  Romeo.  A  lively  Dance  appears  in  the  full  ballet 
as  one  of  a  set  of  divertissements  on  the  public  street  shortly  before  tragedy  overtakes 
the  story  in  the  slaying  of  Tybalt.  The  Aubade  (Morning  Serenade)  appears  late  in  the 
third  act;  Paris  has  sent  the  musicians,  according  to  custom,  to  awaken  his  bride  on 
their  wedding  day,  not  knowing  that  she  has  just  taken  Friar  Laurence's  potion  and  has 
fallen  into  a  deathlike  trance.  To  capture  the  air  of  the  serenade,  Prokofiev  again  fea- 
tured mandolins  in  this  dance.  The  Dance  of  the  Girls  with  Lilies  follows  the  sere- 
nade in  a  fruitless  attempt  to  awaken  Juliet.  Once  Juliet  has  been  placed  in  the 
Capulet  family  vault,  Romeo  appears  (Romeo  at  Juliet's  Tomb,  as  the  suite  labels 
this  passage);  he  is  in  despair  and  kills  himself.  The  closing  music  at  these  concerts, 
The  Death  of  Tybalt,  is  a  dramatic  sequence  from  late  in  Act  II.  Romeo  challenges 
Tybalt,  who  has  killed  his  friend  Mercutio.  They  fight  furiously,  to  the  death.  Romeo 
kills  Tybalt. 

— S.L. 
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the  Boston  Symphony  Orchestra  for  their  unwavering  dedication  to  creative 
excellence.  And  we  are  honored  to  be  their  choice  for  fire  and  security 
protection  of  historic  Symphony  Hall. 


.Simplex 

Fire  Detection  •  Security  •  Sound  &  Communications  •  Time  Management 
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More  .  .  . 

Just  as  he  began  composing  rather  late,  Tippett  has  only  belatedly  come  into  his  own 
as  a  subject  of  musical  biography  and  extended  analysis.  Michael  Tippett:  A  Symposi- 
um on  his  60th  Birthday,  edited  by  Ian  Kemp  (Faber),  contains  a  number  of  interesting 
things.  Kemp  also  wrote  the  useful  article  in  The  New  Grove.  Most  recently  he  has 
weighed  in  with  the  fullest  biographical  study  and  the  most  detailed  (though  also  the 
most  technical)  musical  analysis:  Tippett:  The  Composer  and  his  Music  (Eulenburg). 
The  volume  also  contains  a  chronological  list  of  the  composer's  works  with  information 
regarding  premieres,  length,  and  location  of  manuscripts. 

In  the  last  few  years  there  has  been  a  flurry  of  books  about  the  composer.  First  came 
Eric  Walter  White's  Tippett  and  his  Operas  (Barrie  &  Jenkins),  which  deals  with  the 
first  four  operas  (not  including  New  Year)  and  A  Child  of  Our  Time;  it  is  not  profound  in 
analytical  detail,  but  the  discussion  is  a  useful  guide  to  the  listener  encountering  the 
operas  for  the  first  time.  This  is  enriched  by  numerous  letters  between  White  and  Tip- 
pett dating  from  the  actual  period  of  composition.  Further  material  on  the  four  operas — 
informative  essays  and  complete  librettos — appeared  in  the  volume  devoted  to  Tippett 
in  the  Opera  Guide  series  published  by  the  English  National  Opera  and  the  Royal 
Opera  (Tippett  is  volume  29  in  the  series).  More  recently  two  short  books  have  attempt- 
ed to  cover  the  entire  span  of  Tippett 's  output.  David  Matthews'  Michael  Tippett:  An 
Introductory  Study  is  short  but  especially  useful  for  non-technical  readers  (Faber  paper- 
back). Meirion  Bowen's  Michael  Tippett  (in  a  series  called  "The  Contemporary  Com- 
posers" from  Robson  Books)  has  much  useful  information  and  comes  from  the  critic 
who  has  been  most  closely  associated  with  the  composer  and  his  work  in  recent  years 
(and  who  was  the  dedicatee  of  The  Mask  of  Time).  In  addition,  two  collections  of  Tip- 
pett's  essays  and  BBC  radio  talks  reveal  a  great  deal  about  the  man  and  his  outlook: 


OUR  THIRTY-EIGHTH    YEAR 


Jewelry  designs  in  gold  and  platinum. 
Custom  design  and  restoration  services. 
^Appointments  available. 


RIQUIU)  MMNA.inc 

JEWELERS 


® 


FRIDAY  &  SATURDAY       10:00  -  5:00 
OR  BY  APPOINTMENT 


30  CHURCH  STREET      WELLESLEY 
617  237-273O 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England?77 


"No,  but  ir  you  hum  a  rew  bars..." 


a 


Four  Seasons  Hotel 

A  Four  Seasons  ♦  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (6 17)  338-4400 

AAA  Five  Diamond  Award  WWW  WW 


V 


The  residents  or  Newbury  Court  know  iirsthand  how  rewarding  retirement  can  he. 
They're  enjoying  an  active  liiestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestye  •  Indoor  Parking 

For  more  iniormation,  call:  (508)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742  New  England  Deaconess  Association 
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1 
Newbury  Court 


Moving  Into  Aquarius  (Paladin  paperback)  and  Music  of  the  Angels — Essays  and 
Sketchbooks  of  Michael  Tippett,  edited  by  Meirion  Bowers  (Eulenburg  paperback). 

Most  of  Tippett's  major  works  have,  by  now,  been  recorded,  though  the  parlous  con- 
dition of  the  classical  record  industry  has  caused  a  great  many  of  the  records  to  dis- 
appear from  the  catalogue.  All  of  the  symphonies,  all  of  the  operas  except  the  most 
recent,  New  Year,  and  most  of  the  other  major  works,  including  the  most  recent — the 
cantata  Byzantium — have  been  recorded,  though  not  all  are  currently  available.  The 
Rose  Lake  is  too  recent  a  score  to  have  made  it  to  record  yet. 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New 
Grove  Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  has  been  reis- 
sued as  such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of 
Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  This  can  be  supplemented  by  Maynard  Solomon's 
Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of 
psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven 
books  (Schirmer,  available  in  paperback).  A  welcome  general  reference  on  all  matters 
Beethovenian  is  The  Beethoven  Companion,  edited  by  Barry  Cooper  (Thames  &  Hud- 
son); the  compact  volume  is  richly  filled  with  accessible  information  about  almost  any- 
thing having  to  do  with  the  composer's  life,  work,  personality,  and  manuscripts,  friends, 
associates,  and  milieu.  Tovey's  essay  on  the  Fourth  Concerto  can  be  found  in  his  Essays 
in  Musical  Analysis  (Oxford  paperback).  Roger  Fiske  has  contributed  a  short  volume  on 
Beethoven  Concertos  and  Overtures  to  the  BBC  Music  Guides  (University  of  Washington 
paperback).  Owen  Jander's  very  stimulating  article  on  the  slow  movement  is  "Beetho- 
ven's 'Orpheus  in  Hades':  The  Andante  con  moto  of  the  Fourth  Piano  Concerto,"  in 
Nineteenth-Century  Music,  volume  8  (Spring  1985),  page  195. 

Several  complete  cycles  of  the  five  piano  concertos  are  available  in  sets  of  three 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 
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Why  Do  Bonds 

MakeA 
Difference? 


Most  investors  will  give  you  a  standard  reply. 
But  to  us,  creating  a  total  relationship  with  you, 
your  family,  and  your  business  is  the  answer. 
The  bonds  established  between  you  and  our 
company  create  long-term  value.  That's  why. 

Using  our  expertise  and  focusing  on  exceptional 
service,  we  provide  investment  management, 
trusts,  residential  mortgages,  deposit  products 
and  commercial  lending.  But  most  importantly, 
we  are  responsive  to  your  needs. 

Part  of  our  approach  is  accessibility.  Please 
call  Timothy  L.  Vaill,  President,  directly,  at 
(617)  556-1902,  to  learn  more  about  us. 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square  •  Boston,  MA  02109 

Member  FDIC  Equal  Housing  Lender  {=} 
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compact  discs.  Some  of  these  feature  now-departed  master  pianists  of  the  last  genera- 
tion, including  Rudolf  Serkin,  who  recorded  the  cycle  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  (Telarc),  and  Claudio  Arrau,  who  recorded  the  concertos  with  Sir 
Colin  Davis  and  the  Dresden  State  Orchestra  (Philips).  Also  of  special  interest  are  the 
cycles  of  Leon  Fleisher  with  the  Cleveland  Orchestra  under  the  direction  of  George 
Szell  (Sony  Essential  Classics),  Russell  Sherman  with  the  Czech  Philharmonic  under 
the  direction  of  Vaclav  Neumann  (Pro  Arte),  and  the  most  stimulating  of  available  solo 
performances  on  fortepiano,  Steven  Lubin  with  the  Academy  of  Ancient  Music  directed 
by  Christopher  Hogwood  (Oiseau  Lyre).  Rudolf  Serkin's  recording  of  the  Beethoven 
Fourth  Concerto  with  the  Boston  Symphony  Orchestra  under  the  direction  of  Seiji 
Ozawa  is  wonderfully  spontaneous,  with  a  grippingly  intense  and  poetic  slow  movement 
(Telarc,  with  the  Concerto  No.  2).  Arthur  Rubinstein's  older  recording  with  the  BSO 
under  the  direction  of  Erich  Leinsdorf  is  bright  and  loving  (RCA,  with  the  Emperor 
Concerto).  Leon  Fleisher's  1959  recording  with  George  Szell  and  the  Cleveland  Or- 
chestra remains  one  of  the  most  persuasive  and  magical  recordings  of  the  work  ever 
made  (Sony  Essential  Classics,  with  the  Concerto  No.  2,  or  on  CBS,  with  Mozart's  Piano 
Concerto  No.  25).  Other  performances  of  particular  interest  include  those  of  Stephen 
Bishop-Kovacevich  with  the  London  Symphony  Orchestra  under  the  direction  of  Sir 
Colin  Davis  (Philips,  coupled  with  the  Third  Concerto)  and  Murray  Perahia  with  the 
Concertgebouw  Orchestra  under  Bernard  Haitink  (CBS,  also  coupled  with  the  Third). 

Prokofiev  has  long  suffered  from  a  lack  of  balanced  critical  evaluation  both  in 
Russia  and  in  the  West;  Soviet  historians  tend  to  attack  those  works  written  while  the 
composer  was  in  the  "decadent"  West  as  "formalistic"  and  unmusical,  while  European 
and  American  critics  tend  to  criticize  the  works  of  Prokofiev's  later  years,  after  he  had 
returned  to  Russia,  as  responses  to  the  pressure  of  "official"  standards  of  musical  style. 
By  far  the  most  balanced  general  study  to  date  is  the  newest,  Sergei  Prokofiev:  A  Biog- 
raphy, by  Harlow  Robinson  (Viking),  rich  in  biographical  detail,  more  cursory  but  still 
useful  in  musical  discussion.  A  fundamental  and  very  reasonable  book  is  Music  and 
Musical  Life  in  Soviet  Russia,  1917-1970  by  Boris  Schwarz  (Norton  paperback),  which 
is  filled  with  a  broad  range  of  fascinating  material,  though,  of  course,  Prokofiev  is  only 
one  of  many  players.  An  updated  edition  carries  the  story  forward  to  1980  (University 
of  Indiana).  Of  the  older  Prokofiev  literature,  the  standard  Soviet  biography  by  Israel 
Nestyev,  Prokofiev  (Standard),  has  much  information  but  strong  biases  against  the  com- 
poser's pre-Soviet  period.  On  the  other  hand,  Victor  Seroff's  Sergei  Prokofiev:  A  Soviet 
Tragedy  is  little  more  than  a  hatchet  job  from  the  opposite  point  of  view  and  is  by  no 
means  scrupulously  accurate.  Prokofiev's  earliest  years,  through  his  conservatory  days, 
are  richly  illuminated  in  his  memoir,  Prokofiev  by  Prokofiev  (Doubleday).  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra  have  recorded  the  complete  score  of  Romeo  and 
Juliet  (Deutsche  Grammophon,  two  compact  discs).  For  an  excellent  Russian  choice, 
you  can  try  Valery  Gergiev's  reading  with  the  Kirov  Orchestra  of  St.  Petersburg 
(Philips,  two  discs).  There  are  many  recordings  of  excerpts  and  highlights,  often  with 
different  selections  from  one  release  to  another.  Among  the  best  of  these  are  the  single 
disc  of  selections  performed  by  the  Berlin  Philharmonic  under  the  direction  of  Esa- 
Pekka  Salonen  (CBS)  and  the  Royal  Liverpool  Philharmonic  Orchestra  under  the 
direction  of  Libor  Pisek  (Virgin  Classics).  Seiji  Ozawa  and  the  BSO  can  also  be  heard 
in  a  selection  of  excerpts  on  a  single  Deutche  Grammophon  disc  (with  Rimsky- 
Korsakov's  Scheherazade). 

— S.L. 
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Week  3 


Your  support  opens  up 
a  world  of  music 


THERS. 


The  BSO  can  reach  out  to  the  community  thanks  to  you. 

Your  gift  to  the  BSO's  Annual  Fund  does  FOCUS,  children  of  color  are  intro- 
much  more  than  keep  ticket  prices  duced  to  classical  music  careers.  And 
down.  Your  support  brings  music  to  teachers  can  bring  music  to  their 
more  than  40,000  children  through  classrooms  through  the  Boston  Music 
Youth  Concerts.  Students  participate  Education  Collaborative.  Please  con- 
in  music,  dance,  and  theater  thanks  to  tribute  to  the  Annual  Fund  today.  You'll 
our  "Days  in  the  Arts"  summer       'If^ft?5'*       guarantee   that  the   BSO   is   also 


program.  With  Project  STEP  and 


heard  throughout  the  community. 


•V 


please  clip  and  mail 


O  I'd  like  to  support  the  BSO  Annual 
Fund.    (Friends'1  benefits   begin   at   $50.) 

Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 

Please  send  your  contribution  to  Daniel  P.  Breen, 
Director  of  the  Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115.  A  portion  of 
your  gift  may  be  tax-deductible.  For  information, 
please  call  (617)  638-9251. 


NAME 


PHONE  (Indicate  Home  or  Business) 


ADDRESS 


CITY 


STATE 


ZIP 
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Emanuel  Ax 

Pianist  Emanuel  Ax  captured  public  attention  in  1974,  when,  at 
twenty-five,  he  won  the  First  Arthur  Rubinstein  International  Piano 
Competition  in  Tel  Aviv.  He  won  the  Michaels  Award  of  Young 
Concert  Artists  in  1975  and  the  Avery  Fisher  Prize  four  years  later. 
An  RCA  recording  contract  followed,  with  many  of  his  more  than 
twenty  albums  becoming  best-sellers  and  winning  top  honors.  In 
1987  he  became  an  exclusive  Sony  Classical  recording  artist,  making 
his  debut  on  that  label  with  a  collection  of  Chopin  scherzos  and 
mazurkas.  His  most  recent  releases  include  a  Grammy-winning 
album  of  Haydn  piano  sonatas,  part  of  an  ongoing  Haydn  cycle;  the 
two  Liszt  concertos  and  the  Schoenberg  concerto;  and  two  solo  Brahms  albums,  including  a 
disc  with  the  Handel  Variations  that  won  the  1993  Edison  Prize.  He  was  featured  on  the 
soundtrack  to  the  film  "Immortal  Beloved."  Future  recording  plans  include  the  two  Brahms 
concertos.  Mr.  Ax  appears  with  the  major  orchestras  and  in  solo  recital  throughout  the  world, 
including  regular  appearances  at  the  major  music  festivals.  His  1995-96  season  includes  sev- 
eral recital  tours  in  Europe  and  North  America  with  programs  exploring  the  variation  form. 
He  appears  twice  in  New  York  at  Alice  Tully  Hall,  as  well  as  in  Los  Angeles,  Philadelphia, 
San  Francisco,  Washington,  Amsterdam,  Leipzig,  Lisbon,  London,  Milan,  and  Munich.  He 
tours  the  United  States  with  the  St.  Petersburg  Philharmonic  and  gives  concerts  with  the 
major  orchestras  of  Boston,  Chicago,  Dallas,  Houston,  Los  Angeles,  Milwaukee,  Montreal, 
Philadelphia,  Pittsburgh,  St.  Louis,  and  San  Diego.  His  orchestral  engagements  in  Europe 
include  appearances  with  the  Philharmonia  Orchestra  in  London  and  Frankfurt,  the  Maggio 
Musicale  Orchestra  in  Florence,  the  Tonhalle  Orchestra  in  Zurich,  and  the  Bamberg  Sym- 
phony in  several  German  cities.  In  Paris  he  performs  music  of  Brahms  and  Schoenberg  drawn 
from  his  concerts  devoted  to  those  composers  at  Carnegie  Hall  last  season.  Also  devoted  to 
chamber  music,  Mr.  Ax  performs  duo-recitals  and  records  regularly  with  Yo-Yo  Ma.  This  sea- 
son Messrs.  Ax  and  Ma  celebrate  the  twentieth  anniversary  of  their  partnership  with  a  series 
of  recitals  culminating  at  Carnegie  Hall,  and  with  a  "Live  From  Lincoln  Center"  telecast  from 
Alice  Tully  Hall.  Also  this  season  Mr.  Ax  continues  his  collaboration  with  violinist  Young 
Uck  Kim  on  a  European  tour,  and  with  Isaac  Stern,  Jaime  Laredo,  and  Mr.  Ma  in  concerts 
and  the  recording  studio.  Increasingly  interested  in  contemporary  music,  Mr.  Ax  has  given 
the  premieres  of  recent  works  by  Peter  Lieberson,  Ezra  Laderman,  William  Bolcom,  and 
Joseph  Schwantner.  In  the  current  season  he  performs  a  new  recital  piece  by  Mr.  Lieber- 
son. Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when  he 
was  a  young  boy.  His  studies  in  the  Pre-College  Division  of  Juilliard  were  greatly  supported 
by  the  sponsorship  of  the  Epstein  Scholarship  Program  of  the  Boys  Clubs  of  America.  His 
piano  teacher  was  Mieczylaw  Munz,  and  he  is  a  graduate  of  Columbia  University,  where  he 
majored  in  French.  Mr.  Ax  has  appeared  regularly  with  the  Boston  Symphony  Orchestra  since 
his  Tanglewood  debut  in  August  1978.  In  addition  to  his  most  recent  Boston  Symphony  ap- 
pearance this  past  summer  at  Tanglewood,  he  also  appeared  there  as  pianist  in  an  all-Schu- 
bert evening  in  Seiji  Ozawa  Hall  and  in  recital  with  violinist  Itzhak  Perlman. 


■ 


I 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Rtcorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 


Assisted  Living 
in  the  Back  Bay 

*»•  Intimate  and  caring  atmosphere 

**>  Private,  elegant  1  &  2  room  suites 

**-  One  all-inclusive  monthly  fee 

**-  Assistance  with  bathing,  dressing, 
medication  reminders:  24  hour 
comprehensive  personal  care 

^  Superb  dining  tailored  to  specific 
dietary  needs 

**-  Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Commonwealth  Avenue    f^t 
Boston  •  262-3900  git 

Member,  Assisted  Lhmg  Facilities  Association  of  America 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generous 
support  of  the  following  foundations.  Their  grants  have  made  possible  a  variety 
of  programs  and  projects. 


Anthony  Advocate  Foundation 
The  Lassor  &  Fanny  Agoos 

Charity  Fund 
Associated  Grantmakers 
AT&T  Foundation 
The  Frank  M.  Barnard 

Foundation,  Inc. 
Barrington  Foundation 
The  Theodore  H.  Barth 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
Charles  Sumner  Bird  Foundation 
The  Boston  Foundation 
The  Boston  Globe  Foundation 
The  Bristol-Myers  Squibb 

Foundation,  Inc. 
The  Britten-Pears  Foundation 
Cambridge  Community 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
Nancy  Sayles  Day  Foundation 
Demoulas  Foundation 
The  Dennis  Family  Foundation 
Geraldine  R.  Dodge  Foundation 
Alice  Willard  Dorr  Foundation 
Eastman  Charitable  Foundation 
English  Speaking  Union 


Orville  W.  Forte  Charitable 

Foundation,  Inc. 
The  Freylinghuysen  Foundation 
Ann  and  Gordon  Getty 

Foundation 
Ellen  Abbott  Gilman  Trust 
Gerondelis  Foundation,  Inc. 
The  Gordon  Fund 
The  Grainger  Foundation 
Elizabeth  Grant  Trust 
The  William  and  Mary  Greve 

Fund,  Inc. 
The  HCA  Foundation 
The  Henfield  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Roy  A.  Hunt  Foundation 
Jockey  Hollow  Foundation 
Kerwin  Family  Foundation 
Knight  Foundation 
Koussevitzky  Memorial  Trust 

Fund 
Koussevitzky  Music  Foundation 
June  Rockwell  Levy  Foundation, 

Inc. 
The  Lowell  Institute 
James  A.  MacDonald  Foundation 
Richard  and  Claire  Morse 

Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
The  New  England  Foundation 


Olivetti  Foundation,  Inc. 
Edith  H.  Overly  Foundation 
The  Bessie  Pappas  Charitable 

Foundation 
Charlotte  Palmer  Phillips 

Foundation 
Polaroid  Foundation 
Olive  Higgins  Prouty  Foundation 
The  Charles  L.  Read  Foundation 
The  Rhode  Island  Foundation 
Frederick  W  Richmond 

Foundation,  Inc. 
Billy  Rose  Foundation,  Inc. 
Richard  Saltonstall  Charitable 

Foundation 
The  William  E.  and  Bertha  E. 

Schrifft  Charitable  Trust 
Albert  Shapiro  Fund,  Inc. 
Miriam  Shaw  Fund 
The  Seth  Sprague  Educational 

and  Charitable  Foundation 
Stearns  Charitable  Trust 
Abbot  and  Dorothy  H.  Stevens 

Foundation 
The  Stone  Charitable 

Foundation,  Inc. 
The  Charles  Irwin  Travelli  Fund 
Marcia  Brady  Tucker  Foundation 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
Anonymous  (4) 


' 


For  information  on  foundation  support  for  the  BSO,  contact  John  C.  Markshury,  Director  of 
Foundation  and  Government  Support,  Symphony  Hall,  Boston,  MA  021  15  at  (617)  638-9264. 
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/BOSTON\ 

I  SYMPHONY  \          nCA    r                                  ^                             1    . 

Iokchestra/      KhU  Corporate  Sponsorships 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

'"''Evening  at  Pops''' 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 
Far  East  Tour 

SONY  CORPORATION  OF 
AMERICA 

and 
Three  Birthdays  Celebration 

Opening  Night  at  Tanglewood 

at  Tanglewood 

TDK  ELECTRONICS 
CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 
Summer  Tour 

FILENE'S 

Tanglewood  on  Parade 

NYNEX 
WCVB-TV,  CHANNEL  5 

AT&T 

Roland  Hayes  Tribute 

WCRB  102.5  FM 

Salute  to  Symphony 

BANK  OF  BOSTON 
BAYBANKS,  INC. 

NORTHWEST  AIRLINES 

HOUGHTON  MIFFLIN 
COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  suppport  during  the  BSOs 
fiscal  year  beginning  September  1,  1994  through  August  31,  1995.) 

Beethoven  Society 

($500,000  and  above) 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

The  Gillette  Company 
Alfred  M.  Zeien 

NEC  Technologies  Inc. 
Hisashi  Kaneko 

Gold  Baton 

($100,000  -  $499,999) 

The  Boston  Company 
Christopher  Condron 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

MCI  Telecommunications  Corporation                               WCRB  102.5  FM 
Joe  McKeown                                                                        Cynthia  Scullin 

NYNEX 
Donald  Reed 

WCVB-TV,   Channel  5 
Paul  La  Camera 

Northwest  Airlines 
Terry  M.  Leo 

Silver  Baton 

($75,000  -  $99,999) 

Circuit  City  Foundation 
Richard  L.  Sharp 

John  Hancock  Funds 
Edward  Boudreau 

Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

James  E.  Press 

Conductor's  Circle 

($25,000  -  $49,999) 

Bank  of  Boston 
Charles  K.  Gifford 

John  Hancock  Financial  Services 
William  L.  Boyan 

>1 


BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  ().  Nelson 

Parrish  Wiekrrsham  &  Partners 
Lysle  Wickersham 

Raytheon  Company 
Dennis  ,/.  Phccard 
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The  Ritz-Carlton,  Boston 
WolfH.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Conrades 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Anderson  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  I.  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Anderson  LLP 
William  F.  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F  McKinnon 

Bingham,  Dana  &  Gould 

Jay.  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Globe 
Suzanne  W.  Maas 


Honor  Roll 

,000  -  $14,999) 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Charles  L.  Glerum 

Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 

Equitable  Real  Estate 
Tony  Harwood 

Fidelity  Capital  Markets 
Sherif  A.  Nada 
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You    can't    get 


someone    else    to 


enjoy   your    boat 


for   you. 


That's  something  you  have 


to  do  yourself,  for  yourself. 


But,  you  can  get  someone  to 
do  your  banking  for  you. 


Fleet  Investment  Services. 


Because  you  have  more 


important  ways  to  spend 


your  time.  For  more  infor- 


mation, call  Bill  Flemer 


at  (6 1 7)  346-2165. 


J*L 


Fleet  Investment  Services 

Investments  •  Private  linn  king  •  Trust  Set  &  • 


Retirement. 

I  was  always  a  realist.  Now  I  m  an 

impressionist,  too. 

Painters  appreciate  the  atmosphere  and  scenic  beauty 

or  Carleton-Willard  Village.  And  the  programs  by 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Village's  65  rolling  acres.  Or  taleing  a  lew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  rree  brochure  or  a  tour,  today. 


VWv< 


CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


GILBERT  KALISH,  pianist 

THREE  SUNDAYS  AT  3PM 

NOVEMBER  5r  1995 

BEETHOVEN  Variations  on  'Ich  bin  der  Schneider  Kakadu,' 

Op.  121a,  for  piano,  violin,  and  cello 
GANDOLFI   'Design  School,'  for  chamber  ensemble  (1995) 
BEETHOVEN  Septet  in  E-flat  for  strings  and  winds,  Op.  20 

JANUARY  14,  1996  ^9 

FALLA  'El  corregidor  y  la  molinera'  (chamber  music  predecessor  to 

'The  Three-cornered  Hat'  ballet) 
FRANCK  Quintet  in  F  minor  for  piano  and  strings 

MARCH  10,  1996 

HINDEMITH   Quartet  for  clarinet,  violin,  cello,  and  piano 

DVORAK  Quartet  in  E-flat  for  piano  and  strings,  Op.  87 

J.  STRAUSS,  JR.  'Emperor-Waltzes'  (arrangement  by  Schoenberg  for  chamber  ensemble) 

SINGLE  TICKET  PRICES:  $24,  $17,  $14 

Tickets  to  Boston  Symphony  Chamber  Players  concerts  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  Box  Office, 
or,  on  the  day  of  the  concert,  at  the  Jordan  Hall  Box  Office,  (617)  536-2412. 


All  programs  and  artists  subject  to  change. 


Imagine'fourself 

InThe  All-New  1996 
Mercury  Sable. 


Mercury  Sable  ls 


INTRODUCING  THE  ALL-NEW  1996  MERCURY  SABLE 

Imagine  an  automobile  so  precisely  engineered  it  feels  as  if  it  were  formed  from  a 

single  piece  of  steel.  Imagine  an  automobile  with  styling  so  fresh  it  makes  the  word 

"aerodynamic"  seem  new  again.  Imagine  an  automobile  that  impresses  you  with  both 

its  interior  room  and  its  interior  amenities.  Imagine  an  automobile  that  you'll  love 

owning  not  just  today  but  years  from  today.  Better  yet,  instead  of  imagining  any  of 

these  things,  -why  not  experience  them?  In  the  all-new  Mercury  Sable.  We  think 

it'll  be  everything  you  imagined.  Call  1  800  446-8888  for 

more  information  or  enter  http://www.Mercuryvehicles.com 

IMAGINE  YOURSELF 

for  Internet  access.  IN  A  MERCURY 


Mercury 


Fidelity  Management  Trust  Company 
Denise  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  III 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lofberg 

Millipore  Coiporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


n 


Don't  Miss 
The  Twelfth  Annual 

ACotm. 


with 

the  Boston  Pops  Orchestra  &  Keith  Lockhart 

Tuesday,  December  19, 1995 

Join  more  than  100  leading  area  businesses  for  an  evening 
of  cocktails,  a  picnic  supper,  and  a  holiday  concert 
featuring  the  world-renowned  Boston  Pops.  Jt 

For  more  information,  please  call 
the  BSO  Corporate  Development  Office,  617/638-9270 
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Sing  &  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 
The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers." 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dancing  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune,plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 


Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 


Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 
Dinner  and  Music  from  $42 


*  Nights  at  The  Opera  offered  October  through  April 


obnm 


120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 


We  have  The  Answer 


•© 


a  revolutionary  system  of  Arts  Commerce  for 


SISSON 

Insurance  and  Risk  Management  Specialists 

One  Exeter  Plaza,  Boston  Massachusetts  02 1 16 


antique  dealers 

auction  houses 

collectors 

galleries 

museums 

rare  book  sellers 

ARTS  DIVISION 
617.266.4100 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSON 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Brian  L.  Cornell 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  P.C. 
Allan  Tofias 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
I   Inc. 

Douglas  W  Houston 

INGALLS,  QUINN  & 
JOHNSON 

Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 


BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

CITIZENS  BANK 

Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P  H ami II 

South  Boston  Savings  Bank 
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STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSON 
CONSULTING  LLP 

William  D.  Green 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  I  lallagan 

Lee  Hechl  Harrison,  Inc. 
Angelo  M.  Troisi 


■  '  I    iff* 
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Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*  Lyons  Company 

J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James  and 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*Towers  &  Perin 
V.  Benjamin  Haas 

*  Watson  Wyatt  Worldwide 

Daniel  B.  Holmes 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

* Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluchman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 
Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 

Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


ROSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
ROSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T  Bok 

Engineering 

HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  RLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment/Media 

Cablevision  of  Boston 
Henry  K.  Ferris 

*Don  Law  Company 
Don  Law 


SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRR  102.5  FM 

Cynthia  Scullin 

WCVR-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F.  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 

Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  ROSTON  COMPANY 

Christopher  M.  Condron 
W.  Keith  Smith 

*B0T  Financial  -  Bank  of 
Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

*CS  First  Boston 
William  Cadigan 
Patricia  F.  Lenehan 

*CS  First  Boston/New  York 
Gerald  M.  Lodge 
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ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 
INVESTMENTS 

Edward  C.  Johnson  3rd 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denise  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL  SER- 
VICES, L.P. 
Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*l  nited  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*  Woodstock  Corporation 
Mrs.  Edith  I..  Dabnej 


Food  Service  Equipment 

*  Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*  Cambridge  Technology 
Partners,  Inc. 
James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 

Barry  Ray  nor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  llindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 

IONICS  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna   I.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

R.R.  Donnelley  -  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

*  SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/Restaurants 


*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 
William  Munck 

*Saunders  I  lotcl  Group 

The  Boston  Bark  Bla/.a  Hotel 
iK    Towers 
Roger  Saunders 

Christo's  Inc. 
( Ihristopher  ( ',.  Tsaganis 
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We  Help  The  BSO  Maintain  Flawless  Control 

Control.  It's  important  to  every  orchestra.  And  at  PASEK  Corp.,  we're  dedicated  to  keeping 

things  under  control.  How?  By  maintaining  security  systems  in  venerable  buildings 

throughout  New  England.  Of  course,  we  can  do  the  same  for  the  building  you  work  in— no  matter 

how  young  or  old  it  might  be.  So  call  1-800-628-2822  today  and  ask  about  our  full  line 

of  mechanical,  magnetic  and  electronic  locks  and  related  security  products. 

Plus  our  fast,  professional  service.  Do  it  today.  Before  you  lose  control. 

PASEK 

The  Security  Company" 

PASEK  CORP.  9  WEST  THIRD  STREET,  SOUTH  BOSTON,  MA  02127 


When  I  Was  57, 1  Made  My 
First  Impression. 

Now  I'm  71  and  enjoying  my  retirement 
years  at  The  Willows.  Which  gives  me 
more  time  to  do  what  I  really  love  --  paint. 

People  here  are  a  lot  like  me.  Active. 
Optimistic.  Involved.  In  fact,  The  Willows  is  a 
retirement  community  that  is  anything  but  retiring. 

Come  and  see  for  yourself.  Call  Connie  Driscoll  or 
Ken  Young  at  (508)  366- 

4730  or  (800)  464-  ^$Slk   '  M  '    -11 

4730  for  a  private  tour.  ffjW^  COUlOCOS 

1  think  your  first  ^*^^ 

impression  will  be  like  One  Lyman  Street  •  Westborough,  MA 


mine.  A  lasting  one. 


(508)  366-4730 
A  Salmon  Family  Residence 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

Wolf  H.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

* Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 

Thomas  B.  Wheeler 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 
John  F.  Cogan,  Jr. 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Webster  B.  Brockelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swelling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 

Robert  B.  Fraser 

HANIFY  &  KNG 

John  D.  Hanify,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  CLOVSKY  & 
POPEO,  PC. 
Jeffrey  M.  Wiesen,  Esq. 

Nissenbaurn  I  ,;iu  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  <K  Fish 
Robert  Fishman 

PALMER  cK  DODGE 

Michael  l».  Brown 


Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F.  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN       ■ 
Gary  Podhaizer 

Manufacturing 


Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 
George  W.  Curtis 

*The  Biltrite  ( lorporation 
Stanley  J.  Bernstein 

*C.R.  Bard.  Inc. 

Richard  J.  Thomas 
*Cabol  Corporation 


■_ 
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Dinner,  Parking 

AndThe  Shuttle, 
ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •P?^*V\  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Life  is  short.  Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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*Chelsea  Industries.  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  AH 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 
Dean  T.  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 

Matthew  Paluszek 

*Revman  Industries 
Ri(  hard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 

CO. 
Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 

Robert  C.  Siegel 

-I  VI MIT  PACKAGING 
SYSTEMS  INC. 
Gordon  Gilro) 


THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*Ty-  Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F.  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*  Addison-  Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Prank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 
Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

*Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
Harry  Finn 

FILENES 

Joseph  M.  Mclvin 

*Filene's  Basemenl 
Corporation 
Samuel  .1.  Gerson 

*GroBsman's  Inc. 
Thomas  H.  Schwarz 


mm 
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CRAFTED  IN  FRANCE. 
COVETED  IN  NEW  YORK. 

auctioned  IN  BOSTON. 


SKINNER  Auctioneers  and  Appraisers  of  Antiques  and  Fine  Art 

For    a    calendar    of   upcoming    auctions,    please    call    617-350-5400 
63  Park  Plaza,  Boston,  MA  021 16/357  Main  Street,  Bolton,  MA  01740 


Our  MBA  gives  you  a  view  of  the  world, 


T     H 


Executive       MBA 


Today's  business  marketplace  truly  is  global.  Our  Saturdays-only 
Executive  MBA  program  provides  students  with  insight  into  the 
opportunities,  problems  and  cultural  aspects  of  doing  business 
internationally.  We  also  offer  seminars  in  Washington,  D.C., 
Barcelona,  Prague  and  Dublin.  If  you  have  five  or  more  years  of  profes- 
sional experience,  call  Peter  Nowak,  Executive  Programs,  (617)  573-8660. 

Suffolk  University 

School  of  Management 

8  Ashburton  Place,  Beacon  Hill,  Boston    02108 
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J.  Baker,  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAJN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 

SUPERMARKET 

COMPANY 

Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 

Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific 
Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

*Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 
James  S.  Davis 


Telecommunications 

AT&T  NETWORK 

SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W  Taylor 

CELLULAR  ONE 

John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM... 

Friday,  October  20,  at  8 
Saturday,  October  21,  at  8 
Tuesday,  October  24,  at  8 

SEIJI  OZAWA  conducting 


WEBER 


GINASTERA 


Bassoon  Concerto  in  F,  Opus  75  (J.  127) 

Allegro  ma  non  troppo 

Adagio 

Rondo:  Allegro 

RICHARD  SVOBODA 

Concerto  for  Harp  and  Orchestra,  Opus  25 

Allegro  giusto 

Molto  moderato 

Cadenza:  Liberamente  capriccioso  — 

Vivace 

ANN  HOBSON  PILOT 


INTERMISSION 


MOZART 


BERNSTEIN 


Clarinet  Concerto  in  A,  K.622 

Allegro 
Adagio 
Rondo:  Allegro 

WILLIAM  R.  HUDGINS 

Divertimento  for  Orchestra 

I.  Sennets  and  Tuckets 

II.  Waltz 

III.  Mazurka 

IV.  Samba 

V.  Turkey  Trot 
VI.   Sphinxes 
VII.   Blues 
VIII.   March:  "The  BSO  Forever" 


Don't  miss  this  evening  of  concertos  as  three  Boston  Symphony  Orchestra  prin- 
cipals appear  as  soloists  in  music  from  three  different  periods.  Principal  clarinet 
William  R.  Hudgins  performs  Mozart's  elegant  Clarinet  Concerto,  principal  harp 
Ann  Hobson  Pilot  plays  the  jazzy,  Latin-tinged  Harp  Concerto  by  Argentine 
composer  Alberto  Ginastera,  and  principal  bassoon  Richard  Svoboda  plays  the 
entertaining  and  witty  Bassoon  Concerto  of  Carl  Maria  von  Weber.  Showcasing 
the  entire  orchestra  to  close  the  program  is  Leonard  Bernstein's  Divertimento 
for  Orchestra,  composed  for  the  BSO's  centennial  in  1981  and  rounding  off  the 
evening  with  music  of  cheerful  good  humor  that  pays  tribute  to  the  traditions 
of  a  great  orchestra. 
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Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


David&Company 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologist 


Vve  specialize  in  the  purchase  of  your  larger  diamonds, 

more  important  jewelry,  and  fine  watches. 
Immediate  Payment,  Bank  &  Trade.  References  Available. 

180  Linden  Stoeet  ♦  Wellesley,  MA  02181 

617-2354044  ♦  Fax  617-235-7683 

800-DavidCo. 


COMING  CONCERTS  .  .  . 

Friday  Evening — October  20,  8-10:10 
Saturday  'B'— October  21,  8-10:10 
Tuesday  'B'— October  24,  8-10:10 

SEIJI  OZAWA  conducting 
WILLIAM  R.  HUDGINS,  clarinet 
ANN  HOBSON  PILOT,  harp 
RICHARD  SVOBODA,  bassoon 

WEBER  Bassoon  Concerto 

GINASTERA  Harp  Concerto 

MOZART  Clarinet  Concerto 

BERNSTEIN  Divertimento  for 

Orchestra 

Wednesday,  October  25,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C'— October  26,  8-10:05 
Friday  'A— October  27,  1:30-3:35 
Saturday  'A — October  28,  8-10:05 

SEIJI  OZAWA  conducting 

IVES  Symphony  No.  2 

BEETHOVEN  Symphony  No.  3,  Eroica 

Wednesday,  November  8,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A— November  9,  8-9:35 
Friday  'B'— November  10,  1:30-3:05 
Saturday  'B'— November  11,  8-9:35 

BERNARD  HAITINK,  conductor 

MAHLER  Symphony  No.  9 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  109  years. 
One-stop  service  for  all  your  home  health  care  needs. 


""Nursing 
*Home  Health  Aide 
Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


7 

GOLDEN 
CARE 

An  1 8  Year  Tradition 


"Geriatric 

*Home  Health  Care 

Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


For  rates  and 

^^^£ 

information  on 

advertising  in  the 

Boston  Symphony, 

Boston  Pops, 

and 

Tanglewood  program  books 

/BOSTON^ 
1  SYMPHONY| 
^ORCHESTRA/ 

XsEIJI  OZAWA^Z 

please  contact: 

^^^^ 

STEVE  GANAK  AD  REPS 

51  CHURCH  STREET 
BOSTON,  MASS.  02116 

(617)  542-6913 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 
ymphony  Orchestra  and  Hoover  Capital 
Management:  sound  and  disciplined." 


• 


*H*w**S*S?*i 


II 


"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor  Copies  of  Form  ADV  as 
filed  with  the  SEC  are  available  upon  request   Past  performance  is  no  guarantee  of  future  results 


WHAT    VALETS    DREAM    OF. 

(The  LS  400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra,     (f   1 


LEXLl 


The  Relentless  Pursvit  Of  Perfection. 


©1995  Lexus,  A  Division  Of  Toyota  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  wear  seatbelts  and  obey  all  speed  laws.  For  more  information,  call  800-USA-LEXUS  (800-872-5398). 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 


SUPPER  CONCERT  II 


Thursday,  October  12,  at  6 
Saturday,  October  14,  at  6 

BO  YOUP  HWANG,  violin 
JONATHAN  MILLER,  cello 
JONATHAN  BASS,  piano 


MOZART 

Trio  in  B-flat  for  piano,  violin, 
and  cello,  K.5G2 

Allegro 

Larghetto 

Allegretto 

BEETHOVEN 

Trio  in  D  for  piano,  violin,  and 
cello,  Opus  70,  No.  1,  Ghost 

Allegro  vivace  e  con  brio 

Largo  assai 

Presto 

Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 


Week  3 


Wolfgang  Amade  Mozart 

Trio  in  B-flat  for  piano,  violin,  and  cello,  K.502 


Mozart  completed  this  trio  on  November  18, 1786.  Three  days  earlier,  his  third  child, 
Johann  Thomas  Leopold  Mozart,  had  died  at  the  age  of  four  weeks,  and  Mozart  may 
have  chosen  to  concentrate  on  his  work  to  push  aside  thoughts  of  that  unhappy 
event.  For  the  rest  1786  offered  many  bright  spots.  His  opera  The  Marriage  of  Figaro 
had  been  produced  at  the  Burgtheater  on  May  1  and  been  well  received.  After  that 
event  Mozart  concentrated  on  chamber  music — trios,  quartets,  and  piano  music.  By 
autumn  he  was  contemplating  a  visit  to  England  with  his  friends  Stephen  and  Nancy 
Storace  (she  had  been  the  first  Susanna  in  his  opera),  Thomas  Kelly,  and  Charles 
Attwood.  Had  he  made  the  trip,  he  might  have  enjoyed  the  kind  of  extraordinary 
success  Haydn  would  attain  in  London  five  years  later,  but  Papa  Leopold  was 
against  it,  and  he  refused  to  care  for  the  Mozart  children  during  the  journey,  so  the 
plans  were  canceled. 

The  B-flat  piano  trio  is  one  of  five  works  composed  for  this  medium  by  the 
mature  Mozart.  At  this  time,  the  notion  of  trio  for  this  combination  was  often  little 
more  than  a  publisher's  convenience.  All  of  the  essential  musical  material  was  to 
be  found  in  the  piano  part.  A  violinist,  if  available,  might  play  along  with  the 
melody  line,  just  as  a  cellist  might  with  the  bass.  Thus  in  many  ''trios"  the  strings 
were  really  dispensable.  But  Mozart's  string  parts  show  signs  of  making  a  declara- 
tion of  independence. 

The  first  movement  opens  with  a  theme  that  bears  a  family  relationship  to  that  of 
the  B-flat  piano  concerto,  K.450,  in  its  parallel  thirds  and  passing  chromatic  notes. 
Here,  though,  Mozart  has  taken  a  cue  from  Haydn  and  composed  an  essentially 
monothematic  sonata  form  movement,  full  of  concertante  display.  The  Larghetto 
features  the  piano's  intimate  thoughts,  like  the  slow  movement  of  so  many  Mozart 
piano  concertos,  but  here  translated  into  the  domain  of  chamber  music.  The  finale, 
too,  suggests  a  piano  concerto  in  miniature,  beginning  like  a  rondo  with  the  soloist's 
statement  played  quietly;  then  comes  a  vigorous  tutti  at  full  volume.  The  trio  as  a 
whole  is  filled  with  fresh  ideas  that  find  a  happy  medium  between  contrapuntal 
craftsmanship  and  the  sheer  decoration  of  galanterie. 


Ludwig  van  Beethoven 

Trio  in  D  for  piano,  violin,  and  cello,  Opus  70,  No.  1,  Ghost 

The  piano  trio  (consisting  of  piano,  violin,  and  cello)  grew  out  of  a  popular  mode 
of  domestic  music-making  in  the  classical  era — in  fact,  the  same  "accompanied 
sonata"  from  which  the  violin  sonata  grew.  The  keyboard  was  the  heart  of  the 
work,  but  if  a  violin  or  cello  were  available,  they  could  play  along  ad  libitum,  dou- 
bling the  melody  and  bass  lines.  This  cozy  arrangement  smacked  more  than  a  little 
of  dilettantism,  and  the  piano  trio  was  long  regarded  as  a  less  significant  musical 
genre  than,  say  the  string  quartet.  Beethoven  changed  all  that  with  his  Opus  1  by 
adding  a  fourth  movement  (the  minuet)  to  the  previously  standard  three  and  by 
completely  freeing  the  stringed  instruments  from  their  earlier  dependence  on  the 
keyboard. 

Completed  in  1808,  the  two  Opus  70  trios  are  from  Beethoven's  middle  period, 
contemporary  with  the  Fifth  and  Sixth  symphonies  and  the  Opus  69  cello  sonata. 
The  first  trio  in  the  set,  in  D  major,  reverts  to  the  older  three-movement  layout,  but 


the  movements  themselves  are  tauter  than  the  expansive,  slightly  self-indulgent 
works  of  Opus  1.  The  first  movement  is  characterized  by  pregnant  contrasts 
between  a  vigorous,  rhythmic  theme  working  upward  in  octaves  and  a  graceful, 
soaring  melody  immediately  following.  The  radical  disjunction  of  neighboring 
musical  ideas  was  a  favorite  technique  of  Beethoven's  at  this  time,  and  the  opening 
of  the  present  trio  ranks  with  that  of  the  Opus  95  string  quartet  for  violence  of  con- 
trast. It  was  the  slow  movement  that  earned  the  trio  the  nickname  of  Ghost,  since 
the  nearly  constant  tremolos  generate  an  uncanny  atmosphere  far  removed  from 
the  conflict  of  the  first  movement  or  the  energy  of  the  closing  Presto. 

— Notes  by  Steven  Ledbetter 


Bom  in  Korea,  violinist  Bo  Youp  Hwang  occupies  the  John  and  Dorothy  Wilson 
Chair  in  the  Boston  Symphony  Orchestra's  first  violin  section.  Mr.  Hwang  gave  his 
first  solo  performance  with  orchestra  at  thirteen.  He  entered  the  University  of  Seoul 
after  receiving  a  performance  degree  from  the  Seoul  School  of  Music;  by  the  time  he 
was  seventeen  he  had  won  two  prestigious  prizes.  This  led  to  study  with  the  Fine 
Arts  String  Quartet  at  the  University  of  Wisconsin,  where  he  won  the  Young  Artists 
Competition.  He  was  later  appointed  assistant  concertmaster  of  the  Milwaukee 
Symphony  Orchestra.  Mr.  Hwang  joined  the  Boston  Symphony  Orchestra  in  1973. 
He  has  performed  as  soloist  with  the  Boston  Pops  Orchestra,  he  was  first  violinist  of 
the  Francesco  String  Quartet,  and  he  has  been  heard  numerous  times  on  radio.  Mr. 
Hwang  teaches  at  the  Boston  University  Tanglewood  Institute  and  continues  to  per- 
form with  orchestra  in  Korea  every  few  years. 

After  attending  Pablo  Casals'  master  class  at  the  University  of  California  at  Berke- 
ley, Jonathan  Miller  chose  to  abandon  his  study  of  literature  there  and  devote  him- 
self completely  to  the  cello,  training  with  Bernard  Greenhouse  of  the  Beaux  Arts 
Trio  and  studying  also  with  Raya  Garbousova,  Leonard  Rose,  Harvey  Shapiro,  and 
Edgar  Lustgarten.  Before  joining  the  Boston  Symphony  in  1971  he  was  principal 
cellist  of  the  Juilliard,  Hartford,  and  San  Diego  symphony  orchestras.  Mr.  Miller 
has  been  soloist  with  the  Hartford  Symphony,  the  Boston  Pops  Orchestra,  and  the 
Metropolitan  Symphony  Orchestra  of  Boston  and  has  performed  in  chamber  music 
concerts  at  Symphony  Hall  and  at  Tanglewood.  A  winner  of  the  Jeunesses  Musi- 
cales  auditions,  he  toured  the  United  States  twice  with  the  New  York  String  Sextet 
and  appeared  as  a  member  of  the  Fine  Arts  Quartet.  Mr.  Miller  is  founder  and 
music  director  of  the  Boston  Artists'  Ensemble,  which  is  now  in  its  sixteenth  sea- 
son. He  has  taught  at  the  New  England  Conservatory  and  the  Boston  University 
Tanglewood  Institute,  and  is  currently  on  the  faculty  of  the  Boston  Conservatory  of 
Music.  In  June  1990,  at  the  invitation  of  Mstislav  Rostropovich,  he  appeared  as 
soloist  at  the  American  Cello  Congress. 

The  recipient  of  numerous  awards — including  first  prize  in  the  American  National 
Chopin  Competition  and  top  prizes  at  the  Washington  International  Competition, 
the  Robert  Casadesus  International  Piano  Competition,  and  the  Young  Keyboard 
Artists  Competition — pianist  Jonathan  Bass  made  his  New  York  City  debut  at 
Weill  Recital  Hall  in  April  1994,  as  first-prize  winner  of  the  1993  Joanna  Hodges 
International  Piano  Competition.  A  native  New  Yorker,  he  holds  a  doctor  of  music 


degree  from  Indiana  University,  where  he  studied  with,  and  was  teaching  assistant 
to,  Menahem  Pressler  of  the  Beaux  Arts  Trio.  He  also  holds  two  degrees  from  the 
Juilliard  School,  where  he  received  the  Charles  Hay  den  Memorial  Scholarship.  At 
seventeen  he  studied  for  a  year  at  the  Moscow  Conservatory.  Mr.  Bass  has  appeared 
with  symphony  orchestras  throughout  the  United  States  and  played  recitals  in  Israel, 
Poland,  Spain,  and  Russia.  He  has  been  featured  on  National  Public  Radio's  "Perfor- 
mance  Today"  series,  on  the  McGraw-Hill  Young  Artists  Showcase  on  WQXR  in 
New  York,  on  the  Dame  Myra  Hess  Concert  Series  in  Chicago,  on  WNYC's  "Around 
New  York,"  and  on  the  WGBH  radio  program  "Classical  Morning."  Mr.  Bass  made 
his  New  England  debut  with  Ronald  Knudsen  and  the  Newton  Symphony  Orches- 
tra. He  made  his  debut  with  the  Boston  Pops  Esplanade  Orchestra  in  1994  with 
Gershwin's  Rhapsody  in  Blue,  returning  in  1995  as  soloist  in  the  Grieg  Piano  Concerto. 
A  faculty  member  at  the  Boston  Conservatory  of  Music,  he  also  teaches  at  the  New 
England  Conservatory  Extension  Division. 
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Fidelity  investment  expertise. 

A  Clxusic  Composition 


Fidelity 
Pergonal 
Trust 
Serviced 


,  ■ 


il8&*s 


Just  as  a  Beethoven  score  is  at  its 
*best  when  performed  by  a  world- 
class  symphony  —  so,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 

That's  why "Fidelity  now  offers  a 
managed  trust  or  personalized 
-investment  management  account 
^or  your  portfolio  of  $400,000  or 
more.  For  more  Information,  visit 
IP  Fidelity  Investor  Center  or  call 
Fidelity  Per jonalTriut  Serviced  at 

1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
Braintree,  MA  •  Burlington,  MA 


Fidelity 


investments* 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 
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Boston's  "Temple  of  Music":  Symphony  Hall  at  95 


Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston 


Herald     illustration     from 
March  1,  1900,  showing  the 
"New    Music    Hall"    under 
construction;   and   the   pro- 
gram for  the  Fourth  Annual 
Automobile  and  Power  Boat  Show  of  March  1906,  one 
of  many  varied  events  for  which  Symphony  Hall  has 
provided  a  setting. 
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Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  November  5,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players, 
with  pianist  Gilbert  Kalish,  open  their  1995- 
96  series  of  three  Sunday-afternoon  concerts 
at  Jordan  Hall  at  New  England  Conservatory 
on  Sunday,  November  5,  at  3  p.m.  The  pro- 
gram includes  Beethoven's  Variations  on 
"Ich  bin  der  Schneider  Kakadu"  Op.  121a, 
for  piano,  violin,  and  cello,  Beethoven's  Sep- 
tet in  E-flat  for  strings  and  winds,  Op.  20, 
and  Boston-based  composer  Michael  Gan- 
dolfi's  Design  School  (1995)  for  chamber 
ensemble.  Series  subscriptions  at  $57,  $41, 
and  $34  are  available  by  calling  (617)  266- 
7575.  Single  tickets  at  $24,  $17,  and  $14 
are  available  through  SymphonyCharge  at 
(617)  266-1200,  at  the  Symphony  Hall  box 
office,  or,  on  the  day  of  the  concert,  at  the 
Jordan  Hall  box  office. 

Art  in  Support  of  Art 

As  the  new  season  begins,  the  BSO  is  con- 
tinuing the  tradition  of  exhibiting  art  works 
in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  Sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  the  exhibitions  are  intended  for 
the  enjoyment  of  both  concertgoers  and  art 
collectors,  providing  opportunities  to  add  to 
their  collection  or  encourage  their  involve- 
ment with  art.  The  first  show  of  the  1995-96 
season  runs  through  November  6  and  fea- 
tures contemporary  master  prints  by  well- 
known  artists  whose  images  may  already 
hang  in  many  homes:  Balthus,  Sam  Francis, 
Howard  Hodgkin,  Alex  Katz,  Roy  Lichten- 
stein,  Robert  Rauschenberg,  Donald  Sultan, 
and  Wayne  Thiebaud.  Most  prints  display 
strong  colors  and  bold  images,  often  with 
intense  symbolism.  Of  particular  interest 
are  a  print  by  Roy  Lichtenstein  depicting 
staves  and  notes,  and  Alex  Katz's  seven- 
teen-color  lithograph,  "Song,"  which  shows 
three  women  around  a  piano.  The  exhibition 
also  includes  two  works  by  Robert  Rausch- 
enberg, who  designed  the  poster  marking 
the  BSO  centennial  in  1981.  The  exhibition 
committee  is  indebted  to  James  Golden  for 


making  this  collection  available.  An  acknow- 
ledged expert  in  the  print  medium  of  the 
twentieth  century,  Mr.  Golden  has  generous- 
ly offered  to  discuss  other  images  by  these 
artists  with  interested  patrons.  Please  con- 
tact the  Volunteer  Office  at  (617)  638-9390 
for  further  information.  Remember,  the  or- 
chestra benefits  from  the  sale  of  every  art 
work. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  settings. 
The  performers  are  Boston  Symphony  play- 
ers and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  so  that  all 
proceeds  directly  benefit  the  Boston  Sym- 
phony Orchestra.  Upcoming  events  include 
"A  Fall  Gathering"  in  Chestnut  Hill  begin- 
ning at  5  p.m.  on  Sunday,  November  5.  The 
evening  includes  cocktails,  dinner,  and  a 
musical  program  entitled  "From  Vienna  to 
Valencia"  performed  by  BSO  violinist  Am- 
non  Levy,  joined  by  flutist  Brenda  Levy  and 
pianist  Vytas  Basky.  Savor  an  "Evening  of 
Delights,"  including  desserts,  a  spectacular 
view  of  the  Charles  River,  and  music,  on 
Friday  evening,  November  10,  beginning  at 
7  p.m.  Retired  BSO  violinist  Fredy  Ostrov- 
sky  will  serve  as  master  of  ceremonies  and 
BSO  players  Sheila  Fiekowsky  and  Harvey 
Seigel,  violins,  Martha  Babcock  and  Ronald 
Feldman,  cellos,  Fenwick  Smith,  flute,  and 
Lawrence  Wolfe,  double  bass,  joined  by 
pianist  Juna  Ja  Kim  and  harpist  Elizabeth 
Morse,  will  perform  transcriptions  of  orches- 
tral music  by  Rossini,  Mozart,  Debussy,  and 
Enesco.  You  can  capture  some  "Christmas 
Spirit"  at  a  century-old  Back  Bay  residence 
on  Sunday,  December  17,  beginning  at  4  p.m. 
Enjoy  hot  mulled  wine,  seasonal  treats,  and 
a  performance  by  BSO  flutist  Fenwick 
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Smith  and  pianist  Sally  Pinkas.  Wednesday 
evening,  December  20,  brings  "Songs  of  the 
Season,"  presented  at  the  historic  Joseph 
Thorpe  House  in  Cambridge  by  members 
of  the  Tanglewood  Festival  Chorus  under 
founding  conductor  John  Oliver.  The  pro- 
gram will  include  music  celebrating  Christ- 
mas, Hanukkah,  and  Kwanzaa.  For  further 
information  on  these  or  other  Orchestrated 
Events,  please  call  the  Volunteer  Office  at 
(617)  638-9390. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of 
Volunteers  is  pleased  to  continue  its  spon- 
sorship of  the  BSO's  evening  series  of  pre- 
concert events.  "Supper  Talks"  combine  a 
buffet  supper  at  6:15  p.m.  in  the  Cohen 
Wing's  Higginson  Hall  with  an  informative 
talk  by  a  BSO  player  or  other  distinguished 
member  of  the  music  community.  "Supper 
Concerts"  offer  a  chamber  music  perform- 
ance by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at 
6  p.m.,  followed  by  a  buffet  supper  served  in 
Higginson  Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  Charlotte  Russell,  a  member  of  the 
Tanglewood  Festival  Chorus  (Thursday, 
October  26),  Andrea  Olmsted,  Chairman 
of  Music  History  and  Literature  at  Boston 
Conservatory  (Thursday,  November  9),  and 
BSO  Musicologist  and  Program  Annotator 
Steven  Ledbetter  (Friday,  November  17). 
Upcoming  Supper  Concerts  will  feature 
music  of  Mozart  (Saturday,  November  25, 
and  Tuesday,  November  28)  and  music  of 
Beethoven  (Thursday,  November  30,  and 
Saturday,  December  2). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  S2.50  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  638-9390. 


BSO  Members  in  Concert 

BSO  principal  trombone  Ronald  Barron 
appears  with  Douglas  Yeo,  bass  trombone, 
Peter  Chapman,  cornet,  and  Fredrik 
Wanger,  piano,  in  a  benefit  concert  for  the 
All  Newton  Music  School,  321  Chestnut 
Street  in  West  Newton,  on  Sunday,  October 
22,  at  4  p.m.  Tickets  are  $15. 

BSO  principal  trombone  Ronald  Barron 
performs  William  Goldstein's  Colloquy  for 
trombone  and  band  with  the  Harvard  Band 
on  Friday,  October  27,  at  8  p.m.  at  Sanders 
Theater  in  Cambridge,  and  with  the  • 

Worcester  Polytechnic  Institute  Concert 
Band  as  part  of  a  WPI  Pops  Concert  on 
Saturday,  November  4,  at  8  p.m.  at  Alden 
Hall  in  Worcester.  For  information  on  the 
Worcester  concert,  call  (508)  831-5696. 

BSO  principal  trombone  Ronald  Barron 
performs  an  all-American  program  with 
Thomas  Gauger,  percussion,  Marianne 
Gedigian,  flute,  Douglas  Yeo,  bass  trom- 
bone, Edwin  Barker,  double  bass,  and 
the  Atlantic  Brass  Quintet  in  a  Boston 
University  faculty  recital  at  the  Tsai  Center, 
685  Commonwealth  Avenue,  on  Monday, 
October  30,  at  8  p.m.  Admission  is  free. 

Harry  Ellis  Dickson  opens  the  Boston 
Classical  Orchestra's  1995-96  season  with 
concerts  on  Friday,  November  3,  at  8  p.m. 
and  Sunday,  November  5,  at  3  p.m.  at 
Faneuil  Hall.  The  program  includes  the 
overture  to  Rossini's  77  Signor  Bruschino, 
Mozart's  Rondo  concertante ,  K.269,  Glazu- 
nov's  Saxophone  Concerto  with  soloist 
J.  Michael  Leonard,  and  Beethoven's  Sym- 
phony No.  7.  For  season-program,  subscrip- 
tion, and  single  ticket  information,  call 
(617)  426-2387. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscrip- 
tion ticket,  please  make  that  ticket  available 
for  resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed 
receipt  will  acknowledge  your  tax-dedlict- 
ible  contribution. 


SEIJI  OZAWA 


Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and 
Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong, 
China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York. 
Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  includ- 
ing a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with  the 
orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  cen- 
tennial tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most 
recent  European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with 
concerts  in  London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and 
the  orchestra  have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in 
December  1994,  as  part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa 
led  the  orchestra  in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North 
America  have  included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour 
to  the  midwestern  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  con- 
tinent in  the  spring  of  1991.  The  orchestra's  next  North  American  tour  is  scheduled  for 
February  1996,  with  nine  concerts  to  take  place  in  Toronto  and  across  the  United  States. 
In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho 
School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr. 
Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of 
London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony, 
and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited 
him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for 
outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West 
Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assis- 
tant conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first 
professional  concert  appearance  in  North  America  in  January  1962,  with  the  San  Fran- 
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cisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia 
Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first 
Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an 
artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after 
this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr. 
Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Pro- 
gramming, for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra. 
He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye 
Norman,  Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  and  Tatiana  Troyanos.  New  on  EMI  is  "The 
American  Album"  with  Itzhak  Perlman,  including  music  for  violin  and  orchestra  by 
Bernstein,  Barber,  and  Foss.  Recordings  on  Deutsche  Grammophon  include  Mendels- 
sohn's complete  incidental  music  to  A  Midsummer  Nights  Dream,  with  Kathleen  Battle, 
Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus;  violin  concertos 
of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich  and  Schu- 
mann with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikov- 
sky's opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov, 
Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson 
Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak 
Concert  from  Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica 
von  Stade,  on  Sony  Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra 
by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  and,  on  one  disc,  Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter 
and  the  Wolf,  and  Saint-Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical  and 
Beethoven's  five  piano  concertos  and  Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1995-96 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair, 

endowed  in  perpetuity  in  1 980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
Amnon  Levy 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

*  Harvey  Seigel 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

*  Participating  in  a  system  of  rotated 
seating 

%On  sabbatical  leave 
°On  leave 
^Substitute  player 
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*Catherine  French 
§Daniel  Banner 
§Lisa  Crockett 
§Alexander  Romanul 

Violas 


Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 
Lillian  and  Nathan  R.  Miller  chair 

*  Jerome  Patterson 

Charles  and  Joanne  Dickinson  chair 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  Cornille  chair 
§Theresa  Borsodi 
§William  Rounds 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chair 


*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

§Marianne  Gedigian  (10/20-10/28) 

Guest  Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Assistant  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

^Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
§Laura  Ahlbeck 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 

§  William  Wrzesien 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 

Krentzman  chair, 

fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 
Principal 

Helen  Sagojf  Slosberg  chair, 
endowed  in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

$  Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 

Richard  Mackey 

Jonathan  Menkis 

§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 


11 


re  Care  and  Compassion 
are  in  Harmony 


At  Wingate  we 

offer  the  highest 

level  of  care  for 

both  extended  and 

short  term  stays  in 

warm,  gracious 

surroundings.  Our 

goal  is  to  maintain 

continuity  of 

lifestyle.  Our 

tradition  is  care 

and  compassion. 


WINGATE 

REHABILITATIVE  &  SKILLED 
NURSING  RESIDENCES 

617/928^3300 


Members  of  the  Continental  Wingate  Family  of  Companies 


Wingate  at 
Andover 


Wingate  at 
Brighton 


Wingate  at 
Reading 


Wingate  at 
Wilbraham 


Opening  in 

1996  in 

Needham  and 

Sudbury 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Friday,  October  20,  at  8 
Saturday,  October  21,  at  8 
Tuesday,  October  24,  at  8 


SEIJI  OZAWA  conducting 


WEBER 


GINASTERA 


Bassoon  Concerto  in  F,  Opus  75  (J.  127) 

Allegro  ma  non  troppo 

Adagio 

Rondo:  Allegro 

RICHARD  SVOBODA 

Concerto  for  Harp  and  Orchestra,  Opus  25 

Allegro  giusto 

Molto  moderato 

Cadenza:  Liberamente  capriccioso  — 

Vivace 

ANN  HOBSON  PILOT 


INTERMISSION 


MOZART 


BERNSTEIN 


Clarinet  Concerto  in  A,  K.622 

Allegro 
Adagio 
Rondo:  Allegro 

WILLIAM  R.  HUDGINS 

Divertimento  for  Orchestra 

I.  Sennets  and  Tuckets 
II.  Waltz 

III.  Mazurka 

IV.  Samba 

V  Turkey  Trot 
VI.  Sphinxes 
VII.  Blues 
VIII.  March:  "The  BSO  Forever" 


Please  note  that  BSO  principal  cellist  Jules  Eskin  is  recuperating  from  an  injury  to  his  arm 
and  so  cannot  perform  at  these  concerts  as  originally  scheduled. 

These  concerts  will  end  about  10:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 

London /Decca,  Erato,  Hyperion,  and  New  World  Records 
Baldwin  piano 
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Your  support 


ens  UP 
usic  FOI 


ERS. 


The  BSO  can  reach  out  to  the  community  thanks  to  you. 

Your  gift  to  the  BSO's  Annual  Fund  does       FOCUS,  children  of  color  are  intro- 
much   more   than   keep   ticket  prices       duced  to  classical  music  careers.  And 


down.  Your  support  brings  music  to 
more  than  40,000  children  through 
Youth  Concerts.  Students  participate 
in  music,  dance,  and  theater  thanks  to 
our  "Days  in  the  Arts"  summer 
program.  With  Project  STEP  and 


teachers  can  bring  music  to  their 
classrooms  through  the  Boston  Music 
Education  Collaborative.  Please  con- 
tribute to  the  Annual  Fund  today.  You'll 
guarantee  that  the  BSO  is  also 
heard  throughout  the  community. 


•Y 


please  clip  and  mail 


O  I'd  like  to  support  the  BSO  Annual 
Fund.    (Friends'1  benefits   begin    at   $50.) 

Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 

Please  send  your  contribution  to  Daniel  P.  Breen, 
Director  of  the  Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115.  A  portion  of 
your  gift  may  be  tax-deductible.  For  information, 
please  call  (617)  638-9251. 


NAME 


PHONE  (Indicate  Home  or  Business) 


ADDRESS 


CITY 


STATE 


ZIP 
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Carl  Maria  von  Weber 

Bassoon  Concerto  in  F,  Opus  75  (J.  127) 


Carl  Maria  Friedrich  Ernst  von  Weber  was  born  in 
Eutin  in  northern  Germany  probably  on  November  18, 
1786,  and  died  in  London  on  June  5,  1826.  He  com- 
posed his  Bassoon  Concerto  from  November  14  to  27, 
1811,  in  Munich  but  later  revised  the  score,  in  1822, 
mostly  extending  the  tuttis  in  the  opening  movement. 
The  Munich  court  bassoonist,  Georg  Friedrich  Brandt, 
I  premiered  the  work  in  the  court  theater  on  December 
28,  1811.  One  "Mr.  Eltz'"  was  soloist  in  the  first 
American  performance  on  January  14,  1854,  with 
Theodor  Eisfeld  conducting  the  Philharmonic  Society 
at  the  Broadway  Tabernacle  in  New  York.  These  are  the 
first  performances  by  the  Boston  Symphony  Orchestra. 
In  addition  to  the  solo  bassoon,  the  score  calls  for  two 
flutes,  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

Tastes  and  perspectives  change,  in  music  as  in  everything  else.  Fifty  years  ago,  a 
popular  book  about  great  composers,  Men  of  Music  by  Wallace  Brockway  and  Herbert 
Weinstock,  dismissed  Weber  as  the  composer  of  three  overtures,  a  piano  concerto 
(referring  to  the  F  minor  Conzertstiick),  and  a  "notable  salon  piece"  (Invitation  to  the 
Dance).  "What  remains  of  Weber's  once  lofty  reputation,"  they  concluded,  "is  dwin- 
dling rapidly.  It  is  becoming  apparent  that  he  was  little  more  than  a  talented  showman 
who  happened,  at  a  strategic  moment,  to  epitomize  the  Zeitgeist,  or  its  trappings,  more 
obviously  than  any  other  musician  of  his  time." 

It  must  have  seemed  inconceivable  that  a  composer  who  grew  up  in  the  German  tra- 
dition should  not  have  imbibed  Beethoven  whole  and  proceeded  to  turn  out  sympho- 
nies, sonatas,  and  string  quartets.  Weber  did  write  two  symphonies,  but  they  were  early 
works,  quite  uninfluenced  by  Beethoven.  And  his  piano  sonatas,  too,  were  designed  to 
show  off  his  own  remarkable  virtuosity.  In  this  realm  he  was  more  the  antecedent  of 
Chopin,  Schumann,  and  Liszt  than  the  follower  of  Beethoven.  In  fact,  Weber  was  not 
especially  suited  by  temperament  to  the  abstract  musical  forms  that  German  musicians 
made  their  own  throughout  the  romantic  era.  He  was,  first  and  foremost,  a  man  of  the 
theater,  and  all  of  his  music — even  that  nominally  in  the  genres  of  sonata  and  concer- 
to— was  dramatic  in  gesture  and  approach. 

Weber  came  by  his  theatrical  bent  naturally;  he  was  practically  born  backstage.  His 
father  ran  the  Weber  Theater  Company,  which  at  the  time  of  the  composer's  birth  was 
resident  in  Eutin,  near  the  Danish  border  of  Germany;  his  mother  was  a  singer  and 
actress  in  the  company.  Even  the  family  name  was  to  some  extent  theatrical  make- 
believe.  The  composer  himself  genuinely  thought  that  he  was  descended  from  a  Weber 
who  had  been  ennobled  by  Emperor  Ferdinand  II  in  1622  and  that  he  therefore  de- 
served the  particle  "von,"  denoting  baronial  rank,  in  his  name;  but  it  seems  the  "von" 
had  been  quietly  appropriated  by  Carl  Maria's  father  while  traveling  from  town  to  town 
as  an  actor. 

As  a  boy  Carl  Maria  was  weak  and  sickly,  and  he  walked  with  a  limp  from  a  congen- 
itally  deformed  right  hip  bone.  But  when  he  was  able  to  undertake  systematic  music 
lessons,  his  talent  became  evident  at  once.  One  of  his  teachers  was  Michael  Haydn 
(brother  of  the  great  Joseph).  During  a  stay  in  Munich  he  absorbed  the  repertory  of 
French  operas  and  German  Singspiels  in  the  local  theater,  and  he  saw  a  production  of 
one  of  his  own  operas  just  a  few  days  after  his  fourteenth  birthday. 

In  the  hope  of  publishing  his  music  more  readily,  Weber  and  his  father  worked  for  a 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Rteorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 


OUR   THIRTY-EIGHTH    YEAR 


Jewelry  designs  in  gold  and  platinum. 
Custom  design  and  restoration  services, 
^appointments  available. 


H1CHARDM.  DANA,  inc: 


JEWELERS 


FRIDAY  &  SATURDAY      IO: OO  -  JrOO 
OR  BY  APPOINTMENT 


30  CHURCH  STREET      WELLESLEY 
617  237-273O 
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COPLEY        PLACE 


In  Boston's  Back  Bay 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  shops,  restaurants  and  theatres 


BOSTON 

SYMPHONY 

ORCHESTRA 

OPEN 

REHEARSALS 

SEIJI OZAWA,  Music  Director 


OPEN  REHEARSALS 
3  WEDNESDAY  EVEMN6S 
AT  730PM 

OCTOBER  25 

SEIJI  OZAWA,  conductor 
Music  of  IVES  and  BEETHOVEN 

JANUARY  17 

SIR  SIMON  RATTLE,  conductor 

Ida  Haendel,  violin 

Music  of  BEETHOVEN  and  MAHLER 

APRIL  17 

BERNARD  HAITINK,  conductor 
Pamela  Frank,  violin 
Music  of  RAVEL,  STRAVINSKY, 
and  STRAUSS 


OPEN  REHEARSALS 


OPEN  REHEARSALS 


AT  1630AM 


OCTOBER  12 

SEIJI  OZAWA,  conductor 
Emanuel  Ax,  piano 
Music  of  TIPPETT.  BEETHOVEN, 
and  PROKOFIEV 

MARCH  7 

ROGER  NORRINGTON,  conductor 

Lynn  Harrell,  cello 

Music  of  SMETANA  and  DVORAK 

APRIL  25 

BERNARD  HAITINK,  conductor 
Music  of  WEBERN,  RAVEL, 
and  SHOSTAKOVICH 


3 THURSDAY 


AT  730PM* 


NOVEMBER  8 

BERNARD  HAITINK,  conductor 
MAHLER  Symphony  No.  9 

DECEMBER  5  (TUESDAY)* 

SEIJI  OZAWA,  conductor 
Dawn  Upshaw,  soprano  (Anne  Trulove) 
Philip  Langridge,  tenor  (Tom  Rakewell) 
Kevin  Short,  bass-baritone  (Trulove) 
Paul  Plishka,  bass-baritone 

(Nick  Shadow) 
STRAVINSKY  'The  Rake's  Progress' 

MARCH  13 

ANDRE  PREVIN,  conductor 

Malcolm  Lowe,  violin 

Music  of  MOZART  and  BEETHOVEN 


NOVEMBER  30 

ROBERT  SPANO,  conductor 
Beaux  Arts  Trio 

Music  of  DRUCKMAN,  SIBELIUS, 
and  BEETHOVEN  (Triple  Concerto) 

JANUARY  25 

SEIJI  OZAWA,  conductor 

Music  of  BEETHOVEN  and  STRAUSS 

MARCH  28 

FRANZ  WELSER-MOST  conductor 
Yefim  Bronfman,  piano 
Music  of  HONEGGER,  PROKOFIEV, 
and  DVORAK 


Make  a  dramatic 
entrance. 

It  has  an  unmatched  300-HP  V8.  A  Continuously  Variable 

Road-Sensing  Suspension.  And  full-range  Traction  Control.  All  of 

which  allow  Seville  STS  with  the  Northstar  System  to  put  on 

the  kind  of  performances  other  luxury  sport  sedans  can't  touch. 

When  you're  ready  to  take  a  dramatic  new  turn,  see  your 
Cadillac  dealer.  Seville  STS.  Because  only  one  can  play  like  this. 


£1 


Cadil  la  c 

Creating   A    Higher   Standard, 


1995  GM  Crop.  All  rights  reserved.  Alw,iys  wear  safety  belts,  even  with  air  bags.  (AI)IIIAi ,  SI  Villi  ,  NORTHSTAR, 
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time  with  the  developer  of  the  new  technique  of  lithography.  He  had  little  liking  for  the 
drudgery  of  the  work  and  soon  gave  up  the  printing  business,  though  he  evidently  kept 
materials  on  hand  to  prepare  his  own  music  for  the  press.  This  led  to  a  nearly  fatal 
accident  in  1806  when  he  drank  from  a  wine  bottle  that  his  father  had  filled  with  acid 
for  engraving;  a  friend  found  Weber's  body  prostrate  on  the  floor.  After  two  months  of 
recuperation  he  was  on  his  feet  again,  but  he  had  lost  forever  a  beautiful  singing  voice. 

For  the  first  dozen  years  of  the  nineteenth  century  Weber's  life  was  generally  unset- 
tled, as  he  moved  from  place  to  place,  staying  from  a  few  months  to  a  few  years  at  a 
time,  playing  the  piano,  writing  sonatas  and  concertos  and  parlor  pieces  and  patriotic 
songs  for  male  chorus,  composing  and  directing  operas,  and  generally  trying  to  estab- 
lish himself  solidly  in  an  important  musical  center,  and  often  moving  suddenly  to 
evade  creditors.  He  had  been  forced  to  leave  a  good  position  as  secretary  to  Ludwig, 
brother  of  Duke  Friedrich  of  Wurttemberg,  when  Weber's  father  had  settled  his  debts 
with  money  entrusted  to  the  composer  by  the  Duke  for  the  purchase  of  horses.  Weber 
was  arrested,  though  eventually  charges  were  dropped  in  exchange  for  banishment 
from  Wurttemberg. 

The  young  man  had  now  attained  his  majority  (he  was  just  twenty-three).  He  had  just 
discovered  a  story  that,  nearly  ten  years  later,  would  form  the  basis  of  his  greatest  sin- 
gle success,  the  opera  Der  Freischiltz.  For  a  time  he  was  an  itinerant  concert  pianist, 
but  on  March  14,  1811,  he  arrived  in  Munich,  where  his  Concertino  for  clarinet  was  so 
well  received  that  the  king  commissioned  two  concertos  for  that  instrument,  both  com- 
pleted in  quick  succession.  Members  of  the  orchestra  besieged  him  with  requests  for 
concertos  for  their  instruments  as  well.  He  never  wrote  a  cello  concerto  that  he  men- 
tioned in  one  letter,  but  in  November  he  composed  his  Bassoon  Concerto,  a  fine  outing 
for  an  instrument  that  had  always  lacked  solo  repertory  of  substance,  and  the  only  bas- 
soon concerto  of  its  era  that  could  be  mentioned  in  the  same  breath  as  that  of  Mozart. 

Weber's  first  goal  was  to  provide  an  effective  showcase  for  the  soloist.  His  innate 
feeling  for  the  woodwinds,  as  also  indicated  by  the  clarinet  concertos  of  the  same  year, 
is  well  revealed  in  the  Bassoon  Concerto,  which  begins  with  a  sharply  dotted  martial 
theme  that  shows  the  solo  instrument  in  a  cocky  mood;  this  contrasts  with  a  more  lyri- 
cal second  theme  and  the  strings  of  fioritura  to  display  both  fingering  ability  and  breath 
control.  Weber  treats  the  soloist  like  a  theatrical  character  whose  particular  personality 
is  projected  in  the  music,  but  he  is  not  much  concerned  with  symphonic  structures  in 
this  movement,  which  was  the  last  part  of  the  concerto  to  be  composed. 

Far  more  at  home  with  romantic  mood-painting  than  with  sonata  form,  Weber  typi- 
cally began  composition  of  his  concertos  with  the  slow  movement,  as  he  did  here;  the 
first  idea  to  come  to  him  was  used  in  the  middle  section  of  the  second  movement,  in 
which  the  bassoon  sings  against  the  mellow  sound  of  two  horns — a  wonderfully  colored 
invention  in  a  passage  so  "operatic"  that  the  bassoon  seems  to  be  on  the  verge  of 
speech.  Though  Wagner  is  supposed  to  have  said  that  romanticism  began  with  the 
entrance  of  the  four  horns  in  the  Freischiltz  Overture  of  1821,  we  certainly  have  strong 
hints  of  it  here  a  decade  earlier. 

The  finale  is  straightforward  and  witty,  designed  by  a  man  at  home  in  the  theater  to 
rouse  the  listeners  to  applause  at  its  close. 

— Steven  Ledbetter 
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A  trust  institution  that 
will  last  for  generations: 

An  important  part  of  a 
Fiduciary  relationship. 


Today's  bank  merger  activity  suggests  the  diffi- 
culty of  picking  an  institution  that  will  serve  one  or 
more  generations  of  a  family  And  yet,  you  have 
every  right  to  expect  a  long  term  commitment  from 
the  institution  you  choose  as  asset  manager,  trustee 
or  executor. 

Fiduciary  is  able  to  make  this  commitment  to 
you  and  your  heirs  because  we  are  independently 
owned  by  our  directors,  officers  and  employees  and 
dedicated  long-term  to  our  role  as  asset  manager, 
trustee  and  fiduciary.  This  ensures  a  continuity  of 
service  stronger  than  that  of  other  institutions. 

Fiduciary  professionals  average  over  20  years  of 
experience  in  the  asset  management  and  trust  busi- 
ness. Remember,  continuity,  specialized  knowledge 
and  commitment  are  key  criteria  in  judging  and 
selecting  asset  managers  and  trustees. 

For  a  brochure  outlining  our  services  and  ideals, 
please  call  Paul  G.  Curtis  at  (617)574-3414. 


FIDUCIARY  ■ 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES 
FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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Alberto  Ginastera 

Harp  Concerto,  Opus  25 


Alberto  Ginastera  was  born  in  Buenos  Aires,  Argentina, 
on  April  11,  1916,  and  died  in  Geneva,  Switzerland,  on 
June  25,  1983.  The  Harp  Concerto  was  commissioned 
by  harpist  Edna  Phillips  and  her  husband  Samuel  R. 
Rosenbaum  in  1956,  but,  though  he  began  sketching  at 
once,  Ginastera  was  unable  to  finish  the  work  until 
1964,  by  which  time  Edna  Phillips  had  retired.  So  the 
first  performance  was  given  by  Nicanor  Zabaleta  with 
the  Philadelphia  Orchestra  conducted  by  Eugene 
Ormandy  on  February  18,  1965.  These  are  the  first  per- 
formances by  the  Boston  Symphony  Orchestra.  In  addi- 
tion to  the  solo  harp,  the  score  calls  for  two  flutes  (sec- 
ond doubling  piccolo),  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  timpani,  percussion 
battery  (three  players:  I.  tambourine,  triangles,  crotali,  claves,  woodblock;  II.  snare  drum, 
tom-toms,  bass  drum,  guiro,  large  cowbells;  III.  suspended  cymbals,  field  drum,  bongos, 
snare  drum,  small  cowbells,  maracas),  xylophone,  glockenspiel,  celesta,  and  strings. 

Argentine  composer  Alberto  Ginastera  showed  precocious  musical  gifts  and  began  to 
take  piano  lessons  at  the  age  of  seven;  by  fourteen  he  was  composing,  though  he  even- 
tually destroyed  most  of  his  juvenilia.  He  graduated  with  highest  honors  from  the 
National  Conservatory  of  Buenos  Aires  in  1938.  Even  before  graduation  he  attracted 
widespread  attention  with  the  ballet  score  Panambi  (1936),  following  it  up  a  few  years 
later  with  Estancia  (1941);  both  works  dealt  with  A  rgentine  life  and  had  a  strong  ele- 
ment of  musical  folklore  enlivened  by  a  brilliant  ear  for  orchestral  color  and  a  strong 
sense  of  rhythm.  World  War  II  caused  him  to  postpone  accepting  a  Guggenheim  grant 
to  study  in  the  United  States,  but  by  1945,  as  a  result  of  Peron's  rise  to  power,  he  was 
dismissed  from  his  position  at  the  national  military  academy.  He  spent  the  next  several 
years  in  the  United  States,  including  a  summer  studying  in  Aaron  Copland's  class  at 
Tanglewood. 

Though  Ginastera  returned  to  Argentina  and  worked  at  reforming  the  musical  life  of 
his  native  country,  he  spent  most  of  his  last  years  abroad,  in  the  United  States  and 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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'Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?7 


"No,  but  ir  you  hum  a  rew  bars..." 


Four  Seasons  Hotel 

A  Four  Seasons  ♦  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award  V  W  W 


some  or  our 
resident 
experts  on 
retirement 
living. 
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The  residents  or  Newbury  Court  know  firsthand  now  rewarding  retirement  can  be. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  tne  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On- Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestye  •  Indoor  Parking 

For  more  information,  call:  (508)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742  New  England  Deaconess  Association 
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Europe,  owing  to  continuing  political  unrest  at  home.  By  the  late  1950s  he  had  estab- 
lished an  international  reputation,  and  many  of  his  later  works  were  commissioned  by 
organizations  north  of  the  Rio  Grande  (two  of  his  three  operas,  for  example,  had  their 
first  performances  in  Washington). 

The  Harp  Concerto  was  commissioned  in  1956  by  Edna  Phillips  (then  first  harpist  of 
the  Philadelphia  Orchestra)  and  her  husband  Samuel  R.  Rosenbaum,  with  the  inten- 
tion that  it  receive  its  premiere  during  the  1958  Interamerican  Music  Festival  in  Wash- 
ington, D.C.  But,  as  the  composer  later  noted,  when  he  accepted  the  commission,  "I 
could  hardly  dream  that  it  was  going  to  be  the  most  difficult  work  I  have  ever  written, 
and  that  it  would  take  several  years  to  see  the  light."  The  first  sketches  for  the  work 
are  dated  1956;  the  last  measures  of  the  completed  score  were  written  in  the  last  weeks 
of  1964.  By  that  time,  Edna  Phillips  had  retired  from  the  Philadelphia  Orchestra,  so 
the  world  premiere  was  given  by  Nicanor  Zabaleta  on  February  18,  1965,  with  Eugene 
Ormandy  conducting  the  Philadelphia  Orchestra.  Still,  despite  her  undoubted  disap- 
pointment at  not  being  able  to  perform  the  work,  Edna  Phillips  (who  was  a  mentor  to 
the  BSO's  principal  harpist  Ann  Hobson  Pilot)  declared  that  this  was  the  best  of  the 
many  works  for  harp  that  she  and  her  husband  commissioned. 

Ginastera  began  with  an  outright  nationalistic  style,  drawing  upon  folk  melodies  and 
dances  for  his  early  ballets  and  other  works,  while  modeling  his  style  on  the  music  of 
such  masters  of  musical  folklore  as  Bartok  and  Stravinsky.  By  the  late  '40s  the  early 
nationalism  had  come  to  be  presented  more  often  in  abstract  musical  genres  rather 
than  folk  ballets,  and  expanded  by  musical  elements  current  in  the  international  scene. 
His  later  music  tended  toward  twelve-tone  constructional  techniques,  though  it  never 
lost  the  coloristic  imagination  that  had  first  captured  the  world's  attention. 

The  difficulty  that  he  found  in  writing  so  extensively  for  the  harp  was  the  inherent 
conflict  between  his  highly  chromatic  musical  style  and  the  simple  fact  that  the  harp  is 
inherently  a  diatonic  instrument.  It  can  play  all  the  notes  of  the  chromatic  scale,  but 
can  be  set  to  play  only  seven  of  those  different  pitches  at  a  time.  Thus  the  composer 
found  writing  for  the  harp  "a  harder  task  than  writing  for  piano,  violin,  or  clarinet," 
particularly  since  he  was  determined  to  create  a  real  virtuoso  showpiece  that  put  the 
instrument  through  its  paces. 

And  that  he  certainly  did.  The  first  movement  is  laid  out  as  a  kind  of  sonata  form 
that  exploits  with  great  energy  the  metrical  game  of  alternating  or  simultaneous  3/4 
and  6/8  time  that  plays  such  a  characteristic  role  in  Argentine  (and  other  Latin  and 
South  American)  music.  The  slow  movement  is  shaped  simply  in  a  chain  of  musical 
ideas,  each  reveling  in  semitone  harmonies  or  decorations  of  a  main  pitch  in  the 
melody,  with  sonorities  ranging  from  the  dark  colors  of  the  low  strings  at  the  opening  to 
the  shimmering  tones  of  the  celesta,  glockenspiel,  and  suspended  cymbals  in  a  slowly 
unfolding  play  of  color.  The  harp  introduces  the  finale  with  a  long  cadenza  that  ends  on 
the  downbeat  of  the  lively  Rondo.  The  Rondo's  main  theme  is  a  simple  pentatonic  fig- 
ure of  marked  folkloric  character  tossed  back  and  forth  between  the  solo  harp  and  the 
woodwinds.  This  alternates  with  two  other  sectional  passages,  all  of  which  drive  for- 
ward with  tremendous  rhythmic  propulsion. 

— S.L. 
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Symphony  Hall. 
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Simplex  is  proud  to  provide  Boston  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a  company  with  decades  of  experience  in  life  safety  solutions  — 
including  fire,  security,  communications  and  time  management  —  we're  more  than 

prepared  to  do  whatever  it  takes  to  protect  this  $5  5llTlDl6X 
Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-221-7336. 


FIRE     DETECTION     •     SECURITY     •     COMMUNICATIONS     •     TIME     MANAGEMENT 


1995  Simplex  Time  Recorder  Co. 
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Wolfgang  Amade  Mozart 

Clarinet  Concerto  in  A,  K.622 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgang  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1 791.  At  some  point  between  the  end  of 
September  and  mid-November  1791,  Mozart  wrote  a 
concerto  for  the  clarinetist  Anton  Stadler,  who  presum- 
ably gave  its  first  performance  in  Vienna  soon  after.  The 
concerto  does  not,  however,  survive  in  the  form  in  which 
Mozart  wrote  it  and  is  generally  played  in  an  adapta- 
tion of  unknown  authorship  dating  from  about  1800. 
The  first  known  performance  in  America  was  of  the  first 
movement  only,  played  by  Thomas  Ryan  in  Boston  with 
the  Mendelssohn  Quintette  Club  on  March  5,  1862,  the 
orchestral  part  being  taken  by  a  string  quartet  with  an  additional  cello,  a  flute,  and  two 
horns.  The  first  Boston  Symphony  performances  were  given  on  March  29  and  30,  1918, 
by  Albert  Sand,  the  orchestra  s  principal  clarinetist,  with  Ernst  Schmidt  conducting. 
Later  performances  were  given  by  Victor  Polatschek  (Serge  Koussevitzky  conducting), 
Benny  Goodman  (Charles  Munch),  and  Gino  Cioffi  (Munch).  Harold  Wright  was  soloist 
for  all  subsequent  BSO  performances,  including  the  most  recent  subscription  series  in 
February  and  March  1973  under  Colin  Davis,  and  later  performances  with  Seiji  Ozawa, 
Klaus  Tennstedt  (a  single  subscription  performance  in  February  1979),  and  Roger  Nor- 
rington  (the  orchestra  s  most  recent  Tanglewood  performance,  in  July  1 988).  The  orchestra 
consists  of  two  flutes,  two  bassoons,  two  horns,  and  strings. 

Anton  Stadler  gets  a  generally  bad  press  in  the  Mozart  literature.  "Dissolute"  is  an 
adjective  frequently  applied,  and  one  of  Mozart's  sniffier  relatives,  his  sister-in-law 
Sophie  Haibel,  counted  him  among  the  composer's  "false  friends,  secret  bloodsuckers 
and  worthless  persons  who  served  only  to  amuse  him  at  the  table  and  intercourse  with 
whom  injured  his  reputation."  We  know  little  about  Stadler's  life,  not  where  he  was 
born,  nor  when  he  and  his  younger  brother  Johann,  also  a  clarinetist,  came  to  Vienna. 
Kochel  tells  us  that  Stadler  was  fifty-nine  when  he  died  in  June  1817.  Both  Stadlers 
were  in  the  orchestra  of  Prince  Galitzin,  the  Russian  ambassador  in  Vienna,  whose 
grandson  would  become  one  of  Beethoven's  last  and  most  important  patrons.  Stadler's 
first  known  contact  with  Mozart  was  in  March  1784  when  he  took  part  in  a  concert  at 
which  the  major  work  seems  to  have  been  the  big  wind  serenade  in  B-flat,  K.361 
(370a).  Like  Mozart,  he  was  a  Freemason,  though  they  belonged  to  different  lodges. 
Mozart  liked  him,  particularly  as  a  companion  for  those  pleasures  of  the  table  (includ- 
ing the  gambling  table)  of  which  Mozart's  widow  and  her  second  husband  were  so  dis- 
approving. Mozart  even  lent  Stadler  500  gulden,  without  security,  a  debt  that  went 
unpaid.* 

Stadler's  artistry  was  never  in  dispute.  Here  is  a  rhapsody  from  the  pen  of  Johann 
Friedrich  Schink,  a  Prussian-born  critic  of  theater  and  opera  who  lived  in  Austria  from 
1780:  "My  thanks  to  you,  noble  Virtuoso!  Never  have  I  heard  the  like  of  what  you  con- 
trive with  your  instrument.  Never  should  I  have  imagined  that  a  clarinet  might  be 
capable  of  imitating  the  human  voice  as  deceptively-faithfully  as  it  was  imitated  by 


■ 


*A  considerable  bundle,  more  than  Mozart's  normal  commission  fee  for  an  opera  and  nearly  two- 
thirds  his  annual  salary  as  an  Imperial  Court  musician.  It  is  hard  to  imagine  Mozart  with  such  a 
sum  at  his  disposal.  Perhaps  he  won  it  gambling,  Stadler  borrowing  it  quickly  before  it  got  turned 
back  into  chips. 
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Ir  you  summered  on  the  Vineyard, 

heres  a  suggestion  ror 

the  rest  01  the  year. 

New  England's  premier  retirement  community, 

developed  by  Tne  Massachusetts  General  Hospital 

and  tne  Hillnaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090      (617)  329-4433 
(Exit  16B  off  Route  128) 

We  comply  with  fair  housing  laws. 
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you.  Verily,  your  instrument  has  so  soft  and  so  lovely  a  tone  that  none  can  resist  it  who 
has  a  heart,  and  I  have  one,  dear  Virtuoso.  Let  me  thank  you!"  Still  more  telling  is  the 
testimony  of  what  Mozart  wrote  for  Stadler — the  concerto;  the  quintet,  K.581,  of  all  but 
equal  loveliness;  perhaps  the  rich  and  subtle  E-flat  trio  with  viola  and  piano,  K.498; 
certainly  the  obbligatos  in  two  of  the  arias  in  La  clemenza  di  Tito,  Sesto's  "Parto,  partd''' 
and  Vitellia's  "Non  piu  di/tori"  (Mozart  had  taken  Stadler  along  for  this  opera's  pre- 
miere in  Prague  on  September  6,  1791,  and  reported  home  with  delight  that  the  clar- 
inetist had  received  ovations  for  his  playing).  It  may  also  be  that  the  late  addition  of 
clarinet  parts  to  the  Symphony  No.  40  in  G  minor  was  undertaken  to  please  the  Stadlers. 

Mozart  wrote  for  the  clarinet  as  early  as  1771  when  it  was  just  beginning  to  be  estab- 
lished as  a  normal  part  of  the  orchestra,  but  his  real  discovery  of  its  character  came 
about  in  the  '80s.  The  soft  edge  of  its  tone,  the  vocal  aspect  that  Schink  noted  in 
Stadler's  playing,  its  virtuosic  potential  in  matters  of  range  and  flexibility  all  made  it  an 
ideal  voice  for  Mozart's  fantasy  and  musical  thought.  At  that  time,  the  lower  register  of 
this  relatively  new  instrument  was  accounted  colorless  as  well  as  a  bit  uncertain  in 
pitch.  Stadler  was  particularly  concerned  to  improve  that  deficiency,  and  more,  he 
wanted  to  extend  the  range  downwards.  He  therefore  built,  or  had  built  for  him,  clar- 


Sing  &  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 
The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers." 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dancing  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune, plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 


Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 

Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 

Dinner  and  Music  from  $42 


Nights  at  The  Opera  offered  October  through  April 


120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 
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YOU  DON'T 
NEED  A 

CRYSTAL  BALL 
TO  SEE 

THE  FUTURE. 

JUST  A  PC. 


Why  wait  for  the  future  when  networkMCI  Business™  is  here  already? 
It's  a  simple  information  and  communications  software  package  that 
may  be  the  biggest  time-saver  since  the  computer  itself. 

messageMCr  lets  you  send  faxes,  e-mail,  and  even  page  someone 
from  your  PC. 

infoMCr  finds  the  news  that  is  important  to  your  business,  and 
delivers  it  to  you  twice  a  day. 

internetMCr  means  instant  access  to  the  World  Wide  Web  with 
MCl's  24-hour  guidance. 

And  conferenceMCr  lets  you  meet  people  face-to-face  through  your  PC. 

With  networkMCI  Business,  the  21st  century  isn't  five  years  away. 
It's  one  phone  call  away.  Dial  the  future  right  now  at  1-800-999-1900. 

networkMCI 


1-800-999-1900 


©networkMCI  Inc.,  1995 


inets  that  added  four  semitones  at  the  bottom,  encompassing  the  low  A  on  the  bass  staff 
for  the  A-clarinet  and  the  corresponding  B-flat  for  the  instrument  in  that  key.  It  is  for 
one  of  Stadler's  stretch  models  that  Mozart  wrote  the  quintet,  the  brilliant  obbligato  to 
"Parto,  parto"  and  the  concerto.  The  trouble  is  that  Mozart's  autograph  manuscripts  of 
the  quintet  and  the  concerto  do  not  survive,  and  for  the  concerto  our  earliest  sources 
are  three  printed  editions  published  by  Sieber  (Paris,  possibly  as  early  as  1799),  Andre 
(Offenbach,  1801),  and  Breitkopf  and  Hartel  (Leipzig,  1801  or  1802).  In  each  of  these 
the  concerto  has,  as  it  were,  been  shrunk  to  accommodate  the  compass  of  an  ordinary 
clarinet  in  A,  for  it  seems  that  the  Stadler  extension  did  not  catch  on.  The  anonymous 
reviewer  of  the  Breitkopf  edition  in  the  March  1802  issue  of  the  Allegemeine  musikalis- 
che  Zeitung  (it  may  well  have  been  the  editor  himself,  Johann  Friedrich  Rochlitz,  one 
of  the  most  astute  critics  in  the  history  of  the  profession)  was  informed  about  the  situa- 
tion and  had  evidently  seen  Mozart's  original  score.  He  writes  that,  given  how  rare 
instruments  with  the  extension  are  "so  far,"  he  understands  the  publisher's  decision 
from  the  commercial  point  of  view;  nonetheless,  he  wishes  Breitkopf  might  have  given 
both  versions,  with  the  adaptation  in  small  notes,  and  he  adds  that  "the  concerto  has 
not  exactly  gained  from  the  changes."  Since  1948,  several  scholars,  notably  George 
Dazeley,  Jifi  Kratochvil,  Milan  Kostohryz,  and  Ernst  Hess,  have  taken  an  interest  in  the 
problem  of  what  is  now,  following  Kratochvil's  lead,  generally  called  the  basset  clarinet 
(Stadler  had  no  special  name  for  the  instrument).  Some  builders,  editors,  and  players 
have  carried  their  conclusions  into  the  real  world  of  practical  music-making,  and  spec- 
ulative reconstructions  of  the  lost  original  have  been  published,  performed,  and  record- 
ed, tending  to  support  the  contentions  of  the  nameless  critic  of  1802. 

The  history  of  Mozart's  concerto  is  both  complicated  and  clarified  by  the  existence  of 
an  autograph  fragment,  199  measures  long,  of  a  concerto  in  G  for  basset  horn  with  an 
orchestra  of  flutes,  horns,  and  strings.  (The  basset  horn  is  a  gently  mournful  relative  of 
the  clarinet,  with  a  range  down  to  the  F  at  the  bottom  of  the  bass  staff.  Mozart  was  fond 
of  it,  and  it  still  shows  up  as  late  as  a  number  of  the  scores  of  Richard  Strauss.)  This 
fragment,  K.621b,  whose  date  we  do  not  precisely  know,  but  which  most  scholars  now 
assume  to  be  1791,  closely  corresponds  to  a  little  over  half  the  first  movement  of  the 
Clarinet  Concerto  as  we  know  it.  From  it,  moreover,  we  can  infer  what  the  clarinet  solo 
part  looked  like  before  the  arrangers  got  their  hands  on  it.  Just  why  and  when  Mozart 
abandoned  his  basset  horn  score  and  switched  to  Stadler's  "basset  clarinet"  is  yet 
another  pair  of  questions  to  which  we  have  no  answer.  Trying  to  sort  out  the  chronology 
of  the  concerto,  we  see  that  Mozart  returned  in  mid-September  to  Vienna  from  Prague, 
where  he  had  conducted  Don  Giovanni  and  introduced  La  clemenza  di  Tito,  Stadler 


Symphony  Parking 


ALL  NIGHT 

STANHOPE  GARAGE 

(opposite  Bob  the  chef) 

From  Symphony  Hall: 
Turn  right  and  go  2  blocks  on  Mass  Ave. 
Turn  right,  again,  on  Columbus  Ave.  at 
Sunoco  station.  Go  right  for  one  block 
and  turn  left  at  Northampton  Street. 

789-4767 
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Lexington,  Massachusetts  02173 
(617)  863-9660  (800)  283-1114 
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We  Help  The  BSO  Maintain  Flawless  Control. 

Control.  It's  important  to  every  orchestra.  And  at  PASEK  Corp.,  we're  dedicated  to  keeping 

things  under  control.  How?  By  maintaining  security  systems  in  venerable  buildings 

throughout  New  England.  Of  course,  we  can  do  the  same  for  the  building  you  work  in— no  matter 

how  young  or  old  it  might  be.  So  call  1-800-628-2822  today  and  ask  about  our  full  line 

of  mechanical,  magnetic  and  electronic  locks  and  related  security  products. 

Plus  our  fast,  professional  service.  Do  it  today.  Before  you  lose  control. 

PASEK 

The  Security  Company" 

PASEK  CORP.  9  WEST  THIRD  STREET,  SOUTH  BOSTON,  MA  02127 
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Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 

George  W.  Browning/Stephen  B.  O'Brien 

One  Memorial  Drive 

Cambridge,  Massachusetts  02 142 

Telephone:   617-225-3800      Facsimile:   617-494-1511 
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TONIGHT 


YOU'RE 

SITTING 

IN  OUR 

RESEARCH 

LAB. 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose®  the  uncanny  resemblance  to  a  live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a  performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

"Bose  breaks  the  mold. ...  Who  said  American  companies  cant  innovate?" 

-  Rich  Warren,  Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research  ■ 


Can  it  be  one  thin  zone  moment 


and  something  totally  different  the 


Nothing  is  impossible 


Ask  a  Chrysler  engineer. 


To  the  question:  Is  it  a  luxury  car 


Wmm®^  M 


or  a  sports  seaay 


They  will  answer,: 


3.5  LITER  24-VALVE  211  HP  ENGINE,  INDEPENDENT  TOURING  SUSPENSION,  CAB-FORWARD  DESIGN,  EIGHT-WAY  POWER  LEATHER-TRIMMED  SEATS, 


Chrysler  LHS 


5  t,rf* 


\l£> 


1-WHEEL  DISC  ABS,  CHRYSLER/INFINITY  SPATIAL  IMAGING™  SOUND  SYSTEM.  INQUIRIES,  1-800-4-A-CHRYSLER.  WEBSITE,  http://www.chryslercarS.COm 


Thanks  Fbr  Supporting  The  Arts. 

(And  You  Thought  You  Were  Just  Listening 
To  Some  Nice  Music) 


m  Mellon 


©  1 995  Mellon  Bank  Corporation 


remaining  behind  to  play  more  opera  performances  and  to  give  a  concert  of  his  own  on 
October  16;  that  he  entered  The  Magic  Flute  in  his  catalogue  as  complete  on  Septem- 
ber 28  and  conducted  its  first  performance  on  the  30th;  that  in  a  letter  to  his  wife,  who 
had  gone  to  take  the  waters  at  Baden,  he  reported  on  October  7/8  that  he  was  scoring 
"Stadler's  Rondo,"  that  is  to  say,  the  finale  of  the  concerto.  It  was  the  last  major  work 
he  completed,  with  only  the  Little  Masonic  Cantata,  K.623,  and  the  fragments  of  the 
Requiem  to  follow.  He  conducted  the  cantata  on  November  18,  went  ill  to  bed  two  days 
later,  and  died  on  December  5  at  one  o'clock  in  the  morning. 

Given  the  vagueness  of  reports  and  the  peculiarities  of  eighteenth-century  medical 
terminology,  we  cannot  tell  for  sure  what  Mozart  died  of:  biographers  have  offered  us 
everything  from  Bright's  disease  to  a  broken  heart.  Whatever  it  was,  it  must  have  been 
sudden  and  acute.  German  writers  like  to  refer  to  the  Mozart  of  1791  as  "todgeweiht" 
or  "vom  Tode  gezeichnet,"  dedicated  to  death  or  bearing  the  stigmata  of  death,  but  that 
is  sentimental  rubbish.  He  knew  discouragement  and  depression  then,  and  our  knowl- 
edge of  the  state  of  his  marriage  is  dim,  but  1791  was  a  year  of  what  we  might  call 
Mozartian  energy,  one  that  began  with  the  composition  and  performance  of  his  last 
piano  concerto,  K.595  in  B-flat;  in  which  he  also  wrote  The  Magic  Flute  and  La  cle- 
menza  di  Tito*,  preparing  both  for  performance;  in  which  he  composed  the  Clarinet 
Concerto;  and  in  which  the  smaller  works  include  such  marvels  as  the  Ave  verum  cor- 
pus, K.618,  and  the  F  minor  Fantasy  for  a  mechanical  clock,  K.608  (best-known  now 
in  a  transcription  for  piano  duet). 

There  is  a  recognizable  Mozart-in-A-major  mood,  gently  lit,  more  apt  to  be  serene 
than  impassioned,  with  the  sense  of  physical  energy  somewhat  muted,  the  music  being 
likely  to  start  with  a  theme  that  descends  from  E:  the  first  movements  of  the  Clarinet 
Concerto,  the  Clarinet  Quintet,  and  of  the  Piano  Concerto  No.  23,  K.488,  exemplify  it. 
In  the  Clarinet  Concerto,  Mozart  reveals  before  long  that  there  is  more  to  the  first 
theme  than  innocence,  that  it  lends  itself  to  closely  worked  polyphonic  elaboration. 
The  clarinet,  once  it  has  entered,  introduces  new  ideas  that  expand  the  expressive 
range  in  the  direction  of  a  certain  gently  unstressed  melancholy.  The  slow  movement  is 
an  Adagio,  and  that  in  Mozart  is  rare  and  a  sign  always  of  special  seriousness.t  This 
Adagio,  whose  beauty  is  of  a  truly  ineffable  sort,  begins  in  calm,  but  grows  to  admit 
Mozart's  tribute  to  Stadler's  (and  his  instrument's)  virtuosity  and  vocality.  In  the  rondo 
that  brings  the  concerto  to  its  close,  Mozart  again  shows  how  simple  beginnings  may 
lead  to  unexpected  riches.  Describing  it,  H.C.  Robbins  Landon  invokes  The  Winters 
Tale,  where  once  it  is  said  that  "the  heart  dances,  but  not  for  joy." 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from 
1976  to  1979. 
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*The  received  idea  about  La  clemenza  di  Tito  has  been  that  it  is  an  inferior  work,  composed  at  a 
low  level  of  inspiration,  hamstrung  by  opera  seria  convention.  But  Goethe,  Stendhal,  Shelley,  and 
Moricke  were  among  those  who  loved  it,  and  more  recently,  particularly  because  of  a  production 
at  the  Royal  Opera  House,  Covent  Garden,  conducted  by  Colin  Davis,  it  has  undergone  a  long 
overdue  critical  rehabilitation. 

tThe  A  major  piano  concerto,  K.488,  is  the  only  other  concerto  of  Mozart's  mature  years  to  have 
an  adagio  slow  movement,  though  they  occur  in  two  of  the  violin  concertos  of  1775,  the  G  major, 
K.216,  and  the  A  major,  K.219.  If  you  add  the  G  major  flute  concerto,  K.313(285c)  (actually  an 
Adagio  ma  non  troppo),  the  wind  serenades  in  B-flat  and  E-flat,  K.361(370a)  and  375,  the  Hunt 
Quartet,  K.458,  the  G  minor  and  D  major  viola  quintets,  K.516  (also  qualified  by  "ma  non  trop- 
po''') and  593,  and  the  D  major  piano  sonata,  K.576,  you  just  about  have  the  list  of  slow  move- 
ments so  marked. 
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Wellesley   Dramatic  renovation  of  1930s  brick  front  colonial  on  over  three  acres. 
Cathedral  ceiling  kitchen/family  room,  cherry  paneled  den,  large  master  suite  with 
marble  bath,  four  car  attached  garage  and  squash  court. 


Brookline    Designed  and  built  by  noted  Boston  architect  William  Aldrich  in  1930,  this 
grand  French  style  brick  residence  features  12  foot  ceilings  and  intricate  applied  orna- 
mentation. Over  three  acres  of  private  grounds  with  carriage  house.  Property  can  be 
further  subdivided. 


ASSOCIATES 
For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 
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Leonard  Bernstein 

Divertimento  for  Orchestra 


Leonard  Bernstein  was  born  in  Lawrence,  Massachu- 
setts, on  August  25,  1918,  and  died  in  New  York  on 
October  14,  1990.  The  Divertimento  for  Orchestra  was 
composed  late  in  the  summer  of  1980  specifically  for 
the  opening  of  the  Boston  Symphony  Orchestra's  one- 
hundredth  season;  it  was  the  first  of  twelve  works  com- 
missioned from  twelve  different  composers  to  celebrate 
the  orchestra's  centennial.  According  to  the  dates  at 
the  end  of  each  movement  of  the  composer's  score,  the 
second  movement  was  completed  first,  on  August  27, 
1 980,  followed  by  the  third  movement  the  next  day,  the 
fifth  on  August  30,  the  fourth  on  September  2,  the  brief 
sixth  and  seventh  on  September  3,  the  opening  move- 
ment on  September  5,  and  the  concluding  march  on 
September  10.  The  first  performances  took  place  just  two  weeks  later,  on  September  25, 
26,  27,  and  30,  1980,  with  Seiji  Ozawa  conducting,  with  a  further  performance  at 
Carnegie  Hall  on  November  11,  1980.  The  only  other  Boston  Symphony  performance  of 
the  Divertimento  took  place  on  July  4,  1981,  under  the  composers  direction,  though  the 
work  was  then  played  numerous  times  at  Boston  Pops  concerts.  The  Divertimento  is 
scored  for  two  flutes  and  two  piccolos  (first  piccolo  doubling  third  flute),  two  oboes  and 
English  horn,  two  clarinets,  bass  clarinet,  and  E-flat  clarinet,  two  bassoons  and  contra- 
bassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba  (doubling  baritone  eupho- 
nium), an  extremely  varied  percussion  ensemble  (consisting  of  timpani,  xylophone,  cym- 
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bals,  bass  drum,  four  side  drums,  triangle,  tambourine,  suspended  cymbals,  two  Cuban 
cowbells,  rasp,  maracas,  three  bongos,  two  congas,  wood  block,  four  temple  blocks,  trap 
set,  chime,  vibraphone,  and  glockenspiel),  piano,  harp,  and  strings. 

Although  his  adult  life  was  most  closely  connected  with  New  York  City,  through 
activities  ranging  from  his  years  as  the  first  native-born  American  to  be  named  music 
director  of  the  New  York  Philharmonic  to  his  many  highly  successful  Broadway  shows, 
Leonard  Bernstein  spent  his  formative  years  in  and  around  Boston  and  always  retained 
a  special  relationship  with  the  Boston  Symphony  Orchestra,  which  was  both  the  first 
and  the  last  orchestra  he  ever  conducted.  It  was  in  Symphony  Hall  that  he  first  heard 
symphonic  music,  and  he  came  back  often  as  a  listener  through  his  student  years  at 
Harvard.  His  connection  with  the  orchestra  changed  character  in  the  summer  of  1940, 
when  he  was  in  the  first  class  of  the  Berkshire  Music  Center  (now  the  Tanglewood 
Music  Center),  where  he  was  immediately  singled  out  by  Serge  Koussevitzky  as  a  con- 
ductor of  unusual  promise.  His  second  symphony,  The  Age  of  Anxiety,  scored  for  piano 
and  orchestra,  received  its  first  performance  here  under  Koussevitzky 's  baton  (with 
the  composer  as  soloist)  on  April  8,  1949.  His  third  symphony,  Kaddish,  was  commis- 
sioned by  the  orchestra  and  the  Koussevitzky  Music  Foundation  for  the  orchestra's  sev- 
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entv-fifth  anniversary.  The  Divertimento  for  Orchestra  was  similarly  commissioned  for 
the  Boston  Symphony  Orchestra's  centennial. 

The  Divertimento  was  the  first  fruit  of  a  year  "on  leave"  from  his  work  as  a  conduc- 
tor, during  which  Bernstein  wished  to  devote  himself  fully  to  composition.  It  demon- 
strated once  again  that  Leonard  Bernstein  managed  over  the  years  to  compose  with 
great  success  in  both  the  "cultivated"  and  the  "vernacular"  traditions  of  American 
music,  and  to  fuse  both  aspects  of  our  musical  history  into  a  single  work. 

— S.L. 
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For  the  world  premiere  of  the  Divertimento  in  1980,  Bernsteins  music  editor  Jack 
Gottlieb  provided  the  following  program  note. 

Leonard  Bernstein's  new  Divertimento  is  an  expression  of  his  love  affair  with  the 
orchestra  (and  the  city)  of  his  youth.  It  is  a  nostalgic  album  filled  with  affectionate 
memories  of  growing  up  in  Boston,  as  well  as  a  recollection  of  hearing  live  symphonic 
music  for  the  first  time  in  Symphony  Hall,  under  the  direction  of  Arthur  Fiedler  (which 
may  account  for  some  of  the  lighthearted  nature  of  this  work). 

It  is  a  series  of  vignettes  based  on  two  notes:  B,  for  "Boston,"  and  C,  for  "Centen- 
nial." This  tiniest  of  musical  atoms  is  used  as  the  germ  of  all  the  thematic  ideas.  Most 
of  these  generate  brief  dances  of  varying  character,  from  wistful  to  swaggering. 

Sennets  and  Tuckets  (a  Shakespearean  stage  direction  for  fanfares)  was  originally  to 
have  been  the  entire  composition,  but  such  an  abundance  of  fun-filled  transformations 
flowing  from  the  B-C  motive  suggested  themselves  to  the  composer  that  he  found  him- 
self with  an  embarrassment  of  riches.  Nevertheless,  the  dimensions  of  the  separate 
pieces  are  as  modest  as  the  motive  itself;  and  while  there  are  eight  of  them,  each  lasts 
only  a  minute  or  two. 

Divertimento  was  written  mainly  in  Fairfield,  Connecticut,  during  August  of  this  year 
[1980]  and  the  orchestration  was  completed  in  the  nick  of  time  for  these  premiere  per- 
formances. The  instrumentation  is  for  the  normal  complement  of  the  Boston  Symphony 
Orchestra,  featuring  various  soloists  and  small  groups  within  the  orchestra:  a  Waltz  for 
the  strings  alone,  a  Mazurka  for  double-reed  woodwinds  only,  a  Blues  for  the  brass 
and  percussion,  etc.  The  work  is  replete  with  allusions  to  the  repertoire  with  which 
Mr.  Bernstein  grew  up  in  Symphony  Hall,  some  quite  obvious,  others  rather  more 
secret  messages  for  the  orchestra  players  themselves.  (To  reveal  one  of  these  secrets, 
the  opening  section  of  the  final  March  is  a  quiet  meditation  for  three  flutes,  marked  in 
the  score  "//i  Memoriam^  recalling  the  beloved  conductors  and  orchestra  members  of 
the  BSO  who  are  no  longer  with  us.) 

Divertimento  was  commissioned  by  and  is  dedicated  to  the  BSO;  but,  to  quote  the 
composer: 

When  Stravinsky  wrote  his  Symphony  of  Psalms,  commissioned  by  the  BSO  in  hon- 
or of  its  fiftieth  birthday,  he  dedicated  the  score  to  the  glory  of  God  and  the  Boston 
Symphony  Orchestra.  This  dedication  elicited  a  witty  reaction  at  the  time:  "That  is 
what  you  call  making  the  best  of  two  worlds  at  once."  If  I  dared  to  put  myself  in 
Stravinsky's  league,  I'd  follow  his  example  by  having  the  double  dedication:  "To  the 
Boston  Symphony  Orchestra  and  My  Mother."  Or  I  might  even  go  him  one  bettor  by 
offering  a  triple  dedication:  "To  the  Boston  Symphony  Orchestra,  My  Mother,  and 
Boston,  my  old  home  town." 
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Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  h  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 
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More  .  .  . 

The  standard  book  on  Weber  is  John  Warrack's  Carl  Maria  von  Weber  (Cambridge,  also 
paperback),  which  combines  an  excellent  discussion  of  the  life  and  the  works.  Klaus 
Thunemann's  recording  of  the  Bassoon  Concerto  with  the  Academy  of  St.  Martin  in  the 
Fields  led  by  Sir  Neville  Marriner  is  warmly  expressive  and  full  of  charm  (Philips,  cou- 
pled with  the  Hummel  bassoon  concerto). 

Alberto  Ginastera  certainly  deserves  a  full-scale  study  in  English,  but  so  far  there  is 
nothing  to  answer  the  need.  Readers  of  Spanish  may  find  Pola  Suarez  Urtubey's  Alberto 
Ginastera  of  use  (Buenos  Aires,  1967).  Ann  Hobson  Pilot  has  recorded  the  Harp  Con- 
certo with  the  English  Chamber  Orchestra  conducted  by  Isaiah  Jackson  (Koch  Interna- 
tional Classics,  coupled  with  the  Harp  Concerto  of  William  Mathias). 

The  newest  Mozart  biography,  entitled  Mozart:  A  Life,  is  by  Maynard  Solomon,  whose 
Beethoven,  a  decade  ago,  set  the  standard  for  insightful  musical  biography  from  a  psy- 
chological point  of  view;  his  new  book  on  Mozart  promises  to  do  the  same.  Solomon 
seems  to  have  read  everything  written  about  Mozart's  life  and  to  have  brought  a  fresh 
eye  to  thrice-familiar  letters  and  other  documents,  interpreting  them  with  sympathy 
and  insight  (HarperCollins).  Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has 


It's  time  to 
face  the  musk. 
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productions  posted  sold  out  signs, 
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Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  Stt\  sounded  better. 
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When  I  Was  57, I  Made  My 
First  Impression. 

Now  I'm  71  and  enjoying  my  retirement 
years  at  The  Willows.  Which  gives  me 
more  time  to  do  what  I  really  love  --  paint. 

People  here  are  a  lot  like  me.  Active. 
Optimistic.  Involved.  In  fact,  The  Willows  is  a 
retirement  community  that  is  anything  but  retiring. 

Come  and  see  for  yourself.  Call  Connie  Driscoll  or 
Ken  Young  at  (508)  366- 
4730  or  (800)  464-  j^flik  '  H  u  ' 

4730  for  a  private  tour.  ff  ™f|  fjDulOCUS 

I  think  your  first 
impression  will  be  like 
mine.  A  lasting  one. 
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Suffolk  University 

School  of  Management 
8  Ashburton  Place,  Beacon  Hill,  Boston    02108 


36 


been  published  separately  by  Norton  (available  in  paperback);  Sadie  is  also  the  author 
of  Mozart  (Grossman,  also  paperback),  a  convenient  brief  life-and-works  survey  with 
nice  pictures.  Alfred  Einstein's  classic  Mozart:  The  Man,  the  Music  is  still  worth  know- 
ing (Oxford  paperback).  Volkmar  Braunbehrens'  Mozart  in  Vienna,  1781-1791  convinc- 
ingly lays  to  rest  many  myths  about  the  composer  while  sketching  the  milieu  in  which 
he  worked  (Harper  Perennial  paperback).  H.C.  Robbins  Landon  has  also  covered  the 
same  ground  in  several  volumes  devoted  to  Mozart  in  Vienna,  to  his  final  year,  and  to 
Vienna  itself  during  the  time  Mozart  was  there.  The  Mozart  Compendium:  A  Guide  to 
Mozart  s  Life  and  Music,  edited  by  H.C.  Robbins  Landon  (Schirmer  Books),  is  a  first- 
rate  single-volume  reference  work  for  the  Mozart  lover,  filled  with  an  extraordinary 
range  of  information,  including  things  it  might  never  have  occurred  to  you  to  look  up, 
but  which  you'll  be  delighted  to  know.  A  distinguished  roster  of  specialists  writes  about 
the  historical  background  of  Mozart's  life,  the  musical  world  in  which  Mozart  lived,  his 
social  milieu  and  personality,  his  opinions  on  everything  from  religion  and  reading 
matter  to  sex  and  other  composers.  In  addition,  there  are  entries  for  all  of  Mozart's 
works  with  basic  information  regarding  their  composition,  performance,  publication, 
location  of  manuscripts,  and  special  features  (such  as  nicknames  or  borrowed  tunes). 
Finally,  a  discussion  of  the  reception  of  Mozart's  music,  performance  practices,  myths 
and  legends  about  Mozart,  Mozart  in  literature,  and  an  evaluation  of  the  biographies, 
analytical  studies,  and  editions  of  Mozart's  music  caps  a  remarkable  book.  The  model 
of  this  kind  of  book  has  since  been  followed  in  "companions"  to  Beethoven  and  Wag- 
ner: detailed  and  scholarly  for  the  specialist,  wide-ranging,  yet  accessible  for  the  gen- 
eral music-lover.  A.  Hyatt  King's  Mozart  Wind  &  String  Concertos  is  a  brief  contribu- 
tion to  the  useful  BBC  Music  Guides  series  (University  of  Washington  paperback).  Any 
serious  consideration  of  Mozart's  music  must  include  Charles  Rosen's  splendid  study 
The  Classical  Style  (Viking;  also  Norton  paperback).  The  late  Harold  Wright's  recording 
of  the  Mozart  Clarinet  Concerto  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
has  unfortunately  never  appeared  on  compact  disc  (Deutsche  Grammophon,  paired 
originally  with  Mozart's  Bassoon  Concerto  featuring  the  late  Sherman  Walt).  Current 
listings  include  clarinetist  John  Brymer's  reading  with  Colin  Davis  and  the  London 
Symphony  Orchestra  (Philips  Silver  Line,  mid-price,  with  Mozart's  Quintet  for  clarinet 
and  strings),  a  more  recent  recording  by  Brymer  with  Sir  Neville  Marriner  and  the 
Academy  of  St.  Martin  in  the  Fields  (Philips),  and  Richard  Stoltzman  with  Alexander 
Schneider  and  the  English  Chamber  Orchestra  (RCA  Gold  Seal,  with  Bassoon  Concerto 
in  a  clarinet  arrangement  by  Stoltzman). 

Humphrey  Burton's  recent  biography,  Leonard  Bernstein,  is  a  careful  and  insightful 
piece  of  work,  taking  a  well-balanced  approach  to  an  almost  impossible  biographical 
subject;  it  utterly  supersedes  Joan  Peyser's  biography,  Bernstein,  which  was  weakened 
by  the  author's  unfortunate  insistence  on  potted  pop  psychoanalysis.  A  diverse  series  of 
articles  discussing  Bernstein's  work  as  composer,  conductor,  recording  artist,  television 
celebrity,  and  teacher  was  assembled  by  Steven  Ledbetter  in  Sennets  and  Tuckets  for 
Leonard  Bernstein's  seventieth  birthday  celebration  at  Tanglewood  in  1988  (Boston 
Symphony  Orchestra  in  association  with  David  R.  Godine).  The  only  currently  avail- 
able recording  of  Bernstein's  Divertimento  is  with  the  composer  conducting  the  Bava- 
rian Radio  Orchestra  (Hungaroton,  with  Bartok's  Music  for  Strings,  Percussion,  and 
Celesta,  and  some  Brahms  Hungarian  Dances).  His  earlier  recording  with  the  Israel 

Philharmonic,  which  also  included  Halil,  three  Meditations  from  Mass,  and  three  dance 

o 

episodes  from  On  the  Town,  is  currently  out  of  print  (Deutsche  Grammophon). 

— S.L. 
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Week  4 


Richard  Svoboda 

Richard  Svoboda  has  been  principal  bassoonist  of  the  Boston  Sym- 
phony Orchestra  and  a  member  of  the  Boston  Symphony  Chamber 
Players  since  1989.  Currently  on  the  faculties  of  the  New  England 
Conservatory  of  Music,  Boston  University,  and  the  Tanglewood 
Music  Center,  he  has  also  taught  at  the  Grand  Teton  Orchestral 
Seminar  and  the  Popkin-Glickman  Bassoon  Camp,  and  has  given 
master  classes  in  the  United  States,  Japan,  and  Brazil.  Prior  to  his 
Boston  Symphony  appointment  he  performed  as  principal  bassoon  of 
the  Jacksonville  Symphony  and  studied  with  William  Winstead, 
George  Berry,  and  Gary  Echols.  He  is  a  graduate  with  high  distinc- 
tion of  the  University  of  Nebraska,  where  he  received  a  degree  in  music  education.  Mr.  Svo- 
boda makes  his  first  BSO  appearances  in  a  solo  concerto  with  this  week's  performances  of 
the  Weber  Bassoon  Concerto,  BSO  audiences  having  previously  heard  him  in  Haydn's 
Concertante  in  B-flat  for  violin,  cello,  oboe,  and  bassoon  at  Symphony  Hall  and  at  Tangle- 
wood. 
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Aim  Hobson  Pilot 

BSO  principal  harpist  Ann  Hobson  Pilot  began  her  musical  educa- 
tion at  six  with  piano  lessons  from  her  mother,  a  former  concert 
pianist  and  a  teacher  in  the  Philadelphia  public  schools.  In  her 
teens  she  began  studying  the  harp  with  Mary  Ann  Castaldo  while 
attending  the  Philadelphia  High  School  for  Girls,  continuing  her 
training  at  the  Philadelphia  Musical  Academy  with  Marilyn 
Costello.  In  the  summer  of  1962  Ms.  Hobson  Pilot  spent  the  first  of 
many  summers  at  the  Salzedo  Harp  Colony  in  Camden,  Maine, 
studying  with  Alice  Chalifoux,  who  was  to  become  her  major  influ- 
ence on  the  harp.  She  later  transferred  to  the  Cleveland  Institute  of 
Music  to  continue  her  studies  with  Ms.  Chalifoux,  graduating  with  a  bachelor  of  music  de- 
gree in  1966.  Ms.  Hobson  Pilot's  first  professional  appointment  came  in  the  1965-66  sea- 
son, when  the  Pittsburgh  Symphony  employed  her  as  substitute  second  harpist.  In  the  fall  of 
1966  she  became  principal  harpist  of  the  National  Symphony  in  Washington,  D.C.,  where 
she  stayed  until  1969,  when  she  successfully  auditioned  for  the  Boston  Symphony  Orches- 
tra. She  was  named  principal  harpist  of  the  Boston  Symphony  Orchestra  in  1980.  In  addi- 
tion to  solo  appearances  with  the  Boston  Symphony  and  Boston  Pops — including  a  "Tangle- 
wood  on  Parade"  appearance  with  James  Galway  in  Mozart's  Concerto  for  Flute  and  Harp 
— she  has  appeared  as  guest  soloist  with  many  American  orchestras.  She  has  participated  at 
the  Marlboro  Music  Festival,  performed  with  the  Boston  Symphony  Chamber  Players,  is  a 
member  of  the  contemporary  music  ensemble  Collage,  and  is  founder  of  the  New  England 
Harp  Trio.  In  1993  she  made  her  first  appearance  at  the  Newport  Music  Festival  in  Rhode 
Island.  Currently  a  faculty  member  at  the  New  England  Conservatory  of  Music  and  the 
Tanglewood  Music  Center,  Ms.  Hobson  Pilot  conducted  master  classes  in  China  during  the 
BSO's  historic  1979  tour  to  the  People's  Republic  of  China.  She  has  also  performed  with  the 
St.  Trinity  Orchestra  of  Port-au-Prince,  Haiti,  as  well  as  in  Europe  and  Japan.  Ms.  Hobson 
Pilot  has  received  awards  from  the  Pro  Arts  Society  of  Philadelphia  and  the  Boston  Chapter 
of  Girl  Friends.  She  has  also  received  an  honorary  doctor  of  music  degree  in  1988  from 
Bridgewater  State  College;  the  Distinguished  Woman  of  the  Year  Award  in  1991  from  the 
international  music  fraternity  Sigma  Alpha  Iota;  the  1992  School  of  Music  Alumni  Achieve- 
ment Award  from  the  Philadelphia  College  of  Performing  Arts  School  of  Music  (formerly  the 
Philadelphia  Musical  Academy);  and  the  Distinguished  Alumni  Award  in  1993  from  the 
Cleveland  Institute  of  Music.  In  addition  to  her  many  recordings  with  the  Boston  Symphony 
and  the  Boston  Pops,  Ms.  Hobson's  compact  disc  releases  include  her  first  solo  recording, 
on  Boston  Records;  a  recent  chamber  music  album,  entitled  "Contrasts,"  with  former  BSO 
flutist  Leone  Buyse,  also  on  Boston  Records;  the  harp  concertos  of  Alberto  Ginastera  and 
William  Mathias  with  Isaiah  Jackson  and  the  English  Chamber  Orchestra,  on  Koch  Inter- 
national; and  the  Norman  Dello  Joio  Harp  Concerto  with  James  Sedares  and  the  New 
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Zealand  Symphony,  also  on  Koch.  Also  involved  in  community  affairs  in  the  Boston  area, 
Ms.  Hobson  Pilot  and  her  husband,  Prentice,  have  been  instrumental  in  the  formation  of 
the  Boston  Music  Education  Collaborative;  she  is  also  directing  a  troubadour  harp  program 
at  the  Martin  Luther  King  Middle  School  in  Dorchester.  The  Pilots  have  also  begun  a  con- 
cert series  on  the  islands  of  St.  Maarten  and  St.  Croix. 


William  R.  Hudgins 

William  R.  Hudgins  joined  the  Boston  Symphony  Orchestra  in  the  fall 
of  1992  as  second  clarinet,  was  acting  assistant  principal  clarinet  for 
the  1993-94  season,  and  was  appointed  principal  clarinet  in  1994. 
Before  joining  the  Boston  Symphony  he  was  principal  clarinet  of  the 
Charleston  (SC)  Symphony  Orchestra  from  1984  to  1992,  and  assis- 
tant principal  and  then  principal  clarinet  of  the  Sinfonica  Municipal 
de  Caracas  in  Venezuela.  The  winner  of  a  CD.  Jackson  Master 
Musician  Award  in  1979  while  a  Tanglewood  Music  Center  Fellow, 
Mr.  Hudgins  was  a  member  for  six  seasons  of  both  the  Spoleto  Fes- 
tival Orchestra  in  Charleston,  South  Carolina,  and  the  Festival  dei 
Due  Mondi  in  Spoleto,  Italy.  Mr.  Hudgins  received  his  bachelor  of  music  degree  from  the 
Boston  University  School  for  the  Arts,  studying  mainly  with  the  BSO's  late  principal  clarinet 
Harold  Wright,  as  well  as  with  former  BSO  clarinetist  Pasquale  Cardillo.  His  teachers  also 
included  members  of  the  Indianapolis  and  Cincinnati  symphony  orchestras  and  Jules  Serpen- 
tini,  formerly  of  the  Philadelphia  Orchestra.  As  principal  clarinet  of  the  Boston  Symphony 
Orchestra,  he  is  also  a  member  of  the  Boston  Symphony  Chamber  Players.  Mr.  Hudgins  is 
making  his  first  Boston  Symphony  appearance  as  a  concerto  soloist  with  this  week's  perform- 
ances of  the  Mozart  Clarinet  Concerto. 


ATTORNEYS    AT    LAW 


One  Federal  Street 

Boston,  Massachusetts  021 10 

617-426-5900 
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MARIA 


Best  Italian  Restaurant. 

Boston  Magazine 

Readers'  Poll,  May  1995 

Warm  and  romantic... 

Uniformly  considered  the  best  in 

the  North  End. 

Zagat  Survey,  1994-95 

ONE  OF  BOSTON'S 
BEST  RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride,  a 

non-clich6  place  where  everything 

works  graciously. 

Bon  Appetit,  April  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 


Valet  Parking 


Private  dining  rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 
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BOSTON  SYMPHONY  ORCHESTRA 


I 


You    can't    get 


someone   else   to 


enjoy   your    boat 


for   you. 

That's  something  you  have 
to  do  yourself,  for  yourself. 
But,  you  can  get  someone  to 
do  your  banking  for  you. 
Fleet  Investment  Services. 
Because  you  have  more 
important  ways  to  spend 
your  time.  For  more  infor- 
mation, call  Bill  Flemer 
at  (6 1 7)  346-2165. 


J*L 


Fleet  Investment  Services 

Investments  'Private  Banking  •  Trust  Sei  vices 


push 
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Retirement. 

I  was  always  a  realist.  Now  I  m  an 

impressionist,  too. 

Painters  appreciate  trie  atmosphere  and  scenic  beauty 

or  Carleton-Willard  Village.  And  the  programs  by 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Villages  65  rolling  acres.  Or  taking  a  rew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  rree  brochure  or  a  tour,  today. 


CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


NOVEMBER  5,  1995 

BEETHOVEN  Variations  on  'Ich  bin  der  Schneider  Kakadu,' 

Op.  121a,  for  piano,  violin,  and  cello 
GANDOLFI  'Design  School,'  for  chamber  ensemble  (1995) 
BEETHOVEN  Septet  in  E-flat  for  strings  and  winds,  Op.  20 

JANUARY  14,  1996 

FALLA  'El  corregidor  y  la  molinera'  (chamber  music  predecessor  to 

'The  Three-cornered  Hat'  ballet) 
FRANCK  Quintet  in  F  minor  for  piano  and  strings 

MARCH  10,  1996 

HINDEMITH   Quartet  for  clarinet,  violin,  cello,  and  piano 

DVORAK  Quartet  in  E-flat  for  piano  and  strings,  Op.  87 

J.  STRAUSS,  JR.  'Emperor-Waltzes'  (arrangement  by  Schoenberg  for  chamber  ensemble) 

SINGLE  TICKET  PRICES:  $24,  $17,  $14 

Tickets  to  Boston  Symphony  Chamber  Players  concerts  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  Box  Office, 
or,  on  the  day  of  the  concert,  at  the  Jordan  Hall  Box  Office,  (617)  536-2412. 


All  programs  and  artists  subject  to  change. 


Imaginelfburself 

InTheAlPNewl996 

Mercury  Sable. 


Mercury  Sable  ls 


INTRODUCING  THE  ALL-NEW  1996  MERCURY  SABLE 

Imagine  an  automobile  so  precisely  engineered  it  feels  as  if  it  were  formed  from  a 

single  piece  of  steel.  Imagine  an  automobile  with  styling  so  fresh  it  makes  the  word 

"aerodynamic"  seem  new  again.  Imagine  an  automobile  that  impresses  you  with  both 

its  interior  room  and  its  interior  amenities.  Imagine  an  automobile  that  you'll  love 

owning  not  just  today  but  years  from  today  Better  yet,  instead  of  imagining  any  of 

these  things,  why  not  experience  them?  In  the  all-new  Mercury  Sable.  We  think 

it'll  be  everything  you  imagined.  Call  1  800  446-8888  for 

more  information  or  enter  http://www.Mercuryvehicles.com 

IMAGINE  YOURSELF 

for  Internet  access.  IN  A  MERCURY 


Mercury 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generous 
support  of  the  following  foundations.  Their  grants  have  made  possible  a 
variety  of  programs  and  projects. 


Anthony  Advocate  Foundation 
The  Lassor  &  Fanny  Agoos 

Charity  Fund 
Associated  Grantmakers 
AT&T  Foundation 
The  Frank  M.  Barnard 

Foundation,  Inc. 
Barrington  Foundation 
The  Theodore  H.  Barth 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
Charles  Sumner  Bird  Foundation 
The  Boston  Foundation 
The  Boston  Globe  Foundation 
The  Bristol-Myers  Squibb 

Foundation,  Inc. 
The  Britten-Pears  Foundation 
Cambridge  Community 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
Nancy  Sayles  Day  Foundation 
Demoulas  Foundation 
The  Dennis  Family  Foundation 
Geraldine  R.  Dodge  Foundation 
Alice  Willard  Dorr  Foundation 
Eastman  Charitable  Foundation 
English  Speaking  Union 


Orville  W.  Forte  Charitable 

Foundation,  Inc. 
The  Freylinghuysen  Foundation 
Ann  and  Gordon  Getty 

Foundation 
Ellen  Abbott  Gilman  Trust 
Gerondelis  Foundation,  Inc. 
The  Gordon  Fund 
The  Grainger  Foundation 
Elizabeth  Grant  Trust 
The  William  and  Mary  Greve 

Fund,  Inc. 
The  HCA  Foundation 
The  Henfield  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Roy  A.  Hunt  Foundation 
Jockey  Hollow  Foundation 
Kerwin  Family  Foundation 
Knight  Foundation 
Koussevitzky  Memorial  Trust 

Fund 
Koussevitzky  Music  Foundation 
June  Rockwell  Levy  Foundation, 

Inc. 
The  Lowell  Institute 
James  A.  MacDonald  Foundation 
Richard  and  Claire  Morse 

Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
The  New  England  Foundation 


Olivetti  Foundation,  Inc. 
Edith  H.  Overly  Foundation 
The  Bessie  Pappas  Charitable 

Foundation 
Charlotte  Palmer  Phillips 

Foundation 
Polaroid  Foundation 
Olive  Higgins  Prouty  Foundation 
The  Charles  L.  Read  Foundation 
The  Rhode  Island  Foundation 
Frederick  W  Richmond 

Foundation,  Inc. 
Billy  Rose  Foundation,  Inc. 
Richard  Saltonstall  Charitable 

Foundation 
The  William  E.  and  Bertha  E. 

Schrifft  Charitable  Trust 
Albert  Shapiro  Fund,  Inc. 
Miriam  Shaw  Fund 
The  Seth  Sprague  Educational 

and  Charitable  Foundation 
Stearns  Charitable  Trust 
Abbot  and  Dorothy  H.  Stevens 

Foundation 
The  Stone  Charitable 

Foundation,  Inc. 
The  Charles  Irwin  Travelli  Fund 
Marcia  Brady  Tucker  Foundation 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
Anonymous  (4) 


For  information  on  foundation  support  for  the  BSO,  contact  John  C.  Marksbury,  Director  of 
Foundation  and  Government  Support,  Symphony  Hall,  Boston,  MA  021  L5  at  (617)  638-9264. 
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The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

"Evening  at  Pops" 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 

SONY  CORPORATION  OF 

Far  East  Tour 

AMERICA 

and 

Opening  Night  at  Tanglewood 

Three  Birthdays  Celebration 

at  Tanglewood 

TDK  ELECTRONICS 

CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 

FILENE'S 

Summer  Tour 

Tanglewood  on  Parade 

AT&T 

NYNEX 

Roland  Hayes  Tribute 

WCVB-TV,  CHANNEL  5 

WCRB  102.5  FM 

BANK  OF  BOSTON 

Salute  to  Symphony 

BAYBANKS,  INC. 

HOUGHTON  MIFFLIN 

NORTHWEST  AIRLINES 

COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 

FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s  fiscal 
year  September  1,  1994,  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 
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Gold  Baton 

($100,000  -  $499,999) 


The  Boston  Company 
Christopher  Condron 

MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


Bank  of  Boston 
Charles  K.  Gijford 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

'  Filene's 

I  Joseph  M.  Melvin 

Houghton  Mifflin  Company 
1  Nader  F.  Darehshori 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Boyan 

Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  0.  Nelson 

Parrish  Wickersham  tv  Partners 
Lysle  Wickerslia/n 

Raytheon  Company 
Dennis  J.  Piccard 
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The  Ritz-Carlton,  Boston 
WolfH.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Conrades 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Anderson  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  I.  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Anderson  LLP 
William  F.  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F.  McKinnon 

Bingham,  Dana  &  Gould 

Jay.  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Globe 
Suzanne  W  Maas 


Honor  Roll 

($10,000  -  $14,999) 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Charles  L.  Glerum 


Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 

Equitable  Real  Estate 
Tony  Harwood 

Fidelity  Capital  Markets 
Sherif  A.  Nada 
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Fidelity  Management  Trust  Company 
Denise  M.  McCarthy- 
Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  III 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lofberg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Don't  Miss 
The  Twelfth  Annual 

ACompai 


with 

the  Boston  Pops  Orchestra  &  Keith  Lockhart 

Tuesday,  December  19, 1995 

Join  more  than  100  leading  area  businesses  for  an  evening 
of  cocktails,  a  picnic  supper,  and  a  holiday  concert 
featuring  the  world-renowned  Boston  Pops.  "% 

For  more  information,  please  call 
the  BSO  Corporate  Development  Office,  617/638-9270 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSON 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Brian  L.  Cornell 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  P.C. 
Allan  Tofias 

Advertising  /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
Inc. 
Douglas  W  Houston 

INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

;<Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

CITIZENS  BANK 
Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
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STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSON 
CONSULTING  LLP 

Michael  J.  Young 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 
Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 


Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James  and 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*  Towers  &  Perin 

V.  Benjamin  Haas 

*  Watson  Wyatt  Worldwide 

Daniel  B.  Holmes 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*  All  Seasons  Services,  Inc. 

Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terranoe  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

*Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluehman  &    Vssociates 
Allen  Z.  Kluchman 

M'-rkert  Fnterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Lsen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co..  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 

Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 


*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T.  Bok 

Engineering 


HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment /Media 

Cablevision  of  Boston 
Henry  K.  Ferris 

*I)on  Law  Company 
Don  Law 


SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F.  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 

Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  BOSTON  COMPANY 

Christopher  M.  Condron 
W.  Keith  Smith 

*B0T  Financial  -  Bank  of 
Tokyo 
F.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMKNT  FINANCING 
G.  Todd  Derr 

Coweri  &  Company 
Richard  A.  Altschuler 

*CS  Firsl  Boston 

William  Cadigan 
Patricia  F.  I  <enehari 

*CS  First  Boston/New  York 
Gerald  M.  Lodge 
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ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 
Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 

INVESTMENTS 
Edward  C.  Johnson  3rd 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denise  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL  SER- 
VICES, L.R 
Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*  Putnam  Investments 

Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*  United  Gulf  Management, 
Inc. 

Patricia  Mitchell 

*W.P  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*  Wellington  Management 
Company 

Duncan  M.  McFarland 

*Woodstock  Corporation 
Mrs.  Edith  L.  Dabney 


Food  Service  Equipment 

*  Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*Cambridge  Technology 
Partners,  Inc. 
James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

R.R.  Donnelley  -  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 


COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

STRATUS  COMPUTER,  INC 
William  E.  Foster 

*SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

EDS 
Barry  Raynor 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

EG&G,  INC. 
John  M.  Kucharski 

THERMO  ELECTRON 
CORPORATION 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 

IONICS  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 
Douglas  A.  Berthiaume 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 
William  Munck 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 
Roger  Saunders 

Christo's  Inc. 
Christopher  G.  Tsaganis 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

Wolf  H.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

* Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 
Thomas  B.  Wheeler 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 

John  F.  Cogan,  Jr. 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Webster  B.  Brockelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 

Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swerling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY  &  KNG 

John  D.  Hanify,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 
Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

PALMER  &  DODGE 

Michael  R.  Brown 


Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F.  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 


Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 

George  W.  (ant is 

*The  Biltrite  Corporation 

Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabo1  Corporation 


■ 
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*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 
Dean  T  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 
Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 

Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

SUMMIT  PACKAGING 
SYSTEMS  INC. 
Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F.  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*Addison-Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 

INC. 
Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 

Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

^Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
Harry  Finn 

FILENE'S 

Joseph  M.  Melvin 

*Filene's  Basement 
Corporation 
Samuel  J.  Gerson 

*Grossman's  Inc. 

Thomas  R.  Schwarz 
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J.  Baker,  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET 
COMPANY 
Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 

Science  /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific 
Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

^Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 
James  S.  Davis 


Telecommunications 

AT&T  NETWORK 
SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W  Taylor 

CELLULAR  ONE 

John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM.  .. 

Wednesday,  October  25,  at  7:30  p.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  6:30  in  Symphony  Hall) 
Thursday,  October  26,  at  8 
Friday,  October  27,  at  1:30 
Saturday,  October  28,  at  8 

SEIJI  OZAWA  conducting 


IVES 


Symphony  No.  2 

Andante  moderato 

Allegro 

Adagio  cantabile 

Lento  maestoso 

Allegro  molto  vivace 


INTERMISSION 


BEETHOVEN 


Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 

Allegro  con  brio 
Marcia  funebre.  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


Charles  Ives  learned  the  works  of  the  great  masters  at  Yale  but  always  preferred 
to  go  his  own  way,  marching  to  his  own  drummer.  His  music  aimed  to  project 
the  American  experience  as  fully  as  possible,  to  which  end  he  produced  a  re- 
markable blend  of  ideas  derived  from  Beethoven  and  Brahms,  hymn  tunes  and 
popular  dances,  patriotic  songs  (you'll  hear  "Columbia,  the  Gem  of  the  Ocean" 
quoted  somewhere  in  nearly  all  his  large-scale  works),  and  the  composer's  own 
mystical  chords  and  melodies  that  evoke  the  New  England  Transcendentalists. 
The  Second  Symphony  remained  unperformed  for  half  a  century  after  it  was 
written;  listening  to  a  radio  broadcast  of  the  1951  premiere,  the  seventy-seven- 
year-old  composer  heard  the  audience  cheer  its  hearty  approval.  Filled  with 
warmth,  heart,  and  wit,  the  symphony  has  become  one  of  Ives's  best-loved 
works.  It  is  paired  on  this  program  with  one  of  the  central  works  of  the  entire 
symphonic  tradition,  Beethoven's  mighty  Eroica,  originally  dedicated  to 
Napoleon  but  then  rechristened  "to  the  memory  of  a  great  man"  when — to 
Beethoven's  fury — Napoleon  crowned  himself  emperor. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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David&Company 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologist 


Wanted:  Fine  Jewelry 

180  Linden  Street  ♦Wellesley,  MA  02181 

617-235-4044  *Fax  617-235-7683 

800-David  Co. 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


All  our  services  are  free 

-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte;                       i^>\k 

Garber  is  our  name.          *           m  \, 

Give  us  a  call-                                          \ 

734-2100                                  ^  &*f\  Jk 

and  we'll  qet  in  tune                              mM 

with  your  travel  needs. 

':f£^J   L 

£~*'£/^ 

Main  Office: 

1406  Beacon  St., 

B  iB  A 

I   Brookline 

COMING  CONCERTS  .  .  . 

Wednesday,  October  25,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— October  26,  8-10:05 
Friday  'A'— October  27,  1:30-3:35 
Saturday  'A'— October  28,  8-10:05 

SEIJI  OZAWA  conducting 

IVES  Symphony  No.  2 

BEETHOVEN  Symphony  No.  3,  Eroica 

Wednesday,  November  8,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' — November  9,  8-9:35 
Friday  'B'— November  10,  1:30-3:05 
Saturday  'B' — November  11,  8-9:35 

BERNARD  HAITINK,  conductor 

MAHLER  Symphony  No.  9 

Friday  Evening — November  17,  8-10:20 
Saturday  'A— November  18,  8-10:20 
Tuesday  'B'— November  21,  8-10:20 
Thursday  'C — Wednesday,  November  22, 
8-10:20 

BERNARD  HAITINK,  conductor 
MURRAY  PERAHIA,  piano 

MOZART  Symphony  No.  33 

RAVEL  Mother  Goose 

(complete) 
MOZART  Piano  Concerto  No.  22 

in  E-flat,  K.482 
RAVEL  Rapsodie  espagnole 

Friday  'A— November  24,  1:30-3:40 
Saturday  'B'— November  25,  8-10:10 
Tuesday  'C— November  28,  8-10:10 

JEFFREY  TATE  conducting 
BARRY  TLCKWELL,  horn 

HAYDN  Symphony  No.  104, 

London 
MOZART  Horn  Concerto  No.  3 

KNUSSEN  Horn  Concerto 

ELGAR  Enigma  Variations 

Programs  and  artists  subject  to  change. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 


Name  a  BSO  Concert  in  honor  of  someone  special . . . 
Even  if  that  special  person  is  you! 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 

concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  rest  rooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 
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"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

"Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor.  Copies  of  Form  ADV  as 
filed  with  the  SEC  are  available  upon  request.  Past  performance  is  no  guarantee  of  luture  results. 


WHAT    VALETS    DREAM    OF. 

(The  LS  400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra,     (m    l "    i""  s\A   1^^ 

Vfc—^'  The  Relentless  Pursuit  Of  Perfection. 

©1995  Lexus,  A  Division  Of  Toyota  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  wear  seatbelts  and  obey  all  speed  laws.  For  more  information,  call  800-USA-LEXUS  (800-872-5398). 
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The  security  of  a  trust, 
Fidelity  investment  expertise. 

A  Classic  Composition 
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Just  as  a  Beethoven  score  is  at  its 
best  when  performed  by  a  world- 
class  symphony  —  So,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 

That's  why  Fidelity  now  offers  a 
managed  trust  or  personalized 
i^westment  management  account 
ffor  your  portfolio  of  $400,000  or 
more.*  For  more  information,  visit 
<%  Fidelity  Investor  Center  or  call 
Fidelity  Pergonal  Triut  Servicer  at 

1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
Braintree,  MA  •  Burlington,  MA 


Fidelity 


Investments" 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 
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Symphony  Shop  Staffing 
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Patricia  Henneberry, 
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Boston's  "Temple  of  Music":  Symphony  Hall  at  95 


Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 


Pictured  here  are  a  Boston 
Herald  illustration  from 
March  1,  1900,  showing  the 
"New  Music  Hall"  under 
construction;  and  the  pro- 
gram for  the  Fourth  Annual 
Automobile  and  Power  Boat  Show  of  March  1906,  one 
of  many  varied  events  for  which  Symphony  Hall  has 
provided  a  setting. 
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Administration 
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ADMINISTRATIVE  STAFF/PRODUCTION 
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Diane  A.  Read,  Production  Coordinator 
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Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane, 
Financial  Analyst  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Alida 
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Clerk 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Anne  Cademenos,  Director  of  Corporate  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

Julie  H.  Diaz,  Director  of  Tanglewood  Development 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Acting  Director  of  Development/ Director  of  Major  Gifts 

Hilary  B.  Cohen,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Susanna  Concha,  Administrative 
Secretary,  Corporate  Development  •  Sally  Dale,  Stewardship  Coordinator,  BSO  Capital  Campaign  •  Sarah 
Fitzgerald,  Data  Coordinator  •  Deborah  Hersey,  Coordinator  of  Development  Information  Systems  • 
Katharine  W  Kaplan,  Assistant  Director,  Major  Gifts  •  Shelley  Kooris,  Manager  of  Development 
Research  •  Katherine  Anne  Lempert,  Administrative  Secretary,  Tanglewood  Development  •  Pauline 
McCance,  Executive  Assistant  to  the  Director  of  Development  &  Overseer  Liaison  •  Robert  Massey,  Data 
Entry  Clerk  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Julie  Anne 
Phaneuf,  Administrative  Secretary,  Boston  Symphony  Annual  Fund  •  Jeffrey  D.  Phillips,  Assistant 
Researcher,  BSO  Capital  Campaign  •  Floyd  Richardson,  Data  Production  Assistant  •  Lisa  M.  Somodi, 
Administrative  Secretary,  Major  (rifts 
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Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 
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Bernadette  M.  Horgan,  Director  of  Media  Relations 
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Amy  L.  Van  Sickle,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing 
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Steven  Ledbetter,  Musicologist  &  Program  Annotator 
Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/ Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  &  Marketing  Manager 

Gretchen  Abler,  Symphony  Charge  Assistant  •  Kathleen  W.  Bennett,  Assistant  Marketing  Manager  • 
Helen  N.H.  Brady,  Group  Sales  Manager  •  Richard  Chiarella,  Graphic  Designer  'Virginia  Hecker, 
Marketing  Coordinator  •  Carol  Ann  Mason,  Subscription  Manager  •  Michael  Miller,  Symphony  Charge 
Manager  •  Michelene  Miller,  Group  Sales  Assistant  •  Brian  Robinson,  Senior  Subscription 
Representative 

STAFF  PERSONNEL 

Anna  Asphar,  Coordinator  of  Personnel  Services  •  Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 

Catherine  Lawlor,  Administrative  Assistant  "John  MacMinn,  Supervisor  of  Building  Maintenance  • 

William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison,  Stage  Manager 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick  • 
Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •William  P.  Morrill  •  Mark  C.  Rawson 

Security   Christopher  Bartlett  •  William  Beckett  •  David  Parker,  Security  Supervisor 

Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Lindel  Milton,  Lead 
Cleaner  •  Edison  Molina  •  Antonio  Presutti 


TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Lesley  Theall,  Director  of  Volunteers 
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Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  November  5,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players, 
with  pianist  Gilbert  Kalish,  open  their  1995- 
96  series  of  three  Sunday-afternoon  concerts 
at  Jordan  Hall  at  New  England  Conservatory 
on  Sunday,  November  5,  at  3  p.m.  The  pro- 
gram includes  Beethoven's  Variations  on 
"Ich  bin  der  Schneider  Kakadu,"  Op.  121a, 
for  piano,  violin,  and  cello,  Beethoven's  Sep- 
tet in  E-flat  for  strings  and  winds,  Op.  20, 
and  Boston-based  composer  Michael  Gan- 
dolfi's  Design  School  (1995)  for  chamber 
ensemble.  Series  subscriptions  at  $57,  $41, 
and  $34  are  available  by  calling  (617)  266- 
7575.  Single  tickets  at  $24,  $17,  and  $14 
are  available  through  SymphonyCharge  at 
(617)  266-1200,  at  the  Symphony  Hall  box 
office,  or,  on  the  day  of  the  concert,  at  the 
Jordan  Hall  box  office. 

Art  in  Support  of  Art 

As  the  new  season  begins,  the  BSO  is  con- 
tinuing the  tradition  of  exhibiting  art  works 
in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  Sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  the  exhibitions  are  intended  for 
the  enjoyment  of  both  concertgoers  and  art 
collectors,  providing  opportunities  to  add  to 
their  collection  or  encourage  their  involve- 
ment with  art.  The  first  show  of  the  1995-96 
season  runs  through  November  6  and  fea- 
tures contemporary  master  prints  by  well- 
known  artists  whose  images  may  already 
hang  in  many  homes:  Balthus,  Sam  Francis, 
Howard  Hodgkin,  Alex  Katz,  Roy  Lichten- 
stein,  Robert  Rauschenberg,  Donald  Sultan, 
and  Wayne  Thiebaud.  Most  prints  display 
strong  colors  and  bold  images,  often  with 
intense  symbolism.  Of  particular  interest 
are  a  print  by  Roy  Lichtenstein  depicting 
staves  and  notes,  and  Alex  Katz's  seven- 
teen-color  lithograph,  "Song,"  which  shows 
three  women  around  a  piano.  The  exhibition 
also  includes  two  works  by  Robert  Rausch- 
enberg, who  designed  the  poster  marking 
the  BSO  centennial  in   1981.  The  exhibition 
committee  is  indebted  to  James  Golden  for 


making  this  collection  available.  An  acknow- 
ledged expert  in  the  print  medium  of  the 
twentieth  century,  Mr.  Golden  has  generous- 
ly offered  to  discuss  other  images  by  these 
artists  with  interested  patrons. 

From  November  6  to  December  18  there 
will  be  an  exhibition  of  scissorcuts  by  the 
Guild  of  American  Paper  Cutters.  Now  an 
international  organization,  the  guild  has 
members  from  Europe,  Canada,  the  United 
States,  and  Mexico.  Scissorcuts  originated 
in  China,  with  shadow  theater  figures  creat- 
ed from  leather  and  paper  cut  out  with 
knives.  The  art  came  to  Europe  from  China, 
through  India,  Java,  and  Persia,  in  the  sev- 
enteenth century,  when  white,  black,  and 
colored  papers  were  cut  with  knives  or  very 
fine  scissors.  Few  art  forms  require  so  little 
in  the  way  of  material  or  tools  yet  allow  the 
artist  to  create  works  of  such  beauty  and 
complexity.  Remember,  the  orchestra  bene- 
fits from  the  sale  of  every  art  work.  Please 
contact  the  Volunteer  Office  at  (617)  638- 
9390  for  further  information. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  settings. 
The  performers  are  Boston  Symphony  play- 
ers and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  so  that  all 
proceeds  directly  benefit  the  Boston  Sym- 
phony Orchestra.  Savor  an  "Evening  of 
Delights,"  including  desserts,  a  spectacular 
view  of  the  Charles  River,  and  music,  on 
Friday  evening,  November  10,  beginning  at 
7  p.m.  Retired  BSO  violinist  Fredy  Ostrov- 
sky  will  serve  as  master  of  ceremonies  and 
BSO  players  Sheila  Fiekowsky  and  Harvey 
Seigel,  violins,  Martha  Babcock  and  Konald 
Feldman,  cellos,  Fenwiek  Smith,  flute,  and 
Lawrence  Wolfe,  double  bass,  joined  by 
pianist  Juna  Ja  Kim  and  harpist  Elizabeth 
Morse,  will  perform  transcriptions  of  orches- 
tral music  by  Bossini,  Mozart,  Debussy,  and 

Enesco.  You  can  capture  some  "Christmas 
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POUR  LES  FANFARES! 
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Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  early 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  by  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
approximately  7  feet  4  inches  in  length,  coiled  in  circles  and  finally  expanding  into  a 
widely  flared  bell  •  As  the  French  horn  lends  its  importance  to  the  value  of  the  modern 
symphony  orchestra,  so  too  does  the  trained  and  reliable  insurance  office  develop  a 
modern  and  sensible  insurance  program  for  business  and  personal  accounts  •  We  would 
welcome  an  opportunity  to  analyze  your  need  for  complete  protection. 


We  respectfully  invite  your  inquiry 

•  CjhUIcII    Kyerx 

™  INSURANCE    AGENCY,    INC. 

SUITE  1 100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD     •     BURLINGTON     •     LOWELL     •     NORTH  READING     •     WILMINGTON 


A  subsidiary  of 


MERICAN 
PHOENIX 

INSURANCE 


Spirit"  at  a  century-old  Back  Bay  residence 
on  Sunday,  December  17,  beginning  at  4  p.m. 
Enjoy  hot  mulled  wine,  seasonal  treats,  and 
a  performance  by  BSO  flutist  Fenwick 
Smith  and  pianist  Sally  Pinkas.  Wednesday 
evening,  December  20,  brings  "Songs  of  the 
Season,"  presented  at  the  historic  Joseph 
Thorpe  House  in  Cambridge  by  members 
of  the  Tanglewood  Festival  Chorus  under 
founding  conductor  John  Oliver.  The  pro- 
gram will  include  music  celebrating  Christ- 
mas, Hanukkah,  and  Kwanzaa.  For  further 
information  on  these  or  other  Orchestrated 
Events,  please  call  the  Volunteer  Office  at 
(617)  638-9390. 

BSO  Members  in  Concert 

BSO  principal  trombone  Ronald  Barron 
performs  William  Goldstein's  Colloquy  for 
trombone  and  band  with  the  Harvard  Band 
on  Friday,  October  27,  at  8  p.m.  at  Sanders 
Theater  in  Cambridge,  and  with  the 
Worcester  Polytechnic  Institute  Concert 
Band  as  part  of  a  WPI  Pops  Concert  on 
Saturday,  November  4,  at  8  p.m.  at  Alden 
Hall  in  Worcester.  For  information  on  the 
Worcester  concert,  call  (508)  831-5696. 

Founded  by  BSO  percussionist  Frank 
Epstein  and  composed  mainly  of  BSO  musi- 
cians, Collage  New  Music  opens  its  1995-96 
season  with  music  of  Peter  Lieberson,  Tobias 
Picker,  and  Stephen  Hartke  on  Sunday, 
October  29,  at  8  p.m.  at  the  C.  Walsh  Theatre, 
Suffolk  University,  55  Temple  Street  on  Beacon 
Hill.  Tickets  are  $12  ($6  students  and  seniors). 
For  more  information  call  (617)  573-8680. 

BSO  principal  trombone  Ronald  Barron 
performs  an  all-American  program  with 
Thomas  Gauger,  percussion,  Marianne 
Gedigian,  flute,  Douglas  Yeo,  bass  trom- 
bone, Edwin  Barker,  double  bass,  and 
the  Atlantic  Brass  Quintet  in  a  Boston 
University  faculty  recital  at  the  Tsai  Center, 
685  Commonwealth  Avenue,  on  Monday, 
October  30,  at  8  p.m.  Admission  is  free. 

Harry  Ellis  Dickson  opens  the  Boston 
Classical  Orchestra's  1995-96  season  with 
concerts  on  Friday,  November  3,  at  8  p.m. 
and  Sunday,  November  5,  at  3  p.m.  at 
Faneuil  Hall.  The  program  includes  the 
overture  to  Rossini's  //  Signor  Bruschino, 
Mozart's  Rondo  concertante,  K.269,  Glazu- 
nov's  Saxophone  Concerto  with  soloisl 
J.  Michael  Leonard,  and  Beethoven's  Sym- 
phony No.  7.  For  season-program,  subscrip- 


tion, and  single  ticket  information,  call 
(617)  426-2387. 

BSO  violinist  Ikuko  Mizuno  plays  Schubert's 
A  major  violin  sonata,  Op.  162,  Chausson's 
Poeme,  and  Saint-Saens'  Introduction  and 
Rondo  capriccioso  with  pianist  Kayo  Tatebe 
(who  also  performs  Beethoven's  Waldstein 
Sonata)  on  Sunday,  November  5,  at  3  p.m.,  at 
the  Unitarian  Church  of  Sharon  on  North  Main 
Street  in  Sharon.  Admission  is  $10,  benefiting 
the  Sharon  Chamber  Music  Association.  For 
more  information  call  (617)  784-3652. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of 
Volunteers  is  pleased  to  continue  its  spon- 
sorship of  the  BSO's  evening  series  of  pre- 
concert events.  "Supper  Talks"  combine  a 
buffet  supper  at  6:15  p.m.  in  the  Cohen 
Wing's  Higginson  Hall  with  an  informative 
talk  by  a  BSO  player  or  other  distinguished 
member  of  the  music  community.  "Supper 
Concerts"  offer  a  chamber  music  perform- 
ance by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at 
6  p.m.,  followed  by  a  buffet  supper  served  in 
Higginson  Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  Andrea  Olmsted,  Chairman  of 
Music  History  and  Literature  at  Boston 
Conservatory  (Thursday,  November  9),  BSO 
Musicologist  and  Program  Annotator  Steven 
Ledbetter  (Friday,  November  17),  and  Boston 
Pops  Associate  Conductor  Laureate  Harry 
Ellis  Dickson  (Saturday,  November  18). 
Upcoming  Supper  Concerts  will  feature 
music  of  Mozart  (Saturday,  November  25, 
and  Tuesday,  November  28)  and  music  of 
Beethoven  (Thursday,  November  30,  and 
Saturday,  December  2). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
Lor  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  260- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $2.50  handling  ((*<>  for  each  ticket  ordered 
by  telephone.  Lor  further  information, 
please  call  (617)638-9390. 


SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and 
Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong, 
China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York. 
Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  includ- 
ing a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with  the 
orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  cen- 
tennial tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most 
recent  European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with 
concerts  in  London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and 
the  orchestra  have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in 
December  1994,  as  part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa 
led  the  orchestra  in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North 
America  have  included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour 
to  the  midwestern  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  con- 
tinent in  the  spring  of  1991.  The  orchestra's  next  North  American  tour  is  scheduled  for 
February  1996,  with  nine  concerts  to  take  place  in  Toronto  and  across  the  United  States. 
In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho 
School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr. 
Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of 
London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony, 
and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited 
him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for 
outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West 
Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assis- 
tant conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first 
professional  concert  appearance  in  North  America  in  January  1962,  with  the  San  Fran- 
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cisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia 
Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first 
Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an 
artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Tnouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after 
this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr. 
Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Pro- 
gramming, for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra. 
He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye 
Norman,  Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  and  Tatiana  Troyanos.  New  on  EMI  is  "The 
American  Album"  with  Itzhak  Perlman,  including  music  for  violin  and  orchestra  by 
Bernstein,  Barber,  and  Foss.  Recordings  on  Deutsche  Grammophon  include  Mendels- 
sohn's complete  incidental  music  to  A  Midsummer  Nights  Dream,  with  Kathleen  Battle, 
Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus;  violin  concertos 
of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich  and  Schu- 
mann with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikov- 
sky's opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov, 
Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson 
Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak 
Concert  from  Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica 
von  Stade,  on  Sony  Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra 
by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  and,  on  one  disc,  Britten's  Young  Person's  Guide  to  the  Orchestra,  Prokofiev's  Peter 
and  the  Wolf,  and  Saint-Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical  and 
Beethoven's  five  piano  concertos  and  Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1995-96 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster' 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1 980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon 

and  Marjorie  C  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
Amnon  Levy 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

*  Harvey  Seigel 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Victor  Romanul 

*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
°0n  leave 
^Substitute  player 


*Catherine  French 
§Daniel  Banner 
§Lisa  Crockett 
§Alexander  Romanul 

Violas 

§Steven  Ansell  (10/20-10/28) 

Guest  Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Jerome  Patterson 

Charles  and  Joanne  Dickinson  chai 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  Cornille  chair 
§Theresa  Borsodi 
§William  Rounds 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chair 
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*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

§Marianne  Gedigian  (10/20-10/28) 

Guest  Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endoived  in  perpetuity  in  1981 
Elizabeth  Ostling 

Assistant  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

±  Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
§Laura  Ahlbeck 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 

§  William  Wrzesien 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 

Krentzman  chair, 
fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endoived  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 
Principal 

Helen  Sagoff  Slosberg  chair, 
endowed  in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

$  Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  115th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals;  it 
helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."*  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in  1917, 
continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud 
was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux.  These 
appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would  be 
maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the  employ- 
ment of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurat- 
ed by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in 
1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half 
a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart 
began  his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding 
Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony 
Orchestra  in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contempo- 
rary composers  and  introduced  much  music  from  the  French  repertory  to  this  country. 
During  his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971 
European  tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid- 
west. 

Now  in  his  twenty-third  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood 
Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's 
commitment  to  new  music,  through  a  series  of  centennial  commissions  marking  the 
orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the 
Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  com- 
posers including  Henri  Dulilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  liis  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Master-works.  EMI/Angel,  Hyperion,  New  World, 
and  Erato  labels. 

loday  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  2.r>0  conceits  annu- 
ally. It  is  an  ensemble  thai  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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and  specialized  knowledge. 
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Daniel  A.  Phillips 
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Robert  W  Irwin 
Robert  N.  Karelitz 
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Jonathan  B.  Loring 
Alecia  F.  Manning 
John  M.  Meyer 
Jonathan  R.  Phillips 
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Charles  C.  J.  Piatt 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Thursday,  October  26,  at  8 
Friday,  October  27,  at  1:30 
Saturday,  October  28,  at  8 

SEIJI  OZAWA  conducting 


IVES 


Symphony  No.  2 

Andante  moderato 

Allegro 

Adagio  cantabile 

Lento  maestoso 

Allegro  molto  vivace 


INTERMISSION 


BEETHOVEN 


Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 

Allegro  con  brio 
Marcia  funebre.  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 

London /Decca,  Erato,  Hyperion,  and  New  World  Records 
Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  hooks  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  hy  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Needham  and 
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ao  to  dumphonu 


y~  will  attend  the  ballet. 


en It  u  rat  side 


fill  pursue  mij 


^/  will  do  it  alt. 


^Arfter  ^s  ao  strop pina  at  L^opleu  J-  lace, 


COPLEY        PLACE 


In  Boston's  Back  Bay 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  shops,  restaurants  and  theatres 


BOSTON 
SYMPHONY 
ORCHESTRA 
OPEN 


SEIfl  OZAWA,  Music  Director 


AT7dBPM 


3  THURSDAY 
ATlfcMAM 


OCTOBER  25 

SEIJi  OZAWA,  conductor 
Music  of  IVES  and  BEETHOVEN 

JANUARY  17 

SIR  SIMON  RATTLE,  conductor 

Ida  Haendel,  violin 

Music  of  BEETHOVEN  and  MAHLER 

APRIL  17 

BERNARD  HAITINK,  conductor 
Pamela  Frank,  violin 
Music  of  RAVEL,  STRAVINSKY, 
and  STRAUSS 


OPENREREARSAL-R 


OCTOBER  12 

SEIJI  OZAWA,  conductor 
Emanuel  Ax,  piano 
Music  of  TIPPETT,  BEETHOVEN, 
and  PROKOFIEV 

MARCH  7 

ROGER  NORRINGTON,  conductor 

Lynn  Harrell,  cello 

Music  of  SMETANA  and  DVORAK 

APRIL  25 

BERNARD  HAITINK,  conductor 
Music  of  WEBERN,  RAVEL, 
and  SHOSTAKOVICH 


1  THIRSfiAY  UOMBNGS 


NOVEMBER  8 

BERNARD  HAITINK,  conductor 
MAHLER  Symphony  No.  9 

DECEMBER  5  (TUESDAY)* 

SEIJI  OZAWA,  conductor 
Dawn  Upshaw,  soprano  (Anne  Trulove) 
Philip  Langridge,  tenor  (Tom  Rakewell) 
Kevin  Short,  bass-baritone  (Trulove) 
Paul  Plishka,  bass-baritone 

(Nick  Shadow) 
STRAVINSKY  The  Rake's  Progress' 

MARCH  13 

ANDRE  PREVIN,  conductor 

Malcolm  Lowe,  violin 

Music  of  MOZART  and  BEETHOVEN 


NOVEMBER  30 

ROBERT  SPANO,  conductor 
Beaux  Arts  Trio 

Music  of  DRUCKMAN,  SIBELIUS, 
and  BEETHOVEN  (Triple  Concerto) 

JANUARY  25 

SEIJI  OZAWA,  conductor 

Music  of  BEETHOVEN  and  STRAUSS 

MARCH  28 

FRANZ  WELSER-MOST,  conductor 
Yefim  Bronfman,  piano 
Music  of  HONEGGER,  PROKOFIEV, 
and  DVORAK 
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Charles  Ives 

Symphony  No.  2 

Charles  Edward  Ives  was  born  in  Danbury,  Connecticut, 
on  October  20,  1874,  and  died  in  New  York  on  May  19, 
1954.    The  Second  Symphony  has  a  complicated  histo- 
ry discussed  in  detail  below,  but  the  principal  work  of 
composition  took  place  between  1897  and  1901.  Por- 
tions of  the  score  were  tried  out  by  the  Yale  orchestra  in 
New  Haven  in  1899,  but  the  first  full  performance  had 
to  wait  a  half-century,  until  Leonard  Bernstein  con- 
ducted it  with  the  New  York  Philharmonic  on  February 
22,  1951.  Richard  Burgin  introduced  the  work  to  the 
Boston  Symphony  Orchestra  concerts  on  November  2 
and  3,  1962,  subsequent  performances  being  led  by 
Michael  Tilson  Thomas  and  Seiji  Ozawa,  who  gave  the 
most  recent  subscription  performances  in  March  1983, 
followed  by  a  tour  performance  in  Columbus,  Ohio.  The  score  calls  for  two  flutes  and  pic- 
colo, two  oboes,  two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  two  trumpets, 
three  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  and  strings. 

The  music  of  Charles  Ives  is  a  reflection  of  nineteenth-century  America.  That  state- 
ment sounds  like  one  of  those  little  truisms  that  fill  music  histories,  but  in  this  case  it 
has  a  very  literal  sense:  Charles  Ives  knew  the  many  various  kinds  of  music  that  were 
played  in  New  England  when  he  was  growing  up — ranging  from  the  symphonies  of 
Beethoven  and  Brahms  to  marches  played  by  the  band  on  the  village  green,  hymn 
tunes,  minstrel  show  numbers,  revival  meeting  Gospel  songs,  sentimental  parlor  bal- 
lads, and  the  songs  of  the  musical  theater.  All  of  this  music  can  be  found  in  his  own, 
not  simply  quoted  and  certainly  not  plagiarized,  but  transmuted  into  something  pecu- 
liarly Ivesian.  For  to  Charles  Ives,  the  various  categories  of  music  were  not  to  be  put 
into  pigeonholes  with  the  aim  of  preventing  them  from  rubbing  shoulders  with  the 
music  from  the  next  pigeonhole.  Rather,  the  world  of  music  was  a  single,  transcendent 
entity;  anything  was  possible.  The  everyday,  real  world  itself  could  be  heard  as  music. 
Ives  recalled  his  father's  attempts  to  notate  the  chords  he  heard  in  thunderclaps,  and 
he  wrote  once,  "Thoreau  was  a  great  musician,  not  because  he  played  the  flute,  but 
because  he  did  not  have  to  go  to  Boston  to  hear  'the  Symphony.' "  The  composer's  goal 
was  to  find  the  authentic  and  the  true  in  human  experience  and  express  it  musically. 
This  did  not  necessarily  result  in  what  Ives  witheringly  called  "nice"  music,  the  music 
composed  by  and  for  "old  ladies  of  both  sexes." 

He  sought  "substance,"  which  he  prized  far  more  than  "manner."  "Manner,"  to  Ives, 
was  roughly  equivalent  to  "technique,"  that  which  can  be  learned  and  polished  and 
finished  academically,  something  that  can  be  "right"  or  "wrong."  But  "substance"  was 
another  matter,  more  mysterious  and  indescribable;  it  "suggests  the  body  of  a  convic- 
tion which  has  its  birth  in  the  spiritual  consciousness,  whose  youth  is  nourished  in  the 
moral  consciousness,  and  whose  maturity  as  a  result  of  all  this  growth  is  then  repre- 
sented in  a  mental  image." 

Ives  had  formal  training  as  a  composer  at  Yale,  with  Horatio  Parker,  then  one  of  the 
leading  composers  of  the  big  oratorio  style  (his  best-known  work,  Hora  novissima,  was, 
of  all  large  American  choral  works,  the  most  widely  played  both  here  and  in  Europe) — 
in  short,  a  master  of  "manner."  But  Parker  was  quite  unable  to  take  Ives's  most  original 
work  seriously.  Fugues  with  each  voice  entering  in  a  different  key  only  earned  an  indul- 
gent chuckle  from  Parker,  and  a  crack  about  "not  hogging  all  the  keys  at  once."  Yet 
even  in  the  academic  world  Ives  found  some  slight  encouragement.  One  day  Parker's 
friend  and  teacher  George  W.  Chadwick,  director  of  the  New  England  Conservatory, 
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visited  Ives's  composition  class  at  Yale  when  Parker  was  offering  critiques  of  his  stu- 
dent's essays  at  setting  poems  that  had  already  served  as  the  basis  of  famous  songs  by 
Schumann  or  Brahms.  Ives  noted  in  one  of  the  many  marginal  annotations  on  his 
scores  that  Chadwick  praised  his  Feldeinsamkeit  (which  Ives  called  Summerjields)  by 
saying  "The  melodic  line  has  a  natural  continuity — it  flows — and  stops  when  [rounded 
out] — as  only  good  songs  do... In  its  way  [it's]  almost  as  good  as  Brahms."  At  which 
point  Chadwick  winked  at  Parker  and  added,  "That's  as  good  a  song  as  you  could 
write."* 

But  Ives  had  already  received  the  most  fundamental  musical  training  long  before 
going  to  Yale  from  his  father,  George  E.  Ives,  whose  independent  mind  and  musical 
curiosity  were  legendary.  George  Ives  led  the  town  band,  but  his  curiosity  ranged  far 
beyond  the  normal  musical  experiences  of  one  in  such  a  position. 

Father  had  a  kind  of  natural  interest  in  sounds  of  every  kind,  everywhere,  known  or 
unknown,  measured  "as  such"  or  not,  and  this  led  him  into  positions  or  situations 
. . .  that  made  some  of  the  townspeople  call  him  a  crank  whenever  he  appeared  in 
public  with  some  of  his  contraptions. 

He  tried  inventing  new  tuning  systems  and  original  instruments.  The  attempt  to  notate 
a  chord  heard  in  a  thunderclap  led  to  work  on  a  piano  tuned  in  quarter-tones.  And 


*If  it  is  genuine,  this  comment  from  an  experienced  teacher  and  administrator,  seemingly  under- 
mining the  authority  of  a  friend  and  fellow  teacher  before  his  pupils,  was  surely  indiscreet,  though 
Chadwick,  who  had  a  lively  sense  of  humor,  may  only  have  been  teasing  (the  wink  reported  by 
Ives  is  significant).  Parker  and  Chadwick  had  also  apparently  lingered  over  a  beer  at  lunch  in 
Heublein's  Cafe  before  class,  and  their  mellow  state  of  post-prandial  relaxation  may  have  induced 
the  indiscretion.  But  a  question  remains:  Ives  quotes  Chadwick  as  saying,  "It's  a  better  song  than 
you  could  write,  Horatio."  This  is  immediately  suspicious,  because  no  one  called  Horatio  William 
Parker  by  his  first  name;  his  friends,  including  Chadwick,  addressed  him  as  "Will." 
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when  he  played  songs  such  as  Schubert's  Erlkonig  on  his  horn,  the  result  was  reputed 
to  be  as  expressive  and  powerful  as  readings  by  the  greatest  singers  of  the  day.  And  for 
young  Charles,  the  important  thing  was  that 

Father  was  not  against  a  reasonable  amount  of  "boy's  fooling,"  if  it  were  done  with 
some  sense  behind  it  (maybe  not  very  much  or  too  good  a  sense,  but  something  more 
than  just  thoughtless  fooling) — as  playing  left-handed  accompaniment  in  one  key 
and  tune  in  right  hand  in  another. . . .  He  made  us  stick  to  the  end,  and  not  stop  when 
it  got  hard ....  I  had  to  practise  right  and  know  my  lesson  first,  then  he  was  willing  to 
let  us  roam  a  little  for  fun.  He  somehow  kept  us  in  a  good  balance.  It  was  good  for 
our  minds  and  our  ears. 

This  extraordinary  father,  who  encouraged  young  Charles  to  open  his  ears  and  his 
mind,  to  listen  to  everything  in  the  world  around  him,  made  possible  the  kind  of  music 
that  Charles  Ives  eventually  composed,  music  that  comes  from  him  like  entries  in  a 
diary,  reactions  to  everything  that  happened  in  his  world.  In  one  manuscript  of  his  First 
Piano  Sonata,  Ives  wrote  the  following: 

What  is  it  all  about? — Dan  S.  asks.  Mostly  about  the  outdoor  life  in  Conn,  villages 
in  the  '80s  &  '90s — impressions,  remembrances,  &  reflections  of  country  farmers  in 
Conn,  farmland. . .  .In  the  summer  times,  the  hymns  were  sung  outdoors.  Folks  sang 
(as  Old  Black  Joe)-&  the  Bethel  Band  (quickstep  street  marches) — &  the  people 
like[d  to  say]  things  as  they  wanted  to  say,  and  to  do  things  as  they  wanted  to,  in 
their  own  way — and  many  old  times. .  .there  were  feelings,  and  of  spiritual  fervency! 

Much  the  same  might  be  said  of  his  Second  Symphony.  It  is  full  of  reminiscences  of 
events  in  his  life,  which  were  often  associated  with  actual  sounds,  with  particular 
pieces  of  music:  hymn  tunes  and  gospel  songs,  classical  symphonic  scores,  marches 
and  ragtime  rhythms.  All  of  these  surrounded  Ives,  and  all  of  them  became  part  of  his 
music. 

Ives  realized  early  on  that  there  was  no  market  for  the  kind  of  music  he  wanted  to 
write.  Yet  he  refused  to  compromise  his  artistic  goals  for  financial  success.  So,  in  order 
to  make  a  living,  he  decided  to  be  a  businessman,  keeping  the  musical  side  of  himself 
entirely  separate  from  the  everyday  side.  In  fact,  Ives  was  one  of  the  great  innovators  in 
the  field  of  life  insurance  and  made  his  mark  in  that  line  as  surely  as  he  did  in  music. 
He  began  with  the  Mutual  Life  Insurance  Company  and  by  1899  had  met  his  business 
partner  and  lifelong  friend  Julian  S.  Myrick.  The  firm  of  Ives  &  Myrick  produced  a 
symbiotic  relationship  that  suited  both  men  ideally — Ives  the  writer-philosopher, 
Myrick  the  administrator  of  day-to-day  office  work.  At  the  same  time,  he  held  down  a 
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job  as  organist-choirmaster  at  the  Central  Presbyterian  Church,  went  to  night  school  to 
learn  some  law,  and  pitched  on  his  agency's  baseball  team. 

Somehow  he  found  time  to  compose  during  those  hectic  years.  Virtually  all  of  his 
creative  work  was  completed  by  the  time  he  suffered  a  crippling  heart  attack  in 
October  1918.  Much  of  the  rest  of  his  long  life  was  spent  quietly  in  West  Redding, 
Connecticut,  publishing  some  of  his  music  at  his  own  expense  and  giving  copies  to 
anyone  who  expressed  an  interest  in  it.  He  waited  decades  to  hear  performances  of  his 
larger  works,  but  before  he  died  he  had  the  satisfaction  of  knowing  that  the  world  had, 
to  some  degree,  caught  up  with  his  original  musical  mind — only  about  half  a  century 
late. 

Like  so  many  of  his  works,  the  Second  Symphony  was  composed  over  a  number  of 
years,  and  every  time  Ives  went  over  it,  he  changed  some  details  here  and  there.  Much 
of  the  work  grew  from  reworkings  of  much  older  compositions,  some  of  them  going 
back  to  his  boyhood.  One  result  is  that  this  symphony  is  among  the  most  accessible  of 
Ives's  compositions;  it  is  perfectly  possible  to  listen  to  it  as  a  musical  kaleidoscope  of 
late-nineteenth-century  New  England.  We  have  it  on  the  authority  of  the  composer's 
wife  Harmony  that  the  substance  of  much  of  the  Second  Symphony  had  been  composed 
by  1894,  though  not  orchestrated  until  later.  The  second  and  fourth  movements  come 
from  overtures  composed  for  the  Hyperion  Theater  Orchestra  in  New  Haven  about 
1896;  the  slow  first  movement  was  from  an  organ  sonata,  now  lost;  and  the  third  move- 
ment had  been  an  organ  prelude,  also  lost,  which  Ives  had  briefly  considered  using  in 
his  First  Symphony.  The  finale  contains  perhaps  the  oldest  music  in  the  work,  in  that  it 
is  derived  from  a  lost  overture  called  The  American  Woods  which  Ives  had  composed 


Charles  and  Harmony  Ives  at  their  home  in  West  Redding,  Connecticut,  ca.  1929 
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years  before.  As  he  explained  in  the  preface  to  the  published  score,  "The  part  suggest- 
ing a  Steve  Foster  tune,  while  over  it  the  old  farmers  fiddled  a  barn  dance  with  all  its 
jigs,  gallops  and  reels,  was  played  in  Danbury  on  the  Old  Wooster  House  Bandstand  in 
1889." 

About  1932  Ives  wrote  a  "memo"  on  the  Second  Symphony.  After  describing  the 
themes  as  being  reminiscent  of  gospel  and  Stephen  Foster  songs,  he  remarked  satiri- 
cally on  the  expected  reaction  of  "nice"  concertgoers  to  this  music: 

Some  nice  people,  whenever  they  hear  the  words  "Gospel  Hymns"  or  "Stephen 
Foster,"  say  "Mercy  Me!,"  and  a  little  high-brow  smile  creeps  over  their  brow — 
"Can't  you  get  something  better  than  that  in  a  symphony?"  The  same  nice  people, 
when  they  go  to  a  properly  dressed  symphony  concert  under  proper  auspices,  led  by 
a  name  with  foreign  hair,  and  hear  Dvorak's  New  World  Symphony,  in  which  they  are 
told  this  famous  passage  was  from  a  Negro  spiritual,  then  they  think  that  it  must  be 
quite  proper,  even  artistic,  and  say  "How  delightful!"  But  when  someone  proves  to 
them  that  the  Gospel  Hymns  are  fundamentally  responsible  for  the  negro  spirituals, 
they  say,  "Ain't  it  awful!" — "You  don't  really  mean  that!" — "Why,  only  to  think!" — 
"Do  tell!" — "I  tell  you,  you  don't  ever  hear  Gospel  Hymns  even  mentioned  up  there 
to  the  New  England  Conservatory." 

But  Ives's  symphony  ranges  far  more  widely — to  include  evident  references  to  sym- 
phonies of  Beethoven  and  Brahms,  intermingled  with  fragments  from  Stephen  Foster, 
original  march  tunes,  such  popular  Gospel  hymns  as  "Bringing  in  the  sheaves,"  and 
one  of  Ives's  very  favorite  tunes,  "Columbia,  the  Gem  of  the  Ocean"  (which  he  always 
referred  to  as  "The  Red,  White,  and  Blue").  Why  do  so  many  different  kinds  of  music 
nestle  cheek-by-jowl  in  this  work?  One  writer  has  put  forward  a  theory  that  Ives  con- 
ceived the  symphony  as  his  formal  farewell  to  the  German  classical  tradition,  an  asser- 
tion of  his  artistic  maturity,  pointing  out  that  Brahms  died  in  1897,  the  very  year  Ives 
claims  (on  the  printed  score)  to  have  begun  the  symphony.  According  to  this  view,  the 
quotation  from  a  Dartmouth  College  song  "Where,  oh  where  are  the  pea-green  fresh- 
men?" is  Ives's  way  of  asserting  his  passage  beyond  the  condition  of  the  freshman  (of 
whatever  hue)  to  full  ripeness;  similarly,  "Bringing  in  the  sheaves"  becomes  a 
metaphor  for  the  harvest  of  the  fruits  of  his  artistic  labors. 

On  the  whole,  this  view  reflects  a  rather  superficial  understanding  of  Ives's  outlook 
on  music  (quite  aside  from  the  fact  that  he  almost  certainly  knew  the  tune  identified 
as  a  college  song  in  its  original  form  as  the  Gospel  hymn  "Where,  oh  where  are  the 
Hebrew  children?,"  so  its  quotation  as  an  assertion  of  his  artistic  "graduation"  into  the 
"cold,  cruel  world"  is  unlikely  at  best!).  More  to  the  point,  I  think,  is  the  fact  that  Ives 
frequently  chose  his  themes  from  different  musical  worlds — camp  meeting  and  concert 
hall,  for  example — in  such  a  way  that  the  melodies  quoted  bear  a  distinct  musical  rela- 
tionship to  one  another — often  so  close  that  it  is  impossible  to  tell,  for  example, 
whether  he  means  to  refer  to  "O  happy  day... when  Jesus  washed  my  sins  away"  or  the 
distinctly  secular  "How  dry  I  am."  In  the  Second  Symphony,  there  is  a  motive  that 
might  be  Beethoven's  Fifth  Symphony,  or  it  might  be  a  Gospel  tune  by  Heinrich  C. 
Zeuner  called  "Missionary  Chant."  Which  does  Ives  intend?  Probably  both  at  once. 
Though  the  tunes  he  quotes  may  indeed  have  programmatic  connotations  (this  is  espe- 
cially true  of  the  patriotic  songs),  they  also  have  a  purely  musical  role  to  play,  and  in 
that  sense  they  are  part  of  the  transcendental  realm  of  abstract  pitches  and  rhythms  out 
of  which  Ives  builds  his  own  musical  world.  No  composer  before  him,  and  few  since, 
have  managed  to  encompass  so  many  levels  of  culture  at  once. 

Though  the  Second  Symphony  is  conservative  and  accessible  by  the  standards  of 
Ives's  most  advanced  scores,  it  was  still  too  much  for  conductors  early  in  the  century. 
There  was  once  a  "final"  ink  copy  of  the  score  to  the  symphony  (as  "final"  as  any  of  his 
works  ever  was)  which  the  composer  sent  to  Walter  Damrosch,  one  of  the  leading  con- 
ductors of  the  day,  though  one  totally  devoted  to  the  Germanic  tradition.  Damrosch 
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looked  at  the  score  and  asked  Ives  if  he  could  correct  the  mistakes;  he  thought  it  was 
just  carelessly  written.  But  Ives  knew  what  he  wanted.  (He  once  wrote  a  note  to  the 
copyist  of  the  score  of  The  Fourth  of  July  that  said,  "Mr.  Price,  please  don't  try  to  make 
things  nice!  All  the  wrong  notes  are  right.  Just  copy  as  I  have.  I  want  it  that  way."). 
When  Damrosch  found  out  that  the  work  really  was  intended  to  be  performed  as  writ- 
ten, he  simply  put  the  score  aside.  Nearly  forty  years  later,  Bernard  Herrmann,  who 
was  looking  for  Ives  scores  for  possible  performance,  said  that  Damrosch  pulled  it  out 
of  the  same  cupboard  where  it  had  lain  all  those  years.  Somehow,  though,  it  has  com- 
pletely disappeared.  In  1951,  Lou  Harrison  and  Henry  Cowell  prepared  a  score  for 
publication  based  on  Ives's  own  pencil  copy,  which  he  still  retained. 

By  that  time,  Ives  had  been  awarded  the  1948  Pulitzer  Prize  for  his  Third  Symphony 
(which  Lou  Harrison  had  conducted  in  its  premiere  the  year  before,  more  than  forty 
years  after  its  composition).  Suddenly  everyone  wanted  to  do  the  Third  Symphony,  but 
it  was  still  difficult  to  find  people  willing  to  take  a  chance  on  any  of  the  others.  Still, 
there  was  a  burst  of  new  publications,  including  the  newly  prepared  score  of  the 
Second. 

Finally,  in  1951,  Leonard  Bernstein  led  the  first  performance  of  the  Second  with  the 
New  York  Philharmonic.  Ives  himself  had  long  since  grown  used  to  neglect  and  misun- 
derstanding, and  as  the  time  of  the  performance  drew  near,  he  became  more  and  more 
upset  at  the  idea  of  hearing  the  work.  He  could  not  bring  himself  to  go  to  the  first  per- 
formance of  his  symphony,  then  a  half-century  old,  even  though  Bernstein  invited  him 
to  a  closed  private  rehearsal  at  any  time  that  would  suit  his  convenience,  when  he 
could  sit  alone  and  invisible  in  Carnegie  Hall.  Mrs.  Ives  went  to  the  performance, 
though,  sharing  a  box  with  her  daughter  and  son-in-law  and  Ives's  biographers  Henry 
and  Sidney  Cowell,  who  wrote: 

At  the  end  of  the  performance  Bernstein  applauded  the  players  and  then  turned 
towards  the  Ives  box  to  join  in  the  wild  and  prolonged  applause  that  rose  from  the 
hall.  Realizing  that  Mrs.  Ives  was  not  grasping  its  extent,  a  guest  touched  her  arm  to 
suggest  that  she  turn  away  from  the  stage  to  see  the  cheering,  clapping  audience 
below  her,  which  rose  in  the  distance  to  the  remote  galleries.  The  warmth  and 
excitement  suddenly  reached  her  and  she  said  in  a  heart-breaking  tone  of  pure  sur- 
prise: "Why,  they  like  it,  don't  they!" 

When  many  friends  assured  Ives  that  the  work  had  received  a  fine  performance  and 
that  the  audience  had  really  liked  it,  he  finally  managed  to  bring  himself  to  listen  to  a 
broadcast  of  the  concert.  A  neighbor,  Luemily  Ryder,  recalled  the  day: 

He  came  here  to  our  place  after  the  Second  Symphony  premiere  with  Mrs.  Ives  to 
listen  to  it  rebroadcast  on  the  radio  [March  4,  1951].  It  was  Bernstein  conducting. 
Mr.  Ives  sat  in  the  front  room  and  listened  as  quietly  as  could  be,  and  I  sat  way 
behind  him,  because  I  didn't  want  him  to  think  I  was  looking  at  him.  After  it  was 
over,  I'm  sure  he  was  very  much  moved.  He  stood  up,  walked  over  to  the  fireplace, 
and  spat!  And  then  he  walked  out  into  the  kitchen.  Not  a  word.  And  he  never  said 
anything  about  it.  I  think  he  was  pleased,  but  he  was  silent. 

The  opening  movement  (really  an  extended  slow  introduction,  since  it  leads  without 
pause  into  the  ensuing  Allegro)  begins  with  abstract  polyphony  in  the  strings.  The 
marching  bass  line  and  the  imitation  of  the  cello  tune  in  the  violas  remind  us  that  this 
movement  derives  from  an  early  organ  prelude.  After  a  few  measures  the  first  violins 
enter  with  the  phrase  "Down  in  the  cornfield  [hear  that  mournful  cry]"  from  Stephen 
Foster's  song  "Massa's  in  de  cold,  cold  ground."  The  phrase  is  basically  a  descending 
scale,  which  soon  becomes  abstracted  into  the  continuing  polyphonic  flow.  The  middle 
section  is  apparently  derived  from  an  early  "Down  East  Overture,"  now  lost.  A  slightly 
faster  rhythmic  motion  introduces  an  evident  suggestion  of  the  finale  of  Brahms's  First 
Symphony.  The  bassoons  sing  a  phrase  that  just  might  be  derived  from  Foster's  "Old 
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black  Joe"  (it  recurs  several  times  in  the  symphony).  The  opening  phrase  of  "The  Red, 
White,  and  Blue"  in  the  horns  begins  an  infusion  of  energy  that  leads  to  another  treat- 
ment of  the  Brahmsian  material  culminating  in  a  return  to  the  opening  key  of  B  minor 
for  a  restatement  of  the  first  idea.  A  little  recitative  in  the  oboe  ends  poised  on  a  note 
that  is  picked  up  by  the  other  upper  woodwinds  to  lead  directly  to  the  first  Allegro. 

The  second  movement  began  as  an  overture,  "In  These  United  States,"  for  the 
Hyperion  Theater  in  New  Haven.  Its  first  tunes  are  bright,  rhythmic  march  ideas,  with 
rather  more  syncopation  than  one  would  expect  for  the  mid-1890s.  A  second  idea,  pre- 
sented marcato  in  the  strings,  is  a  minor-key  version  of  the  main  refrain  to  the  Gospel 
song  "Bringing  in  the  sheaves,"  which  goes  its  own  way  after  a  few  bars,  though  the 
woodwinds  take  it  up  right  away.  The  "second  theme"  of  the  movement  is  a  soft  pas- 
sage played  first  by  oboes,  then  by  flutes,  featuring  the  song  that  summons  either  the 
"pea-green  freshmen"  or  the  "Hebrew  children,"  depending  on  which  version  you 
know.  A  spacious  development  introduces  a  rhythm  that  many  listeners  hear  as  a  refer- 
ence to  Beethoven's  Fifth  Symphony  (though  its  characteristic  da-da-da-DUM  rhythm 
has  lost  the  first  of  its  three  pickup  notes).  That  rhythmic  motive  continues  against  a 
broadly  flowing  statement  (in  the  strings)  of  the  movement's  first  tune,  which  forms  part 
of  an  extended  development  climaxing  in  a  very  Brahmsian  triplet  passage  that  again 
recalls  that  composer's  First  Symphony.  The  remainder  of  this  spacious  movement 
involves  further  reworking  of  these  varied,  but  interlocked,  materials. 

The  Adagio  cantabile  first  saw  the  light  of  day  as  an  organ  prelude  before  Ives  con- 
verted it  into  an  orchestral  movement  planned  for  his  First  Symphony  and  later  trans- 
ferred to  its  present  position.  In  the  First  Symphony,  Ives  began  it  in  G-flat,  but  Parker 
told  him  it  should  start  in  F  (as  it  does  today,  though  the  pencil  sketch  shows  a  G-flat 
chord)  and  suggested  some  revisions  "a  la  Brahms."  Years  later  Ives  insisted  that  "the 
first  version  was  the  best,  'when  the  boys  got  going' — but  Parker  [said  it  was]  not  digni- 
fied [enough]  for  a  real  symphony."  The  main  theme  seems  to  be  original,  but  its  cli- 
max quotes  "America  the  beautiful."  This  forms  much  of  the  material  of  the  movement, 
though  further  references  to  "Down  in  the  cornfield"  link  this  movement  to  the  first. 


CRAFTED  IN  FRANCE. 

COVETED  IN  NEW  YORK 

auctioned  IN  BOSTON. 


SKINNER   Auctioneers  and  Appraisers  of  Antiques  and  Fine  Art 


For    a    calendar    of    upcoming    auctions,    please    call    6 1 7- 3  50- 5400 
63  Park  Plaza,  Boston,  MA  02116/357  Main  Street,  Bolton,  MA  01740 
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A  standing  ovation... 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

J7or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music 
lj-   Director 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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A  sonorous  horn  call  brings  back  the  first  theme  heard  in  the  entire  symphony  in  its 
original  key.  It  is  surprising  to  hear  one  slow  movement  immediately  after  another,  but 
as  this  one  progresses,  it  becomes  clearer  and  clearer  that  we  are  really  hearing  a 
grandiose  preparation  based  largely  on  ideas  from  the  first  movement — "The  Red, 
White,  and  Blue"  in  the  trombones,  the  material  that  might  have  come  from  Brahms's 
First  Symphony,  and  the  opening  theme.   The  movement  hovers  on  an  expectant  chord 
before  exploding  into  the  final  Allegro. 

The  last  movement  suddenly  takes  us  to  the  world  of  the  barn  dance  and  country  fid- 
dlers playing  vigorous  and  sprightly  rhythms.  The  horns  begin  to  sing  "Gwine  to  run  all 
night"  from  Stephen  Foster's  "Camptown  Races,"  but  suddenly  lead  the  tune  off  into 
unexpected  paths.  A  quieter,  more  relaxed  passage  brings  in  the  solo  horn  with  an 
extended  lyrical  outpouring;  we  first  heard  the  beginning  of  this  tune  in  the  opening 
movement  (when  it  sounded  as  if  it  might  perhaps  be  a  derivation  of  "Old  black  Joe"), 
but  now  it  appears  to  be  a  different  melody  entirely,  though  cut  from  the  same  cloth.  It 
is  hard  to  avoid  the  reference  entirely  when  the  woodwinds  bring  in  the  sequel  with 
rhvthmic  hints  of  the  song's  closing  phrase  ("I  hear  their  gentle  voices  calling,  'Old 
black  Joe'").  This  is  developed  at  some  length  (while  one  soft  interjection  from  the 
flute  calls  us  to  nostalgia  with  "Tell  me  the  tales  that  to  me  were  so  dear,  long,  long 
ago...")  before  the  barn  dance  breaks  in  again  in  full  swing.  Suddenly  the  brass  instru- 
ments break  in  with  the  first  phrase  of  "The  Red,  White,  and  Blue,"  but  just  as  sud- 
denly we  are  transported  to  a  gentler  world,  where  a  solo  cello  sings  out  the  tune 
played  by  the  horn  early  in  the  movement.  Gradually  all  of  these  ideas  begin  to  inter- 
twine, to  build  up  a  busy  and  richly  energetic  texture  spiked  with  more  hints  of  "The 
Red,  White,  and  Blue."  Finally  a  trumpeter  summons  us  to  "Reveille"  and  the  wonder- 
fully brassy  march  brings  in,  for  the  first  time,  a  full  statement  of  Ives's  favorite  tune. 
Harmony  Ives  wrote  to  Elliott  Carter  in  1944  that  this  section  captured  "the  stirring 
excitement  the  boys  felt  when  the  Danbury  Cornet  band  of  the  '80s  was  marching  down 
Main  St.  playing  'The  Red,  White,  and  Blue.'"  This  seems  to  be  winding  into  a  grand 
peroration  when,  with  typically  Ivesian  unpredictability,  the  trombones  start  the  tune 
again,  the  trumpets  blare  out  "Reveille,"  and  everything  comes  to  a  crashing  end  with 
a  great  nose-thumbing  dissonance  containing  eleven  of  the  twelve  possible  notes  in  the 
scale! 

This  final  surprise  has  a  certain  sophomoric  quality  to  it  after  what  has  gone  before 
(nothing  is  easier  than  writing  dissonant  chords),  yet  it  may  actually  be  the  very  last 
change  Ives  made  in  the  symphony,  which  originally  ended  with  normal  tonic  chords; 
the  final  chord  that  now  stands  in  the  score  was  apparently  added  in  the  1940s!  John 
Kirkpatrick  has  recalled  that,  late  in  his  life,  when  going  over  old  scores,  Ives  some- 
times rewrote  octaves  to  make  them  major  sevenths,  a  piercing  dissonance,  on  the  the- 
ory that  dissonance  per  se  was  somehow  more  manly  than  consonance  (this  recalls  his 
famous  remark  to  someone  expressing  displeasure  at  a  concert  of  modern  music  to 
"stand  up  and  take  a  good  dissonance  like  a  man"). 

One  of  the  best  capsule  summaries  of  Ives's  personality  came  in  passing  from  his 
wife,  Harmony,  when  Henry  and  Sidney  Cowell  began  working  on  a  book  about  him 
and  submitted  a  questionnaire  to  get  certain  kinds  of  information.  Harmony  Ives  wrote 
to  the  Cowells  in  June  1947:  "We  are  getting  answers  to  Henry's  questions.  How  he  is 
going  to  get  Charlie  into  a  book  I  don't  know — his  outward  life  has  been  uneventful — 

so  wide  ranging  inwardly "  That  "uneventful"  outward  life  ended  in  1954;  but  the 

"wide  ranging"  inner  world  is  what  Ives  poured  into  his  music,  and  that  remains  and 
will  remain  with  us. 

— Steven  Ledbetter 
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Ir  you  summered  on  the  Vineyard, 

here's  a  su££estion  ror 

tke  rest  of  tke  year. 

New  England's  premier  retirement  community, 

developed  by  T he  Massachusetts  General  Hospital 

and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  LongwooJ  Drive,  Westwood,  MA  02090     (617)  329-4433 
(Exit  16B  off  Route  128) 

We  comply  with  fair  housing  laws. 
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Ludwig  van  Beethoven 

Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  He  composed  the  Eroica  between  May  and 
November  1803,  with  some  further  polishing  early  the 
following  year.  It  was  privately  performed  in  the  Vienna 
town  house  of  Prince  Joseph  von  Lobkowitz,  to  whom 
the  score  is  dedicated,  in  the  summer  of  1804,  Beetho- 
ven conducting.  The  first  public  performance  took  place 
in  Vienna  on  April  7,  1805.  The  theme  of  the  slow 
movement  was  published  under  the  title  "Judgment 
Hymn"  in  an  issue  of  "The  Euterpiad"  (Boston,  1820- 
22),  but  the  earliest  performance  in  this  country  came 
later.  Though  the  Eroica  was  evidently  performed  in  the 
United  States  in  an  arrangement  for  septet  as  early  as 
1828,  the  first  American  performance  with  full  orchestra  came  in  the  inaugural  season  of 
the  Philharmonic  Society  in  New  York,  on  February  18,  1843,  under  the  direction  of 
Ureli  Corelli  Hill.  Boston  first  heard  the  symphony  on  May  5,  1849,  with  George  J.  Webb 
conducting  the  Musical  Fund  Society  in  Tremont  Temple.  Georg  Henschel  led  the  first 
Boston  Symphony  performances  in  November  1881  on  the  fifth  program  of  the  orchestras 
inaugural  season.  It  has  since  been  performed  at  Boston  Symphony  concerts  under 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Ernst  Schmidt, 
Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Vladimir  Golschmann,  Richard 
Burgin,  Bruno  Walter,  Charles  Munch,  Carl  Schuricht,  Eugene  Ormandy,  Erich  Leins- 
dorfi  Jean  Martinon,  Stanislaw  Skrowaczewski,  Max  Rudolf,  William  Steinberg,  Claudio 
Abbado,  Colin  Davis,  Ferdinand  Leitner,  Seiji  Ozawa  (first  in  November  1974  and  in- 
cluding the  most  recent  Tanglewood  performance  in  July  1994),  Klaus  Tennstedt,  Edo 
de  Waart,  Kurt  Masur,  Leonard  Bernstein,  Michael  Tilson  Thomas,  Marek  Janowski, 
and  Christoph  Eschenbach  (the  most  recent  subscription  series,  in  March  1994).  The 
score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  three  horns,  two  trum- 
pets, timpani,  and  strings. 

Rarely  has  any  composition  been  so  closely  entwined  with  an  anecdote  about  its 
composer's  life  than  Beethoven's  Eroica  Symphony  and  the  story  of  its  intended  dedica- 
tion to  Napoleon.  On  the  face  of  it,  everything  seems  direct  and  simple.  Beethoven's 
friend  Ferdinand  Ries  recalled  the  incident  this  way: 

In  this  symphony  Beethoven  had  Buonaparte  in  mind,  but  as  he  was  when  he  was 
First  Consul.  Beethoven  esteemed  him  greatly  at  the  time  and  likened  him  to  the 
greatest  Roman  consuls.  I  as  well  as  several  of  his  more  intimate  friends  saw  a  copy 
of  the  score  lying  upon  his  table  with  the  word  "Buonaparte"  at  the  extreme  top  of 
the  title  page,  and  at  the  extreme  bottom  "Luigi  van  Beethoven,"  but  not  another 
word.  Whether  and  with  what  the  space  between  was  to  be  filled  out,  I  do  not  know. 
I  was  the  first  to  bring  him  the  intelligence  that  Buonaparte  had  proclaimed  himself 
emperor,  whereupon  he  flew  into  a  rage  and  cried  out:  "Is  he  then,  too,  nothing  more 
than  an  ordinary  human  being?  Now,  he,  too,  will  trample  on  all  the  rights  of  man 
and  indulge  only  his  ambition.  He  will  exalt  himself  above  all  others,  become  a 
tyrant!"  Beethoven  went  to  the  table,  took  hold  of  the  title  page  by  the  top,  tore  it  in 
two,  and  threw  it  on  the  floor.  The  first  page;  was  rewritten  and  only  then  did  the 
symphony  receive  the  title  Sinfonia  eroica. 

Stated  thus,  it  appears  that  Beethoven  admired  the  republican  Napoleon,  the  hero  of 
the  French  Revolution,  and  despised  the  later  Napoleon,  the  emperor  and  despot.  But, 
in  fact,  the  composer's  feelings  were  far  more  ambivalent  and  fluctuated  wildly  over 
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some  or  our 
resident 
experts  on 
retirement 


living. 


K. 


The  residents  or  Newbury  Court  know  firsthand  now  rewarding  retirement  can  be. 
They're  enjoying  an  active  liiestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  *  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On- Site  Healthcare  . 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestye  •  Indoor  Parking 

For  more  information,  call:  (508)  369-5155. 
100  NewWry  Court,  Concord,  MA  01742 
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Newbury  Court 


New  England  Deaconess  Association 


The  Art 
Of  P e rfo  r  ma  nee 

Enjoy    It    At    The    Symphony 
Expect    It    From     Your    Bank 
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First  National  Bank 
of  New  England 


1 75  Federal  Street,  Boston  MA  021 1 0  Telephone  (61 7)  357-0500  FAX  (61 7)  357-0502 
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TONIGHT 


YOU'RE 

SITTING 

IN  OUR 

RESEARCH 

LAB. 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose®  the  uncanny  resemblance  to  a  live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a  performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

"Bose  breaks  the  mold. ...  Who  said  American  companies  cant  innovate?" 

-  Rich  Warren,  Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research 


Can  a  car  he  two  things  at  once? 


Can  it  be  one  thine  one  moment 


and  something  totally  different 


Nothing  is  impossible. 


Ask  a  Chrysler  engineer. 


To  the  question:  h  it  a  luxury  car 


kmm^ 


or  a  sport 


he\ 'Will ansWei 


3.5  LITER  24-VALVE  214  HP  ENGINE,  INDEPENDENT  TOURING  SUSPENSION,  CAB-FORWARD  DESIGN,  EIGHT-WAY  POWER  LEATHER-TRIMMED  SEATS,  POWEI 
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Chrysler  LHS 


J 


BHnwBHmn 


f  "  "  '  ~    ii  in   hi    __ 


4-WHEEL  DISC  ABS,  CHRYSLER/INFINITY  SPATIAL  IMAGING""  SOUND  SYSTEM.  INQUIRIES,  1-800-4-A-CHRYSLER.  WEBSITE,  http://www.chryslercars.COm 


Thanks  K>r  Supporting  The  Arts. 


(And  You  Thought  You  Were  Just  Listening 
To  Some  Nice  Music) 


ffl  Mellon 


©  1 995  Mellon  Bank  Corporation 
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many  years.  As  early  as  1796-97  he  had  composed  some  patriotic  fighting  songs  which 
were  explicitly  anti-French.  And  when  a  publisher  suggested  in  1802  that  he  compose 
a  sonata  to  celebrate  the  Revolution,  Beethoven  wrote  explicitly  of  his  disillusionment 
with  Napoleon  for  having  concluded  a  Concordat  with  the  Vatican. 

Beethoven's  notion  of  dedicating  a  symphony  to  Napoleon,  formed  while  he  was  writ- 
ing the  piece  in  the  summer  of  1803,  had  already  begun  to  weaken  by  October  of  that 
year  when  he  found  out  that  his  patron,  Prince  Lobkowitz,  would  be  willing  to  pay  a 
good  fee  for  the  dedication  and  performance  rights  for  six  months.  The  composer  then 
thought  of  entitling  the  symphony  "Bonaparte"  but  dedicating  it  to  Lobkowitz.  This  was 
apparently  the  state  of  affairs  in  May  1804  when  he  heard  from  Ries  the  disconcerting 
news  that  Napoleon  had  declared  himself  emperor  and  (according  to  Ries's  account) 
tore  up  the  title  page  and  rewrote  it  as  "Sinfonia  eroica"  ("heroic  symphony"). 

Unfortunately,  however  accurate  Ries's  recollection  may  be  in  the  broad  outline,  it  is 
mistaken  in  the  final  point:  the  title  Eroica  was  not  used  until  the  parts  were  published 
over  two  years  later.  The  title  page  that  Beethoven  tore  up  may  have  been  that  to  his 
own  autograph  manuscript  (which  has  since  disappeared),  but  another  manuscript  (in 
the  hand  of  a  copyist)  which  was  in  Beethoven's  possession  reveals  his  outburst  of  emo- 
tion. The  copyist  had  headed  the  manuscript  "Sinfonia  Grande  Intitulata  Bonaparte," 
but  the  last  two  words  are  crossed  out  and  almost  obliterated.  Still,  at  some  point, 
Beethoven  himself  added  the  words  "Geschrieben  auf  Bonaparte''''  ("written  on  Bona- 
parte") in  pencil  on  the  title  page,  suggesting  that  he  later  reconsidered  his  emotional 
outburst.  This  reconsideration  may  have  taken  place  already  by  August  1804,  when 
he  wrote  to  the  publishers  Breitkopf  &  Hartel  in  Leipzig  to  offer  his  latest  works — a 
cornucopia  including  the  oratorio  Christ  on  the  Mount  of  Olives,  "a  new  grand  sym- 
phony" (the  Third),  the  Triple  Concerto,  and  three  piano  sonatas,  including  two  of  the 
most  famous  (the  Waldstein,  Opus  53,  and  the  Appassionata,  Opus  57).  At  that  time 
Beethoven  noted  to  the  publisher,  "The  title  of  the  symphony  is  really  Bonaparte." 
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Title  page  from  a  copyists  manuscript  of  Beethoven's  Third  Symphony;  the  words 
"intitolata  Bonaparte"  are  crossed  out. 
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Who  Last 

Called  You  From 

Your  Bank? 


Hard  to  remember.  Our  goals  include  knowing 
our  customers  and  their  changing  financial 
needs.  First  we  listen,  carefully.  Then  we  apply 
knowledge  and  experience  to  help  you, 
your  family  and  your  business.  When  we  call, 
youTl  remember. 

Using  our  expertise  and  focusing  on  exceptional 
service,  we  provide  investment  management, 
trusts,  residential  mortgages,  deposit  products 
and  commercial  lending.  But  most  importantly, 
we  are  responsive  to  your  needs. 

Part  of  our  approach  is  accessibility.  Please 
call  Timothy  L.  Vaill,  President,  directly,  at 
(617)  5564902,  to  learn  more  about  us. 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square  •  Boston,  MA  02109 

Member  FDIC  Equal  Housing  Lender  f=I 
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By  1805.  though,  war  broke  out  again  between  Austria  and  France  after  a  peace  that 
had  held  since  about  1800.  A  title  like  Bonaparte  would  have  marked  Beethoven  as 
politically  suspicious  at  best.  Thus,  when  it  was  published  in  1806,  the  work  became 
known  as  Sinfonia  eroica.  The  heroism  involved  is  not  revolutionary  propaganda  of  the 
true  believer;  it  includes  death  as  well  as  affirmation.  Beethoven's  recent  biographer, 
Maynard  Solomon,  sees  the  symphony  as  Beethoven's  rejection  of  the  heroic  ideals  of 
the  Revolution  that  had  been  spawned  in  the  Enlightenment,  owing  to  the  fatal  imper- 
fection of  the  ruler,  whose  coming  proved  to  be  less  than  totally  enlightened. 

There  was  another  "fatal  imperfection"  that  played  an  increasing  role  in  Beethoven's 
consciousness  (and  perhaps  therefore  in  the  character  of  his  music)  in  these  years:  the 
physical  infirmity  of  deafness,  of  which  the  composer  had  been  gradually  becoming 
aware  for  some  time.  He  wrote  to  two  of  his  close  friends  in  the  summer  of  1801  and 
revealed  to  them  the  awful  secret  that  the  one  sense  he  prized  more  than  any  other  was 
gradually  weakening,  despite  the  efforts  of  doctors  to  do  something  about  it.  Then,  late 
in  that  year  or  early  in  the  next,  he  was  walking  in  the  woods  near  Heiligenstadt  with 
Ferdinand  Ries,  who  pointed  out  a  shepherd  playing  a  homemade  flute.  Beethoven, 
realizing  that  he  had  not  heard  anything  at  all,  became  very  upset.  (Were  they  to  take 
that  same  walk  today,  Ries  might  not  hear  the  shepherd's  pipe  either,  since  it  would 
most  likely  be  drowned  in  traffic  noises;  Heiligenstadt  is  no  longer  a  quiet  country 
retreat  but  is  within  the  city  limits  of  Vienna.)  Although  Beethoven  was  sometimes 
merry  enough  in  this  period,  he  suffered  from  wide  emotional  swings  and  on  at  least 
one  occasion  contemplated  suicide.  In  October  1802  he  wrote  a  lengthy  personal  state- 
ment (which  he  then  retained  privately  until  his  death  a  quarter  of  a  century  later)  now 
known  as  the  Heiligenstadt  Testament;  here  he  placed  full  responsibility  for  his  appar- 
ent misanthropy  and  willfulness  on  the  increasing  awareness  of  his  infirmity  (though 
this  was  a  little  disingenuous  considering  the  stories  of  his  moods  and  stubbornness 
even  from  childhood). 

Despite  the  fact  that  Beethoven's  deafness  came  on  more  slowly  than  is  often 
believed  (even  as  late  as  the  1820s  visitors  could  occasionally  make  themselves  under- 
stood by  shouting  into  an  ear  trumpet),  the  simple  fact  of  its  approach  was  personally 
devastating  even  when  his  hearing  was  still  good  enough  to  allow  him  to  take  part  in 
musical  performances;  the  progressive  deterioration  meant  that  it  was  only  a  matter  of 
time  before  such  performances  would  no  longer  be  possible.  Beethoven's  response  to 
this  dark  night  of  the  soul  was  to  turn  to  creation;  in  fact  he  began  an  extraordinarily 
fertile  period,  a  time  in  which  he  turned  out  most  of  the  works  that  have  generated  the 
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popular  view  of  the  composer  wresting  control  of  his  fate  from  a  malign  universe. 
(Maynard  Solomon  refers  to  this  period  as  the  "heroic  decade.")  And  the  first  of  these 
new  and  overpowering  works  was  the  Third  Symphony. 

The  thing  that  astonished  early  listeners  most  of  all,  perhaps,  was  the  unusual 
length  of  the  symphony:  it  ran  almost  twice  as  long  as  any  symphony  written  to  that 
date.  But  the  first  movement  has  not  simply  doubled  its  size  with  twice  as  many  mea- 
sures in  each  section.  Rather,  the  proportions  are  changed.  Although  the  exposition 
and  recapitulation  remain  roughly  the  same  size,  the  development  grows  to  mammoth 
size  and  becomes  the  longest  part  of  the  movement;  and  the  coda,  far  from  being  a  per- 
functory closing  fanfare  on  the  home  key,  becomes  almost  as  long  as  the  exposition. 
How  is  this  possible?  The  answer  lies  basically  in  the  new  concentration  of  musical 
ideas,  and  their  harmonic  implications. 

The  first  movement  of  the  Eroica  has  not  a  single  theme  that  stands  complete  in  and 
of  itself,  no  melody  that  runs  its  course  and  comes  to  a  full  stop.  On  the  contrary, 
things  begin  in  a  straightforward  way  but  shade  off  immediately  into  doubt  and  ambi- 
guity. This  is  most  strikingly  observed  in  the  very  first  theme: 


The  tenth  note — a  C-sharp  that  Beethoven  leaves  dangling  uncomfortably  at  the 
end  (and  that  was  part  of  his  earliest  sketch) — infuses  enough  energy  to  generate  the 
lengthy  musical  discourse,  one  function  of  which  is  to  explain  the  meaning  of  the 
C-sharp,  a  note  that  does  not  belong  in  the  key  of  E-flat.  The  troublesome  note  appears 
in  every  conceivable  context,  as  if  Beethoven  is  trying  to  suggest  each  time,  "Perhaps 
this  is  its  true  meaning."  Only  at  the  very  end  of  the  movement  do  we  hear  the  opening 
musical  idea  presented  four  successive  times  (with  orchestral  excitement  building 
throughout)  as  a  complete  melody  without  the  disturbing  C-sharp.  Of  course  a  great 
deal  more  happens  in  that  monumental  first  movement  aside  from  the  issue  of  E-flat 
and  C-sharp.  Beethoven's  control  of  the  constant  flux  of  relative  tension  and  relative 
relaxation  from  moment  to  moment  throughout  that  gigantic  architectural  span  remains 
one  of  the  most  awe-inspiring  accomplishments  in  the  history  of  music. 

Although  the  first  movement  is  perhaps  the  most  remarkable  in  terms  of  the  degree 
of  new  accomplishment  it  reveals,  each  of  the  other  movements  of  the  symphony  is 


DAVID^fCOMPANY 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologist 


Wanted:  Fine  Jewelry 

180  Linden  Street  ♦Wellesley,  MA  02181 

617-235-4044*  Fax  617-235-7683 

800-David  Co. 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 
than  forty-five  years. 

QARbER  TRAVEL 

1406  Beacon  St.,  Brookline  734-2 100  =, 
orcain-800-H.Y-C.ARB  i^TO 


37 


Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  109  years. 
One-stop  service  for  all  your  home  health  care  needs. 


*  Nursing 
::'Home  Health  Aide 
Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


CARE 


An  1 8  Year  Tradition 


*  Geriatric 

*Home  Health  Care 

""Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


oldsmiths 


Designers  &  Craftsmen 


18K  gold  rings 

Inspired  by  maps  of  the  Three  Rivers'",  The  Concord,  Sudbury 

and  Assabet  which  converge  in  historic  Concord 

9  Independence  Court,  Concord,  MA  01742 

Hours:  Tues-Sat  10-5:30  Tel.  (508)  371-1088 


38 


justly  famous  in  its  own  right.  The  Adagio  assai  generated  heated  discussion  as  to  the 
appropriateness  of  including  a  funeral  march  in  a  symphony;  it  is  Beethoven  at  his 
most  sombre.  No  attentive  listener  can  fail  to  be  moved  by  the  shattering  final  mea- 
sures in  which  the  dark  march  theme  of  the  opening  returns  for  the  last  time,  truncat- 
ed, broken  into  fragments  in  a  dying  strain:  a  convincing  demonstration  of  the  power 
inherent  in  the  music  of  silence.  Beethoven's  comment  upon  hearing  of  the  death  of 
Napoleon  in  1821  is  well  known:  "I  have  already  written  the  music  for  that  catastro- 
phe." He  seems  in  the  end  to  have  admired,  on  the  whole,  the  meteoric  figure  who, 
over  the  years,  inspired  such  violently  contrasting  reactions. 

The  whirlwind  of  activity  in  the  scherzo  scarcely  ceases  for  a  moment.  All  sugges- 
tion of  the  traditional  menuetto  of  symphonic  third  movements  vanishes  before  a  tor- 
rent of  rushing  notes  and  the  irregular  phrase  structure  of  the  opening.  The  three  horns 
have  an  opportunity  to  show  off  in  the  Trio.  The  third  horn  was  something  of  a  prob- 
lem, it  seems,  since  Beethoven  found  it  necessary  to  add  a  special  note  to  the  score 
about  it.  Conventional  practice  was  to  play  (and  write  for)  horns  in  pairs,  with  the  first 
horn  having  a  higher  part  and  the  second  a  much  lower  part  (both  parts  being  assigned 
to  specialists  in  the  given  range).  Perhaps  to  assure  potential  performers  that  the  pres- 
ence of  the  third  horn  part  was  not  an  undue  burden,  Beethoven  noted  that  the  part 
could  be  played  by  either  a  first  or  second  hornist,  i.e.,  it  was  not  necessary  to  hire  the 
expensive  specialist  in  the  more  difficult  higher  notes. 

The  last  movement  recalls  one  of  Beethoven's  major  successes  of  the  years  immedi- 
ately preceding — his  ballet  music  for  The  Creatures  of  Prometheus .  Its  closing  dance 
contained  a  musical  idea  that  he  had  later  worked  into  a  set  of  piano  variations  (now 
known  anachronistically  as  the  "Eroica  Variations")  and  to  which  he  returned  still 
later  for  the  finale  of  the  Third  Symphony.  Once  again  Beethoven  produced  a  set  of 
variations,  sometimes  using  the  bass  of  the  theme,  sometimes  the  melody.  After  the 
tension  of  the  beginning  movement  and  the  sombre  darkness  of  the  funeral  march,  not 
to  mention  the  near-demonic  energy  of  the  scherzo,  this  finale,  with  its  cheerful, 
whistleable  little  tune  varied  in  charming  and  characteristic  ways,  may  seem  perhaps  a 
little  naive.  Still,  the  fugal  section  in  the  center  of  the  movement  lends  some  density, 
and  the  wonderfully  expressive  oboe  solo,  accompanied  by  clarinets  and  bassoons  in 
the  Poco  Andante  just  before  the  final  rush  to  the  end,  lends  an  unexpected  poignancy. 
The  conclusion,  with  virtuosic  outbursts  on  the  horns  and  the  energetic  fanfares  of  the 
full  orchestra,  loses  nothing  in  the  way  of  rousing  excitement,  no  matter  how  many 
times  we  hear  it. 

Many  years  later  (though  before  he  had  composed  the  Ninth  Symphony),  Beethoven 
maintained  that  the  Third  remained  his  favorite  of  all  his  symphonies.  In  saying  this, 
he  no  doubt  recognized  what  listeners  have  felt  ever  since:  that  in  the  Eroica  they  first 
know  the  mature  Beethoven,  the  composer  who  has  held  such  a  grip  on  the  public 
imagination  and  on  the  attention  of  later  composers.  They  know  the  Artist  as  Hero,  a 
role  that  was  eagerly  sought  by  the  romantics  after  Beethoven's  time  and  remains,  per- 
haps, the  most  frequently  encountered  image  of  the  artist  to  this  day. 

— S.L. 
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The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers. 
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Perhaps  the  best  non-technical  discussion  of  Ives  is  the  recent  award-winning  book  by 
Peter  Burkholder,  Charles  Ives:  The  Ideas  Behind  the  Music  (Yale),  which  is  consistently 
stimulating  and  has  the  advantage  of  taking  into  account  all  the  recent  research.  The 
earliest  full-scale  study  of  Ives — still  useful — is  Charles  Ives  and  his  Music  by  Henry 
and  Sidney  Cowell  (Oxford  paperback).  A  richly  kaleidoscopic  view  of  Ives  from  the 
viewpoints  of  friends,  relatives,  business  associates,  and  musicians  can  be  found  in 
Charles  Ives  Remembered:  An  Oral  History,  by  Vivian  Perlis  (Norton  paperback),  drawn 
from  interviews  with  fifty-seven  people  who  knew  Ives  over  the  years.  The  composer's 
own  writings  are  fascinating,  idiosyncratic,  and  colorful.  Howard  Boatwright  has  edited 
most  of  the  more  formal  prose  in  Essays  Before  a  Sonata,  The  Majority,  and  Other 
Writings  by  Charles  Ives  (Norton  paperback).  John  Kirkpatrick  has  made  sense  out  of 
the  voluminous  collection  of  autobiographical  scraps  of  paper  that  Ives  wrote  and 
rewrote  over  the  years  in  a  volume  that  uses  Ives's  characteristically  understated  term 
Memos  as  its  title;  as  he  put  it,  "no  one  but  the  President  of  a  nice  Bank  or  a  Golf  Club, 
or  a  dead  Prime  Minister,  can  write  'memoirs'"  (Norton).  For  a  most  perceptive  brief 
discussion  of  the  musical  style,  see  H.  Wiley  Hitchcock's  Ives,  written  for  the  Oxford 
Composers  Series  and  now  available  from  the  Institute  for  Studies  in  American  Music 
at  Brooklyn  College.  Hitchcock's  Music  in  the  United  States:  A  Historical  Introduction 
(Prentice-Hall,  paperback),  also  devotes  a  full  and  informative  chapter  to  Ives.  A  very 
valuable  different  kind  of  study  comes  from  a  non-musician,  a  specialist  in  American 
studies,  Frank  R.  Rossiter,  whose  Charles  Ives  and  his  America  helps  place  the  compos- 
er in  a  cultural  context  (Liveright).  Two  quite  different  views  of  Ives's  penchant  for  quo- 
tation may  be  compared  in  Colin  Sterne's  article  "The  Quotations  in  Charles  Ives's 
Second  Symphony"  {Music  and  Letters,  January  1971),  which  takes  the  biographical 
point  of  view,  while  Dennis  Marshall's  "Charles  Ives'  Quotations:  Manner  or 
Substance?"  (reprinted  in  Perspectives  on  American  Composers,  edited  by  Benjamin 
Boretz  and  Edward  T  Cone  [Norton  paperback])  emphasizes  the  analytical  side.  One  of 
the  best  ways  for  a  listener  to  pursue  the  music  of  Ives  is  to  recreate  (as  far  as  possible) 
the  breadth  of  his  musical  background  and  his  catholicity  of  taste.  This  would  have 
been  scarcely  possible  twenty  years  ago,  but  the  number  of  recordings  of  earlier 
American  music  of  all  kinds  has  grown  enormously,  spearheaded  by  the  Recorded 
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Anthology  of  American  Music  put  out  by  New  World  Records  as  a  Bicentennial  project 
sponsored  by  the  Rockefeller  Foundation.  And  as  a  guide  to  making  sense  of  this 
extraordinarily  wide-ranging  body  of  music,  there  is  a  new  book  by  Charles  Hamm, 
Music  in  the  New  World  (Norton),  which  is  one  of  the  most  readable  and  stimulating 
histories  of  American  music  ever  written,  and  the  broadest  in  scope:  from  the  music  of 
the  natives  who  were  here  when  the  Pilgrims  landed  to  the  latest  popular  music  and 
the  experiments  of  the  avant-garde,  all  keyed  to  the  hundred-plus  discs  of  the  recorded 
anthology  (which  are  available  in  most  university  and  many  public  libraries).  The  first 
recording  ever  made  of  the  Ives  Second — Leonard  Bernstein's  with  the  New  York 
Philharmonic — is  still  available  and  still  worth  getting,  though  it  is  slightly  abridged 
and  the  orchestration  seems  to  be  touched  up  here  and  there  (Sony  Classical,  with  the 
Symphony  No.  3  and  Central  Park  in  the  Dark).  Michael  Tilson  Thomas  leads  the 
Concertgebouw  Orchestra  in  performances  of  both  the  Second  and  Third  symphonies 
based  on  new  critical  editions,  with  gusto  and  style  (also  Sony  Classical).  At  the  time 
of  the  Ives  centennial  in  1974,  Columbia  produced  a  four-LP  album  (never  reissued  on 
CD)  surveying  the  music  of  Charles  Ives;  this  included  old  recordings  of  Ives  himself 
at  the  piano,  singing  and  playing.  Though  the  recordings  are  dim  and  noisy  in  the  tech- 
nical sense  (they  were  privately  made  in  Ives's  home),  I  know  of  no  other  performances 
that  so  thoroughly  capture  that  spirit  and  character  of  the  man,  replete  with  crusty  spo- 
ken asides.  They  also  vividly  illustrate  his  view  that  a  composition  is  never  finished — 
he  never  plays  the  same  passage  twice  in  exactly  the  same  way. 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself  and  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of  Bee- 
thoven, written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  This  can  be  supplemented  by  Maynard  Solomon's 
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People  here  are  a  lot  like  me.  Active. 
Optimistic.  Involved.  In  fact,  The  Willows  is  a 
retirement  community  that  is  anything  but  retiring. 

Come  and  see  for  yourself.  Call  Connie  Driscoll  or 
Ken  Young  at  (508)  366- 
4730  or  (800)  464-  ^fMfck  T'M  '    - 

4730  for  a  private  tour.  ("W,  CJl)lI  JOCOS 

I  think  your  first 
impression  will  be  like 
mine.  A  lasting  one. 


\  I     W   I    s  |    r,  O  ROl    u  II 


One  Lyman  Street  •  Westborough, 

(508)  366-4730 
A  Salmon  Family  Residence 


i\\A 


i?. 
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MARIA 


Best  Italian  Restaurant. 

Boston  Magazine 

Readers'  Poll,  May  1995 

Warm  and  romantic... 

Uniformly  considered  the  best  in 

the  North  End. 

Zagat  Survey,  1994-95 

ONE  OF  BOSTON'S 
BEST  RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride,  a 

non-cliche"  place  where  everything 

works  graciously. 

Bon  Appetit,  April  1994 

3  NORTH  SQUARE,  BOSTON  {(AT)  523-0077 


Valet  Parking 


Private  dining  rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Life  is  short.  Play 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of 
psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven 
books  (Schirmer  paperback).  A  welcome  general  reference  on  all  matters  Beethovenian 
is  The  Beethoven  Companion,  edited  by  Barry  Cooper  (Thames  &  Hudson);  this  com- 
pact volume  is  richly  filled  with  accessible  information  about  almost  anything  having  to 
do  with  the  composer's  life,  work,  personality,  and  manuscripts,  friends,  associates,  and 
milieu.  There  have,  of  course,  been  many  studies  of  the  symphonies.  George  Grove's 
Beethoven  and  his  Nine  Symphonies,  though  written  nearly  a  century  ago  from  a  now- 
distant  point  of  view,  is  filled  with  perceptive  observations  (Dover  paperback).  Basil 
Lam's  chapter  on  Beethoven  in  the  first  volume  of  The  Symphony,  edited  by  Robert 
Simpson,  is  enlightening  (Penguin),  as  is  Simpson's  own  concise  contribution  to  the 
BBC  Music  Guides,  Beethoven  Symphonies  (University  of  Washington  paperback). 
Donald  Francis  Tovey's  classic  essays  on  the  symphonies  appear  in  his  Essays  in 
Musical  Analysis  (Oxford  paperback).  Another  excellent  guide  for  the  general  reader 
not  afraid  of  musical  examples  is  The  Nine  Symphonies  of  Beethoven  by  Antony  Hop- 
kins, issued  in  paperback  by  the  English  publisher  Pan  Books.  Many  people,  of 
course,  like  to  obtain  all  nine  symphonies  in  a  single  set,  of  which  there  are  dozens 
currently  available,  including  long-admired  versions  by  Toscanini  with  the  NBC 
Symphony  (RCA,  five  discs),  Herbert  von  Karajan  and  the  Berlin  Philharmonic  (three 
different  versions  on  DG,  of  which  my  favorite  set  is  the  1963  series,  on  five  discs),  and 
Leonard  Bernstein  with  the  Vienna  Philharmonic  Orchestra  (DG,  six  CDs).  More  recent 
recordings  have  often  taken  into  account  the  results  of  new  information  regarding  the 
size  of  orchestra  and  the  playing  practices  used  in  Beethoven's  day.  Sometimes  this  has 
been  employed  in  an  overtly  "historical"  way,  as  in  the  readings  of  Roger  Norrington 
with  the  London  Classical  Players  (Angel)  or  of  Christopher  Hogwood  with  the  Acad- 
emy of  Ancient  Music  (Oiseau-Lyre),  sometimes  simply  in  a  crisper  treatment  with  an 
established  orchestra,  as  in  the  recordings  by  Christoph  von  Dohnanyi  with  the  Cleve- 
land Orchestra  (Telarc).  In  the  long  history  of  Beethoven  symphony  recordings,  few 
new  sets  have  attracted  as  much  attention  or  enthusiasm  as  that  recorded  by  the  Cham- 
ber Orchestra  of  Europe  under  the  direction  of  Nikolaus  Harnoncourt,  a  veteran  of  the 
"early  music  wars"  who  here  employs  an  ensemble  of  modern  instruments  (Teldec).  To 
many  this  series  of  discs  has  set  an  entirely  new  standard  for  hearing  the  Beethoven 
symphonies,  combining  the  accuracy  of  modern  playing  and  the  approach  of  a  histori- 
cally-informed director  who  nonetheless  brings  to  his  performances  a  freshness  that  is 
a  far  cry  from  dusty  antiquarianism.  BSO  recordings  of  the  Eroica  are  currently  avail- 
able on  compact  disc  under  the  direction  of  Charles  Munch  and  Erich  Leinsdorf  (RCA 
Gold  Seal  and  RCA  Silver  Seal,  respectively).  Many  recordings  from  the  complete  sets 
are  available  on  single  CDs  containing  one  or  two  symphonies  each.  Bernstein's  and 
Karajan's  pair  the  Third  with  the  Egmont  Overture.  Norrington's  comes  with  the  Prome- 
theus Overture,  Harnoncourt's  with  the  First  Symphony.  Toscanini's  Eroica  in  the  com- 
plete set  is  a  1949  studio  recording;  his  single  disc  has  a  1954  broadcast  performance 
issued  originally  as  a  memorial  album  after  the  conductor's  death,  now  paired  with 
Mozart's  Symphony  No.  40.  Dohnanyi  and  Haitink  have  no  fillers  on  their  recordings. 
Other  individual  recordings  of  particular  interest  include  those  of  Otto  Klemperer  with 
the  Philharmonia  Orchestra  (Angel),  Wyn  Morris  with  the  London  Symphony  (IMP 
Classics,  with  the  Coriolan  Overture),  and  live-performance  recordings  from  fifty  and 
sixty  years  ago  by  Furtwangler  (various  dates  on  several  import  labels)  and  Weingartner. 

— S.L. 
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Week  5 


Our  MBA  gives  you  a  view  of  the  world, 


T    H 


Executive       MB 


Today's  business  marketplace  truly  is  global.  Our  Saturdays-only 
Kxecutive  MBA  program  provides  students  with  insight  into  the 
opportunities,  problems  and  cultural  aspects  of  doing  business 
internationally.  We  also  offer  seminars  in  Washington,  D.C., 
Barcelona,  Prague  and  Dublin.  If  you  have  five  or  more  years  of  profes- 
sional experience,  call  Peter  Nowak,  Executive  Programs,  (617)  573-8-660. 

Suffolk  University 

School  of  Management 

8  Ashburton  Place,  Beacon  Mill,  Boston    02108 


Assisted  Living 
in  the  Back  Bay 

**-  Intimate  and  caring  atmosphere 

^  Private,  elegant  1  &  2  room  suites 

**-  One  all-inclusive  monthly  fee 

**-  Assistance  with  bathing,  dressing, 
medication  reminders:  24  hour 
comprehensive  personal  care 

**-  Superb  dining  tailored  to  specific 
dietary  needs 

ip  Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Commonwealth  Avenue    f^T 
Boston  •  262-3900  hd 

Member,  Assisted  Lhrng  Futilities  Association  of  America 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generous 

support  of  the  following 

foundations.  Their  grants  have  made  possible  a 

variety  of  programs  and 

projects. 

Anthony  Advocate  Foundation 

Orville  W.  Forte  Charitable 

Olivetti  Foundation,  Inc. 

The  Lassor  &  Fanny  Agoos 

Foundation,  Inc. 

Edith  H.  Overly  Foundation 

Charity  Fund 

The  Freylinghuysen  Foundation 

The  Bessie  Pappas  Charitable 

Associated  Grantmakers 

Ann  and  Gordon  Getty 

Foundation 

AT&T  Foundation 

Foundation 

Charlotte  Palmer  Phillips 

The  Frank  M.  Barnard 

Ellen  Abbott  Gilman  Trust 

Foundation 

Foundation,  Inc. 

Gerondelis  Foundation,  Inc. 

Polaroid  Foundation 

Barrington  Foundation 

The  Gordon  Fund 

Olive  Higgins  Prouty  Foundation 

The  Theodore  H.  Barth 

The  Grainger  Foundation 

The  Charles  L.  Read  Foundation 

Foundation 

Elizabeth  Grant  Trust 

The  Rhode  Island  Foundation 

Adelaide  Breed  Bayrd 

The  William  and  Mary  Greve 

Frederick  W.  Richmond 

Foundation 

Fund,  Inc. 

Foundation,  Inc. 

Charles  Sumner  Bird  Foundation        The  HCA  Foundation 

Billy  Rose  Foundation,  Inc. 

The  Boston  Foundation 

The  Henfield  Foundation 

Richard  Saltonstall  Charitable 

The  Boston  Globe  Foundation 

Henry  Hornblower  Fund,  Inc. 

Foundation 

The  Bristol-Myers  Squibb 

The  Roy  A.  Hunt  Foundation 

The  William  E.  and  Bertha  E. 

Foundation,  Inc. 

Jockey  Hollow  Foundation 

Schrifft  Charitable  Trust 

The  Britten-Pears  Foundation 

Kerwin  Family  Foundation 

Albert  Shapiro  Fund,  Inc. 

Cambridge  Community 

Knight  Foundation 

Miriam  Shaw  Fund 

Foundation 

Koussevitzky  Memorial  Trust 

The  Seth  Sprague  Educational 

Chiles  Foundation 

Fund 

and  Charitable  Foundation 

Clark  Charitable  Trust 

Koussevitzky  Music  Foundation 

Stearns  Charitable  Trust 

Clipper  Ship  Foundation,  Inc. 

June  Rockwell  Levy  Foundation, 

Abbot  and  Dorothy  H.  Stevens 

Jessie  B.  Cox  Charitable  Trust 

Inc. 

Foundation 

Nancy  Sayles  Day  Foundation 

The  Lowell  Institute 

The  Stone  Charitable 

Demoulas  Foundation 

James  A.  MacDonald  Foundation 

Foundation,  Inc. 

The  Dennis  Family  Foundation 

Richard  and  Claire  Morse 

The  Charles  Irwin  Travelli  Fund 

Geraldine  R.  Dodge  Foundation 

Foundation 

Marcia  Brady  Tucker  Foundation 

Alice  Willard  Doit  Foundation 

William  Inglis  Morse  Trust 

Edwin  S.  Webster  Foundation 

Eastman  Charitable  Foundation 

Max  and  Sophie  Mydans 

The  Helen  F.  Whi taker  Fund 

English  Speaking  Union 

Foundation 
The  New  England  Foundation 

Anonymous  (4) 

For  information  on  foundation  support  for  the  BSO,  contact  Jor 

in  C.  Marksbury,  Director  oi 

Foundation  and  Government 

Support,  Symphony  Hall,  Boston. 
47 

MA  02115  al  (617)638-9264. 

/BOSTON^ 

{SYMPHONY  a          nCA    r                                  a                             ,    . 

Iorchestra/      BhU  Corporate  Sponsorships 

\sEIJI  OZAWA  >/ 

The  Boston  Symphony  wishes  to  acknow 
of  corporations  for  their  outstanding  and 
during  the  1995  fiscal  year. 

dedge  this  distinguished  group 
exemplary  support  of  the  Orchestra 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

''''Evening  at  Pops''' 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 
Far  East  Tour 

SONY  CORPORATION  OF 
AMERICA 

and 
Three  Birthdays  Celebration 

Opening  Night  at  Tanglewood 

at  Tanglewood 

TDK  ELECTRONICS 
CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 
Summer  Tour 

FILENE'S 

Tanglewood  on  Parade 

NYNEX 
WCVB-TV,  CHANNEL  5 

AT&T 

Roland  Hayes  Tribute 

WCRB  102.5  FM 

Salute  to  Symphony 

BANK  OF  BOSTON 
BAYBANKS,  INC. 

NORTHWEST  AIRLINES 

HOUGHTON  MIFFLIN 
COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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You    can't    get 


someone    else    to 


enjoy   your    boat 


for   you. 

That's  something  you  have 
to  do  yourself,  for  yourself. 
But,  you  can  get  someone  to 
do  your  banking  for  you. 
Fleet  Investment  Services. 
Because  you  have  more 
important  ways  to  spend 
your  time.  For  more  infor- 
mation, call  Bill  Flemer 
at  (6 1 7)  346-2165. 


J*L 


Fleet  Investment  Services 

in,  a  intents  •  Private  Banking  •  Trust  s,  rvica 


Retirement. 

I  was  a  Ways  a  realist.  Now  I  m  an 

impressionist ,  too. 

Painters  appreciate  the  atmosphere  and  scenic  beauty 

or  Carleton-Willard  Village.  And  the  programs  by 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Village's  65  rolling  acres.  Or  taking  a  rew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  tree  brochure  or  a  tour,  today. 


CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


NOVEMBER  5,  1995 

BEETHOVEN  Variations  on  'Ich  bin  der  Schneider  Kakadu,' 

Op.  121a,  for  piano,  violin,  and  cello 
GANDOLFI   'Design  School,'  for  chamber  ensemble  (1995) 
BEETHOVEN  Septet  in  E-flat  for  strings  and  winds,  Op.  20 

JANUARY  14,  1996 

FALLA  'El  corregidor  y  la  molinera'  (chamber  music  predecessor  to 

'The  Three-cornered  Hat'  ballet) 
FRANCK  Quintet  in  F  minor  for  piano  and  strings 

MARCH  10,  1996 

HINDEMITH   Quartet  for  clarinet,  violin,  cello,  and  piano 

DVORAK   Quartet  in  E-flat  for  piano  and  strings,  Op.  87 

J.  STRAUSS,  JR.  'Emperor-Waltzes'  (arrangement  by  Schoenberg  for  chamber  ensemble) 


SINGLE  TICKET  PRICES:  $24,  $17,  $14 

Tickets  to  Boston  Symphony  Chamber  Players  concerts  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  Box  Office, 
or,  on  the  day  of  the  concert,  at  the  Jordan  Hall  Box  Office,  (617)  536-2412. 

All  programs  and  artists  subject  to  change. 


Imagine'fourself 

InThe  All-New  1996 

Mercury  Sable. 


INTRODUCING  THE  ALL-NEW  1996  MERCURY  SABLE 

Imagine  an  automobile  so  precisely  engineered  it  feels  as  if  it  were  formed  from  a 

single  piece  of  steel.  Imagine  an  automobile  with  styling  so  fresh  it  makes  the  word 

"aerodynamic"  seem  new  again.  Imagine  an  automobile  that  impresses  you  with  both 

its  interior  room  and  its  interior  amenities.  Imagine  an  automobile  that  you'll  love 

owning  not  just  today  but  years  from  today  Better  yet,  instead  of  imagining  any  of 

these  things,  why  not  experience  them?  In  the  all-new  Mercury  Sable.  We  think 

it'll  be  everything  you  imagined.  Call  1  800  446-8888  for 

more  information  or  enter  http://www.Mercuryvehicles.com 

IMAGINE  YOURSELF 
for  Internet  access.  IN  A  MERCURY 


Mercury 


Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s  fiscal 
year  September  1,  1994,  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


Gold  Baton 

($100,000  -  $499,999) 


The  Boston  Company 
Christopher  Condron 

MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


Bank  of  Boston 
Charles  K.  Gifford 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Boyan 

Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  0.  Nelson 

Parrish  Wickersham  &  Partners 
Lysle  Wickersham 


'    r  m 


Raytheon  Company 
Dennis  J.  Piccard 


V) 


The  Ritz-Carlton,  Boston 
Wolf  H.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Conrades 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  I.  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Andersen  LLP 
William  F.  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F.  McKinnon 

Bingham,  Dana  &  Gould 

Jay.  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Globe 
Suzanne  W.  Maas 


Honor  Roll 

000  -  $14,999) 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Charles  L.  Glerum 

Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 

Equitable  Real  Estate 
Tony  Harwood 

Fidelity  Capital  Markets 
Sherif  A.  Nada 
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Fidelity  Management  Trust  Company 
Demise  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  HI 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lqfberg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Don't  Miss 
The  Twelfth  Annual 


AComt 
Chris\ 


with 

the  Boston  Pops  Orchestra  &  Keith  Lockhart 

Tuesday,  December  19, 1995 

Join  more  than  100  leading  area  businesses  for  an  evening 
of  cocktails,  a  picnic  supper,  and  a  holiday  concert 
featuring  the  world-renowned  Boston  Pops.  Jt 

For  more  information,  please  call 
the  BSO  Corporate  Development  Office,  617/638-9270 
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We  Help  The  BSO  Maintain  Flawless  Control. 

Control.  It's  important  to  every  orchestra.  And  at  PASEK  Corp.,  we're  dedicated  to  keeping 

things  under  control.  How?  By  maintaining  security  systems  in  venerable  buildings 

throughout  New  England.  Of  course,  we  can  do  the  same  for  the  building  you  work  in— no  matter 

how  young  or  old  it  might  be.  So  call  1-800-628-2822  today  and  ask  about  our  full  line 

of  mechanical,  magnetic  and  electronic  locks  and  related  security  products. 

Plus  our  fast,  professional  service.  Do  it  today.  Before  you  lose  control. 

PASEK 

The  Security  Company* 

PASEK  CORP.  9  WEST  THIRD  STREET,  SOUTH  BOSTON,  MA  02127 


iOavicf  JL/o  ioaibsom  o£  Loo  llnco 
Investment  v^ouimsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 

George  W.  Browning/Stephen  B.  O'Brien 

One  Memorial  Drive 

Cambridge,  Massachusetts  02142 

Telephone:   617-225-3800      Facsimile:   617-494-1511 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-14,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN 
LLP 

\^  illiam  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Brian  L.  Cornell 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  P.C. 
Allan  Tofias 

Advertising  /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosherg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

l><  -ignWise 
t  reelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  tK  Partners, 
Inc. 

Douglas  \\.  1  louston 

DNGALLS,  QUINN  & 
JOHNSON 

Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 


BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier.  Jr. 

Cambridge  Trusl  Company 
James  F.  Dwinell  III 

CITIZENS  BANK 
Robert  VI.  Mahoney 

FLEET  HAM<  OF 
MASSACHUSETTS,  IN.A. 
John  I'.  M, immII 

South  Boston  Sa\  inga  Bank 
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STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN 
CONSULTING  LLP 

Michael  J.  Young 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBK  Corporation 
Boruch  15.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  ( lonsultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 
Robert  E.  I  lallagan 

Lee  I  Iccht  I  [arrison,  I n<-. 
Vngelo  M.  TVoisi 
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Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James  and 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*Towers  &  Perin 
V.  Benjamin  Haas 

*Watson  Wyatt  Worldwide 
Daniel  B.  Holmes 

♦William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*  Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

*Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluchman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 

Michel  Londel 

STATON  HILLS  WINERY 

Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T.  Bok 

Engineering 

HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment /Media 

Cablevision  of  Boston 
Henry  K.  Ferris 

*Don  Law  Company 
Don  Law 
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SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 
Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  BOSTON  COMPANY 

Christopher  M.  Condron 
W.  Keith  Smith 

*B0T  Financial  —  Bank  of 
Tokyo 
E.F  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

*CS  First  Boston 
William  Cadigan 
Patricia  F.  Lenehan 

*CS  First  Boston/New  York 
Gerald  M.  Lodge 


ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 
INVESTMENTS 

Edward  C.  Johnson  3rd 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denise  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL  SER- 
VICES, L.R 
Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*W)odstock  Corporation 
Mrs.  Edith  U.  Dabney 


Food  Service  Equipment 

*Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 

NEWMAN  INC. 
George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*  Cambridge  Technology 
Partners,  Inc. 
James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hind  man 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  MoGovern 

IONICS  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 

Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

R.R.  Donnelley  -  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

^SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 

William  Munek 

'Saunders  Hotel  Croup 
The  Boston  Park  Plaza  Hotel 

&  Toweis 

Roger  Saunders 

Christo's  Inc. 
Christopher  G.  Tsaganis 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award'winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Rtcorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 
Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 
please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

Wolf  H.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L,  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 
Thomas  B.  Wheeler 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 
John  F  Cogan,  Jr. 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Webster  B.  Broekelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 

Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swerling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY  &  KING 
John  D.  Hanify,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 
Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

PALMER  &  DODCK 
Michael  H.  Brown 


Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F.  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 
George  W.  Curtis 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.   Thomas 

*Cabo1  Corporation 
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*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 
Dean  T.  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 
Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 

Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

SUMMIT  PACKAGING 
SYSTEMS  INC. 

Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F.  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*  Addison-  Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 

Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 
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Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 
Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

*  Windsor  Building  Associates 

Mona  F.  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
Harry  Finn 

FILENE'S 

Joseph  M.  Melvin 

*Filene's  Basement 
Corporation 
Samuel  J.  Gerson 

*Grossman's  Inc. 
Thomas  R.  Schwarz 


J.  Baker,  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 

SUPERMARKET 

COMPANY 

Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 

Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 

Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific 
Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

*Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 
James  S.  Davis 


Telecommunications 

AT&T  NETWORK 
SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W.  Taylor 

CELLULAR  ONE 

John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 


T 
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NEXT  PROGRAM... 

Wednesday,  November  8,  at  7:30  p.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  6:30  in  Symphony  Hall) 
Thursday,  November  9,  at  8 
Friday,  November  10,  at  1:30 
Saturday,  November  11,  at  8 

BERNARD  HAITINK  conducting 


MAHLER 


Symphony  No.  9 

Andante  comodo 

Im  Tempo  eines  gemachlichen  Landlers. 

Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 

Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant.] 
Adagio 


Bernard  Haitink  returns  to  the  Boston  Symphony  podium  in  his  new  capacity  as 
Principal  Guest  Conductor,  leading  the  first  of  four  programs  this  season,  two  in 
November  and  two  in  April.  In  these  concerts  he  leads  a  single  moving  work, 
Mahler's  Symphony  No.  9,  an  exquisite,  extended  meditation  on  the  beauty  and 
transitory  nature  of  life.  At  the  same  time,  this  ninety-minute  symphony  repre- 
sents a  powerful  expression  of  the  composer's  own  determination  to  face  the 
heart  condition  that  condemned  him  to  an  early  death. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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Dinner,  Parking 

And  The  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
sounded  better. 


never 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


COMING  CONCERTS  .  .  . 

Wednesday,  November  8,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' — November  9,  8-9:35 
Friday  'B'— November  10,  1:30-3:05 
Saturday  'B' — November  11,  8-9:35 

BERNARD  HAITINK,  conductor 

MAHLER  Symphony  No.  9 

Friday  Evening — November  17,  8-10:20 
Saturday  'A'— November  18,  8-10:20 
Tuesday  'B'— November  21,  8-10:20 
Thursday  'C — Wednesday,  November  22, 
8-10:20 

BERNARD  HAITINK,  conductor 
MURRAY  PERAHIA,  piano 

MOZART  Symphony  No.  33 

RAVEL  Mother  Goose 

(complete) 
MOZART  Piano  Concerto  No.  22 

in  E-flat,  K.482 
RAVEL  Rapsodie  espagnole 

Friday  'A— November  24,  1:30-3:40 
Saturday  'B'— November  25,  8-10:10 
Tuesday  'C— November  28,  8-10:10 

JEFFREY  TATE  conducting 
BARRY  TUCKWELL,  horn 

HAYDN  Symphony  No.  104, 

London 
MOZART  Horn  Concerto  No.  3 

KNUSSEN  Horn  Concerto 

ELGAR  Enigma  Variations 

Thursday,  November  30,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D'— November  30,  8-9:50 
Friday  'B'— December  1,  1:30-3:20 
Saturday  'A' — December  2,  8-9:50 

ROBERT  SPANO  conducting 
BEAUX  ARTS  TRIO 


DRUCKMAN 

SIBELIUS 

BEETHOVEN 


Nor  Spell  Nor  Charm 
Symphony  No.  6 
Triple  Concerto 


Programs  and  artists  subject  to  change. 
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Western  Ocean 

AMERICAN  SHIPS  BY  LIVERPOOL  ARTISTS 


September     15- 
December     31 
19  9  5 


Peabody  Essex 


M        U 


U        M 


SALEM,    MASSACHUSETTS    01970 
1  -800-745-4054 


Name  a  BSO  Concert  in  honor  of  someone  special . . . 
Even  if  that  special  person  is  you! 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


62 


i 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


'When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
)f  talented  and  disciplined  investment  professionals. 

Our  value-based  approach  benefits  substantially  our  institutional  and 
ndividual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
)oth  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Re^Mered  Investmeru  Advisor  (  0] I  l  orm     I 

(ll«i  Wl,n  die  SEC  are  available  upon  request  Pasi  performance  is  no  guarantee  "I  future  results 


WHAT    VALETS    DREAM    OF. 

(The  LS  400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra.     ("* 


LEXLl 


The  Relentless  Pursuit  Of  Perfection. 


©1995  Lexus,  A  Division  Of  Toyola  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  wear  seatbelts  and  obey  all  speed  laws.  For  more  information,  call  800-USA-LEXUS  (800-872-5398). 


SEIjIOZAWA 

MUSIC  DIRECTOR 


O      N 


The  security  of  a  trust, 
Fidelity  investment  expertise. 

A  Classic  Composition 


Fidelity 
Pergonal 
Trudt 
Serviced 


Just  as  a  Beethoven  score  is  at  its 
•best  when  performed  by  a  world- 
class  symphony  —  6oTtoo,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 


fhat's  why  Fidelity  now  offers  a 
managed  trust  or  personalized 
iiwestment  management  account 
^for  your  portfolio  of  $400,000  or 
more/  For  more  Information,  visit 
i* a  Fidelity  Investor  Center  or  call 
Fidelity  Pergonal  Triut  Service**  at 

1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
braintree,  ma  •  burlington,  ma 


Fidelity 


Investments' 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J. P.  Barger,  Chairman  Nicholas  T.  Zervas,  President 

Peter  A.  Brooke,  Vice- Chairman  Harvey  Chet  Krentzman,  Vice-Chairman 

Mrs.  Edith  L.  Dabney,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
James  F.  Cleary 
John  E.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
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Boston's  "Temple  of  Music":  Symphony  Hall  at  95 


Automobile  and  Power 
of  many  varied  events 
provided  a  setting. 


Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston 


Herald  illustration  from 
March  1,  1900,  showing  the 
"New  Music  Hall"  under 
construction;  and  the  pro- 
gram for  the  Fourth  Annual 
Boat  Show  of  March  1906,  one 
for  which  Symphony  Hall  has 
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Art  in  Support  of  Art 


As  the  new  season  begins,  the  BSO  is  con- 
tinuing the  tradition  of  exhibiting  art  works 
in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  Sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  the  exhibitions  are  intended  for 
the  enjoyment  of  both  concertgoers  and  art 
collectors,  providing  opportunities  to  add  to 
their  collection  or  encourage  their  involve- 
ment with  art.  From  November  6  to  Decem- 
ber 18  there  will  be  an  exhibition  of  scissor- 
cuts  by  the  Guild  of  American  Paper  Cut- 
ters. Now  an  international  organization,  the 
guild  has  members  from  Europe,  Canada, 
the  United  States,  and  Mexico.  Scissorcuts 
originated  in  China,  with  shadow  theater 
figures  created  from  leather  and  paper  cut 
out  with  knives.  The  art  came  to  Europe 
from  China,  through  India,  Java,  and  Persia, 
in  the  seventeenth  century,  when  white, 
black,  and  colored  papers  were  cut  with 
knives  or  very  fine  scissors.  Few  art  forms 
require  so  little  in  the  way  of  material  or 
tools  yet  allow  the  artist  to  create  works  of 
such  beauty  and  complexity.  Remember,  the 
orchestra  benefits  from  the  sale  of  every  art 
work.  Please  contact  the  Volunteer  Office  at 
(617)  638-9390  for  further  information. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  settings. 
The  performers  are  Boston  Symphony  play- 
ers and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  SO  that  all 
proceed-  directly  benefit  the  Boston  Sym- 
phony Orchestra.  Von  can  capture  some 
"Christmas  Spirit"  at  a  century-old  Back 
Bay  residence  on  Sunday.  December  17, 
beginning  at  4  p.m.  Enjoy  hot  mulled  wine, 


seasonal  treats,  and  a  performance  by  BSO 
flutist  Fenwick  Smith  and  pianist  Sally 
Pinkas.  Wednesday  evening,  December  20, 
brings  "Songs  of  the  Season,"  presented  at 
the  historic  Joseph  Thorpe  House  in  Cam- 
bridge by  members  of  the  Tanglewood  Fes- 
tival Chorus  under  founding  conductor  John 
Oliver.  The  program  will  include  music 
celebrating  Christmas,  Hanukkah,  and 
Kwanzaa.  For  further  information  on  these 
or  other  Orchestrated  Events,  please  call 
the  Volunteer  Office  at  (617)  638-9390. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscrip- 
tion ticket,  please  make  that  ticket  available 
for  resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed 
receipt  will  acknowledge  your  tax-deduct- 
ible contribution. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of 
Volunteers  is  pleased  to  continue  its  spon- 
sorship of  the  BSO's  evening  series  of  pre- 
concert events.  "Supper  Talks"  combine  a 
buffet  supper  at  6:15  p.m.  in  the  Cohen 
Wing's  Higginson  Hall  with  an  informative 
talk  by  a  BSO  player  or  other  distinguished 
member  of  the  music  community.  "Supper 
Concerts"  offer  a  chamber  music  perform- 
ance by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at 
6  p.m.,  followed  by  a  buffet  supper  served  in 
Higginson  Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evenings  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  Musicologist  and  Program 
Annolator  Steven  Ledbelter  (Friday,  Novem- 
ber 17),  Boston  Pops  Associate  Conductor 
Laureate  Harry  Ellis  Dickson  (Saturday, 

November  18),  New  England  Conservatory 
Librarian  Patrick  Maxlicld  (Tuesday,  Novem- 
ber 21),  and  BSO  Publications  Manager 


EVERY  HOME  SITS  ON  A  GORGEOUS 
EIGHTY-THREE  ACRE  LOT 

The  natural  beauty  that  surrounds  Fox  Hill  Village  is  nothing  short  of 
breathtaking.  Meticulously  maintained  grounds  and  natural  wooded 
areas,  sprinkled  with  walking  paths  and  gardens,  provide  the 
perfect  backdrop  for  our  thoughtfully  designed  retirement 
community.  Call  us  at  617  329-4433,  extension  271. 

New  England's  premier  retirement  community, 

developed  by  The  Massachusetts  General  Hospital 

and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090     (612)  329-4433 
(Exit  16B  off  Route  128) 

We  comply  with  fair  housing  laws. 
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Marc  Mandel  (Thursday,  December  7). 
Upcoming  Supper  Concerts  will  feature 
music  of  Mozart  (Saturday,  November  25, 
and  Tuesday,  November  28)  and  music  of 
Beethoven  (Thursday,  November  30,  and 
Saturday,  December  2). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  Symphony  Charge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $2.50  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  638-9390. 


BSO  Members  in  Concert 

Ronald  Knudsen  conducts  the  inaugural 
concert  of  the  New  Philharmonia  Orchestra 
of  Massachusetts — a  community  orchestra 
made  up  mostly  of  former  Newton  Symphony 
members — on  Sunday,  November  19,  at  7:30 
p.m.  at  Ellsworth  Hall,  Pine  Manor  College 
in  Chestnut  Hill.  Pianist  Benjamin  Pasternack 
is  featured  in  Rachmaninoff's  Rhapsody  on  a 
Theme  of  Paganini,  on  a  program  also  includ- 
ing Mendelssohn's  Ruy  Bias  Overture  and 
Dvorak's  Symphony  No.  6.  Single  tickets 
are  $17  ($10  students);  subscriptions  to  the 
New  Philharmonia's  three-concert  season  are 
available  at  $45.  For  more  information  call 
(617)  527-9717. 
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Tower  Records  has  the 

largest  selection  of 
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Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  't  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orches- 
tra. In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commit- 
ment to  new  music  through  the  commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the 
orchestra's  summer  training  program  for  young  musicians.  In  addition,  he  has  recorded 
more  than  130  works  with  the  orchestra,  representing  more  than  fifty  different  com- 
posers, on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cul- 
tivation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the 
Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings, 
Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the 
London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia 
of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Sym- 
phony, and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's 
music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964, 
at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in 
January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named 
after  this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Prgramming,  for  "Dvorak  in  Prague:  A  Celebration."  with  the  Boston  Symphony  Orches- 
tra. He  won  his  first  Fmmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Whealon 
College  in  Norton,  Massachusetts. 
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First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


BOSTON  SYMPHONY 

ORCHESTRA 

1995-96 

Seiji  Ozawa 

Music  Director 

Music  Directorship  endowed  by 

John  Moors  Cabot 

Bernard  Haitink 

Principal  Guest  Conductor 


Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair, 

endowed  in  perpetuity  in  1 980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 
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Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 
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and  Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 
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Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
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Theodore  W.  and  Evelyn  Berenson 
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*Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

*  Harvey  Seigel 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
°On  leave 
^Substitute  player 
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*Catherine  French 
§Daniel  Banner 
§Lisa  Crockett 

Violas 

§Evan  Wilson  (11/7-11/18) 

Guest  Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*Jerome  Patterson 

Charles  and  Joanne  Dickinson  chair 

*  Jonathan  Miller 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

§Theresa  Borsodi 

§David  Finch 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chai 


*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
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Oboes 

%  Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
§Laura  Ahlbeck 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 

§Julie  Vaverka 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 

fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagojf  Slosberg  chair, 
endowed  in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

X  Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 

Richard  Mackey 

Jonathan  Menkis 

§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuit 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  115th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals;  it 
helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in  1917, 
continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud 
was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux.  These 
appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would  be 
maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the  employ- 
ment of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurat- 
ed by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in 
1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half 
a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart 
began  his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding 
Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony 
Orchestra  in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contempo- 
rary composers  and  introduced  much  music  from  the  French  repertory  to  this  country. 
During  his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-third  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood 
Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's 
commitment  to  new  music,  through  a  series  of  centennial  commissions  marking  the 
orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the 
Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  com- 
posers including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World, 
and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed 
Bernard  Haitink  in  his  new  role  as  Principal  Guesl  Conductor,  in  which  capacity 
Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Thursday,  November  9,  at  8 
Friday,  November  10,  at  1:30 
Saturday,  November  11,  at  8 

BERNARD  HAITINK  conducting 


MAHLER 


Symphony  No.  9 

Andante  comodo 

Im  Tempo  eines  gemachlichen  Landlers. 

Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 

Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant.] 
Adagio 


There  will  be  no  intermission. 

The  evening  concerts  will  end  about  9:35  and  the  afternoon  concert  aboul  3:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telaro,  Sony  Classical  /CBS  Masterworks,  Angel  /KM  I, 

London /Decca,  Krato,  Hyperion,  and  New  World  Records 
Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  hooks  for  the  Friday  series  arc  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Gustav  Mahler 

Symphony  No.  9 

Gustav  Mahler  was  born  in  Kalischt  (now  Kaliste), 
Bohemia,  on  July  7,  1860,  and  died  in  Vienna  on  May 
18,  1911.  He  began  his  Ninth  Symphony  during  the 
late  spring  of  1 909,  finished  the  orchestral  draft  that 
fall,  and  reported  to  his  friend  and  assistant  Bruno 
Walter  on  April  1,  1910,  that  the  score,  "a  very  positive 
enrichment  to  my  little  family,''^  was  complete.  Walter 
conducted  the  Vienna  Philharmonic  in  the  first  perfor- 
mance on  June  26,  1912.  The  work  was  introduced  in 
America  by  the  Boston  Symphony  Orchestra,  Serge 
Koussevitzky  conducting,  though  not  until  October  16, 
1931.  The  orchestra  has  also  played  the  Mahler  Ninth 
under  Richard  Burgin,  Rafael  Kubelik,  Michael  Tilson 
Thomas,  Leonard  Bernstein,  Kent  Nagano,  and  Seiji 
Ozawa,  who  gave  the  most  recent  Tanglewood  performance  in  July  1 989  and  the  most 
recent  subscription  performances  in  October  1989,  also  conducting  the  work  that  month 
at  Carnegie  Hall  in  New  York.  The  score  calls  for  four  flutes  and  piccolo,  three  oboes  and 
English  horn,  four  clarinets  (one  doubling  E-flat  clarinet)  and  bass  clarinet,  four  bas- 
soons (one  doubling  contrabassoon),  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  timpani,  cymbals,  bass  drum,  tam-tam,  triangle,  glockenspiel,  low-pitched  chimes, 
two  harps,  and  strings.  (Mahler's  autograph  has  only  a  single  harp;  the  decision  to 
divide  the  part  between  two  players  was  Bruno  Walters.) 

Mahler  composed  his  last  works — Das  Lied  von  der  Erde,  the  Ninth  Symphony,  and 
the  unfinished  Tenth — under  a  medical  sentence  of  death.  He  had  known  from  the 
summer  of  1907  that  he  was  suffering  from  an  incurable  heart  defect  that  forced  him  to 
give  up  the  vigorous  regimen  of  walking,  cycling,  and  swimming  that  he  had  previously 
enjoyed.  The  discovery  came  under  tragic  circumstances:  the  composer's  two  daughters 
contracted  scarlet  fever,  and  the  elder  one  died.  Mahler  and  his  wife  Alma  were  shat- 
tered. Soon  afterward,  Alma's  mother,  who  came  to  help  during  this  sad  period,  suf- 
fered a  heart  attack.  The  doctor  who  examined  her  also  found  that  the  strain  had  affect- 
ed Alma's  heart.  In  a  morbid  joking  mood,  Mahler  remarked,  "You  might  as  well  exam- 
ine me  too."  And  thus  he  first  learned  that  his  activities  had  to  be  severely  curtailed. 

By  that  summer,  he  had  already  agreed  to  resign  from  the  directorship  of  the  Vienna 
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Generational  planning 
and  family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 


If  you  have  accumulated  substantial  assets  that  will 
pass  to  heirs  in  this  and  future  generations,  you  should 
give  careful  consideration  to  how  and  when  these  funds 
can  best  be  transferred  using  generational  planning, 
trusts  and  other  tax-advantaged  plans  and  techniques. 

At  Fiduciary,  we  have  extensive  experience  working 
with  several  generations  of  a  family  In  fact,  we  current- 
ly manage  and  have  custody  of  over  $5  billion  in  assets 
belonging  to  families  and  individuals.  Our  private  own- 
ership and  century-old  commitment  to  the  trust  and 
asset  management  business  ensure  a  continuity  of  ser- 
vice stronger  than  that  of  other  institutions. 

If  you  have  $500,000  or  more  to  invest  and  would 
like  to  learn  more  about  Fiduciary,  please  write  or  call 
Donald  R  Lee  at  (617)  574-3425  for  a  brochure  outlining 
our  services  and  ideals. 
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TRUST 
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FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  021 10-2289 
Telephone  (617)  482-5270 
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Court  Opera,  though  for  reasons  of  politics,  not  health.  Despite  the  brilliance  of  his 
years  as  director  there — still  regarded  as  one  of  the  high  points  in  the  history  of  the 
Vienna  State  Opera  (as  it  is  known  today) —  Mahler  simply  decided  he  could  take  no 
more  of  the  virulent  anti-Semitic  attacks  from  the  Viennese  press. 

But  he  certainly  did  not  withdraw  from  active  music-making.  In  fact,  he  undertook 
new  challenges  in  New  York,  first  at  the  Metropolitan  Opera  and  later  with  the  New 
York  Philharmonic.  And,  of  course,  he  continued  composing  actively.  Already  in  the 
summer  of  1907,  whether  because  of  the  tragedy  with  his  daughter,  or  in  spite  of  it, 
Mahler  began  sketching  some  musical  settings  of  Chinese  poems  in  a  German  transla- 
tion by  Hans  Bethge.  This  was  ultimately  to  grow  into  Das  Lied  von  der  Erde,  a  "song- 
symphony"  that  Mahler  refused  to  number — it  would  have  been  his  Ninth  Symphony — 
because  of  a  superstitious  fear  that  no  composer  after  Beethoven  had  been  able  to  com- 
plete more  than  nine  symphonies.  The  Ninth,  therefore,  was  "really"  his  Tenth.  Still, 
though  he  plunged  into  his  next  work  with  great  energy  after  completing  the  Ninth,  the 
Tenth  was  left  a  fragment  when  a  streptococcal  blood  infection  ended  his  life. 

The  Ninth  Symphony  and  Das  Lied  von  der  Erde  have  much  in  common.  Both  call 
for  a  large  orchestra  but  employ  it  with  the  utmost  refinement,  often  in  textures  that  are 
almost  those  of  chamber  music.  Both  are  often  contrapuntal  in  conception,  no  doubt 
much  influenced  by  Mahler's  enthusiastic  study  of  Bach,  though  entirely  original  in 
their  treatment.  (Mahler  owned  a  copy  of  the  Bach-Gesellschaft  edition  of  the  complete 
works.)  And  both  works  are  without  question  valedictory. 

Mahler  may  have  known  or  sensed  that  the  end  was  not  far  off,  but  that  scarcely  jus- 
tifies all  the  sentimental  nonsense  that  has  been  written  about  his  last  years.  Much  of  it 


Mahler  with  his  daughters  Maria  Anna  (left)  and  Anna 
Justine  (right);  it  was  after  Maria  Anna's  death  that 
Mahler  s  heart  I rouble  was  discovered 
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Week  6 


we  owe  to  Alma  Mahler's  book  about  her  husband.  Alma  missed  no  opportunity  to  por- 
tray herself  as  the  guiding  light  without  whom  the  composer  could  scarcely  function.  It 
is  true  that  his  output  of  mighty  compositions  was  vastly  greater  during  the  years  of 
their  marriage  than  before  it,  but  we  must  realize  that  Mahler  was  by  no  means  the 
emotional  cripple  that  popularized  versions  of  his  life  have  made  him  out  to  be.  He 
loved  life,  he  wanted  to  live  it  to  the  fullest,  and  he  wanted  to  continue  writing  music 
more  than  anything  else.  It  is  the  strength  of  that  feeling  that  makes  his  final  works  so 
poignant. 

The  Ninth  is  the  last  of  Mahler's  instrumental  symphonies  in  the  "typical"  four 
movements,  but  everything  else  about  it  is  unusual.  Its  four  movements  turn  the  usual 
tempo  relationships  inside  out,  beginning  and  ending  with  slow  movements,  reserving 
the  second  and  third  place  for  faster  movements.  This  procedure  was  not  unprecedent- 
ed, to  be  sure;  at  least  two  earlier  symphonies  of  valedictory  character — Haydn's  Fare- 
well Symphony,  No.  45  in  F-sharp  minor,  and  Tchaikovsky's  Pathetique — end  in  a  slow 
tempo.  Mahler's  Ninth  proceeds  from  an  opening  movement  in  D  (though  we  are  left  in 
doubt  as  to  whether  it  is  really  major  or  minor)  to  a  finale  firmly  in  D-flat  (though  even 
there,  the  question  of  major  or  minor  is  answered  affirmatively  only  in  the  last  moments). 

Alban  Berg  wrote  of  Mahler's  Ninth,  "The  first  movement  is  the  most  glorious  he 
ever  wrote."  As  Michael  Kennedy  has  remarked, 

This  great  movement  is  sufficient  testimony  to  why  the  evolutionary  Mahler  has  had 
a  greater  influence  than  the  revolutionary  Schoenberg.  In  it  we  hear  the  sparse,  frag- 
mentary textures  of  Webern,  the  epigrammatic  style  of  Berg,  the  "total  thematicism" 
of  Schoenberg. 

The  movement  expresses  a  poignant  longing  to  stay  in  one  of  the  simplest  of  musical 
ideas — a  descending  thematic  idea  that  progresses  down  the  scale  (mi,  re,  do),  but 
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resists  coming  to  the  final  note,  the  point  of  rest,  do.  We  often  hear  it  in  the  Ninth  as  a 
kind  of  musical  "sigh,"  whether  of  resignation  or  longing. 

The  first  movement  begins  with  nothing  more  than  an  irregular  pulse  in  the  cellos 
and  fourth  horn,  suggesting  the  beating  of  a  worn-out  heart. 
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/ 

The  harp  softly  tolls  a  few  resonant  notes  that  become  an  important  motive: 


(Cellos)  (Horn)         (Cellos)       (Horn) 
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The  muted  second  horn  sings  a  tiny  fragment,  followed  by  a  rustle  in  the  violas,  and 
the  second  violins  begin  the  theme  proper. 
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siorendo  -   -  pp 

It  starts  twice  down  the  scale — mi,  re — without  finishing,  then  moves  off  in  another 
direction,  as  if  avoiding  the  consequences  of  this  descent.  If  we  hear  this  as  a  sigh  of 
resignation,  it  is  an  incomplete  resignation;  hope  still  remains.  Michael  Kennedy  has 
suggested  a  relationship  between  this  two-note  figure  and  the  beginning  of  Beethoven's 
E-flat  sonata,  Les  Adieux,  Opus  81a,  which  was  closely  connected  to  the  beginning  of 
Mahler's  career.  It  was  his  performance  of  this  work  that  won  the  composer  an  audition 
for  and  entry  into  the  Vienna  Conservatory.  And  it  begins  with  the  same  descending 
gesture — a  figure  that  Beethoven  explicitly  labeled  "Farewell." 
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In  contrast  to  Beethoven's  "Lebewohl"  Mahler  is  not  ready  to  complete  his  leavetaking. 
This  unfinished  descent  generates  much  of  the  first  movement's  activity.  At  the  same 
time,  it  recognizes  the  inevitable.  This  is  as  explicit  as  abstract  music,  by  itself,  can 
get,  though  sometimes  Mahler  left  specific  indications  of  his  feelings:  in  the  short  score 
(though  not  in  the  final  score),  when  the  principal  subject  returns  for  the  first  time,  he 
wrote  "O  vanished  days  of  youth!  O  scattered  love!" 

Berg  was  sensitive  to  this  mood  in  Mahler's  score.  In  a  letter  to  his  wife,  he 
described  Mahler's  "expression  of  exceptional  fondness  for  this  earth,  the  longing  to 
live  in  peace  on  it,  to  enjoy  nature  to  its  depths — before  death  comes.  For  he  comes 
irresistibly.  The  whole  movement  is  permeated  by  premonitions  of  death." 

But  Berg  was  equally  impressed  by  the  formal  organization  of  the  movement.  It 
was  not  simply  a  full-fledged  sonata  form  in  slow  tempo,  such  as  we  often  find  in  the 
second  movements  of  Beethoven  symphonies,  but  a  movement  organized  on  dramatic 
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Wellesley   Dramatic  renovation  of  1930s  brick  front  colonial  on  over  three  acres. 
Cathedral  ceiling  kitchen/family  room,  cherry  paneled  den,  large  master  suite  with 
marble  bath,  four  car  attached  garage  and  squash  court. 


Westwood  Acorn  Hill.  1907  Brick  Georgian  on  27  acres  of  woods,  gardens  and  open 
meadows.  Set  on  a  hill,  the  house  faces  west  with  sweeping  views  of  the  Wachusett 
Mountain  area.  Three  bedroom  guest  house  and  three  bedroom  carriage  house 
apartment,  barn  and  tennis  court. 
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principles.  Berg  wrote,  "The  whole  movement  is  based  on  a  premonition  of  death 
which  constantly  recurs... that  is  why  the  tenderest  passages  are  followed  by  tremen- 
dous climaxes  like  new  eruptions  of  a  volcano."   Throughout  the  movement,  the  open- 
ing passage,  marked  "Andante  comodo"  (which  means  something  like  "At  a  comfort- 
able walking  speed"),  speeds  up  to  a  faster  tempo  (unspecified).  This  quasi-Allegretto 
is  a  dramatic  outburst  of  energy  that  opposes  the  predominantly  lyrical  and  major- 
mode  character  of  the  Andante  comodo  with  something  more  violent.  There  are  six 
such  eruptions  in  the  movement;  the  fifth  of  them — the  longest  and  loudest — disinte- 
grates the  musical  materials  so  that  they  must  be  reassembled  in  the  final  sections. 

The  very  last  measures  return  to  the  opening  "sigh,"  the  unfinished  descent  to  do. 
Three  times  the  oboe  sings  mi,  re — but  refuses  to  end  the  phrase  with  a  final  step. 
The  last  time,  the  oboe  sustains  its  note  for  four  full  measures,  even  though  the  tonic 
harmony  has  already  arrived,  and  a  well-behaved  melody  would  finally  come  to  rest. 
But  this  one  is  absolutely  determined  not  to  yield.  Finally  the  D  appears — but  in 
another  instrument  (the  flute)  and  in  a  different  octave!  Life  is  too  much  loved  to  let  it 
go  easily. 


Flute:       do 


The  two  middle  movements  are  closely  related  by  key  (C  major  and  its  relative, 
A  minor),  though  both  are  distant  from  the  keys  of  the  first  and  last  movements.  Both 
are  also  linked  by  a  satirical  quality.  The  scherzo  is  cast  as  a  Landler,  that  Austrian 
country  dance  that  Mahler  made  the  basis  of  so  many  varied  movements,  usually  with 
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an  ironic  touch.  This  one  is  the  most  ironical  of  them  all.  Its  structure  is  quite  sim- 
ple— a  scherzo  with  two  Trios.  The  performance  indication,  "Rather  clumsy  and 
rough,"  describes  only  the  first  part,  a  dance  of  cheerful  clodhoppers.  The  contrasting 
Trios  are  in  different  tempos:  the  first  a  quick  waltz,  hyper-energized,  the  second  a  gen- 
tler and  more  lilting  dance  whose  theme  is  related  to  the  first  movement's  "sigh": 
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The  coda  dispatches  the  scherzo  with  a  nose-thumbing  gesture  of  piccolo  and  contra- 
bassoon  four  octaves  apart. 

Mahler  privately  dedicated  the  third  movement,  the  Rondo-Burleske,  "to  my  broth- 
ers in  Apollo,"  a  sarcastic  response  to  those  who  suggested  he  lacked  technical  skill. 
This  is  a  complex,  aggressive  movement  (Mahler  calls  for  a  "very  defiant"  perform- 
ance) filled  with  motivic  counterpoint  in  textures  derived  from  his  study  of  Bach 
(though  sounding  nothing  like  the  Thomaskantor).  Vigorous  marchlike  passages  con- 
trast with  racing  figures  imitated  throughout  the  orchestra,  satirically  colored,  inter- 
rupted in  the  central  passage  by  a  strongly  contrasted  theme  of  soaring  warmth  ("With 
great  feeling"),  though  it  is  soon  cast  aside  for  a  saucy  conclusion. 

The  finale  is  in  the  unexpected  key  of  D-flat,  far  from  the  tonality  in  which  the  sym- 
phony began.  A  sorrowful  two-bar  preface  for  the  violins  leads  to  a  richly  solemn 
threnody  growing  out  of  earlier  themes  (it  hints  at  Beethoven's  farewell — even  complet- 
ing the  three-step  descent).  During  the  course  of  the  movement  Mahler  refers  in  pass- 
ing to  some  of  his  earlier  works —  "Abschied"  ("Farewell" — the  conclusion  of  Das  Lied 
von  der  Erde),  and  a  passage  in  his  Kindertotenlieder  where  the  text  runs  "Der  Tag  ist 
schon  aufjenen  HohW  ("The  day  is  lovely  on  those  heights").  Austere  contrapuntal 
lines  intertwine  in  a  musical  narrative  that  manages  to  express  a  poignant  sense  of 
loss — just  like  Das  Lied  von  der  Erde,  but  in  purely  abstract  musical  terms,  without  the 
aid  of  a  text. 

Even  on  the  hushed  final  page,  for  strings  alone,  Mahler  is  not  ready  to  say  farewell. 
The  first  violins  complete  their  soaring  melodic  line,  settling  onto  A-flat,  the  dominant 
of  the  home  key — and  stay  there.  It  is  up  to  the  second  violins  to  complete  the  melody 
and  close  the  symphony.  They  rise  to  F,  the  third  degree  (mi)  in  the  scale  of  D-flat 
major,  then  sink  through  F-flat  (hinting  that  the  conclusion  will  be  in  the  minor)  to 
E-flat  (re) — but  not  to  D-flat. 
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Violin  2,  muted 
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There  is  a  final  phrase  in  which  the  second  violins  waver  between  F-natural  and  F-flat, 
between  major  and  minor,  before  settling  on  the  major  mode.  They  still  refuse — gently 
but  steadfastly — to  descend  to  do.  Even  in  this  poignant  final  moment,  Mahler,  through 
his  music,  holds  on. 

— Steven  Ledbetter 
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Who  Last 

Called  You  From 

Your  Bank? 


Hard  to  remember.  Our  goals  include  knowing 
our  customers  and  their  changing  financial 
needs.  First  we  listen,  carefully.  Then  we  apply 
knowledge  and  experience  to  help  you, 
your  family  and  your  business.  When  we  call, 
you'll  remember. 

Using  our  expertise  and  focusing  on  exceptional 
service,  we  provide  investment  management, 
trusts,  residential  mortgages,  deposit  products 
and  commercial  lending.  But  most  importantly, 
we  are  responsive  to  your  needs. 

Part  of  our  approach  is  accessibility.  Please 
call  Timothy  L.  Vaill,  President,  directly,  at 
(617)  556-1902,  to  learn  more  about  us. 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square  •  Boston,  MA  02109 

Member  FDIC  Equal  Housing  Lender  t=J 
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The  best  place  to  start  reading  about  Gustav  Mahler  is  Paul  Banks's  superbly  insightful 
article  in  The  New  Grove  Dictionary  of  Music  and  Musicians;  this  has  been  reissued  in 
paperback,  along  with  the  Grove  articles  on  Janacek,  Richard  Strauss,  and  Sibelius,  in 
The  New  Grove  Turn  of  the  Century  Masters  (Norton  paperback).  Next,  a  little  larger,  is 
the  splendid  short  study  by  Michael  Kennedy  in  the  Master  Musicians  series  (Little- 
field  paperback).  Going  by  increasing  size  we  come  to  Kurt  Blaukopf's  biography,  a 
readable  journalistic  account  (London),  and  Egon  Gartenberg's,  which  is  especially 
good  on  the  Viennese  milieu  if  somewhat  trivial  on  the  music  (Schirmer  paperback). 
Henry-Louis  de  La  Grange's  Mahler  (Doubleday)  is  an  extremely  detailed  biographical 
study.  A  second  volume,  entitled  Gustav  Mahler— Vienna:  The  Years  of  Challenge,  1897- 
1904,  has  recently  appeared  in  English  (Oxford  University  Press).  The  third  volume 
remains  available  only  in  the  original  French.  This  will  be  the  standard  biographical 
study  for  many  years.  Donald  Mitchell's  perceptive  and  detailed  study  of  Mahler's 
music  now  runs  to  three  volumes,  with  a  fourth  yet  to  come;  the  series  consists  of 
Gustav  Mahler:  The  Early  Years,  Gustav  Mahler:  The  Wunderhorn  Years,  and  Gustav 
Mahler:  Songs  and  Symphonies  of  Death  (California;  the  first  and  second  volumes  are 
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Best  Italian  Restaurant. 

Boston  Magazine 

Readers'  Poll,  May  1995 

Warm  and  romantic... 

Uniformly  considered  the  best  in 

the  North  End. 

Zagat  Survey,  1994-95 

ONE  OF  BOSTON'S 
BEST  RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride,  a 

non-clich6  place  where  everything 

works  graciously. 

Bon  Appetit,  April  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 


Valet  Parking 


Private  dining  rooms 


Life  care 
retirement  living 

=i=iei=i=i=i=i=91d 
brookhaven 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
(617)  863-9660  (800)  283-1114 


BOSTON 
SYMPHONY 
ORCHESTRA 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)542-6913,  in  Boston. 
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SingG  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 
The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers. 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dancing  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune,plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 


Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 

Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 

Dinner  and  Music  from  $42 
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120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 


Nights  at  The  Opera  offered  October  through  April 


Symphony  Parking 


ALL  NIGHT 

STANHOPE  GARAGE 

(opposite  Bob  the  chef) 

From  Symphony  Hall: 
Turn  right  and  go  2  blocks  on  Mass  Ave. 
Turn  right,  again,  on  Columbus  Ave.  at 
Sunoco  station.  Go  right  for  one  block 
and  turn  left  at  Northampton  Street. 

789-4767 


David^tCompany 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologist 


Wanted:  Fine  Jewelry 

180  Linden  Street  ♦Wellesley,  MA  02181 

617-235-4044*  Fax  617-235-7683 

800-David  Co. 
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available  in  paperback).  The  extremely  detailed  study  is  informed  by  a  strong  musical 
intelligence.  Alma  Mahler's  autobiography  And  the  Bridge  Is  Love  (Harcourt  Brace 
Jovanovich)  and  her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington 
paperback)  offer  essential  source  material  but  must  be  treated  with  caution  and  consid- 
erable skepticism.  The  most  recent  edition  of  the  latter  book  provides  important  cor- 
rections by  Donald  Mitchell  and  Knud  Mariner.  Martner  has  edited  Gustav  Mahler: 
Selected  Letters  (Farrar,  Straus  and  Giroux),  which  contains  all  of  the  letters  published 
earlier  in  Alma  Mahler's  less  than  reliable  collection  plus  a  good  many  more,  though  it 
is  still  a  far  cry  from  the  complete  edition  of  Mahler  letters  we  need. 

Bernard  Haitink's  recording  of  the  Mahler  Ninth  with  the  Concertgebouw  Orchestra 
is  currently  unavailable  in  this  country  (Philips,  two  discs,  with  Mahler's  Kindertoten- 
lieder  sung  by  Hermann  Prey),  but  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
recorded  it  during  performances  in  Symphony  Hall  as  part  of  their  complete  Mahler 
cycle  (Philips,  two  discs,  with  the  Adagio  from  the  Symphony  No.  10).  Herbert  von 
Karajan's  recording  with  the  Berlin  Philharmonic,  in  wonderful  sound,  is  deeply  felt, 
but  somewhat  repressed  in  a  way  Mahler  might  have  recognized  (Deutsche  Grammo- 
phon,  two  discs,  from  a  live  performance).  Leonard  Bernstein's  moving  New  York  Phil- 
harmonic performance,  now  several  decades  old,  has  been  reissued  on  compact  disc 
(Sony  Classical,  three  discs,  with  the  Seventh  Symphony  and  the  Adagio  from  the 
Tenth);  I  have  not  heard  his  more  recent  recording  with  the  Concertgebouw  Orchestra 
(Deutsche  Grammophon,  two  discs).  Three  other  Mahlerites  worth  noting  on  compact 
disc  are  Georg  Solti  with  the  Chicago  Symphony  (London,  two  discs),  Klaus  Tennstedt 
with  the  London  Philharmonic  (Angel,  two  discs),  and  Carlo  Maria  Giulini  with  the 
Chicago  Symphony  (Deutsche  Grammophon,  two  discs).  Many  distinguished  older  per- 
formances have  been  reissued  on  compact  disc.  Most  important  of  these  is  Bruno 
Walter's  1938  Vienna  Philharmonic  concert  performance,  reissued  in  EMI's  "Great 
Performances  of  the  Century"  series.  Walter  was  close  to  Mahler  and  conducted  the 
posthumous  world  premiere  in  1912;  the  old  recording  gives  a  better  sense  of  his  view 
of  Mahler  than  his  reading  with  the  Columbia  Symphony  Orchestra,  an  assembly  of 
Hollywood-Los  Angeles  freelancers,  made  in  the  late  1950s.  The  compact  disc  reissue 
of  the  1938  performance,  by  the  way,  is  vastly  to  be  preferred  over  an  earlier,  poorly 
transferred  LP  reissue  in  phony  stereo.  Jascha  Horenstein's  Mahler  performances  were 
always  stimulating;  a  live  concert  recording  from  1966  has  recently  been  issued  for  the 
first  time  on  compact  disc  (Music  &  Arts,  two  discs). 

— S.L. 
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Bernard  Haitink 

Bernard  Haitink  is  making  his  first  appearances  this  month,  in 
Boston  and  at  Carnegie  Hall,  as  the  BSO's  Principal  Guest  Conduc- 
tor, an  appointment  beginning  this  year  as  part  of  an  initial  three- 
year  commitment  which  also  includes  conducting  and  teaching  at 
Tanglewood  as  well  as  recording  with  the  orchestra.  Mr.  Haitink 
made  his  initial  Boston  Symphony  appearances  in  1971  and  1973 
and  has  returned  regularly  for  subscription  concerts  since  1985. 
Prior  to  this  season  he  appeared  with  the  orchestra  most  recently  on 
the  occasion  of  his  Tanglewood  debut,  leading  two  programs  there  in 
August  1994.  His  recordings  with  the  orchestra,  for  Philips,  include 
the  four  Brahms  symphonies  and  Ravel's  complete  Daphnis  et  Chloe.  This  season  he  records 
further  music  of  Ravel  with  the  orchestra. 

Bernard  Haitink  is  music  director  at  London's  Royal  Opera  House,  where  he  conducts 
opera,  ballet,  and  orchestral  concerts.  He  was  music  director  at  Glyndebourne  from  1978  to 
1988  and  has  conducted  many  operas  for  television  and  video  with  that  company  and  the 
Royal  Opera.  Music  director  of  the  European  Youth  Orchestra  since  1994,  Mr.  Haitink  was 
chief  conductor  of  the  Concertgebouw  from  1964  to  1988  and  principal  conductor  of  the 
London  Philharmonic  from  1967  to  1979,  becoming  that  orchestra's  President  in  1990.  He 
has  conducted  the  major  orchestras  of  Europe  and  America  worldwide,  including  a  1991 
appearance  with  the  Berlin  Philharmonic  in  New  York  as  part  of  the  Carnegie  Hall  cente- 
nary celebrations.  Recently  at  Covent  Garden  Mr.  Haitink  has  conducted  a  new  production 
of  Wagner's  Die  Meistersinger,  Janacek's  Katya  Kabanova,  Wagner's  Das  Rheingold,  Die 
Walkiire,  and  Siegfried,  and  Verdi's  Simon  Boccanegra.  In  addition  to  concerts  with  the 
Concertgebouw,  London  Philharmonic,  Berlin  Philharmonic,  and  the  European  Union  Youth 
Orchestra  on  tour  (including  a  BBC  Promenade  Concert),  his  1994-95  season  included  con- 
certs with  the  Dresden  Staatskapelle,  the  Bayerischer  Rundfunk,  and  the  Mahler  Youth 
Orchestra  at  the  Salzburg  Festival.  As  part  of  a  major  Mahler  cycle  at  the  Concertgebouw  in 
Amsterdam  he  appeared  as  guest  conductor  with  the  Concertgebouw  Orchestra,  the  Berlin 
and  Vienna  Philharmonics,  and  the  Mahler  Youth  Orchestra.  In  1995-96  at  Covent  Garden 
Mr.  Haitink  completes  Wagner's  Ring  cycle  with  Gotterdammerung  and  also  conducts 
Mozart's  Le  nozze  di  Figaro,  Tippett's  The  Midsummer  Marriage,  and  Verdi's  Don  Carlo.  He 
appears  at  the  Salzburg  Easter  Festival  with  both  the  Berlin  Philharmonic  and  the  Mahler 
Youth  Orchestra.  Mr.  Haitink's  many  recordings  for  Philips,  Decca,  and  EMI  include  the 
complete  symphonies  of  Mahler,  Bruckner,  and  Beethoven  with  the  Concertgebouw,  works 
by  Brahms  and  Bruckner  with  the  Vienna  Philharmonic,  and  music  of  Shostakovich,  Stra- 
vinsky, Liszt,  Elgar,  Hoist,  and  Vaughan  Williams  with  the  London  Philharmonic.  His  opera 
recordings  include  Mozart's  Don  Giovanni,  Cost  fan  tutte,  Le  nozze  di  Figaro,  and  Die  Zau- 
berflote;  Wagner's  Ring  cycle  and  Tannhauser;  Strauss's  Der  Rosenkavalier  and  Daphne; 
Beethoven's  Fidelio,  and  Britten's  Peter  Grimes.  Among  the  awards  and  honors  recognizing 
his  services  to  music,  Bernard  Haitink  was  created  Honorary  KBE  in  1977,  was  awarded 
an  honorary  doctorate  of  music  by  the  University  of  Oxford  in  1988,  and  was  awarded  the 
Erasmus  Prize  in  Holland  in  1991. 
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Your  support  opens 


The  BSO  can  reach  out  to  the  community  thanks  to  you. 

Your  gift  to  the  BSO's  Annual  Fund  does  FOCUS,  children  of  color  are  intro- 
much  more  than  keep  ticket  prices  duced  to  classical  music  careers.  And 
down.  Your  support  brings  music  to  teachers  can  bring  music  to  their 
more  than  40,000  children  through  classrooms  through  the  Boston  Music 
Youth  Concerts.  Students  participate  Education  Collaborative.  Please  con- 
in  music,  dance,  and  theater  thanks  to  tribute  to  the  Annual  Fund  today.  You'll 


our  "Days  in  the  Arts"  summer 
program.  With  Project  STEP  and 


guarantee   that  the   BSO   is   also 
heard  throughout  the  community. 
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please  clip  and  mail 


O     I'D    LIKE    TO    SUPPORT    THE     BSO    ANNUAL 

Fund.    (Friends1  benefits   begin    at   $50.) 

Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 

Please  send  your  contribution  to  Daniel  P.  Breen, 
Director  of  the  Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115.  A  portion  of 
your  gift  may  be  tax-deductible.  For  information, 
please  call  (617)  638-9251. 


NAME 


PHONE  (Indicate  Home  or  Business) 


ADDRESS 


CITY 


STATE 


ZIP 
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KEEP  GREAT  MUSIC  AU  VE 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support  during 
the  1994-95  season.  These  patrons  have  each  donated 
$1,800  or  more  to  the  Boston  Symphony  Annual  Fund. 
Annual  Fund  gifts  are  unrestricted  and  are  applied 
directly  to  the  Orchestra's  operating  budget.  This  roster 
acknowledges  contributions  received  between  Septem- 
ber 1,  1994,  and  August  31,  1995. 

Annual  Fund  Contributors 


Patrons 
$10,000+ 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
William  and  Deborah  Elfers 
Hon.  and  Mrs.  John  H. 

Fitzpatrick 


Sponsors 
$5,000  -  $9,999 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Deborah  B.  Davis 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  Dean  W  Freed 
Dr.  and  Mrs.  Arthur  Gelb 
Mrs.  James  H.  Grew 


Fellows 

$2,500  -  $4,999 

Mr.  and  Mrs.  James  B.  Ames 

Prof,  and  Mrs.  Rae  I),  \nderson 

Donald  P.  Babson 

Stephen  Y.  Barrow 

Mr.  and  Mrs.  Biehard  Bartley 

Mr.  and  Mrs.  John  E.  Beard 

Nanc)  and  Mark  Belsk) 

Mr.  and  Mrs.  John  M.  Bradley 


Mr.  and  Mrs.  Richard  M.  Fraser 

Mrs.  Kenneth  J.  Germeshausen 

Mr.  and  Mrs.  Francis  W  Hatch 

Joseph  and  Jan  Brett  Hearne 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  George  H.  Kidder 

Ms.  Barbara  Fish  Lee 

Thomas  H.  Lee 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Olney  S.  Morrill 


Bayard  and  Julie  Henry 
Mrs.  Ellen  O.  Jennings 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F  Magee 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mrs.  Robert  B.  Newman 
Ms.  Edith  H.  Overly 


Dr.  and  Mrs.  Dexter  L.  Burley 
Mr.  and  Mrs.  Stanford 

Calderwood 
Mr.  and  Mrs.  Arthur  Can 
Mrs.  Florence  C.  Chesterton- 

\orris 
( lharles  Christenson 
Dean  and  Mrs.  Robert  C.  Clark 
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Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  F 

Thompson 
Mrs.  Joan  D.  Wheeler 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Anonymous  (3) 


Mrs.  Andrew  J.  Palmer 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Mr.  and  Mrs.  Carl  Shapiro 

Ms.  Eileen  C.  Shapiro 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  William  0.  Taylor 

Yawkey  Foundation  II 

Anonymous  (4) 


Dr.  and  Mrs.  Stewart  II.  Clifford 
Ms.  Mary  1 1  art  Cogan 
Mr.  and  Mrs.  William  II. 
Congleton 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  John  L.  Cooper 

Mi.  and  Mrs.  Bigelow  Crocker.  Jr. 


Higginson  Society  Membership  continued 


Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Hortense  F.  Feldblum 
Mr.  and  Mrs.  J.  Richard  Fennell 
John  Gamble 

Mr.  and  Mrs.  Richard  J.  Gilbert 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  Macey  J.  Goldman 
Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mrs.  Henry  M.  Halvorson 
Mr.  and  Mrs.  James  B. 

Hangstefer 
Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Ulf  B.  Heide 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Richard  D.  Hill 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  F.  Donald  Hudson 


Mrs.  George  I.  Kaplan 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Stanley  H.  Kaplan 
Ms.  Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 
Mr.  and  Mrs.  Gordon  F  Kingsley 
Mr.  and  Mrs.  David  Knight 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M.  Kucharski 
Barbara  Lee 

Mr.  and  Mrs.  Stephen  R.  Levy 
Dr.  Edward  and  Mrs.  Dianne 

Libbey 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Mr.  and  Mrs.  J.  Peter  Lyons 
Mr.  and  Mrs.  Wells  Morss 
Miss  Anne  J.  Neilson 
Mr.  and  Mrs.  George  W  Pearce 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Mrs.  Paul  Pigors 


Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Lewis  Rubin 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Thornton  Stearns 

Mr.  and  Mrs.  Ira  Stepanian 

Miss  Elizabeth  B.  Storer 

Mrs.  Charles  H.  Taylor 

Mrs.  David  D.  Terwilliger 

Mr.  and  Mrs.  Samuel  Thorne,  Jr. 

Stephen  Tilton 

Jonathan  B.  Treat  II 

Charles  M.  Werly 

Miss  Christine  White 

Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Anonymous  (4) 


Members 
$1,800  -  $2,499 


Mr.  and  Mrs.  William  F 

Achtmeyer 
Mr.  and  Mrs.  Robert  W.  Adams 
Mrs.  Weston  W  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Marshall  and  Patricia  Armstrong 
Mr.  and  Mrs.  Vincent  Bajakian 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W  Berry 
Mr.  and  Mrs.  Jordan  Birger 
Lynda  Schubert  Bodman 
Mrs.  James  W  Bradley 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  William  L.  Brown 
Mr.  and  Mrs.  Pierce  B.  Browne 
Mrs.  Karl  Burack 
Betty  0.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  James  F.  Cleary 
Mrs.  Nicholas  B.  Clinch 
Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mrs.  I.  W  Colburn 


Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Dr.  and  Mrs.  Stephen  H.  Crandall 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Mr.  and  Mrs.  Nader  F  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W  Davis 
Mrs.  Pierre  de  Beaumont 
Mrs.  F  Stanton  Deland,  Jr. 
Phyllis  Dohanian 
Mitchell  Dong  and 

Robin  LaFoley  Dong 
Mr.  and  Mrs.  William  R. 

Driver,  Jr. 
Dr.  Richard  W  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  Richard  S.  Emmet 
Mrs.  Priscilla  Endicott 
Mr.  and  Mrs.  Edward 

Eskandarian 
K.  H.  Fairbend 

Mr.  and  Mrs.  Steven  S.  Feinberg 
Mrs.  Sewall  H.  Fessenden 
Dr.  and  Mrs.  Henry  L.  Foster 


Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R.  Glauber 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mrs.  Joan  P.  Goldhammer 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Ms.  Gwendolyn  Cochran  Hadden 

and  Mr.  Dudley  Hadden 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  and  Mrs.  Robert  P. 

Henderson 
Mr.  and  Mrs.  Noah  T  Herndon 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F  High 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Charles  B.  Housen 
Mr.  and  Mrs.  William  W  Howells 
Mr.  and  Mrs.  Charles  A.  Hubbard 
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Higginson  Society  Membership  continued 


Mrs.  M.  Luisa  B.  Hunnewell 

Mr.  and  Mrs.  Joseph  Hyman 

Mrs.  Joanie  V.  Ingraham 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  and  Mrs.  Paul  Jameson 

Ms.  Virginia  B.  Kleinrock 

Mason  J.  0.  Klinck 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Louis  E.  Lataif 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Graham  Atwell  Long 

Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Victor  A.  Lutnicki 
Barbara  Jane  Macon 
Mr.  and  Mrs.  Gael  Mahony 
Mrs.  Olivia  A.  Manice 
Mr.  and  Mrs.  Harry  L.  Marks 
Mr.  and  Mrs.  Satoru  Masamune 
Dr.  and  Mrs.  John  D.  Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Dr.  and  Mrs.  Louis  Meeks 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Dr.  and  Mrs.  Gordon  S.  Myers 
Miss  Alice  B.  Newell 
Pete  and  Ginny  Nicholas 


Mr.  and  Mrs.  Vincent  M.  O'Reilly 

Mrs.  Andrew  Oliver 

Mr.  and  Mrs.  Louis  F.  Orsatti 

Mr.  and  Mrs.  Stephen  D.  Paine 

Gary  M.  Palter 

Joseph  and  Susan  Paresky 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  John  A.  Perkins 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Millard  H.  Pry  or,  Jr. 

Ms.  Sally  Quinn 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Wilbert  R.  Sanger 

Mrs.  George  Lee  Sargent 

Mrs.  Paul  A.  Schmid,  Sr. 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Charles  N.  Shane 

Dr.  Jerome  H.  Shapiro  and 

Meredith  Pearlstein  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Pollard  Simons 
Mrs.  Donald  B.  Sinclair 
Richard  and  Susan  Smith 

Foundation 
Mr.  and  Mrs.  Jeffrey  P.  Somers 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mr.  and  Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Howard  H. 

Stevenson 


Mrs.  Anson  P.  Stokes,  Jr. 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E.  Sullivan 
Mr.  and  Mrs.  Joseph  Swiniarski 
Mrs.  Nathan  B.  Talbot 
Patricia  L.  Tambone 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  John  A.  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Mrs.  Irving  Usen 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Stephen  and  Dorothy  Weber 
Mrs.  Florence  T  Whitney 
Mrs.  Nancy  P.  Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  E.  S.  Wood 
Miss  Elizabeth  Woolley 
Drs.  Richard  J.  and  Judith 

Wurtman 
Anonymous  (6) 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


^S> 
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The  residents  oi  Newbury  Court  know  rirstnand  now  rewarding  retirement  can  be. 
Tney're  enjoying  an  active  lirestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On- Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Liiestye  •  Indoor  Parking 

For  more  inlormation,  call:  (508)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742  New  England  Deaconess  Association 


Newbury  Court 


Oavici  IL/o   ioaibsori  &  v^oa  Jlnco 
Investment  v^  ©unset 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 

George  W.  Browning/Stephen  B.  O'Brien 

One  Memorial  Drive 

Cambridge,  Massachusetts  02142 

Telephone:   617-225-3800       Facsimile:   617-494-1511 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1994-95 
season  equal  or  exceed  $1,800. 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold  Jr. 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Thomas  P.  Beal,  Jr. 
The  family  of  F.  Gregg  and  Mardy 

H.  Bemis 
Dr.  and  Mrs.  Leo  L.  Beranek 
Stephen  S.  Berman 
Mrs.  Edward  F.  Bland 
Lynda  Schubert  Bodman 
Mr.  and  Mrs.  William  L.  Boyan 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mrs.  Charles  D.  Brown 
Mrs.  George  H.A.  Clowes 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Abram  T.  Collier 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Ernest  B.  Dane,  Jr. 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Deborah  B.  Davis 
Dr.  Richard  W  Dwight 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  George  Howard 

Edmonds 
William  and  Deborah  Elfers 


Mr.  and  Mrs.  Monroe  England 

Mrs.  Harris  Fahnestock 

Mr.  and  Mrs.  J.  Richard  Fennell 

Miss  Anna  E.  Finnerty 

Mrs.  Arline  M.  Fitch 

The  daughters  of  James  and 

Stavroula  Georgantas 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
David  and  Harriet  Griesinger 
Mr.  and  Mrs.  Steven  Grossman 
Robert  L.  Halfyard 
Mrs.  Henry  M.  Halvorson 
Dr.  and  Mrs.  George  Hatsopoulos 
Joseph  F.  Hearne 
Bayard  and  Julie  Henry 
Mrs.  Ruth  L.  Hertz 
Edwin  W  Hiam 
Mr.  and  Mrs.  George  F  Hodder 
Mrs.  Joanie  V.  Ingraham 
Dean  C.  Johnson 
Dr.  Miltiades  A.  Karamechedis 
Mrs.  S.  Charles  Kasdon 
F.  Corning  Kenly,  Jr. 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Robert  D.  King 
Dr.  and  Mrs.  David  I.  Kosowsky 
Thomas  H.  Lee 
Dr.  Elia  Lipton 

Mrs.  Frederick  H.  Lovejoy,  Sr. 
Diane  H.  Lupean 
Mr.  and  Mrs.  Charles  P.  Lyman 


Mr.  and  Mrs.  C.  Charles  Marran 
Robert  G.  McClellan,  Jr. 
Mrs.  Albion  E.  Metcalf 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mr.  and  Mrs.  Theodore  T  Miller 
Ms.  Dolly  Montague 
Prof,  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Leonard  Moss 
May  and  Daniel  Pierce 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mrs.  Angelica  L.  Russell 
Sean  Savitz 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mrs.  Hinda  L.  Shuman 
Mr.  and  Mrs.  David  F.  Squire 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Sidney  Stoneman 
Aubrey  Tobey 

Mr.  and  Mrs.  Henry  Wheeler 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Gregory  and  Patricia  Yukna 
Dr.  and  Mrs.  Nicholas  T  Zervas 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations  and 
Foundations  for  their  contributions  of  $1,800  and  above  to  one  or  more  of  the 
Boston  Capital  Gift  Programs  during  the  1994-95  season. 


Arthur  Andersen  LLP 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
The  Boston  Park  Plaza  Hotel  & 

Towers 
Clark  Charitable  Trust 


Coopers  &  Lybrand 
Dynatech  Corporation 
Eastern  Enterprises 
The  Gillette  Company 
The  Grainger  Foundation 


Hewlett  Packard  Company 
Henry  Hornblower  Fund,  Inc. 
The  Edward  MacCrone 

Charitable  Trust 
Raytheon  Company 


■ 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  109  years. 
One-stop  service  for  all  your  home  health  care  needs. 


"'Nursing 

*Home  Health  Aide 

Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


7 

GOLDEN 
CARE 

An  1 8  Year  Tradition 


*  Geriatric 

*Home  Health  Care 

*  Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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Friends  of  the  Boston  Symphony  Orchestra 


The  Charles  Munch  Society 
($1,000-$1,799) 

Mr.  and  Mrs.  David  C.  Abrams 

Mr.  and  Mrs.  Charles  F.  Adams 

Mr.  and  Mrs.  William  F.  Allen,  Jr. 

Joel  B.  Alvord 

Mr.  and  Mrs.  David  L.  Anderson 

James  C.  Ayer 

Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Michael  E.  Barton 

Mrs.  Richard  E.  Bennink 

Peter  M.  Black 

Ms.  Sue  Blessing 

Mr.  and  Mrs.  William  L.  Boyan 

Robin  A.  Brown 

Mr.  and  Mrs.  Allan  T.  Buros 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W  Carter 

Mr.  and  Mrs.  Ronald  G.  Casty 

Mrs.  Barbara  S.  Chase 

Dr.  and  Mrs.  F.  Sargent  Cheever 

Dr.  and  Mrs.  Lanbo  Chen 

Mrs.  William  Clafiin  III 

Mrs.  George  H.  A.  Clowes 

Mr.  and  Mrs.  Harold  L.  Cohen 

David  Colella 

Mr.  and  Mrs.  Loring  W.  Coleman 

Thomas  E.  Connolly 

Mr.  and  Mrs.  Richard  R  Dober 

David  Driscoll 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Alan  R.  Finberg 

Mr.  and  Mrs.  Robert  L.  V.  French 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mr.  and  Mrs.  John  L.  Gardner 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Mr.  and  Mrs.  Harold  Gold 


Friends 
($750-$999) 


Mrs.  Elsie  J.  Apthorp 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Thomas  R.  Bateman 

Victor  Constantiner 

S.  William  Dahar  II 

Mr.  and  Mrs.  Charles  Devens 

Paul  Doguereau 

Doran  Family  Charitable  Trust 

Bradford  M.  End i rot t 

Raymond  J.  Gosselin 

Clark  H.  Gowen 

Dr.  and  Mrs.  Paul  E.  Gray 


Martin  Gottlieb 

Stephen  W  Grant  (d) 

Mr.  and  Mrs.  John  P.  Hamill 

Mrs.  Paul  F.  Hannah 

Mr.  and  Mrs.  J.  Atwood  Ives 

Miss  Elizabeth  B.  Jackson 

Mrs.  Albert  S.  Kahn 

Mr.  and  Mrs.  Seth  A.  Klarman 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Mr.  and  Mrs.  Henry  Lee 

Mrs.  Emily  Saltonstall  Lewis 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Ms.  Anne  Lovett 

Ms.  Anna  L.  Lyon 

James  Manley 

Mrs.  G.  Herbert  Marcy 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Robert  G.  Millar 

Mr.  and  Mrs.  Jeffrey  Millman 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Hiroshi  H.  Nishino 

Mr.  and  Mrs.  Rodger  P.  Nordblom 

Mrs.  Richard  P.  Nyquist 

Mrs.  Milton  S.  Page 

Mr.  and  Mrs.  Walter  H.  Palmer 

Mrs.  Helen  W  Parsons 

Mrs.  James  J.  Pastoriza 

Mr.  and  Mrs.  James  H.  Perkins,  Jr. 

Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  Richard  D.  Phippen 

Russell  E.  Planitzer 


Edwin  W.  Hiam 

Stephen  M.  Hill 

Mrs.  Petie  Hilsinger 

Mrs.  Waldo  H.  Holcombe 

Gordon  Holmes 

Mrs.  Charles  W.  Hubbard  III 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Richard  L.  Kaye 

William  E.  Kelly 

John  A.  Lechner  IV 

Mrs.  George  C.  Lee 

Miss  Ann  E.  Macdonald 
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Mrs.  J.  C.  Rauscher 

Mrs.  Fairfield  E.  Raymond 

Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Mr.  and  Mrs.  Albert  J.  Sandler 
Mr.  and  Mrs.  David  W  Scudder 
Mrs.  George  C.  Seybolt 
Marshall  H.  Sirvetz 
Mrs.  Lamar  Soutter 
Mr.  and  Mrs.  John  K.  Spring,  Sr. 
Dr.  and  Mrs.  Walter  St.  Goar 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Theodore  E.  Stebbins,  Jr. 
Mr.  and  Mrs.  Maximilian 

Steinmann 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  John  Hoyt  Stookey 
Mr.  and  Mrs.  Lawrence  W 

Strattner,  Jr. 
Dr.  and  Mrs.  William  H.  Sweet 
Dr.  Tai  Takahashi 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mrs.  Howard  Ulfelder 
Robert  A.  Vogt 
Ms.  Kathy  Darling  Walker 
Ms.  Joyce  A.  Warchol 
Mrs.  Edith  G.  Weyerhaeuser 
Stetson  Whitcher 
Mr.  and  Mrs.  John  Whiteman 
Mrs.  Mary  Louise  Wilding-White 
Mrs.  Clotilde  Zannetos 
Anonymous  (13) 


Mrs.  David  S.  McLellan 
Mr.  and  Mrs.  John  J.  McSheffrey 
Mr.  and  Mrs.  Horace  S.  Nichols 
North  Hampton  Friday  Symphony 

Group 
Mr.  and  Mrs.  William  I).  Roddy 
Mr.  and  Mrs.  William  J.  Schwann 
Ralph  I'.  Vertuccio,  Jr. 
Lois  A.  and  Peter  F.  Way 
Miss  Genevieve  C.  Weeks 
Anonymous  (5) 
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Friends  of  the  Boston  Symphony  Orchestra  continued 


Friends 

($350-$749) 


Mr.  and  Mrs.  John  Abele 

Mrs.  Herbert  Abrams 

Mrs.  John  Q.  Adams 

Mr.  and  Mrs.  Oliver  F.  Ames 

Theodore  Anastos 

Mr.  and  Mrs.  John  E.  Andrews  II 

Mr.  and  Mrs.  Richard  F. 

Armknecht,  Jr. 
Mrs.  John  Arnold 
John  D.  and  Diane  Arnold 
Mrs.  Marjorie  M.  Arons-Barron 
Myrna  and  Martin  Aronson 
G.  Michael  Ashmore 
Dr.  Lloyd  Axelrod 
Mrs.  Richard  Baer 
Dr.  and  Mrs.  George  P.  Baker,  Jr. 
Mrs.  Nicholas  J.  Baker 
Joseph  S.  Banks 
Mrs.  Bishop  Bargate 
Dr.  and  Mrs.  A.  Clifford  Barger 
Mr.  and  Mrs.  Frederick  E. 

Barstow 
Mr.  and  Mrs.  Sherman  C.  Bedford 
Mr.  and  Mrs.  George  D.  Behrakis 
James  K.  Beranek 
Dr.  Benjamin  E.  Bierbaum 
Mrs.  Anna  Child  Bird 
Walter  W.  Birge  III 
Mr.  and  Mrs.  George  Blagden 
Miss  Rhoda  C.  Bonville 
Mrs.  Donald  C.  Bowersock,  Jr. 
Mr.  and  Mrs.  Henry  K. 

Bramhall,  Jr. 
James  A.  Brink 
Mrs.  Adrian  J.  Broggini 
Mr.  and  Mrs.  William  B.  Budd 
Frank  J.  Burgess 
Miss  Hannah  C.  Campbell 
Leon  M.  Cangiano,  Jr. 
Richard  Carpenter 
Richard  L.  Cartwright 
Nathaniel  and  Peggy  Chaffin 
Mr.  and  Mrs.  Daniel  S.  Cheever 
Mrs.  Paul  C.  Child 
Mr.  and  Mrs.  J.  A.  Ciffolillo 
James  Russell  Clarke  (d) 
Kenneth  W  Cohen 
Mr.  and  Mrs.  Charles  C.  Colby  III 
Mrs.  Gilman  W  Conant 
Mr.  and  Mrs.  Woolsey  S.  Conover 
Leon  Constantiner 
Lucy  A.  and  James  E.  Coppola 
Mrs.  J.  Holland  Cotter 
Mr.  and  Mrs.  John  C.  Cox 


Mr.  and  Mrs.  Julian  Crocker 
Mr.  and  Mrs.  David  C.  Crockett 
Mrs.  Vincent  D'Orazio 
Mr.  and  Mrs.  Alexander  T. 

Daignault 
Mrs.  Ernest  B.  Dane,  Jr. 
Irving  Chase  Decatur  III 
Mrs.  Brenton  H.  Dickson  III 
Harry  Ellis  Dickson 
Miss  Catharine-Mary  Donovan 
Mr.  and  Mrs.  Arthur  C.  Doran 
Ms.  Elisabeth  Drake 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  and  Mrs.  Steven  M.  Dunn 
Mr.  and  Mrs.  George  P. 

Edmonds,  Jr. 
Mrs.  Gladys  A.  Eggimann 
Mr.  and  Mrs.  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mrs.  John  F.  Elliott 
Charles  H.  Ellis,  Jr. 
Mr.  and  Mrs.  Gerald  S.  Epstein 
Ms.  Martha  A.  Erickson 
Mr.  and  Mrs.  Donald  J.  Evans 
Romeyn  Everdell  (d) 
Mr.  and  Mrs.  Leroy  Fadem 
Mrs.  Jarvis  Farley 
Kendall  Farrar 
Roger  and  Judith  Feingold 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Alan  Fields 
Mrs.  Norma  Fine 
Dr.  Harvey  V.  Fineberg 
Mr.  and  Mrs.  Niles  D.  Flanders 
Ms.  Charles  Foresman 
Ms.  Marie  H.  Fox 
Ms.  Suzanne  Freedman 
Ms.  Dorothy  Freeman  Stone 
Richard  E.  French  and  Gary  M. 

Margolin 
Mrs.  George  R.  Frick 
Mr.  and  Mrs.  Alan  A.  Friedberg 
Barry  L.  Friedman 
Mrs.  Barbara  K.  Gamage 
Mr.  and  Mrs.  Steve  Ganak 
Miss  Eleanor  Garfield 
Mr.  and  Mrs.  Spyros  A.  Gavris 
Mr.  and  Mrs.  John  R.  Ghublikian 
Mr.  and  Mrs.  Nelson  S.  Gifford 
Mr.  and  Mrs.  John  Gilmartin 
Mrs.  Morton  R.  Godine 
Alan  R.  Goff 

Charles  M.  and  Irene  Goldman 
Mr.  and  Mrs.  Arnold  Goldstein 


Mrs.  Joel  A.  Goldthwait 

William  Goode 

Mrs.  Sylvan  A.  Goodman 

Ms.  Linda  Gorham 

Mrs.  Charles  D.  Gowing 

Mr.  and  Mrs.  Harold  L.  Goyette 

Mr.  and  Mrs.  John  B.  Gray 

Judy  Green  and  Daryl  Durant 

Mr.  and  Mrs.  Malcolm  C.  Green 

Mr.  and  Mrs.  George  L. 

Greenfield 
Janet  and  Clifton  Gustafson 
Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 
Mr.  and  Mrs.  John  C.  Haas 
Dr.  and  Mrs.  Edgar  Haber 
Mr.  and  Mrs.  Arthur  T.  Hadley 
Mr.  and  Mrs.  Robert  M.  Hale 
Ms.  Mary  Hale-Furman 
Robert  L.  Halfyard 
Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  and  Mrs.  Charles  M.  Hamann 
Mr.  and  Mrs.  Harley  L.  Hansen 
Ms.  Molly  Harrington 
Ralph  Hayden 

Mr.  and  Mrs.  Frederick  Haynes 
Mrs.  Harold  L.  Hazen 
Mrs.  Donald  C.  Heath 
Mr.  and  Mrs.  Raymond  E. 

Hender 
Dr.  and  Mrs.  Joseph  M.  Heyman 
Mr.  and  Mrs.  Arnold  S.  Hiatt 
Mr.  and  Mrs.  Winston  R. 

Hindle,  Jr. 
Mr.  and  Mrs.  Joseph  D.  Hinkle 
Mr.  and  Mrs.  Robert  W  Hinman 
Mr.  and  Mrs.  H.  Brian  Holland 
Mr.  and  Mrs.  Thomas  J.  Hollyday 
Charles  Hood 
Miss  Isabel  B.  Hooker 
Andrew  Houlahan 
Hon.  and  Mrs.  Julian  T  Houston 
Mrs.  Charles  Fox  Hovey 
Mrs.  David  H.  Howie 
Ms.  Alice  Hoyt 

Mr.  and  Mrs.  Franklin  K.  Hoyt 
Mrs.  Edgar  F.  Hubert 
Mr.  and  Mrs.  James  F.  Hunnewel 
Mr.  and  Mrs.  R.  Blake  Ireland 
Miss  Carol  F.  Ishimoto 
Mr.  and  Mrs.  Charles  W.  Jack,  Jr. 
Ms.  Anna  S.  Jeffrey 
Mr.  and  Mrs.  David  B.  Jenkins 
Mr.  and  Mrs.  Leland  H.  Jenkins 
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Friends  of  the  Boston  Symphony  Orchestra  ($350-$749)  continued 


Dean  C.  Johnson 

Mr.  and  Mrs.  Robert  F.  Johnson 

Ms.  Anna  Faith  Jones 

Christopher  P.  Jones 

Mr.  and  Mrs.  Howland  B. 

Jones,  Jr. 
Betty  and  Dana  Jost 
Dr.  and  Mrs.  Charles  F  Kane 
Mrs.  S.  Charles  Kasdon 
Mr.  and  Mrs.  Robert  J.  Kaufmann 
Mr.  and  Mrs.  James  P.  Keeney 
F.  Corning  Kenly,  Jr. 
Mrs.  Prescott  L.  Kettell 
Mrs.  Howard  T.  Kingsbury 
Ms.  Barbara  M.  Kirchheimer 
Dr.  Ethan  Hillary  Kisch  & 

Dr.  Helene  Kisch-Pniewski 
Mr.  and  Mrs.  Henry  E.  Kloss 
Mr.  and  Mrs.  David  C.  Knapp 
Mrs.  Russell  W.  Knight 
Denis  T.  Kokernak 
Mr.  and  Mrs.  William  Kopans 
Mr.  and  Mrs.  Selwyn  A.  Kudisch 
Dr.  Ruth  B.  Kundsin 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Albert  R.  Lamb  III 
Dr.  Barry  M.  Lamont 
Mr.  and  Mrs.  William  J.  Landes 


Mr.  and  Mrs.  Ray  E.  Larson 

Dr.  Catherine  Coolidge  Lastavica 

Dr.  and  Mrs.  William  B.  Latta 

Alan  L.  Lefkowitz 

Mrs.  Tudor  Leland 

Dr.  and  Mrs.  Clinton  N.  Levin 

Ms.  Bessie  E.  Levine 

Dr.  and  Mrs.  Eric  Lichter 

Marcel  Lindenbaum 

Richard  H.  Lindgren 

Dr.  Elia  Lipton 

Mrs.  Mary  Ann  Harris  Livens 

Stephen  E.  Loher 

Mr.  and  Mrs.  Robert  I.  Lurie 

Mr.  and  Mrs.  Henry  Lyman 

Mr.  and  Mrs.  Leonard  F 

Lynch,  Jr. 
Mr.  and  Mrs.  William  S.  Malcom 
Ms.  Therese  A.  Maloney 
Drs.  Albert  &  Estelle  Marcus 
Mr.  and  Mrs.  William  M.  Marcus 
Theodore  Marier 
Robert  Markey 

Leon  C.  and  Marilee  N.  Martel 
Dr.  Hiroko  Masamune 
Mr.  and  Mrs.  Paul  D.  May 
Robert  McAvoy 
Dr.  Marie  C.  McCormick 


Mrs.  Raymond  W  McKittrick 

Mrs.  Patricia  McLeod 

Ms.  Anna  Merlino 

Mr.  and  Mrs.  Bernard  F  Meyer 

Mr.  and  Mrs.  Joseph  S.  Michelson 

James  J.  Mooney 

Mr.  and  Mrs.  Robert  F  Morse 

Robert  M.  Morse 

Mr.  and  Mrs.  Edward  Motley 

Mr.  and  Mrs.  Gerard  Moufflet 

Ms.  Martha  S.  Mugar 

John  J.  Murphy 

Mr.  and  Mrs.  Robert  J.  Murray 

Mrs.  Robert  M.  Mustard 

Joseph  J.  Nicholson 

Mr.  and  Mrs.  George  Noble 

Mr.  and  Mrs.  John  H.  Noble 

Kevin  A.  O'Laughlin 

Ms.  Suellen  O'Neill 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  Jason  S.  Orlov 

Mrs.  Irma  L.  Orosz 

Mrs.  George  A.  Ott 

The  Palriwala  Foundation  of 

America  Trust 
Ms.  Mary  B.  Parent 
Mr.  and  Mrs.  William  H.  Park 
Miss  Harriet  F  Parker 


Name  a  BSO  Concert  in  honor  of  someone  special . . . 
Even  if  that  special  person  is  you! 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Four  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 
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1996-97  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1996-97  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free 
pair  of  tickets  to  a  1996-97  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1996.  Only 
one  entry  per  family  permitted.  Employees  of  the 
Boston  Symphony  Orchestra,  Inc.,  are  not  eligible. 
Winner  will  be  notified  by  mail  in  early  September. 
Please  return  coupon  to: 

1996-97  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


YES,  please  send  me  your  1996-97  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 


Name 


Address 
City 


State 


Zip 


Are  you  currently  a  BSO  subscriber?. 
Which  series  do  you  attend? 
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Friends  of  the  Boston  Symphony  Orchestra  ($350-$749)  continued 


Dr.  and  Mrs.  Jack  S.  Parker 
Mr.  and  Mrs.  Richard  J.  Parker 
Miss  Barbara  S.  Partridge 
Mr.  and  Mrs.  John  B.  Pepper 
Mr.  and  Mrs.  Edward  Lee  Perry 
H.  Angus  and  Genevieve  T.  Perry 
Dr.  and  Mrs.  Robert  A.  Petersen 
Mr.  and  Mrs.  Nicholas  J. 

Philopoulos 
Mr.  and  Mrs.  Ervin  Pietz 
Anthony  M.  Pisani 
Mr.  and  Mrs.  Donald  F. 

Pitcher,  Jr. 
Anthony  C.  Piatt 
Mr.  and  Mrs.  Alvar  W.  Polk,  Jr. 
Dr.  and  Mrs.  Alfred  Pope 
Ms.  Helen  C.  Powell 
Professor  Michael  C.  J.  Putnam 
Ms.  Janet  E.  Reardon 
John  C.  Rennie 
Rev.  Robert  K.  Rice 
Dorothy  B.  and  Owen  W.  Robbins 
Mr.  and  Mrs.  John  Ex  Rodgers 
Dr.  and  Mrs.  Malcolm  P.  Rogers 
Drs.  A.  Daniel  and 

Delilah  Rubenstein 
Mr.  and  Mrs.  Lawrence  G.  Rubin 
Mr.  and  Mrs.  Theodore  S.  Saad 
Ms.  Holly  P.  Safford 
Mr.  and  Mrs.  Edward  A. 

Salmon,  Jr. 
William  W.  Saunders 
John  V.  C.  Saylor 
Mr.  and  Mrs.  Michael  K.  Schaefer 
Ms.  Carol  Scheifele-Holmes 
Robert  W.  Schlundt 
Mr.  and  Mrs.  Wolfgang  Schocken 
Mr.  and  Mrs.  Peter  K.  Schofield 
Mr.  and  Mrs.  Benjamin  Schore 
Mr.  and  Mrs.  Arthur  Schwartz 
Ms.  Deborah  Webber  Segal 
Robert  G.  Segel 


Leslie  and  Howard  Shapiro 

Mr.  and  Mrs.  George  A.  Shaps 

Mr.  and  Mrs.  Frederick  A.  Sharf 

Mr.  and  Mrs.  Jack  Shirman 

Mr.  and  Mrs.  Joel  P.  Shriberg 

Ms.  Jane  Sibley 

Dr.  Alene  Silver 

Mr.  and  Mrs.  Wallace  E.  Sisson 

Howard  D.  Sitzer 

Mr.  and  Mrs.  Benjamin  F.  Smith 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mrs.  Gordon  Smith 

Peter  N.  Smith 

W  Garth  Smith 

W  Thomas  and  Joan  C.  Smith 

Mrs.  Peggy  Snow 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Mr.  and  Mrs.  Leonard  Spalding 

Mr.  and  Mrs.  Marvin  Sparrow 

Mr.  and  Mrs.  Charles  H. 

Spaulding 
Capt.  and  Mrs.  Roy  M. 

Springer,  Jr. 
Mr.  and  Mrs.  Howard  J.  Stagg  III 
Dr.  and  Mrs.  David  G.  Stahl 
Mr.  and  Mrs.  Jon  E.  Steffensen 
Drs.  Roger  and  Marilyn  Steinert 
Miss  Ellen  Stillman 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  James  W  Storey 
Mr.  and  Mrs.  Alan  J.  Strassman 
Mr.  and  Mrs.  Elliot  M.  Surkin 
Mr.  and  Mrs.  Makoto  Suzuki 
Mrs.  Holly  A.  Tartaglia 
Dr.  Stephen  J.  Telfer 
Mr.  and  Mrs.  Philip  C.  Thibodeau 
Mrs.  Mark  Tishler,  Jr. 
Mr.  and  Mrs.  G.  Robert  Tod 
Mrs.  Richard  F.  Treadway 
Norman  E.  Turner 
Marc  Ullman 


Allan  van  Gestel 

Mrs.  R.  G.  Vanderweil,  Sr. 

Mr.  and  Mrs.  Jack  H.  Vernon 

Dr.  and  Mrs.  Ingvars  J.  Vittands 

Mrs.  Charles  F.  Walcott 

Ms.  Elizabeth  Walker 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  and  Mrs.  Gerald  R.  Wallace 

Patrick  Walsh 

Ms.  Carol  Walters 

George  W  Warch 

Mr.  and  Mrs.  Howland  S.  Warren 

Dr.  and  Mrs.  James  E.  Wasco 

Mr.  and  Mrs.  Philip  Weiner 

Mr.  and  Mrs.  John  P.  Weitzel 

Mr.  and  Mrs.  David  L.  Weltman 

Mrs.  George  Macy  Wheeler 

Miss  Elisabeth  E.  White 

Mr.  and  Mrs.  John  W  White 

Mr.  and  Mrs.  Lawrence 

Whiteside 
Edward  T  Whitney,  Jr. 
Mrs.  Amos  N.  Wilder 
Dena  G.  Willmore 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mrs.  Margaret  M.  Winslow 
Dr.  and  Mrs.  Daniel  Wistran 
Mr.  and  Mrs.  Arnold  Wolf 
Mr.  and  Mrs.  Allan  Wolfe 
Ms.  Mary  F  Wolfson 
Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 
Mrs.  Frederic  P.  Worthen 
Mr.  and  Mrs.  Kenneth  A.  Wright 
Mr.  and  Mrs.  Raymond  H.  Young 
Mr.  and  Mrs.  Arnold  M.  Zack 
Ms.  Suzanne  M.  Zaff 
Dr.  and  Mrs.  Harvey  Zarren 
Mr.  and  Mrs.  Robert  Zildjian 
Mrs.  Harold  0.  Zimman 
Anonymous  (40) 

(d)  indicates  deceased 


M 
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The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 
Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 
please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Rteorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 
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DEDICATED  GIFTS 

Contributions  were  made  to 

the  Boston  Symphony  Orchestra  during  the  1994-95  fiscal 

year  in  honor  of  the  following  individuals: 

Ms.  Sonie  Abrams 

Senator  and  Mrs.  Jack  Fitzpatrick 

Mrs.  Rose  Claire  Levine 

Dr.  and  Mrs.  Norman 

Atkin 

Charles  T.  Francis 

Mark  Ludwig 

David  and  Sandy  Bakalar 

Avram  Goldberg 

Frank  and  Gerry  Morris 

Dr.  Henry  H.  Banks 

Professor  and  Mrs.  Ray  Goldberg 

Leonard  Moss 

Robert  Bartner 

Bela  Kalman 

Donald  L.  Saunders 

Robin  Brown 

George  Kane 

Dr.  and  Mrs.  Sidney  Silver 

Julian  Cohen 

Harvey  Chet  Krentzman 

Sidney  and  Miriam  Stoneman 

Mr.  and  Mrs.  Monroe 

England 

Manny  and  Anita  Kurland 

Dr.  Nicholas  T.  Zervas 

Linda  W.  Fenton 

Contributions  were  made  to 

the  Boston  Symphony  Orchestra  during  the  1994-95  fiscal 

year  in  memory  of  the  following  individuals: 

Myrna  Ann  Aronson 

Miriam  Kenly 

Dr.  Leonard  Sarason 

Hannah  G.  Ayer 

Miriam  Kenner 

Charlotte  E.  Saunders 

Donald  C.  Bowersock 

,Jr. 

Betsy  Kluchman 

Bessie  Marguerite  Scott 

Michael  Davis 

Mrs.  William  Kroll 

Mrs.  Betty  Shames 

Mrs.  Stanton  Davis 

Gertrud  Laursen 

Francie  Hughes  Small 

Sylvia  Davis 

Jerome  Lipson 

W  Davies  Sohier 

Margaret  E.C.  Downs 

Herman  Littman 

Stanley  Swaebe 

Pauline  Fein 

Enid  R.  Marvin 

Mark  Tishler 

Kathy  Fullerton 

Arnold  F.  Miller 

Hazel  Rood  Weems 

Mrs.  William  Albert  Gallup 

Ernst  Panenka 

Brenton  Welling,  Jr. 

Robert  P.  Giddings 

Beverly  Press 

Ralph  Werman 

Lilian  Gorfinkle 

Al  Robison 

Kay  Whitty 

John  W.  Johnson,  Jr. 

Marjorie  Ruddock 

The  Boston  Symphony  Orch 

estra  is  particularly  grateful  to  those  individuals  who 

chose  to  remember  the  BSO  through  a  bequest.  The  Walter  Piston  Society  recognizes 

and  honors  those  who  let  the  Orchestra  know  that  it  is  inc 

luded  in  their  testamentary 

plans. 

Dorothy  Doe  Adams 

Margaret  Dumas 

Morton  Margolis 

Philip  M.  Allen 

Judy  Gardiner 

Mrs.  Julian  W.  Rogers 

Mrs.  L.  Hathaway  Amsbary 

Robert  P.  Giddings 

Rosamund  Sears 

Bartol  Brinker 

Grace  Corneel  Graff 

Sylvia  R.  Spiller 

Alice  E.  Buff 

Sarah  C.  Holmes 

Edna  Talbot 

Mildred  Cheskis 

Charles  Blackmer  Humphrey 

Madelaine  G.  von  Weber 

Harold  G.  Colt 

Dorothy  Johnson 

Miss  Ruth  N.  Waldron 

Margaret  Lee  Crofts 

Mimi  Kenly 

Dixie  Ward  Wonders 

Helen  Dooley 

Roger  Magoun 
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The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

'"''Evening  at  Pops" 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 

SONY  CORPORATION  OF 

Far  East  Tour 

AMERICA 

and 

Opening  Night  at  Tanglewood 

Three  Birthdays  Celebration 

at  Tanglewood 

TDK  ELECTRONICS 

CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 

FILENE'S 

Summer  Tour 

Tanglewood  on  Parade 

AT&T 

NYNEX 

Roland  Hayes  Tribute 

WCVB-TV,  CHANNEL  5 

WCRB  102.5  FM 

BANK  OF  BOSTON 

Salute  to  Symphony 

BAYBANKS,  INC. 

HOUGHTON  MIFFLIN 

NORTHWEST  AIRLINES 

COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 

FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s  fiscal 
year  September  1,  1994,  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


Gold  Baton 

($100,000  -  $499,999) 


The  Boston  Company 
Christopher  Condron 


MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,   Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


Bank  of  Boston 
Charles  K.  Gijford 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Boyan 

Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  0.  Nelson 

Parrish  Wickcrsham  &  Partners 
Lysle  Wickersham 

Raytheon  Company 
Dennis  J.  Piccard 
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The  Ritz-Carlton,  Boston 
Wolf  H.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Conrades 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  L  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Andersen  LLP 
William  F.  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F.  McKinnon 

Bingham,  Dana  &  Gould 

Jay.  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Globe 
Suzanne  W.  Maas 


Honor  Roll 

000  -  $14,999) 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Charles  L.  Glerum 

Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 

Equitable  Real  Estate 
Tony  Harwood 

Fidelity  Capital  Markets 
SherifA.  Nada 
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You    can't    get 


someone   else   to 


enjoy   your    boat 
for   you. 

That's  something  you  have 
to  do  yourself,  for  yourself. 
But,  you  can  get  someone  to 
do  your  banking  for  you. 


Fleet  Investment  Services. 


Because  you  have  more 
important  ways  to  spend 


your  time.  For  more  infor- 


mation, call  Bill  Flemer 


at  (617)  346-2165. 


J*L 


Fleet  Investment  Services 

Investments  'Private  Hanking  •  Trust  Services 


Retirement. 

I  was  a  Ways  a  realist.  Now  I  m  an 

impressionist,  too. 

Painters  appreciate  the  atmosphere  and  scenic  beauty 

or  Carleton-Willard  Village.  And  tne  programs  by 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Villages  65  rolling  acres.  Or  taking  a  rew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  rree  brochure  or  a  tour,  today. 


V>^V 


CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  AAA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


The  Bombay  Sapphire  Martini.  As  Envisioned  by  Michael  Graves. 


Bombay    Sapphire    G.n.  47%  alc/vol  (94  Proof).  100%  grain  neutral  spirits.  ©1992  Carillon  Importers,  Ltd.,  Teaneck,  N.J.  ©1992  Michael  Graves. 


USA 

qaa  Proud  Sponsor  of  the  1996  U.S.  Olympic  Team 


RESERVED    IS   WHERE  YDU    PARK, 
NOT   HDW  YDU    DRIVE. 


The  new  Pontiac®  Bonneville®  SSEi™ 
the  car  that  looks  as  powerful 
charging  down  the  open  highway  as 
it  does  unwinding  in  an  executive 
parking  space.  Drive  one  and 
experience  the  passion  of  240 
supercharged  horsepower. 
Strengthen  your  connection  to  the 
road  with  speed-sensitive  steering, 
traction  control  and  ABS.  Fasten 
yourself  into  the  response-oriented 
interior  surrounded  by  sophisticated 
design.   Feel  power  and  prestige 
once  exclusive  to  European 


performance  sedans,  all  for 
thousands  less. 

Choosing  exactly  what  you 
want  in  a  car  is  difficult.  Finding  it  is 
simple.  The  new  Bonneville  SSEi, 
the  car  that  knows  where... and 
where  not  to  be  reserved.  For  more 
information,  call  1-800-2PONTIAC. 

PONTIAC  CARES  with  a  3-year/36,000-mile 
no-deductible  bumper-to-bumper  limited  warranty, 
plus  free  24-hour  Roadside  Assistance  and  Courtesy 
Transportation.  See  your  dealer  for  details. 

PONTIAC 
BONNEVILLE 

WE  ARE  DRIVING  EXCITEMENT 


Fidelity  Management  Trust  Company 
Denise  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday.  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  III 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lqfberg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 
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Don't  Miss 
The  Twelfth  Annual 

ftCompai 


with 

the  Boston  Pops  Orchestra  &  Keith  Lockhart 

Tuesday,  December  19, 1995 

Join  more  than  100  leading  area  businesses  for  an  evening 
of  cocktails,  a  picnic  supper,  and  a  holiday  concert 
featuring  the  world-renowned  Boston  Pops.  j£ 

For  more  information,  please  call 
the  BSO  Corporate  Development  Office,  617/638-9270 


\<) 


PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


KM 


**>  gain  income  during  your  lifetime 

***  give  income  to  a  loved  one 

**  gain  an  immediate  income  tax  deduction 

**>  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

**  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 


If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Paul  Sullivan 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  PC. 
Allan  Tofias 


Advertising /Public 
Relations 


ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

'Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
Inc. 
Douglas  W.  Houston 

IV,\LLS,  QUINN  & 
JOHNSON 

Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 


BANK  OF  BOSTON 

Charles  K.  Gilford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

CITIZENS  BANK 
Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  Ilatnill 

South  Boston  Savings  Bank 
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STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN 
CONSULTING  LLP 

Michael  J.  Young 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDHICK&  STRUGGLES 

Robert  F.  Hal  lagan 

Lee*  Hcchi  I  larrison,  Inc. 
Angelo  M.  Troisi 


Our  MBA  gives  you  a  view  of  the  world. 


T    H 


Executive       MBA 


Today's  business  marketplace  truly  is  global.  Our  Saturdays-only 

Executive  MBA  program  provides  students  with  insight  into  the 
opportunities,  problems  and  cultural  aspects  of  doing  business 
internationally.  We  also  offer  seminars  in  Washington,  D.C., 
Barcelona,  Prague  and  Dublin.  If  you  have  five  or  more  years  of  profes- 
sional experience,  call  Peter  Nowak,  Executive  Programs,  (617)  573-8660. 

Suffolk  University 

School  of  Management 
8  Ashburton  Place,  Beacon  Hill,  Boston    02108 


NOW 

AVAILABLE 
AT  THE 
SYMPHONY 


SHOP 


*i£ 
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Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*  Lyons  Company 

J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James  and 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*Towers  &  Perin 
V.  Benjamin  Haas 

*Watson  Wyatt  Worldwide 
Daniel  B.  Holmes 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

*Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluchman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Lsen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 

Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


ROSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
ROSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 


♦Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T.  Bok 

Engineering 


HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  RLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment /Media 


Cablevision  of  Boston 
Henry  K.  Ferris 

:Don  Law  Company 
Don  Law 


SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRR  102.5  FM 

Cynthia  Scullin 

WCVR-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F.  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 

Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  ROSTON  COMPANY 

Christopher  M.  Condron 
W.  Keith  Smith 

*BOT  Financial  -  Bank  of 
Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschnler 

*CS  First  Boston 
William  Cadigan 
Patricia  I*.  I.onolian 

*CS  First  Boston/New  York 
Gerald  M.  Lodge 
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C^ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

For  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 
INVESTMENTS 

Edward  C.  Johnson  3rd 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denise  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL  SER- 
VICES, L.R 

Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*  Woodstock  Corporation 
Mrs.  Edith  L.  Dabney 


Food  Service  Equipment 

*Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*Cambridge  Technology 
Partners,  Inc. 
James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 

Harold  Uindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 

IONICS  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 

Joanna   I.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

R.R.  Donnelley  —  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

*SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/Restaurants 


*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 
William  Munck 

'"Saunders  I  lotol  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

Roger  Saunders 

( Ihristo's  Inc. 
Christopher  G.  Tsaganis 
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Dinner,  Parking 

And  The  Shuttle, 
ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
sounded  better. 


never 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


fcLLbtaff 


Join  us  for  a  comic  knight  at  the  opera. 

Boston  Lyric  Opera  presents  Giuseppe  Verdi's 

high-spirited  gloss  on  Shakespeare's  lovable  rogue. 

January  10-21, 1996  at  the  Emerson  Majestic  Theatre. 


o s  To 


> 
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For  tickets  call  248-8660. 


< 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

Wolf  H.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 

Thomas  B.  Wheeler 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 
John  F.  Cogan.  Jr. 

ROLLINS  HI  DIG  II  ALL  OF 
MASSACHUSETrS,  INC. 
Webster  B.  Brockelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swerling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 

Robert  B.  Fraser 

HANIFY  &  KING 

John  D.  Hanify,  Esq. 

*  Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MIINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  P.C. 
Jeffrey  VI.  Wiesen,  Esq. 

Nisscnbaum  Law  Offices 
Gerald  L.  Nissenhaiiin 

Nutter,  McClennerj  &  fish 
Robert  Fishman 

PALMER  &  DODGE 

Michael  R.  Brown 


Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F.  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 


Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Auioroll  Machine  Corporation 
William  VI.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 
George  W.  Curtis 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabo1  Corporation 
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*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 

Dean  T.  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 

Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 
Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

SUMMIT  PACKAGING 
SYSTEMS  INC. 
Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*Ty-Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F.  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*Addison-Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  ROSTON  GLORE 

Suzanne  W  Maas 

ROSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 

Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITARLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 

EQUITARLE  REAL 
ESTATE 

Tony  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 

Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

*Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
Harry  Finn 

FILENE'S 

Joseph  M.  Melvin 

*Filene's  Basement 
Corporation 
Samuel  J.  Gerson 

*Grossman's  Inc. 
Thomas  R.  Schwarz 
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J.  Baker.  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET 
COMPANY 
Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 

Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific 
Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

*Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 
James  S.  Davis 


Telecommunications 

AT&T  NETWORK 
SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W  Taylor 

CELLULAR  ONE 

John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM... 

Friday,  November  17,  at  8 
Saturday,  November  18,  at  8 
Tuesday,  November  21,  at  8 
Wednesday,  November  22,  at  8 

BERNARD  HAITINK  conducting 


MOZART 


RAVEL 


MOZART 


RAVEL 


Symphony  No.  33  in  B-flat,  K.319 

Allegro  assai 
Andante  moderato 
Menuetto;  Trio 
Finale:  Allegro  assai 

Ma  Mere  Voye  {Mother  Goose),  complete 

Prelude 

Spinning-wheel  Dance  and  Scene 

Pavane  of  the  Sleeping  Beauty 

Conversations  of  Beauty  and  the  Beast 

Hop  o'  my  Thumb 

Laideronette,  Empress  of  the  Padogas 

Apotheosis.  The  Fairy  Garden 


INTERMISSION 


Piano  Concerto  No.  22  in  E-flat,  K.482 

Allegro 

Andante 

Allegro  —  Andantino  cantabile  —  Tempo  primo 

MURRAY  PERAHIA 

Rapsodie  espagnole 

Prelude  a  la  Nuit 
Malaguefia 
Habanera 
Feria 


For  his  second  of  four  programs  this  season,  BSO  Principal  Guest  Conductor 
Bernard  Haitink  leads  music  of  two  very  different  composers  who  reveled  in 
exquisite  melody,  Mozart  and  Ravel.  Mozart's  Symphony  No.  33  is  one  of  the  last 
works  he  composed  in  Salzburg  before  moving  to  Vienna;  its  bustling  finale 
already  anticipates  the  high  spirits  of  Beethoven's  Symphony  No.  8,  which  would 
be  composed  only  thirty  years  later.  The  graceful  and  majestic  E-flat  piano  con- 
certo brings  the  welcome  return  to  Symphony  Hall  of  acclaimed  pianist  Murray 
Perahia,  one  of  the  most  esteemed  exponents  of  Mozart's  music.  Ravel's  Mother 
Goose  is  a  vivid  musical  representation  of  favorite  nursery  tales.  The  same  com- 
poser's Rapsodie  espagnole  offers  vivid  musical  images  of  Spain. 
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Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


Garber  Travel  gives  you  an 
opening  night  performance. 

We  invite  you  to  step  inside  any  one  of  our  101 

offices  and  experience  the 

talents  of  our  travel 

professionals.  They  will 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  won't 

soon  forget.  We  bet  you'll 

even  ask  for  an  encore! 

Call  us  at  734-2100 


Main  Office: 
1406  Beacon  St., 
Brookline 


COMING  CONCERTS  .  .  . 

Friday  Evening — November  17,  8-10:20 
Saturday  'A'— November  18,  8-10:20 
Tuesday  'B'— November  21,  8-10:20 
Thursday  'C — Wednesday,  November  22, 
8-10:20 

BERNARD  HAITINK,  conductor 
MURRAY  PERAHIA,  piano 

MOZART  Symphony  No.  33 

RAVEL  Mother  Goose 

(complete) 
MOZART  Piano  Concerto  No.  22 

in  E-flat,  K.482 
RAVEL  Rapsodie  espagnole 

Friday  'A'— November  24,  1:30-3:40 
Saturday  'B'— November  25,  8-10:10 
Tuesday  'C— November  28,  8-10:10 

JEFFREY  TATE  conducting 
BARRY  TUCKWELL,  horn 


HAYDN 

MOZART 

KNUSSEN 
ELGAR 


Symphony  No.  104, 

London 
Horn  Concerto  No.  3 
Horn  Concerto 
Enigma  Variations 


Thursday,  November  30,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D'— November  30,  8-9:50 
Friday  'B'— December  1,  1:30-3:20 
Saturday  'A' — December  2,  8-9:50 

ROBERT  SPANO  conducting 
BEAUX  ARTS  TRIO 


DRUCKMAN 

SIBELIUS 

BEETHOVEN 


Nor  Spell  Nor  Charm 
Symphony  No.  6 
Triple  Concerto 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  l>\  check.  Outside  the  617  area  code,  call  L -800-274-8499. 

Please  note  that  there  i>  a  82.50  handling  fee  for  each  ticket  ordered  by  phone. 
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We  Help  The  BSO  Maintain  Flawless  Control. 

Control.  It's  important  to  every  orchestra.  And  at  PASEK  Corp.,  we're  dedicated  to  keeping 

things  under  control.  How?  By  maintaining  security  systems  in  venerable  buildings 

throughout  New  England.  Of  course,  we  can  do  the  same  for  the  building  you  work  in— no  matter 

how  young  or  old  it  might  be.  So  call  1-800-628-2822  today  and  ask  about  our  full  line 

of  mechanical,  magnetic  and  electronic  locks  and  related  security  products. 

Plus  our  fast,  professional  service.  Do  it  today.  Before  you  lose  control. 

PASEK 

The  Security  Company" 

PASEK  CORP.  9  WEST  THIRD  STREET,  SOUTH  BOSTON,  MA  02127 


The  Art 
Of  P e rfo  r  ma  nee 

Enjoy    It    At     The    Symphony 
Expect    It    From     Your    Bank 


1 


First  National  Bank 
of  New  England 


1 75  Federal  Street,  Boston  MA  021 1 0  Telephone  (61 7)  357-0500  FAX  (61 7)  357-0502 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 


CAMERA  AND  RECORDING  EQUIPMENT  may  not  be 

concerts. 


brought  into  Symphony  Mall  during 


WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  an-  located  in  the  main  corridor  of  the  Wes1 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Mall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 
ymphony  Orchestra  and  Hoover  Capital 
Management:  sound  and  disciplined." 
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''When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
-apital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
)f  talented  and  disciplined  investment  professionals. 

Our  value-based  approach  benefits  substantially  our  institutional  and 
ndividual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
X)th  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investmeni  Advisor  (opus  of  Form  ADV  as 
flled  Wlln  the  SEC  are  available  upon  request   Past  performance  is  no  guarantee  ol  futun   n    ull 
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WHAT    VALETS    DREAM    OF. 

(The  LS  400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra,     (m    1 
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The  Relentless  Pursuit  Of  Perfection. 


©1995  Lexus,  A  Division  Of  Toyota  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  wear  seatbelts  and  obey  all  speed  laws.  For  more  information,  call  800-USA-LEXUS  1800-872-5398). 
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The  security  of  a  trust, 
Fidelity  investment  expertise. 

A  CLajdic  Composition 


Fidelity 
Pergonal 
Triittt 
Serviced 


jjg  Just  as  a  Beethoven  score  is  at  its 
J ■•C^"  best  when  performed  by  a  world- 
\^--^    class  symphony  —  ^o,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 
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Xhat's  why  Fidelity  now  offers  a 
%  managed  trust  or  personalized 
^— investment  management  account 
*  for  your  portfolio  of  $400,000  or 
more.  For  more  information,  visit 
^^-a  Fidelity  Investor  Center  or  call 
Fidelity  Pergonal  Triut  Service**  at 

1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
Braintree,  MA  •  Burlington,  MA 


Fidelity 


Investments" 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 
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Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F  Darehshori  William  F.  Meagher 

Francis  A.  Doyle  Robert  J.  Murray 
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Symphony  Shop  Staffing 
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Hall  Services 
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William  C.  Sexton, 
Tanglewood  Association 

Dorothy  Stern, 
Resources  Development 

Christine  J.  Watson, 
Youth  Activities 
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Boston's  "Temple  of  Music":  Symphony  Hall  at  95 
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Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston 


Herald  illustration  from 
March  1,  1900,  showing  the 
"New  Music  Hall"  under 
construction;  and  the  pro- 
gram for  the  Fourth  Annual 
Automobile  and  Power  Boat  Show  of  March  1906,  one 
of  many  varied  events  for  which  Symphony  Hall  has 
provided  a  setting. 
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Executive  Assistant  to  the  Tanglewood  Manager 
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Diane  A.  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 
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BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
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Holiday  Shopping  at  the 
Symphony  Shop 


Make  the  Symphony  Shop  your  first  stop  this 
hoiday  season  for  unique  and  memorable 
gifts.  The  Symphony  Shop  carries  current 
recordings  by  the  Boston  Symphony  and 
Boston  Pops  orchestras,  as  well  as  record- 
ings by  individual  orchestra  members.  You'll 
also  find  an  abundant  selection  of  holiday 
items,  including  the  1995  Symphony  Hall 
ornament  by  Reed  and  Barton,  gift  wrap, 
stocking  stuffers,  and  a  wide  variety  of  sea- 
sonal decorations  to  bring  a  musical  "theme" 
to  your  home.  In  addition,  the  shop  carries 
jewelry,  books,  clothing,  calendars,  post- 
cards, and,  new  this  holiday  season,  a  mug 
and  umbrella  displaying  Keith  Lockhart's 
signature.  Located  in  Symphony  Hall's  Cohen 
Wing  at  the  West  Entrance  on  Huntington 
Avenue,  the  Symphony  Shop  is  open  Tues- 
day through  Friday  from  11  a.m.  to  4  p.m., 
Saturday  from  noon  until  6  p.m.,  and  from 
one  hour  before  each  concert  through  inter- 
mission. Telphone  orders  are  accepted  at 
(617)  638-9383. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  settings. 
The  performers  are  Boston  Symphony  play- 
ers and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  so  that  all 
proceeds  directly  benefit  the  Boston  Sym- 
phony Orchestra.  You  can  capture  some 
"Christmas  Spirit"  at  a  century-old  Back 
Bay  residence  on  Sunday,  December  17. 
beginning  at  4  p.m.  Enjoy  hot  mulled  wine 
seasonal  treats,  and  a  performance  by  BSO 
flutist  Fenwick  Smith  and  pianist  Sally 
I'inkas.  Wednesday  evening,  December  20. 
brings  "Songs  of  the  Season,"  presented  at 


the  historic  Joseph  Thorpe  House  in  Cam- 
bridge by  members  of  the  Tanglewood  Fes- 
tival Chorus  under  founding  conductor  John 
Oliver.  The  program  will  include  music 
celebrating  Christmas,  Hanukkah,  and 
Kwanzaa.  For  further  information  on  these 
or  other  Orchestrated  Events,  please  call 
the  Volunteer  Office  at  (617)  638-9390. 

Art  in  Support  of  Art 

As  the  new  season  begins,  the  BSO  is  con- 
tinuing the  tradition  of  exhibiting  art  works 
in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  Sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  the  exhibitions  are  intended  for 
the  enjoyment  of  both  concertgoers  and  art 
collectors,  providing  opportunities  to  add  to 
their  collection  or  encourage  their  involve- 
ment with  art.  From  November  6  to  Decem- 
ber 18  there  will  be  an  exhibition  of  scissor- 
cuts  by  the  Guild  of  American  Paper  Cut- 
ters. Now  an  international  organization,  the 
guild  has  members  from  Europe,  Canada, 
the  United  States,  and  Mexico.  Scissorcuts 
originated  in  China,  with  shadow  theater 
figures  created  from  leather  and  paper  cut 
out  with  knives.  The  art  came  to  Europe 
from  China,  through  India,  Java,  and  Persia, 
in  the  seventeenth  century,  when  white, 
black,  and  colored  papers  were  cut  with 
knives  or  very  fine  scissors.  Few  art  forms 
require  so  little  in  the  way  of  material  or 
tools  yet  allow  the  artist  to  create  works  of 
such  beauty  and  complexity.  Remember,  the 
orchestra  benefits  from  the  sale  of  every  art 
work.  Please  contact  the  Volunteer  Office  at 
(617)  638-9390  for  further  information. 

BSO  Members  in  Concert 

Ronald  Knudsen  conducts  the  inaugural 
concert  of  the  New  Philharmonia  Orchestra 
of  Massachusetts — a  community  orchestra 
made  up  mostly  of  former  Newton  Sympho- 
ny members — on  Sunday,  November  19,  at 
7:30  p.m.  at  Ellsworth  Hall,  Pine  Manor 
College  in  Chestnut  Hill.  Pianist  Benjamin 
Pasternack  is  featured  in  Rachmaninoff's 
Rhapsody  on  a  Theme  of  Paganini,  on  a 

program  also  including  Mendelssohn's  l\ii) 
lilas  Overture  and  Dvorak's  Symphony  No.  6. 
Single  tickets  are  $17  (if  10  students);  sub- 
scriptions to  the  New  Philhai monias  thrcc- 
eonecrl  season  are  available  at  $45.  For 
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EVERY  HOME  SITS  ON  A  GORGEOUS 
EIGHTY-THREE  ACRE  LOT 

The  natural  beauty  that  surrounds  Fox  Hill  Village  is  nothing  short  of 
breathtaking.  Meticulously  maintained  grounds  and  natural  wooded 
areas,  sprinkled  with  walking  paths  and  gardens,  provide  the 
perfect  backdrop  for  our  thoughtfully  designed  retirement 
community.  Call  us  at  617  329-4433,  extension  271. 

New  England's  premier  retirement  community, 

developed  by  The  Massachusetts  General  Hospital 

and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090      (617)  329-4433 
(Exit  16B  off  Route  128) 
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more  information  call  (617)  527-9717. 

BSO  violinist  Amnon  Levy  is  soloist  and 
BSO  percussionist  J.  William  Hudgins  the 
conductor  for  a  performance  of  Lou  Ham- 
son's  Concerto  for  Violin  and  Percussion 
Orchestra  on  Sunday,  November  19,  at 
2:30  p.m.  at  Kempe  Auditorium  at  Philips 
Academy  in  Andover,  on  a  program  also 
including  music  of  Saint-Saens  and  Debussy 
with  flutist  Brenda  Levy  and  harpist  Judi 
Saiki.  Admission  is  free.  For  more  informa- 
tion call  (508)  749-4000. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscrip- 
tion ticket,  please  make  that  ticket  available 
for  resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed 
receipt  will  acknowledge  your  tax-deduct- 
ible contribution. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of 
Volunteers  is  pleased  to  continue  its  spon- 
sorship of  the  BSO's  evening  series  of  pre- 
concert events.  "Supper  Talks"  combine  a 
buffet  supper  at  6:15  p.m.  in  the  Cohen 


Wing's  Higginson  Hall  with  an  informative 
talk  by  a  BSO  player  or  other  distinguished 
member  of  the  music  community.  "Supper 
Concerts"  offer  a  chamber  music  perform- 
ance by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at 
6  p.m.,  followed  by  a  buffet  supper  served 
in  Higginson  Hall.  Doors  open  for  all  Sup- 
pers at  5:30  p.m.  for  a  la  carte  cocktails  and 
conversation.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  Publications  Manager  Marc 
Mandel  (Thursday,  December  7),  Andrea 
Olmsted,  Chairman  of  Music  History  and 
Literature  at  the  Boston  Conservatory 
(Tuesday,  December  12),  and  Ron  Delia 
Chiesa,  host  of  the  BSO  Friday-afternoon 
broadcasts  on  WGBH-FM  (Thursday,  De- 
cember 14).  Upcoming  Supper  Concerts 
will  feature  music  of  Mozart  (Saturday, 
November  25,  and  Tuesday,  November  28) 
and  music  of  Beethoven  (Thursday,  Novem- 
ber 30,  and  Saturday,  December  2). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $2.50  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information,  please 
call  (617)  638-9390. 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11^4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 
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PAINTED  IN  ENGLAND. 

DESIRED  IN  EUROPE. 

auctioned  IN  BOSTON. 


SKINNER  Auctioneers  and  Appraisers  of  Antiques  and  Fine  Art 


For    a    calendar    of   upcoming    auctions,    please    call    617-350-5400 
63  Park  Plaza,  Boston,  MA  02116/357  Main  Street,  Bolton,  MA  01740 
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First  National  Bank 
of  New  England 


175  Federal  Street,  Boston  MA  02110  Telephone  (617)  357-0500  FAX  (617)  357-0502 


SEUI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orches- 
tra. In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commit- 
ment to  new  music  through  the  commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the 
orchestra's  summer  training  program  for  young  musicians.  In  addition,  he  has  recorded 
more  than  130  works  with  the  orchestra,  representing  more  than  fifty  different  com- 
posers, on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cul- 
tivation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the 
Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings, 
Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the 
London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia 
of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Sym- 
phony, and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's 
music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964, 
at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in 
January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named 
after  this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994 
Mr.  Ozawa  received  liis  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Prgramming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orches- 
tra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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1995-96 

Seiji  Ozawa 

Music  Director 

Music  Directorship  endowed  by 

John  Moors  Cabot 

Bernard  Haitink 

Principal  Guest  Conductor 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1 980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 
Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

*  Harvey  Seigel 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 
*Victor  Romanul 

*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
°0n  leave 
^Substitute  player 
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*Catherine  French 
§Daniel  Banner 
§Lisa  Crockett 

Violas 

§Evan  Wilson  (11/7-11/18) 

Guest  Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*Jerome  Patterson 

Charles  and  Joanne  Dickinson  chah 

*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

§Theresa  Borsodi 

§David  Finch 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  cl 
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*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

Principal 

Walter  Piston  chair. 

endowed  in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 
§Laura  Ahlbeck 
Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 

endowed  in  perpetuity  in  1977 

§  Julie  Vaverka 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krenlzman  chair, 

fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 
Principal 

Helen  Sagoff  Slosberg  chair, 
endowed  in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

$  Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 

Richard  Mackey 

Jonathan  Menkis 

§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 
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Stravinsky's  "Classical"  Opera 

by  Steven  Ledbetter 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  perform  a  concert  staging  of  Stravin- 
sky's "The  Rake's  Progress, "  with  a  cast  headed  by  Dawn  Upshaw,  Philip  Langridge, 
and  Paul  Plishka,  on  December  7,  9,  and  12  at  8  p.m.  (with  an  Open  Rehearsal  on 
Tuesday,  December  5,  at  7:30 p.m.). 

Igor  Stravinsky's  career  unfolded,  to  a  great  extent,  on  the  stage.  He  began  with  three 
extraordinary  ballets  that  made  him  the  most  influential  composer  of  the  century,  con- 
tinuing in  his  middle  years  with  unique  conflations  of  song,  dance,  and  theater  (Oedipus 
Rex,  Persephone)  and  ending  with  the  final  ballets  (Agon,  The  Flood).  In  these  he 
seemed,  for  a  time,  to  have  lost  his  audience,  though  reconsideration  of  the  music  in 
the  last  decade  or  so  has  revealed  a  richness  and  imagination  that  had  been  overlooked 
by  those  longing  for  the  plush  sonorities  of  Firebird  or  the  pounding  energy  of  The  Rite 
of  Spring.  But  only  once  in  his  long  and  varied  career  did  Stravinsky  write  in  the  form 
that  most  people  consider  the  standard  genre  for  the  classical  musical  theater,  a  tradi- 
tional opera. 

To  be  sure,  the  one-act  Mavra,  based  on  a  slight  tale  of  Pushkin's,  has  many  of  the 
elements  of  a  comic  opera,  but  it  is  too  brief  to  be  a  full-fledged  example.  Oedipus  Rex, 
the  other  Stravinsky  work  most  often  performed  in  the  opera  house,  is  entirely  sui 
generis,  with  its  Latin  text  interpreted  by  a  speaking  narrator  and  its  series  of  stark 
and  powerful  set  pieces  without  linking  recitative.  And  his  earliest  opera,  The  Night- 
ingale, suffers  from  a  great  change  in  musical  style  halfway  through  the  piece,  because 
Stravinsky  interrupted  work  on  it  for  a  number  of  years  to  compose  his  popular  ballets, 
and  when  he  came  back  to  it,  he  was  simply  no  longer  the  same  composer. 

By  the  end  of  World  War  II,  few  would  have  guessed  that  in  his  mid-sixties,  Stra- 
vinsky, residing  in  Los  Angeles  not  far  from  the  other  senior  master  of  contemporary 


Hogarth  s  "The  Orgy":  the  inspiration  for  the  scene  in  "The  Rake's  Progress" 
set  in  Mother  Gooses  brothel 
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music.  Arnold  Schoenberg,  would  soon  produce  a  full-scale  three-act  opera  on  the 
model  of  Mozart,  though  a  Mozart  thoroughly  absorbed  and  "Stravinskyized,"  an  opera 
that  would  before  long  become  one  of  the  most  successful  and  popular  operatic  works 
of  the  entire  century. 

Most  often  a  composer  discovers  in  some  way — sometimes  by  surprise — a  subject 
that  he  wishes  to  turn  into  an  opera,  usually  from  a  spoken  play.   This  is  the  easiest 
genre  to  turn  into  an  opera  because  the  essential  theatricality  of  the  treatment — the 
selection  of  characters,  the  presentation  of  the  story  in  dialogue  rather  than  prose  nar- 
ration, the  shaping  of  effective  climaxes  for  each  scene  or  act — has  already  been 
accomplished  by  the  original  writer,  though  a  great  deal  must  be  adapted  (usually 
through  drastic  abbreviation)  in  order  to  make  room  for  the  music.  Sometimes  the 
source  of  the  idea  is  not  theatrical,  though.  It  might  be  a  traditional  legend  or  myth 
(such  as  the  Nordic  legends  on  which  Wagner  drew,  reshaping  them  powerfully  to  his 
own  ends,  in  The  Nibelungs  Ring).  Stravinsky,  who  had  been  toying  with  the  idea  of 
writing  an  opera  in  English — after  having  set  texts  for  the  theater  in  Russian,  French, 
and  Latin — found  his  inspiration  in  a  rather  unlikely  place:  a  1947  exhibition  of  eigh- 
teenth-century English  paintings. 

In  this  exhibition,  Stravinsky  saw  a  series  of  six  paintings  by  William  Hogarth 
(1697-1764),  created  in  1732,  that  told  a  moral  fable  entitled  "The  Rake's  Progress," 
showing  the  story  of  an  insipid  young  man  squandering  everything  he  has  for  the  sake 
of  a  short  career  among  the  lowlifes  of  London.  The  composer  discussed  his  idea  of 
somehow  making  an  opera  out  of  this  series  of  paintings  with  his  friend,  the  novelist 
Aldous  Huxley,  who  proposed,  as  librettist,  the  poet  W.H.  Auden.  Among  modern 
poets,  Auden  was  one  of  the  most  skilled  and  fluent  craftsmen  in  the  creation  of 
rhymed,  but  wonderfully  flexible,  verse.  And  he  had  already  had  some  experience  writ- 
ing lyrics  that  had  been  set  by  Benjamin  Britten,  including  Britten's  first  stage  work, 
Paul  Bunyan.  Auden  met  with  Stravinsky  in  November  1947,  and  the  two  men  laid  out 
the  basic  plot  and  structure  of  what  was  to  become  The  Rake's  Progress. 

From  the  very  beginning  it  was  clear  to  Stravinsky  himself  that  his  opera  would  have 
nothing  of  the  Wagnerian  music  drama,  then  generally  regarded  as  the  last  high  point 
to  which  operatic  structure  had  developed  (but  which  he  generally  despised).  He 
insisted  that  The  Rake's  Progress  was  to  be  an  opera — with  arias,  recitative,  choral 
numbers,  and  ensembles  of  two  or  more  characters,  most  of  which  would  be  closed 
musical  numbers  and  shaped  through  an  architecture  of  harmonic  relations.  Indeed, 
the  eighteenth-century  setting  of  the  story,  and  the  moral  character  of  the  fable  that  is 
recounted  in  the  story,  made  it  almost  inevitable  that  the  work  would  in  some  way 
reflect  Mozart,  and  especially  Don  Giovanni.  (The  connection  comes,  no  doubt,  most 
clearly  in  the  fact  that  both  operas  contain  important  scenes  in  a  graveyard;  the  protag- 
onist of  Mozart's  opera  is  damned  at  the  end,  while  Stravinsky's  protagonist,  at  great 
risk  of  losing  his  soul  to  the  devil,  is  finally  saved.) 

Stravinsky's  musical  style  changed  dramatically — at  least  on  the  surface — several 
times  during  his  life.  The  Rake's  Progress  is  the  culminating  work  of  what  has  been 
called  his  neo-Classical  period,  a  time  of  homage  to  the  composers  of  the  past,  whose 
forms  and  musical  gestures  he  had  borrowed,  and  then  made  peculiarly  his  own,  dur- 
ing the  preceding  quarter-century.  By  dipping  into  the  past,  and  bringing  forth  ele- 
ments that  sounded  familiar,  Stravinsky  was  able  to  approach  an  audience  at  a  time 
when  much  music  was  becoming  vastly  more  complex  and  dissonant  and  (in  the  minds 
of  most  listeners)  "unpleasant."  But  his  work  was  in  no  sense  merely  a  copycat  borrow- 
ing of  the  techniques  of  the  late  Baroque  and  Classical  periods;  every  piece  Stravinsky 
wrote  during  this  stage  of  his  career  made  reference  to  the  past  but  always  played  with 
it  in  some  fresh  way,  twisting  the  allusion  to  make  a  fresh  musical  point. 

Hogarth's  paintings  depicted  the  steady  decline  of  a  young  man  about  town  who 
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comes  into  an  unexpected  inheritance.  Auden  and  Stravinsky  enriched  the  story  by 
creating  a  pact  with  the  devil  and  then  allowing  the  poor  sinner  to  be  saved,  though  at 
the  cost  of  his  sanity,  by  true  love.  All  of  the  names  bear  symbolic  meanings.  At  the 
outset  Tom  Rakewell  is  planning  to  marry  Anne  Trulove,  despite  her  father's  misgivings 
as  to  the  young  man's  steadiness.  Suddenly  a  mysterious  message  arrives  from  Nick 
Shadow  (whom  we  gradually  recognize  to  be  the  devil,  "Old  Nick"),  claiming  to  bring  a 
large  fortune  and  the  services  of  Nick  himself,  who  declines  any  salary,  simply  saying, 
"A  year  and  a  day  hence  we  shall  settle  our  account."  Nick  insists  that  Tom  must  go 
immediately  to  London  to  take  care  of  his  affairs,  but  he  promises  to  send  for  Anne 
soon.  Once  in  London,  however,  Tom  enters  into  the  bawdy  life  of  the  city,  particularly 
at  the  brothel  of  Mother  Goose.  Though  at  first  he  finds  pleasure  in  these  sports,  he  is 
soon  ashamed  of  himself,  and  ashamed  to  let  Anne  know  what  has  happened.  She, 
however,  determines  to  leave  her  father  and  follow  Tom  to  London,  so  that  her  strength 
of  purpose  may  help  him. 

Nick  plays  further  on  Tom's  dismay  at  the  emptiness  of  his  life  by  getting  him 
involved  in  a  scheme  to  produce  a  machine  that  Tom  thinks  will  turn  stones  to  bread, 
thus  feeding  a  hungry  world  (he  is  unaware  that  the  machine  is  fraudulent,  part  of 
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Nick's  plan  to  drive  him  to  despair).  And,  at  Nick's  urging  that  true  happiness  can 
come  only  from  acting  freely,  without  regard  for  pleasure  or  commitment,  Tom  marries 
the  notorious  Baba  the  Turk,  a  bearded  lady.  She,  however,  turns  out  to  be  a  silly  chat- 
terbox who  drives  Tom  near  distraction  until  he  simply  leaves  her,  putting  one  of  his 
wigs  over  her  mouth  to  shut  up  her  mindless  talk.  Soon  the  word  arrives  that  Tom's 
money  has  all  gone  in  the  failure  of  his  famous  machine,  and  he  is  on  the  run  from  his 
creditors.  All  of  his  goods  are  sold  at  auction — even  (almost)  Baba  herself,  until  she 
drives  everyone  out,  except  for  Anne,  who  has  come  seeking  Tom.  Baba  recognizes 
that  there  is  a  deep  link  between  Anne  and  Tom,  and  she  encourages  the  girl  in  her 
search  for  her  sweetheart. 

Finally  the  year  and  a  day  have  passed  and  Shadow  reminds  Tom  that  it  is  time  to 
pay  him  for  his  services.  Tom  points  out  that  he  is  now  bankrupt  and  can  pay  nothing, 
but  Shadow  contemptuously  informs  him  that  "It's  not  your  money  but  your  soul"  that 
he  wants,  and  Tom  at  last  sees  his  folly.  He  offers  Tom  a  choice  of  ways  to  take  his  own 
life  but  yields  to  Tom's  suggestion  that  they  play  one  last  card  game  in  which  Tom 
must  identify  three  individual  cards  picked  at  random  from  a  deck.  By  amazing  good 
luck,  Tom  wins  the  game,  even  though  Shadow  has  tried  to  cheat  by  repeating  one  of 
the  cards  already  drawn.  Furious,  Shadow  departs,  unable  to  claim  Tom's  soul — but  he 
has  enough  power  to  leave  him  bereft  of  his  sanity.  In  the  final  scene,  Tom  is  in  the 
notorious  madhouse  at  Bedlam,  convinced  that  he  is  Adonis  waiting  for  his  Venus  to 
appear.  The  visiting  Anne  sings  him  a  lullaby  that  rocks  him  gently  to  sleep,  but  when 
he  awakens  to  find  his  "Venus"  gone,  Tom's  heart  breaks,  and  he  dies. 

In  The  Rake's  Progress  Stravinsky  creates  music  of  a  wonderful  expressiveness, 
music  that  seems  to  most  listeners  to  project  precisely  those  feelings — joy,  love,  hope, 
despair,  rage — that  he  denied  (in  his  writings  and  interviews)  were  even  possible  in 
music.  But  we  need  to  remember  that  Stravinsky's  obiter  dicta  on  musical  expression 
come  from  a  composer  who  had  been  in  conservatory  at  the  time  that  the  Strauss  tone 
poems  were  the  latest  wrinkle  on  the  musical  map;  it  was  practically  a  parlor  game 
to  track  down  every  possible  programmatic  idea  in  the  details  of  Strauss's  complex 
scores.  Stravinsky  would  have  none  of  it,  so  for  years  he  insisted  that  music  expressed 
nothing  but  itself.  But  I  doubt  if  he  really  believed  it.  Otherwise  he  could  never  have 
composed  the  poignant  scene  in  Mother  Goose's  brothel  where  Tom  Rakewell,  in  the 
midst  of  bawdiness  and  ribaldry,  suddenly  recalls  his  deserted  sweetheart,  aptly  named 
Anne  Trulove,  and  repents  so  that  he  almost  eludes  the  clutches  of  the  diabolical  Nick 
Shadow  then  and  there,  or  the  brilliant  coloratura  aria  that  ends  Act  I,  or  the  funny 
auction  scene,  or  the  indignation  of  the  bearded  lady,  Baba  the  Turk.  And  he  could 
certainly  never  have  composed  the  touching  close  of  the  opera  in  the  madhouse  at 
Bedlam,  in  which  Anne  gently  sings  a  lullaby  to  Tom,  who  is  turned  mad  by  the  en- 
raged Shadow  after  Anne's  love  deprives  him  of  his  prey. 

Many  operas  have  been  composed  in  our  century,  but  only  a  handful  still  live  on  the 
stage,  with  regular  productions  all  over  the  world.  Some  of  these  are  highly  regarded 
by  connoisseurs  but  leave  the  uninitiated  confused  or  cold.  The  Rake's  Progress  is  not 
like  that.  Like  any  masterpiece,  it  will  reveal  new  delights  through  repeated  hearings; 
but  it  is  one  of  the  rare  operas  of  the  modern  era  in  its  immediate  directness,  charm, 
wit,  and  beauty  even  to  the  first-time  listener. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Friday,  November  17,  at  8 
Saturday,  November  18,  at  8 
Tuesday,  November  21,  at  8 
Wednesday,  November  22,  at  8 

BERNARD  HAITINK  conducting 


MOZART 


RAVEL 


MOZART 


RAVEL 


Symphony  No.  33  in  B-flat,  K.319 

Allegro  assai 
Andante  moderato 
Menuetto;  Trio 
Finale:  Allegro  assai 

Ma  Mere  Voye  {Mother  Goose),  complete 

Prelude 

Spinning-wheel  Dance  and  Scene 

Pavane  of  the  Sleeping  Beauty 

Conversations  of  Beauty  and  the  Beast 

Hop  o'  my  Thumb 

Laideronette,  Empress  of  the  Padogas 

Apotheosis.  The  Fairy  Garden 


INTERMISSION 


Piano  Concerto  No.  22  in  E-flat,  K.482 
(cadenzas  to  be  improvised  by  Robert  Levin) 

Allegro 

Andante 

Allegro  —  Andantino  cantabile  —  Tempo  primo 

ROBERT  LEVIN 

Rapsodie  espagnole 

Prelude  a  la  Nuit 
Malaguefia 
Habanera 
Feria 


Please  note  that  Murray  Perahia  is  unable  lo  perform  at  these  concerts  due  to  an  unexpect- 
edly long  recovery  from  an  injury  to  his  hand.  We  are  fortunate  that  Robert  Levin  is  able  lo 
appear  at  short  notice.  The  program  remains  unchanged. 

These  concerts  will  end  about   10:20. 

RCA,  Deutsche  Grammophon,  Philips,  Telaro,  Sony  Classical/CBS  Masterworks,  Angel/LMI, 

London/Decca,  Erato,  Hyperion,  arid  New  World  Records 
Baldwin  piano 
Robert  Levin  plays  the  Steinway  piano. 
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Wolfgang  Amade  Mozart 

Symphony  No.  33  in  B-flat,  K.319 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgang  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  He  completed  his  Symphony  No.  33 
in  B-flat  on  July  9,  1 779,  in  Salzburg;  the  undocu- 
mented first  performance  almost  certainly  took  place 
soon  after.  Serge  Koussevitzky  conducted  the  first  Boston 
Symphony  performance  at  Tanglewood  on  July  23, 
1 950.  The  orchestra  has  also  performed  the  symphony 
under  Jean  Morel,  Erich  Leinsdorf  Jorge  Mester  (the 
most  recent  Tanglewood  performance,  in  July  1967), 
and  Sir  Colin  Davis  (the  most  recent  subscription  per- 
formances, in  March  and  April  1 984).  The  score  calls 
for  two  each  of  oboes,  bassoons,  and  horns,  plus  strings. 

Mozart's  last  years  in  Salzburg  were,  for  him,  a  time  of  frustration  and  boredom. 
Trapped  in  a  cultural  backwater  at  the  mercy  of  an  unmusical  Prince-Archbishop  who 
was  not  interested  in  giving  him  opportunities  to  show  what  he  could  do  (or  the  free- 
dom to  develop  himself  elsewhere),  the  young  man — he  was  just  twenty-three — who 
had  been  hailed  in  such  important  musical  centers  as  Paris  and  Mannheim  only  a  year 
before  seemed  about  to  settle  into  a  rut.  Moreover,  his  father  Leopold  insisted  on  con- 
tinuing to  treat  him  like  a  teenager,  and  Wolfgang  grew  evasive  as  tensions  mounted. 
One  sign  of  Mozart's  boredom  is  the  fact  that  he  had  almost  completely  given  up  writ- 
ing symphonies,  though  in  the  early  1770s  he  had  turned  them  out  in  rapid  succession. 
But  having  seen  the  condition  of  orchestral  playing  in  Mannheim,  where  the  ensemble 
was  described  as  "an  army  of  generals,"  he  was  hardly  likely  to  want  to  write  much  for 
the  comparatively  puny  forces  at  home  in  Salzburg. 

Still  he  turned  out  a  large  amount  of  music  in  other  genres  in  the  twenty-two  months 
between  his  return  home  from  a  trip  to  Mannheim,  Paris,  and  Munich  and  his  final 
break  with  Salzburg  and  move  to  Vienna.  The  major  works  include  the  Symphony 
No.  33,  the  Sinfonia  concertante,  K.364,  the  Concerto  in  E-flat  for  two  pianos,  K.365, 
the  Coronation  Mass,  the  Posthorn  Serenade,  and  most  of  the  never-to-be-finished 
Zaide. 
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We  do  not  know  why  or  for  whom  Mozart  composed  his  B-flat  symphony.  His  sister 
Nannerl  kept  a  diary  that  might  have  given  us  the  information,  but  the  pages  for  the 
summer  of  1779  are  missing.  And  since  Wolfgang  was  at  home,  there  was  no  reason  for 
him  to  write  one  of  those  newsy  letters  to  his  family  that  have  told  us  so  much  about 
his  life.  All  we  know  is  that  the  original  manuscript  bears  the  date  July  9,  1779. 

We  can  tell  from  the  music  itself  that  Mozart  intended  it  for  a  rather  modest  occa- 
sion— he  wrote  at  first  only  three  movements  (the  minuet  was  added  later),  and  he 
called  for  an  orchestra  with  only  six  wind  instruments — two  each  of  oboes,  bassoons, 
and  horns.  Three-movement  symphonies  in  the  pattern  fast-slow-fast  were  characteris- 
tic of  the  Italian  opera  (in  fact  the  word  "symphony"  for  this  music  comes  from  the  fact 
that  the  iisinfonia''  that  preceded  an  operatic  performance  eventually  became  detached 
from  the  stage  and  used  in  concerts),  but  by  1779  Viennese  symphonies  almost  always 
had  four  movements,  so  Mozart's  original  layout  seems  on  the  surface  slightly  provin- 
cial. Musically,  however,  there  is  nothing  provincial  about  it,  and  one  commentator  has 
noted  that  the  addition  of  the  minuet  in  1785  (when  Mozart  was  in  Vienna)  really  has 
the  effect  of  "completing"  what  was  just  a  torso. 

The  first  movement  is  in  a  rhythmically  vigorous  3/4  time  with  nearly  constant 
eighth-note  activity.  Its  sonata  form  lacks  the  usual  repeat  of  the  exposition,  and  the 
brief  development  section  makes  almost  no  use  of  thematic  material  from  the  exposi- 
tion itself.  Rather  it  becomes  a  contrapuntal  elaboration  of  a  theme  that  was  to  pop  up 
again  and  again  in  Mozart:  do-re-fa-mi.  He  had  already  used  it  at  two  different  places 
in  two  different  Mass  settings.  It  was  to  recur  nine  years  later  in  its  most  familiar  loca- 
tion, the  finale  of  the  Jupiter  Symphony.  A  traditional  contrapuntal  topos,  its  use  here 
is  perhaps  intended  to  supply  a  serious  tone  to  the  proceedings. 

The  songlike  melody  of  the  slow  movement  is  almost  entirely  limited  to  the  strings, 
with  the  winds  coming  in  largely  to  reinforce  the  modulation  first  to  the  dominant  key 
and  later  back  to  the  tonic.  The  recapitulation  brings  back  the  themes  in  reverse  order, 
so  that  we  end  with  the  melody  of  the  opening.  Again,  as  in  the  first  movement,  the 
brief  development  is  really  a  short  interlude  of  new  material. 

The  minuet  and  Trio  were  composed  six  years  after  the  rest  of  the  symphony,  but 
they  fit  perfectly.  The  minuet  is  vigorous  and  rhythmically  assertive,  while  the  Trio  is 
lighter,  more  folklike  in  its  evocation  of  the  Landler. 

The  finale  is  without  doubt  the  glory  of  this  symphony.  There  are  those  who  see  here 
already  a  foreshadowing  of  the  last  movement  of  Beethoven's  Eighth  Symphony,  which 
makes  a  similar  use  of  repeated  notes  in  a  triplet  rhythm.  The  triplet  rhythm  reappears, 
but  plays  off  against  contrasting  duple  rhythms  in  the  singing  second  theme  and  espe- 
cially in  the  buffo  march  of  the  closing  theme  introduced  first  by  the  winds.  Following 
this  very  operatic  exposition,  the  beginning  of  the  development  once  again  comes  as  a 
surprise.  As  in  the  first  movement,  Mozart  begins  with  a  suggestion  of  serious  contra- 
puntal elaboration.  But  soon  the  bustling  triplets  enliven  the  texture  and  before  long  he 
has  engineered  a  return  to  the  tonic  and  a  recapitulation  that  caps  off  the  symphony 
with  verve  and  high  good  spirits. 

— Steven  Led  better 
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A  WORLD   OF  MUSIC   FOR  OTHERS. 
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Maurice  Ravel 

Ma  Mere  Voye  (Mother  Goose),  complete 


Joseph  Maurice  Ravel  was  born  in  Ciboure,  Basses 
Pyrenees,  in  the  Basque  region  of  France  just  a  short 
distance  from  the  Spanish  border,  on  March  7,  1875, 
and  died  in  Paris  on  December  28,  1937.  He  composed 
Ma  Mere  l'oye  for  piano  four-hands  in  the  years  1908- 
1 0  and  orchestrated  it  as  a  ballet  in  1911.  The  original 
piano  version  was  premiered  by  a  pair  of  children,  six 
and  seven  years  old,  at  a  concert  of  the  Societe  Musi- 
cale  Independante  in  Paris  in  1910;  the  ballet  version 
was  first  performed  at  the  Theatre  des  Arts  in  Paris  in 
January  1912.  Walter  Damrosch  led  the  New  York 
Symphony  Orchestra  in  the  American  premiere  of  the 
five-movement  suite  (made  from  the  piano  pieces,  as 
opposed  to  the  full  ballet  score)  on  November  8,  1912. 
Though  the  Mother  Goose  Suite  has  been  performed  frequently  in  Boston  Symphony  con- 
certs (first  in  December  1913  under  Karl  Muck  and  most  recently  under  Andre  Previn  in 
July  1 994  at  Tanglewood,  with  performances  under  Bernard  Haitink  in  February  and 
March  1971),  the  orchestra  s  first  performance  of  the  complete  ballet  was  given  only  on 
April  21,  1974,  as  part  of  a  Pension  Fund  concert  under  Seiji  Ozawas  direction,  subse- 
quent BSO  performances  being  given  by  Kazuyoshi  Akiyama,  Michael  Tilson  Thomas, 
Ozawa  again  (the  most  recent  subscription  performances,  in  January  and  February 
1986,  and  then  on  tour  in  Tokyo  several  weeks  later),  and  Charles  Dutoit  (the  most 
recent  Tanglewood  performance,  in  July  1988).  The  score  calls  for  two  flutes  (second 
doubling  piccolo),  two  oboes  (second  doubling  English  horn),  two  clarinets,  two  bassoons 
(second  doubling  contrabassoon),  two  horns  (but  no  other  brass  instruments),  timpani, 
triangle,  cymbals,  bass  drum,  tam-tam,  xylophone,  glockenspiel,  celesta,  harp,  and 
strings. 

As  an  adult  Ravel  could  and  did  penetrate  the  world  of  childhood  as  few  composers 
before  or  since.  It  may  be  that  his  empathy  came  through  a  shared  passion  for  toys — 
especially  the  mechanical  kind — or  simply  because  Ravel,  who  was  always  painfully 
sensitive  about  his  small  stature,  felt  more  comfortable  with  persons  still  smaller  than 
himself.  His  empathy  for  a  child's  point  of  view  is  especially  apparent  in  his  masterly 
and  charming  opera  UEnfant  et  les  sortileges,  which  deals  with  the  experience  of  a 
naughty  child  whose  long-mistreated  toys  come  to  life  to  teach  him  a  lesson.  (Ravel's 
opera  is  patently  a  major  source  of  musical  inspiration  for  the  delightful  contemporary 
opera  Where  the  Wild  Things  Are,  with  music  by  Oliver  Knussen  to  a  libretto  by 
Maurice  Sendak.)  Ravel's  sensitivity  is  also  revealed  in  his  response  to  a  series  of 
illustrations  of  French  fairy  tales  that  he  used  as  the  basis  of  a  suite  of  simple  four- 
hand  piano  pieces  called  Ma  Mere  Voye  (Mother  Goose)*  designed  as  a  gift  for  Mimi 
and  Jean  Godebski,  the  children  of  his  friends  Ida  and  Cipa  Godebski.  The  children 
were  fairly  accomplished  pianists,  but  the  work  Ravel  wrote  for  the  two  of  them  to  play 
together  risks  slightness  of  substance  in  its  simplicity  of  technique.  Nonetheless  it  is 
charming  and  clearly  characterized  throughout. 

The  orchestration  of  Ravel's  delicate  four-hand  piano  suite  came  about  at  the  insti- 
gation of  Jacques  Rouche,  who  was  the  director  of  the  Theatre  des  Arts  and  who  hoped 
to  persuade  Ravel  to  write  a  full-scale  ballet  with  which  French  art  might  compete  with 


*In  French,  "Mother  Goose"  tells  fairy  tales;  the  name  comes  from  (he  preface  of  IVrraulfs  collec- 
tion. In  English,  she  is  the  repository  of  nursery  rhymes,  hut  evidently  has  no  extended  stories  to 
relate. 
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Diaghilev's  Ballets  Russes,  which  had  been  enjoying  sensational  success  (with,  among 
other  things,  the  epoch-making  early  ballets  of  Stravinsky).  The  best  Rouche  could  get 
out  of  Ravel  was  the  promise  to  orchestrate  Ma  Mere  Voye  into  a  ballet.  For  this  pur- 
pose Ravel  devised  a  frame  based  on  the  story  of  Sleeping  Beauty  to  begin  and  end  the 
ballet,  with  the  remaining  fairy  tales  becoming,  as  it  were,  the  dreams  of  the  sleeping 
princess.  In  order  to  accomplish  this,  Ravel  connected  the  scenes  with  interludes  and 
added  a  prologue  and  a  first  scene  as  well.  The  resulting  ballet  is  more  elaborately 
shaped  and  thus  quite  different  from  the  simple  orchestration  of  five  little  piano  pieces. 

The  most  famous  writer  of  fairy  tales  in  France  was  Charles  Perrault  (1628-1703), 
who  was  responsible  for  adapting  many  folk  tales  to  the  taste  of  the  aristocrats  in  the 
court  of  Louis  XIV,  among  them  the  stories  of  Bluebeard  and  his  many  wives  and  Little 
Red  Riding  Hood.  It  was  Perrault's  1697  book  Histoires  ou  contes  du  temps  passe  avec 
des  moralitez  (Stories  or  tales  of  the  olden  times,  with  morals)  that  became  known  popu- 
larly in  France  as  "Mother  Goose";  yet  Perrault  provided  only  two  of  the  tales  for  Ravel's 
suite  and  ballet:  "The  Sleeping  Beauty"  and  "Hop  o'  my  Thumb."  The  Countess  d'Aul- 
noy,  a  contemporary  imitator  of  Perrault,  was  the  source  for  "Laideronette  (The  Ugly 
Little  Girl),  Empress  of  the  Pagodas";  and  the  familiar  tale  of  "Beauty  and  the  Beast" 
came  from  a  later  book,  Magazin  des  Enfants,  Contes  Moraux  (Children's  Treasury  of 
Moral  Tales),  published  by  Marie  Leprince  de  Beaumont  in  1757. 

The  ballet  begins  with  an  introduction  that  suggests  the  world  of  i  faery''''  (to  use  a 
favorite  word  of  J.R.R.  Tolkien)  with  distant  fanfares — "the  horns  of  Elfland  faintly 
blowing,"  as  Tennyson  put  it.  A  twittering  of  the  woodwinds  and  a  trembling  in  the 
strings  foreshadows  the  tales  to  come  and  leads  to  the  opening  curtain. 
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The  first  episode  (newly  added  for  the  ballet)  is  entitled  Spinning-wheel  Dance 
and  Scene.  It  is  the  first  part  of  the  tale  of  the  Sleeping  Beauty.  The  orchestra  plays  a 
running  sixteenth-note  figure  in  6/8  (the  classic  musical  metaphor  for  spinning-wheels) 
as  the  curtain  rises  on  a  garden.  An  old  woman  is  spinning  in  one  corner,  and  the  Prin- 
cess Florine  enters  jumping  rope.  Then  (after  a  general  pause  in  the  orchestra)  she 
begins  to  play  badminton;  the  game  goes  on  for  some  little  time  (though  she  is  evident- 
ly playing  by  herself).  Suddenly  she  trips  against  the  spinning-wheel  and  is  wounded 
by  its  distaff.  The  old  lady  calls  for  help,  and  all  the  gentlemen  and  ladies  of  honor  in 
the  court  come  rushing  in,  but  their  efforts  to  revive  the  princess  are  unavailing.  Some- 
one remembers  the  curse  of  the  old  fairy — here  horns  and  clarinet  recall  in  hushed 
tones  the  opening  theme  of  the  Prelude.  This  leads  directly  into  the  second  tableau: 

Pavane  of  the  Sleeping  Beauty.  Two  ladies-in-waiting  prepare  the  princess  for 
her  hundred-year  sleep,  as  the  gentlemen  and  the  other  ladies  dance  the  pavane,  the 
first  of  the  original  piano  pieces  to  appear  here  in  orchestral  guise.  A  pavane  is  a  slow 
and  stately  dance  (popular  in  the  sixteenth  century)  in  4/4  time.  As  the  lords  and 
ladies  retire,  the  old  woman  throws  off  her  ragged  garments  and  reveals  herself  as  the 
Good  Fairy.  She  kisses  the  sleeping  princess  on  the  forehead,  then  turns  to  the  back  of 
the  stage  and  whistles  with  her  fingers  to  her  lips  (piccolo).  Suddenly  two  little  black- 
amoors appear;  her  safekeeping  is  put  in  their  hands.  They  cover  the  area  of  the  stage 
in  which  Princess  Florine  is  lying  with  a  light  curtain  and  then  run  up  a  banner  with 
the  name  of  the  first  tale  to  be  told  inside  the  frame  of  the  princess's  dreams,  a  few 
added  measures  in  waltz  rhythm  leading  directly  into  the  scene: 

Conversations  of  Beauty  and  the  Beast.  The  Beauty  enters  as  the  solo  clarinet 
begins  its  gentle,  rocking  waltz  tune.  She  goes  to  a  mirror  and  begins  arranging  her 
hair,  powdering  her  face,  and  admiring  the  result.  The  low  rumble  of  the  contrabassoon 
signals  the  arrival  of  the  Beast.  At  first  she  repulses  the  Beast's  declarations  of  love, 
and  he  falls,  sobbing,  at  her  feet  (all  this  in  a  forceful  passage  for  the  full  orchestra). 
She  begins  flirting  with  him  and  teasing  him  coquettishly,  as  his  music  becomes  more 
and  more  impassioned.  Suddenly  he  collapses  at  her  feet  (general  pause  in  the  orches- 
tra). She  takes  pity  on  him  and  offers  her  hand;  a  harp  glissando  leads  up  to  a  shim- 
mering melody  played  in  harmonics  on  the  solo  violin,  as  the  Beast  turns  into  a  hand- 
some prince  who  thanks  the  Beauty  for  having  broken  the  enchantment  that  had  held 
him.  The  two  blackamoors  salute  the  princess  and  unroll  a  new  banner. 

Hop  o'  my  Thumb.  The  music  describes  a  single  episode  identified  by  the  pas- 
sage from  Perrault's  story  quoted  at  the  head  of  Ravel's  score: 

He  believed  that  he  would  have  no  difficulty  in  finding  his  way  by  means  of  the 
breadcrumbs  which  he  had  strewn  wherever  he  had  passed;  but  he  was  greatly 
surprised  when  he  could  not  find  a  single  crumb;  the  birds  had  come  and  eaten 
them  all. 

Ravel  begins  the  tale  with  an  aimless,  wandering  figure  in  the  strings  (which  change 
meter  in  each  bar  from  2/4  to  3/4  to  4/4  to  5/4)  suggesting  the  seven  lost  woodcutter's 
children.  As  they  enter,  Hop  o'  my  Thumb  is  crumbling  up  a  piece  of  bread.  When 
the  other  six  children  lament  their  lost  condition,  Hop  o'  my  Thumb  shows  them  the 
crumbs  he  has  strewn  on  the  path,  and,  reassured,  they  fall  asleep  until  dawn.  In  just 
four  measures,  Ravel  paints  brilliantly  the  musical  image  of  the  birds  (solo  violin  har- 
monics, twittering  piccolo  and  flute)  eating  up  all  the  crumbs,  so  that  when  the  boys 
wake  up,  not  a  crumb  is  to  be  found.  They  weep  and  sob,  then  start  slowly  out. 

Some  connecting  music;  brings  back  the  two  blackamoors  with  a  new  banner,  accom- 
panied by  a  cadenza  for  the  harp  with  celesta  and  eventually  flourishes  on  the  flute 
before  the  next  episode: 

Laideronette  (The  Ugly  Little  Girl),  Empress  of  the  Pagodas.   Phis  is  a  fairly 
unfamiliar  story.  A  princess  was  made  ugly  by  a  wicked  witch.  Ashamed  of  her  appear- 
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ance,  she  hid  herself  in  a  distant  castle.  One  day  she  met  a  Green  Serpent,  who  had 
himself  been  a  handsome  prince.  They  voyage  to  a  country  inhabited  by  Pagodas,  tiny 
people  made  of  jewels,  crystal,  and  porcelain;  this  turns  out  to  be  the  country  of  which 
the  Green  Seipent  is  king.  Eventually  both  the  Ugly  Little  Girl  and  the  Green  Serpent 
are  restored  to  their  original  form  and,  of  course,  they  marry.  Ravel's  music  does  not 
attempt  to  tell  the  story;  it  simply  provides  a  colorful  depiction  of  one  scene  (as 
described  in  the  excerpt  from  Mme.  D'Aulnoy's  The  Green  Serpent  printed  at  the  head 
of  the  score): 

She  undressed  and  went  into  the  bath.  The  Pagodas  and  Pagodines  began  to  sing 
and  play  on  instruments;  some  had  theorbos  made  of  walnut  shells;  some  had  violas 
made  of  almond  shells,  for  they  were  obliged  to  proportion  the  instruments  to  their 
figure. 

The  scene  offers  every  opportunity  for  cheerful  chinoiserie,  and  Ravel  jumps  at  it,  with 
pentatonic  melodic  figures,  string  tremolos,  lively  "exotic"  percussion,  and  a  cheerful 
little  "oriental"  tune  in  the  piccolo.  The  general  dance  is  suddenly  interrupted  for  a 
pas  de  deux  of  the  Ugly  Little  Girl  and  the  Green  Serpent.  But  everyone  else  soon  joins 
with  abandon  and  delight. 

Suddenly  the  distant  "horns  of  Elfland"  are  heard,  and  the  dancers  disappear.  It  is 
the  signal  for  the  reawakening  of  the  Sleeping  Beauty;  the  two  blackamoors  quickly 
remove  the  curtain  that  covers  her  portion  of  the  stage.  Now  the  sun  is  beginning  to 
rise;  birds  are  calling.  As  full  daylight  arrives,  we  begin  the  final  section  of  the  score, 
the  Apotheosis  entitled: 

The  Fairy  Garden.  Prince  Charming  enters,  guided  by  Love,  and  accompanied  by 
a  grave  and  stately  slow  waltz.  He  finds  the  Sleeping  Beauty  and  awakens  her  just  as 
the  day  dawns.  All  the  dancers  from  all  the  preceding  scenes  re-enter  and  group  them- 
selves around  the  Prince  and  Princess  who  have  been  united  by  Love,  as  the  orchestra 
builds  to  joyous  fanfares,  which,  with  the  blessing  of  the  Good  Fairy,  bring  this  tale  to 
a  close:  "...  and  they  all  lived  happily  ever  after." 

— S.L. 
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Wolfgang  Ainade  Mozart 

Piano  Concerto  No.  22  in  E-flat,  K.482 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgang  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  He  entered  the  piano  concerto  in  E- 
flat,  K.482,  into  his  catalogue  on  December  16,  1785. 
He  introduced  the  work  as  an  entr'acte  at  a  perform- 
ance of  the  oratorio  "Esther''''  by  Karl  Ditters  von 
Dittersdorf  in  Vienna  on  December  23,  1785.  Antonio 
Salieri  conducted  the  oratorio  and  perhaps  the  concerto 
as  well.  The  first  known  American  performance  was  pre- 
sented on  February  16,  1859,  by  the  Philharmonic 
Society  of  Boston,  with  Benjamin  J.  Lang  as  soloist  and 
Carl  Zerrahn  conducting.  Serge  Koussevitzky  led  the 
first  Boston  Symphony  performances  in  November  1 933  with  soloist  Egon  Petri.  Subse- 
quent BSO  performances  featured  George  Copeland  (under  Koussevitzky),  Evelyne  Crochet 
(Charles  Munch),  Stephen  Bishop  (Colin  Davis),  Emanuel  Ax  (Erich  Leinsdorf),  Alicia 
de  Larrocha  (Bernard  Haitink),  Mitsuko  Uchida  (the  most  recent  subscription  perform- 
ances, under  Kurt  Sanderling  in  January  1988),  Paul  Badura-Skoda  (Leonard  Slatkin), 
de  Larrocha  (Dennis  Russell  Davies),  and  Emanuel  Ax  (the  most  recent  Tanglewood  per- 
formance, under  Seiji  Ozawa  in  August  1994).  The  orchestra  consists  of  flute,  two  clari- 
nets, two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

Between  the  end  of  1783  and  the  early  summer  of  1788,  Mozart  wrote  a  baker's 
dozen  of  piano  concertos,  all  but  one  of  the  series  falling  into  the  span  from  February 
1784  (K.449  in  E-flat)  and  December  1786  (K.503  in  C).  In  those  five  years,  which 
were  the  years  both  of  Mozart's  most  delirious  public  success  and  of  his  great  decline 
in  popular  favor,  he  also  wrote,  among  many  other  things,  the  last  three  of  the  six  string 
quartets  dedicated  to  Haydn  and  the  D  major  quartet,  K.499,  the  two  piano  quartets, 
the  quintet  for  piano  with  winds,  the  viola  quintets  in  C  and  G  minor,  Eine  kleine 
Nachtmusik,  the  Prague  Symphony,  Figaro,  and  Don  Giovanni.  In  1784,  hardly  able  to 
keep  up  with  the  demand  for  his  own  appearances  as  pianist,  he  wrote  six  concertos, 
then  three  each  in  1785  and  1786.  K.482,  written  in  the  middle  of  Figaro,  is  the  last  of 
the  1785  set.  Both  majestic  and  gentle — Girdlestone  aptly  says  that  "combining  grace 
and  majesty. . .  this  one  is  the  queenliest"  of  Mozart's  concertos — it  offers  a  remarkable 
contrast  to  its  two  predecessors,  the  D  minor,  K.466,  and  the  C  major,  K.467,  both  of 
them  hyperinventive  and  audaciously  personal.  The  E-flat  concerto  and  the  lovely 
A  major,  K.488,  that  followed  two-and-a-half  months  later,  are  a  gentle  interlude  in  the 
series.  With  the  C  minor  concerto,  K.491  (March  1786),  and  the  grand  C  major,  K.503 
(December  1786),  Mozart  returned  to  a  denser  manner  of  composition  and  to  a  higher 
level  of  intellectual  ambition. 

Mozart  begins  here  with  a  formula  we  find  often  in  his  pieces  in  E-flat,  a  firm,  fan- 
fare-like phrase  and  a  quiet  response.  This  is  one  of  his  trumpets-and-drums  concer- 
tos, though  in  E-flat  the  sonority  is  mellow  rather  than  brilliant.  Mozart,  being  Mozart, 
can  make  something  remarkable  even  of  these  conventional  fanfares — the  sudden  for- 
tissimo in  the  middle  of  the  second  measure  in  the  Sinjonia  concerlante  for  violin  and 
viola,  for  example,  or  here  the  odd  phrase-length  of  three  bars.  The  really  personal 
note,  however,  comes  in  the  answer,  which  here  consists  of  a  series  of  softly  dissonant 
suspensions  in  two  horns  with  the  two  bassoons  in  unison  providing  a  bass.   The  har- 
monies outlined  by  that  bass  are  not  extraordinary;  the  specific  articulation  and  pre- 
sentation, on  the  other  hand,  is  altogether  individual  and  delightful.  (It  is  also,  on 
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the  most  modest  possible  scale,  an  example  of  Mozart's  post- 1782  sense  of  texture.) 
Statement  and  answer  are  repeated,  only  this  time  the  horn  suspensions  are  given  a 
sound  never  before  heard  in  one  of  Mozart's  concertos,  the  sound  of  clarinets,  still  a 
novel  instrument  in  the  middle-'80s  and  one  for  whose  round  softness  Mozart  had  a 
special  feeling.  The  bass  to  the  clarinets,  everything  now  being  an  octave  higher  than 
before,  is  given  to  non-bass  instruments,  namely  violins.  In  twenty  seconds  of  music, 
Mozart  has  set  the  stage  for  us.  It  is  a  movement  rich  in  lyric  themes,  this  Allegro,  rel- 
atively casual  in  its  development,  exceptionally  inventive  in  its  non-automatic  recapit- 
ulation. 

We  read  that  at  the  first  performance  in  Vienna  the  audience  demanded  (and  got)  an 
encore  of  the  Andante.  It  is  a  most  wonderful  movement.  Its  theme  is  a  lament,  long 
and  irregular,  for  muted  strings,  all  broken  lines,  sighs,  and  pathetic  silences.*  We 
hear  three  variations  on  this  paragraph,  the  first  two  for  the  piano  alone  or  with  a  quiet 
accompaniment  of  strings,  the  third  an  extraordinary  dialogue  that  engages  the  entire 
orchestra  (save  trumpets  and  drums,  which  are  silent  throughout  this  movement).  But 
on  either  side  of  Variation  II  Mozart  puts  an  independent  episode,  the  first  for  winds 
alone,  the  second  a  string-accompanied  duet  for  flute  and  bassoon.  The  last  variation, 
more  expansive  than  the  theme  and  the  two  variations  that  came  before,  spills  into  a 
coda  that,  for  pathos  and  magic  of  harmony,  surpasses  everything  we  have  yet  heard. 
The  Andante  is  the  concerto's  true  center,  sensuous,  deeply  pathetic,  surprising  and 
complex,  yet  utterly  clear. 

From  there  Mozart  moves  into  a  6/8  hunting  finale  on  a  theme  that  is  a  slightly  more 
formal,  less  capricious  variant  of  the  one  in  the  B-flat  concerto,  K.450,  of  March  1784. 
Like  the  finale  of  the  earlier  great  concerto  in  E-flat,  K.271  (January  1777),  this  move- 
ment is  interrupted  by  a  slower  interlude  in  3/4,  though  not  so  specifically  minuet-like 
this  time.  It  harks  back  to  the  textures  of  the  Andante,  beginning  with  the  wind  music 
from  the  world  of  serenades  and  looking  ahead  to  the  perfumes  of  Fiordiligi's  and 
Dorabella's  garden,  and  alternating  these  fragrant  sounds  with  the  union  of  the  piano 
and  the  orchestral  strings.  Here  in  the  allegro  portion  of  the  movement  are  several 
instances  where  Mozart  wrote  shorthand  rather  than  a  completely  realized  piano  figura- 
tion, passages  where  the  soloist  is  asked  to  meet  the  challenge  of  putting  flesh  on  the 
bones  and  color  on  the  skin.  The  formality  and  simplicity  of  the  opening  theme  allow 
room  for  subtle  alterations  of  shape  and  harmony  at  its  various  returns.  The  whole 
movement  is  indeed  a  feast  of  gentle  wit,  the  best  of  all  the  jokes — and  it  is  a  wistful 
one — being  saved  for  the  very  end. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to 
1979.  His  program  note  on  Mozart's  E-flat  piano  concerto,  K.482,  was  written  for  the  program 
book  of  the  San  Francisco  Symphony  and  is  used  here  by  permission  of  that  orchestra. 


*It  is  a  paragraph  of  thirty-two  measures;  the  structure,  however,  is  not  the  textbook  8+8+8+8,  but 
12+(8+12). 
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Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  early 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  by  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
approximately  7  feet  4  inches  in  length,  coiled  in  circles  and  finally  expanding  into  a 
widely  flared  bell  •  As  the  French  horn  lends  its  importance  to  the  value  of  the  modern 
symphony  orchestra,  so  too  does  the  trained  and  reliable  insurance  office  develop  a 
modern  and  sensible  insurance  program  for  business  and  personal  accounts  •  We  would 
welcome  an  opportunity  to  analyze  your  need  for  complete  protection. 
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Maurice  Ravel 

Rapsodie  espagnole 

Joseph  Maurice  Ravel  was  born  in  Ciboure  near  Saint- 
Jean-de-Luz,  Basses-Pyrenees,  in  the  Basque  region  of 
France  just  a  short  distance  from  the  Spanish  border, 
on  March  7,  1875,  and  died  in  Paris  on  December  28, 
1937.  He  composed  the  Rapsodie  espagnole  in  1907, 
dedicating  it  "d  mon  cher  maitre  Charles  de  Beriot, " 
and  the  work  was  first  heard  at  the  Colonne  Concerts, 
at  the  Theatre  du  Chdtelet,  Paris,  on  March  15,  1908, 
under  the  direction  of  Edouard  Colonne.  Theodore 
Thomas  gave  the  first  American  performance  on  Novem- 
ber 12,  1909.  Karl  Muck  led  the  first  Boston  Symphony 
performances  in  November  1914,  subsequent  BSO  per- 
,j  formances  being  given  by  Henri  Rabaud,  Pierre  Monteux, 
WBtml   Ravel  himself  (in  January  1 928),  Serge  Koussevitzky, 
Dimitri  Mitropoulos,  Vladimir  Golschmann,  Charles  Munch,  Sixten  Ehrling,  Leonard 
Bernstein,  Seiji  Ozawa  (including  the  orchestra  s  most  recent  Tanglewood  performance, 
in  August  1989),  Sir  Colin  Davis,  and  Carl  St.  Clair  (the  most  recent  subscription  per- 
formances, in  October  and  November  1987).  Rapsodie  espagnole  is  scored  for  two  flutes, 
two  piccolos,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  three  bassoons 
and  sarrusophone,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
side  drum,  cymbals,  triangle,  tambourine,  castanets,  tam-tam,  xylophone,  celesta,  two 
harps,  and  strings. 

It  has  been  remarked  that  the  best  Spanish  music  composed  in  the  nineteenth  and 
early  twentieth  centuries  was  written  by  French  or  Russian  composers:  Bizet,  Lalo, 
Chabrier,  Rimsky-Korsakov,  and,  later,  Debussy  and  Ravel.  For  Ravel,  at  least,  this 
Iberian  bent  was,  in  part,  genetic,  since  his  mother  was  Basque  and  his  birthplace  was 
in  the  Pyrenees  only  a  few  miles  from  the  Spanish  border.  He  grew  up  hearing  Spanish 
rhythms  and  Basque  lullabies,  so  it  is  hardly  surprising  that  he  should  have  introduced 
Spanish  elements  as  exotic  and  coloristic  touches  in  a  number  of  major  works,  among 
them  the  Rapsodie  espagnole  and  the  short  opera  UHeure  espagnole,  which  were  com- 
posed at  almost  the  same  time  and  played  a  part  in  the  establishment  of  his  early 
reputation. 

This  is  not  to  say  that  Ravel  was  unknown  before  he  wrote  them.  His  Pavane  pour 
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une  Infante  defunte  had  already  set  out  on  the  triumphant  march  to  the  popular  success 
it  has  never  lost.  A  piano  piece  called  Jeux  d'eau  revealed  new  possibilities  in  post- 
Lisztian  keyboard  virtuosity.  And  his  string  quartet  in  F  established  itself  firmly  in  the 
repertoire  almost  at  once.  In  addition  to  such  normal  reasons  for  a  composer  to  be 
known,  Ravel  was  also  notorious  for  a  scandal  in  the  administration  of  the  Prix  de 
Rome  at  the  Conservatory,  which  he  had  tried  for  four  separate  times  without  success. 
He  reached  the  finals  in  1901,  1902,  and  1903  and  composed  the  requisite  cantata  for 
the  judges'  final  deliberations.  In  each  case  his  work  lost  to  another  conservatory  stu- 
dent and  he  missed  a  chance  for  the  award,  which  was  not  only  prestigious  but  quite 
lucrative  as  well,  a  stipend  to  support  him  for  four  years  while  living  at  the  French 
Academy  in  Rome  (housed  then,  as  now,  in  the  Villa  Medici,  on  the  Pincio,  with  elabo- 
rate gardens  and  a  spectacular  view  over  the  city).*  He  failed  to  enter  in  1904,  but  by 


*The  Prix  de  Rome  was  awarded  annually  between  1803  and  1968.  Perusal  of  a  complete  list  of 
the  winners  is  both  astonishing  and  depressing  on  two  counts:  the  large  number  of  prizewinners 
who  never  again  did  anything  to  justify  the  award,  and  the  large  number  of  significant  French 
composers  who  were  passed  over  entirely.  Among  the  best-known  winners  were  Berlioz,  Gounod, 
Bizet,  and  Debussy,  as  well  as  Henri  Rabaud,  who  was  music  director  of  the  Boston  Symphony  for 
one  season,  1918-19,  after  which  he  resigned  to  devote  himself  to  composition.  The  composers 
who  beat  out  Ravel  were  Andre  Caplet,  Ay  me  Kunc,  and  Raoul  Laparra. 
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1905,  the  last  year  that  he  fell  within  the  age  limit,  he  tried  again — this  time  as  an 
established  composer,  but  one  whose  music  was  aesthetically  quite  beyond  the  ken  of 
the  judges.  His  preliminary  choral  piece  and  fugue  broke  the  rules  so  flagrantly  that  he 
was  not  even  admitted  to  the  finals  (it  is  not  unlikely  that  he  wrote  the  "errors"  inten- 
tionally to  play  politics  with  the  hidebound  panel  of  judges).  In  any  case,  the  '"''affaire 
Ravel"  quickly  mushroomed  into  a  major  scandal  at  the  Conservatory;  it  continued 
until  the  director,  Theodore  Dubois,  resigned  and  was  replaced  by  Faure  and  other 
more  open-minded  musicians.* 

Ravel  himself  embarked  upon  a  period  of  very  fruitful  composition,  including  his 
first  opera  and  his  first  major  orchestral  score,  both  products  of  the  year  1907.  For  the 
orchestral  work,  which  became  Rapsodie  espagnole,  Ravel  went  back  to  a  two-piano 
Habanera  he  had  composed  in  1895.  It  became  the  first  movement  of  Sites  auriculaires, 


*  Another  reason  why  the  scandal  erupted  so  violently  when  it  came  was  that  the  finalists  were  all 
students  of  one  of  the  judges,  Charles  Lenepveu,  completely  freezing  out  the  students  of  the  other 
two  professors  of  composition,  Gabriel  Faure  and  Charles-Marie  Widor,  both  of  whom  were  more 
distinguished  composers  (Lenepveu  is  remembered  primarily  for  his  connection  with  the  ''''affaire 
Ravel"  and  as  a  musically  conservative  "honest  academic"). 


Sing  &  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 
The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers." 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dancing  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune, plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 


Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 


Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 

Dinner  and  Music  from  $42 

-oho 


O       S    llllHl  TON 


120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 


Nights  at  The  Opera  offered  October  through  April 


36 


which  had  its  first  (and  almost  last)  performance  in  1898;  the  two  pianists  didn't 
manage  to  stay  together  very  well,  and  the  only  person  to  evince  any  real  interest 
was  Claude  Debussy,  who  borrowed  the  score  from  Ravel.  It  was  a  perceptive  choice: 
Habanera  is  probably  the  most  characteristic  piece  the  twenty-year-old  Ravel  had 
written  at  that  time,  as  indicated  by  the  fact  that,  when  he  went  back  to  it  a  dozen 
years  later,  he  made  remarkably  few  changes  in  the  process  of  orchestrating  it  as  the 
third  section  of  his  Iberian  orchestral  suite. 

For  all  that  the  Rapsodie  espagnole  was  his  first  large  orchestral  work  (not  counting 
an  overture  called  Sheherazade,  performed  in  1898  and  promptly  withdrawn  by  the 
composer),  Ravel  seems  to  have  written  it  in  a  remarkably  short  time.  When  he  found 
it  hard  to  work  out  the  new  piece  in  the  clamor  of  his  Paris  apartment,  which  he  was 
sharing  with  his  parents  and  his  brother,  he  accepted  an  invitation  from  a  Polish  cou- 
ple, Ida  and  Cipa  Godebski,  to  live  on  their  yacht,  where  he  could  avoid  unnecessary 
interruptions.  He  stayed  the  month  of  August  1907,  during  which  time  he  composed 
the  bulk  of  the  Rapsodie.  (This  was  not,  incidentally,  a  sea  voyage;  the  yacht  was 
moored  at  the  dock  the  whole  time  and  became  simply  a  kind  of  floating  hotel  for  the 
composer.) 

The  Rapsodie  espagnole  consists  of  four  movements,  the  first  of  which,  Prelude  a  la 
nuit,  is  largely  color  and  atmosphere,  with  the  soft  ostinato  descent  of  the  four-note 
theme — F,  E,  D,  C-sharp — projected  in  duple  cross-rhythms  against  the  triple  meter. 
It  is  night  music  that  is  controlled  and  spare  in  its  lushness.  The  spirit  of  the  dance 
breaks  in  with  the  Malaguena,  based  on  a  dance  style  from  Malaga  (though  Ravel 
treats  it  with  considerable  freedom);  its  characteristic  rhythm  has  been  employed  by 
many  composers  to  suggest  Spain.  A  reference  to  the  descending  four-note  theme  of 
the  Prelude  reappears  as  a  unifying  element  at  the  end  of  the  section.  The  Habanera, 
too,  is  a  dance  with  a  characteristic  rhythm  that  marks  it  at  once  as  Spanish  (as  Bizet 
had  already  recognized  in  Carmen).  It  has  been  suggested  that  this  movement  goes 
back  to  a  song  sung  to  Ravel  in  childhood  by  his  mother,  which  would  explain  his 
continuing  fondness  for  it,  even  to  the  point  of  his  picking  up  an  old  piano  work  for 
orchestral  treatment.  The  last  movement,  Feria,  depicts  a  festival  with  a  variety  of 
tunes  all  in  popular  styles,  castanets  for  local  color,  and  a  brilliant  climax  with  materi- 
als piled  up  in  sonorous  confusion. 

When  the  Rapsodie  espagnole  had  its  first  performance,  about  half  a  year  after  its 
composition,  the  hall  was  filled  in  the  usual  social  strata — the  boxes  and  seats  on  the 
floor  with  the  wealthy  and  socially  prominent,  the  galleries  with  artists,  musicians,  and 
students.  Upstairs  everyone  was  prepared  to  cheer  Ravel's  new  work;  downstairs  the 
reaction  was,  at  the  least,  unenthusiastic.  The  enthusiasts  in  the  gallery  demanded  an 
encore  of  the  Malaguena,  and  the  stentorian  voice  of  composer  Florent  Schmitt  bel- 
lowed, "Play  it  once  more  for  those  down  below  who  haven't  understood  it!"  It  wasn't 
long,  though,  before  even  the  holders  of  the  highest-priced  tickets  came  to  regard  the 
work  as  an  endearing  showpiece  by  one  of  the  real  masters  of  the  orchestral  palette. 

— S.L. 
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More  .  .  . 

The  newest  Mozart  biography  is  something  different:  Maynard  Solomon's  Mozart:  A  Life 
(Harper  Collins)  follows  his  highly  regarded  Beethoven  in  taking  an  entirely  fresh  look 
at  a  thrice-familiar  master,  questioning  received  opinions,  analyzing  sources  often 
overlooked,  and,  in  particular,  bringing  a  perceptive  pscyhological  analysis  to  bear  on 
the  vital  question  of  Mozart  and  his  father.  Psychobiography  often  runs  the  risk  of  veer- 
ing into  sheer  invention,  but  Solomon  employs  the  form  as  well  as  it  has  ever  been 
used,  and  no  account  of  Mozart  from  now  on  will  be  able  to  avoid  the  issues  it  raises. 
Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately  by 
Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart  (Grossman,  also 
paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred  Ein- 
stein's classic  Mozart:  The  Man,  the  Music  is  still  worth  knowing  (Oxford  paperback). 
In  many  respects  the  most  informative  biography  of  Mozart — though  it  covers  only  the 
last  ten  years  of  his  life — is  Volkmar  Braunbehrens'  Mozart  in  Vienna,  1781-1791 
(Harper  Perennial  paperback),  which  convincingly  lays  to  rest  many  myths  about  the 
composer  while  sketching  the  milieu  in  which  he  worked  far  more  effectively  than  pre- 
vious writers.  H.C.  Robbins  Landon  has  also  covered  the  same  ground  in  several  vol- 
umes devoted  to  Mozart  in  Vienna,  to  his  final  year,  and  to  Vienna  itself  during  the 
time  Mozart  was  there.  The  Mozart  Compendium:  A  Guide  to  Mozart  s  Life  and  Music, 
edited  by  H.C.  Robbins  Landon  (Schirmer  Books),  is  a  first-rate  single-volume  refer- 
ence work  for  the  Mozart  lover,  filled  with  an  extraordinary  range  of  information,  in- 
cluding things  it  might  never  have  occurred  to  you  to  look  up,  but  which  you'll  be 
delighted  to  know.  A  distinguished  roster  of  specialists  writes  about  the  historical 
background  of  Mozart's  life,  the  musical  world  in  which  Mozart  lived,  his  social  milieu 
and  personality,  his  opinions  on  everything  from  religion  and  reading  matter  to  sex  and 
other  composers.  In  addition,  there  are  entries  for  all  of  Mozart's  works  with  basic 
information  regarding  their  composition,  performance,  publication,  location  of  manu- 
scripts, and  special  features  (such  as  nicknames  or  borrowed  tunes).  Finally,  a  discus- 
sion of  the  reception  of  Mozart's  music,  performance  practices,  myths  and  legends 
about  Mozart,  Mozart  in  literature,  and  an  evaluation  of  the  biographies,  analytical 
studies,  and  editions  of  Mozart's  music  caps  a  remarkable  book.  The  concept  of  the 
book  proved  so  successful — detailed  and  scholarly  for  the  specialist,  wide-ranging,  yet 
accessible  for  the  general  music-lover — that  the  same  model  has  been  followed  for 
similar  volumes  devoted  to  Beethoven  and  Wagner.  The  most  thorough  and  extended 
discussion  of  Mozart's  symphonies  is  Neal  Zaslaw's  splendid  book,  Mozart's  Symphonies 
(Oxford),  which  assembles  just  about  everything  known  about  each  piece:  its  composi- 
tional history,  performances  in  Mozart's  day,  and  analytical  commentary.  There  are 
chapters  on  the  Mozart  symphonies  by  Jens  Peter  Larsen  in  The  Mozart  Companion, 
edited  by  Donald  Mitchell  and  H.C.  Robbins  Landon  (Norton  paperback),  and  by  Hans 
Keller  in  The  Symphony,  edited  by  Robert  Simpson  (Pelican  paperback).  Cuthbert 
Girdlestone's  Mozart  and  his  Piano  Concertos  (Dover  paperback)  contains  much  infor- 
mation rather  buried  in  decoratively  elegant  descriptions.  The  Mozart  Companion,  edit- 
ed by  H.C.  Robbins  Landon  and  Donald  Mitchell  (Norton  paperback),  contains  two 
major  chapters  on  the  concertos:  Friedrich  Blume  discusses  their  sources,  Robbins 
Landon  their  musical  origin  and  development.  Philip  Radcliffe's  Mozart  Piano  Concertos 
is  a  brief  contribution  to  the  series  of  useful  BBC  Music  Guides  (University  of  Wash- 
ington paperback). 

It  was  the  Mozart  symphonies  in  the  historical-instrument  performances  by  the 
Academy  of  Ancient  Music  under  the  direction  of  Christopher  riogwood  (Oiseau-Lyre) 
that  sparked  the  modern  interest  in  attempts  to  reconstruct  the  historical  styles, 
sounds,  and  settings  of  the  classical  repertory,  including  the  number  of  players  and 
their  physical  placement.  (Neither  size  nor  arrangement  was  standardized  in  Mozart's 
day,  different  cities  and  different  ensembles  having  their  own  character,  largely  for 
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accidental  reasons.)  Hogwood's  performances  of  the  complete  Mozart  symphonies — 
which  include  many  more  works  than  other  "complete"  sets — are  available  on  seven- 
teen compact  discs  divided  into  seven  volumes.  Symphony  No.  33  is  in  volume  5 
(Oiseau-Lyre).  Another  "original  instruments"  performance  comes  from  John  Eliot 
Gardiner  with  the  English  Baroque  Soloists  (Philips,  with  Symphony  No.  29).  With 
modern  orchestras,  Sir  Charles  Mackerras  leads  a  savory  performance  of  Symphony 
No.  33  with  the  Prague  Chamber  Orchestra  (Telarc,  with  symphonies  31  and  34),  as 
does  Sir  Colin  Davis  with  the  Dresden  State  Symphony  Orchestra  in  symphonies  30, 
31,  32,  and  33  (Philips).  One  of  the  great  Mozarteans  of  our  century,  George  Szell,  can 
be  heard  with  the  Cleveland  Orchestra  in  a  three-disc  set  that  includes  symphonies  28, 
33,  39,  40,  and  41,  along  with  other  pieces  (Sony  Classical). 

Robert  Levin  is  recording  the  complete  cycle  of  Mozart's  piano  concertos  on  forte- 
piano  with  Christopher  Hogwood  and  the  Academy  of  Ancient  Music  for  Decca/ 
Oiseau-Lyre.  Meanwhile,  recommended  recordings  of  the  E-flat  piano  concerto, 
K.482,  include  Murray  Perahia's  as  both  soloist  and  conductor  with  the  English 
Chamber  Orchestra  (CBS,  with  the  C  minor  concerto,  K.491),  Mitsuko  Uchida's  with 
Jeffrey  Tate  and  the  English  Chamber  Orchestra  (Philips,  with  the  A  major  concerto, 
K.488),  Alfred  Brendel's  with  Neville  Marriner  and  the  Academy  of  St.  Martin  in 
the  Fields  (Philips,  with  the  rondos  for  piano  and  orchestra),  John  O'Conor's  with  Sir 
Charles  Mackerras  and  the  Scottish  Chamber  Orchestra  (Telarc,  with  the  D  minor  con- 
certo, K.466),  and  Rudolf  Serkin's  with  Claudio  Abbado  conducting  the  London 
Symphony  Orchestra  (Deutsche  Grammophon,  with  the  C  major  concerto,  K.503). 

The  best  Ravel  book  available  has  not  yet  been  published  in  this  country;  it  is  Roger 
Nichols'  contribution  to  the  Master  Musicians  series,  replacing  the  older  but  still  use- 
ful volume  by  Norman  Demuth.  Nichols  is  both  insightful  and  enthusiastic  in  his  treat- 
ment of  Ravel's  music.  Arbie  Orenstein's  Ravel:  Man  and  Musician  (Columbia)  is  a 
thorough  study,  but  very  dry,  all  too  clearly  revealing  its  origin  in  a  doctoral  disserta- 
tion. A  sensitive  discussion  of  Ravel  can  be  found  in  Romanticism  and  the  Twentieth 
Century,  the  final  volume  of  the  four-volume  study  Man  and  his  Music  by  Wilfred 
Mellers  (Schocken).  An  excellent  brief  discussion  of  Ravel's  orchestral  music  is  to  be 
found  in  the  BBC  Music  Guide  that  Laurence  Davies  devotes  to  that  subject  (University 
of  Washington  paperback).  Davies  has  also  written  a  fine  book  called  The  Gallic  Muse 
with  essays  on  Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes). 

Bernard  Haitink  and  the  Boston  Symphony  Orchestra  will  be  recording  Ma  Mere 
Voye  and  the  Rapsodie  espagnole  for  Philips  in  conjunction  with  these  performances. 
Seiji  Ozawa  has  recorded  the  complete  orchestral  works  of  Ravel  with  the  Boston  Sym- 
phony for  Deutsche  Grammophon;  though  not  currently  listed  in  the  American  catalogue, 
this  has  recently  shown  up  as  a  reduced-price  import  (two  discs).  Charles  Munch's  BSO 
recording  oi  Ma  mere  Voye  has  been  reissued  on  RCA  Victor  Gold  Seal  (with  Bolero,  the 
Pavane,  Rapsodie  espagnole,  and  La  valse).  Other  excellent  recordings  include  those  by 
Charles  Dutoit  and  the  Montreal  Symphony  (London,  with  the  Pavane  pour  un  infante 
defunte,  he  Tombeau  de  Couperin,  and  Valses  nobles  et  sentimentales)  and  Simon  Rattle 
with  the  City  of  Birmingham  Symphony  Orchestra  (Angel,  with  Sheherazade,  La  valse, 
and  Alborada  del  gracioso).  For  the  Rapsodie  espagnole,  recommended  choices  include 
Charles  Dutoit  with  the  Montreal  Symphony  (London,  with  Alborada  del  gracioso, 
Bolero,  and  La  Valse)  and  Claudio  Abbado  with  the  London  Symphony  (Deutsche 
Grammophon,  with  Bolero,  Ma  Mere  VOye,  and  the  Pavane  pour  une  infante  defunte). 

— S.L. 
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Where  Are  The 

Best  Assets  In 

The  World? 


Usually  on  balance  sheets.  But  not  really.  Here 
we  work  hard  to  build  total  relationships 
with  you,  your  family,  and  your  business. 
We  believe  our  very  best  asset  is  your  loyalty. 
And  we  cherish  it. 

Using  our  expertise  and  focusing  on  exception- 
al service,  we  provide  investment  management, 
trusts,  residential  mortgages,  deposit  products 
and  commercial  lending.  But  most  importantly, 
we  are  responsive  to  your  needs. 

Part  of  our  approach  is  accessibility.  Please 
call  Timothy  L.  Vaill,  President,  directly,  at 
(617)  556-1902,  to  learn  more  about  us. 


Boston  Private  Bank 
Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 

Equal  Housing  t=J 


Member  FDIC 
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Bernard  Haitink 

Bernard  Haitink  is  making  his  first  appearances  this  month,  in 
Boston  and  at  Carnegie  Hall,  as  the  BSO's  Principal  Guest  Conduc- 
tor, an  appointment  beginning  this  year  as  part  of  an  initial  three- 
year  commitment  which  also  includes  conducting  and  teaching  at 
Tanglewood  as  well  as  recording  with  the  orchestra.  Mr.  Haitink 
made  his  initial  Boston  Symphony  appearances  in  1971  and  1973 
and  has  returned  regularly  for  subscription  concerts  since  1985. 
Prior  to  this  season  he  appeared  with  the  orchestra  most  recently  on 
the  occasion  of  his  Tanglewood  debut,  leading  two  programs  there  in 
August  1994.  His  recordings  with  the  orchestra,  for  Philips,  include 
the  four  Brahms  symphonies  and  Ravel's  complete  Daphnis  et  Chloe.  This  season  he  records 
further  music  of  Ravel  with  the  orchestra. 

Bernard  Haitink  is  music  director  at  London's  Royal  Opera  House,  where  he  conducts 
opera,  ballet,  and  orchestral  concerts.  He  was  music  director  at  Glyndebourne  from  1978  to 
1988  and  has  conducted  many  operas  for  television  and  video  with  that  company  and  the 
Royal  Opera.  Music  director  of  the  European  Youth  Orchestra  since  1994,  Mr.  Haitink  was 
chief  conductor  of  the  Concertgebouw  from  1964  to  1988  and  principal  conductor  of  the 
London  Philharmonic  from  1967  to  1979,  becoming  that  orchestra's  President  in  1990.  He 
has  conducted  the  major  orchestras  of  Europe  and  America  worldwide,  including  a  1991 
appearance  with  the  Berlin  Philharmonic  in  New  York  as  part  of  the  Carnegie  Hall  cente- 
nary celebrations.  Recently  at  Covent  Garden  Mr.  Haitink  has  conducted  a  new  production 
of  Wagner's  Die  Meister singer,  Janacek's  Katya  Kabanova,  Wagner's  Das  Rheingold,  Die 
Walkiire,  and  Siegfried,  and  Verdi's  Simon  Boccanegra.  In  addition  to  concerts  with  the 
Concertgebouw,  London  Philharmonic,  Berlin  Philharmonic,  and  the  European  Union  Youth 
Orchestra  on  tour  (including  a  BBC  Promenade  Concert),  his  1994-95  season  included  con- 
certs with  the  Dresden  Staatskapelle,  the  Bayerischer  Rundfunk,  and  the  Mahler  Youth 
Orchestra  at  the  Salzburg  Festival.  As  part  of  a  major  Mahler  cycle  at  the  Concertgebouw  in 
Amsterdam  he  appeared  as  guest  conductor  with  the  Concertgebouw  Orchestra,  the  Berlin 
and  Vienna  Philharmonics,  and  the  Mahler  Youth  Orchestra.  In  1995-96  at  Covent  Garden 
Mr.  Haitink  completes  Wagner's  Ring  cycle  with  Gotterdammerung  and  also  conducts 
Mozart's  Le  nozze  di  Figaro,  Tippett's  The  Midsummer  Marriage,  and  Verdi's  Don  Carlo.  He 
appears  at  the  Salzburg  Easter  Festival  with  both  the  Berlin  Philharmonic  and  the  Mahler 
Youth  Orchestra.  Mr.  Haitink's  many  recordings  for  Philips,  Decca,  and  EMI  include  the 
complete  symphonies  of  Mahler,  Bruckner,  and  Beethoven  with  the  Concertgebouw,  works 
by  Brahms  and  Bruckner  with  the  Vienna  Philharmonic,  and  music  of  Shostakovich,  Stra- 
vinsky, Liszt,  Elgar,  Hoist,  and  Vaughan  Williams  with  the  London  Philharmonic.  His  opera 
recordings  include  Mozart's  Don  Giovanni,  Cost  fan  tutte,  Le  nozze  di  Figaro,  and  Die  Zau- 
berflote;  Wagner's  Ring  cycle  and  Tannhauser;  Strauss's  Der  Rosenkavalier  and  Daphne; 
Beethoven's  Fidelio,  and  Britten's  Peter  Grimes.  Among  the  awards  and  honors  recognizing 
his  services  to  music,  Bernard  Haitink  was  created  Honorary  KBE  in  1977,  was  awarded 
an  honorary  doctorate  of  music  by  the  University  of  Oxford  in  1988,  and  was  awarded  the 
Erasmus  Prize  in  Holland  in  1991. 
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A  standing  ovation... 


v^ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

jTor  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


Robert  Levin 

Robert  Levin's  performances  have  been  acclaimed  throughout  the 
United  States  and  Europe.  His  improvised  cadenzas  and  free  fan- 
tasies in  Mozart's  style  have  dazzled  audiences  and  critics  alike.  In 
recital  and  with  major  orchestras,  he  has  performed  repertoire  rang- 
ing from  music  of  the  sixteenth  century  to  works  by  Pierre  Boulez 
and  John  Harbison.  He  has  appeared  with  the  Berlin  Philharmonic, 
the  Boston  Symphony,  the  Montreal  Symphony,  the  Minnesota  Or- 
chestra, and  the  Chicago  Symphony.  He  has  also  appeared  in  recit- 
al at  the  Ravinia  Festival.  Equally  at  home  with  the  fortepiano, 
he  has  collaborated  with  Frans  Brtiggen,  John  Eliot  Gardiner, 
Christopher  Hogwood,  and  Roger  Norrington.  As  a  chamber  musician  he  has  appeared  reg- 
ularly at  the  Lockenhaus  and  Sarasota  festivals,  and  he  has  been  pianist  of  the  New  York 
Philomusica  since  1971.  Mr.  Levin  has  recorded  for  Archiv,  Candide,  CRI,  Deutsche 
Grammophon,  ECM,  Mirror  Image,  Nonesuch,  Philips,  Sony  Classical,  and  Turnabout.  He 
is  recording  the  complete  cycle  of  Mozart  piano  concertos  with  Christopher  Hogwood  and 
the  Academy  of  Ancient  Music  for  Decca/Oiseau-Lyre.  He  is  recording  the  Beethoven 
piano  concertos  with  John  Eliot  Gardiner  and  the  Orchestre  Revolutionnaire  et  Romantique. 
Mr.  Levin  is  a  recognized  Mozart  scholar;  his  completions  of  Mozart's  fragments,  published 
by  Barenreiter  and  Peters,  have  been  recorded  and  performed  throughout  the  world.  His 
cadenzas  to  Mozart's  violin  concertos,  published  by  Universal-Edition,  were  recorded  by 
Gidon  Kremer  with  Nikolaus  Harnoncourt  and  the  Vienna  Philharmonic  for  Deutsche 
Grammophon.  His  reconstruction  of  Mozart's  Sinfonia  concertante  in  E-flat  for  four  winds 
and  orchestra,  K.297B,  was  premiered  by  the  Vienna  Philharmonic  Orchestra  at  the 
Mozartwoche  in  Salzburg,  was  subsequently  performed  worldwide,  and  has  been  recorded 
three  times.  The  first  of  those  recordings,  on  Philips,  won  the  1985  Grand  Prix  International 
du  Disque.  A  monograph  detailing  the  work's  history  and  the  process  of  its  reconstruction 
by  Mr.  Levin  has  been  deemed  a  musicological  thriller.  Most  recently  Mr.  Levin  completed 
his  reconstruction  of  Mozart's  Requiem,  which  was  published  by  Hanssler-Verlag,  Germany, 
and  premiered  by  Helmuth  Rilling  at  the  European  Music  Festival  in  Stuttgart.  A  faculty 
member  at  Harvard  University,  where  he  is  the  Dwight  P.  Robinson,  Jr.,  Professor  of  the 
Humanities,  Mr.  Levin  has  performed  music  of  Bach,  Vivaldi,  Handel,  and  Mozart  with  the 
Boston  Symphony  Orchestra,  having  made  his  BSO  debut  at  Tanglewood  in  July  1969  and 
his  subscription  series  debut  in  February  1974.  In  July  1991  he  appeared  at  Tanglewood 
performing  Mozart's  F  major  piano  concerto,  K.459,  and  Concert-Rondo  in  A,  K.386,  with 
the  Handel  &  Haydn  Society  Orchestra  under  Christopher  Hogwood's  direction,  on  which 
occasion  he  also  improvised  a  solo  fantasy  at  the  fortepiano  based  on  themes  submitted  by 
the  audience. 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  8c  A  Limousine  Renting 

Worldwide  Reservations  800336-4646 

Major  Credit  Cards  Accepted 

Look  for  us  in  the  Nynex  Yellow  Pages 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Iorchestra/      dM)  Corporate  Sponsorships 

\SEIJI  OZAWA  ./f 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

"Evening  at  Pops" 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 
Far  East  Tour 

SONY  CORPORATION  OF 
AMERICA 

and 
Three  Birthdays  Celebration 

Opening  Night  at  Tanglewood 

at  Tanglewood 

TDK  ELECTRONICS 
CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 
Summer  Tour 

FILENE'S 

Tanglewood  on  Parade 

NYNEX 
WCVB-TV,  CHANNEL  5 

AT&T 

Roland  Hayes  Tribute 

WCRB  102.5  FM 

Salute  to  Symphony 

BANK  OF  BOSTON 
BAYBANKS,  INC. 

NORTHWEST  AIRLINES 

HOUGHTON  MIFFLIN 
COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s  fiscal 
year  September  1,  1994,  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


The  Boston  Company 
Christopher  Condron 


Gold  Baton 

($100,000  -  $499,999) 


MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


Bank  of  Boston 
Charles  K.  Giffbrd 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 


Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Boyan 

Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  0.  Nelson 

Parrish  Wickersham  &  Partners 
Lysle  Wickersham 


Raytheon  Company 
Dennis  J.  Piccard 
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The  Ritz-Carlton,  Boston 
WolfH.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Conrades 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  L  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Andersen  LLP 
William  F.  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F.  McKinnon 

Bingham,  Dana  &  Gould 

Jay  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Globe 
Suzanne  W  Maas 


Honor  Roll 

000  -  $14,999) 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Charles  L.  Glerum 

Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 

Equitable  Real  Estate 
Tony  Harwood 

Fidelity  Capital  Markets 
Sherif  A.  Nada 
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You   can't   get 


someone   else   to 


enjoy   your    boat 
for   you. 


That's  something  you  have 


to  do  yourself,  for  yourself. 
But,  you  can  get  someone  to 


do  your  banking  for  you. 


Fleet  Investment  Services. 


Because  you  have  more 


important  ways  to  spend 
your  time.  For  more  infor- 


mation, call  Bill  Flemer 


at  (6 1 7)  346-2165. 


J*L 


Fleet  Investment  Services 

Investments  •  Private  Banking  '  Trust  Services 


Retirement. 

I  was  always  a  realist.  Now  I  m  an 

impressionist  too. 

Painters  appreciate  the  atmosphere  and  scenic  beauty 

or  Carleton-Willard  Village.  And  the  programs  by 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Villages  65  rolling  acres.  Or  taking  a  rew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  rree  brochure  or  a  tour,  today. 


v**?* 


CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


The  Bombay  Sapphire  Martini.  As  Envisioned  by  Michael  Graves. 


Bombay'0'  Sapphire    Gin.  47%  alc/vol  (94  Proof).  100%  grain  neutral  spirits.  ©1992  Carillon  Importers,  Ltd.,  Teaneck,  N.J.  ©1992  Michael  Graves. 
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USA 

("")^*Y0)  Proud  Sponsor  of  the  1996  U.S.  Olympic  Team 


RESERVED    IS   WHERE  YDU    PARK 
NDT   HDW  YDU    DRIVE. 


The  new  Pontiac®  Bonneville®  SSEi™ 
the  car  that  looks  as  powerful 
charging  down  the  open  highway  as 
it  does  unwinding  in  an  executive 
parking  space.  Drive  one  and 
experience  the  passion  of  240 
supercharged  horsepower. 
Strengthen  your  connection  to  the 
road  with  speed-sensitive  steering, 
traction  control  and  ABS.  Fasten 
yourself  into  the  response-oriented 
interior  surrounded  by  sophisticated 
design.   Feel  power  and  prestige 
once  exclusive  to  European 


performance  sedans,  all  for 
thousands  less. 

Choosing  exactly  what  you 
want  in  a  car  is  difficult.  Finding  it  is 
simple.  The  new  Bonneville  SSEi, 
the  car  that  knows  where... and 
where  not  to  be  reserved.  For  more 
information,  call  1-800-2PONTIAC. 

PONTIAC  CARES  with  a  3-year/36,000-mile 
no-deductible  bumper-to-bumper  limited  warranty, 
plus  free  24-hour  Roadside  Assistance  and  Courtesy 
Transportation.  See  your  dealer  for  details. 

TP   O    N    T    I   AC 
BONNEVILLE 

WE  ARE  DRIVING  EXCITEMENT 
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Fidelity  Management  Trust  Company 
Denis  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  III 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lofberg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Don't  Miss 
The  Twelfth  Annual 

ACamt 


with 

the  Boston  Pops  Orchestra  &  Keith  Lockhart 

Tuesday,  December  19, 1995 

Join  more  than  100  leading  area  businesses  for  an  evening 
of  cocktails,  a  picnic  supper,  and  a  holiday  concert 
featuring  the  world-renowned  Boston  Pops.  jt 

For  more  information,  please  call 
the  BSO  Corporate  Development  Office,  617/638-9270 
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TWO    CENTURIES    OF    JAPANESE    FOLK    ART 
June      17       •       November      2   6,      1995 


Form  &  Function  in  Perfect  Harmony 


1  -800-745-40  54 


Peabody  Essex 

MUSEUM 


SALEM.    MASSACHUSETTS    01970 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

roHBUUDS 

TOP  100  ALWAYS  ON  SALEI  •  OPEN  'TIL  MIDNIGHT  EVERYDAYI 

CAMBRIDGE     BURLINGTON        BOSTON 

?5  Mt.  Auburn  St  101  Middlesex  Turnpike      Mass.  Aye.  at  Newbury 


Harvard  Square  (617)  876-3377 
ird(p 


In  Back  Bay  (617)  247-5900 

Hynes  Convention  Centar/ICA  ®  Stop  on  the  Greenline 

VDCOULE1ANO  KNTAUt 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Paul  Sullivan 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  PC. 
Allan  Tofias 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 

1  reolou  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Kfflcr  &  Partners, 
Inc. 

Douglas  W.  Houston 

INGALLS,  QUINN  & 
JOHNSON 

Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 


BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozicr,  Jr. 

Cambridge  Trust  Company 
James  F.  Dwinoll  III 

CITIZENS  BANK 
Robert  M.  Mahonej 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  liamill 
South  Boston  Savings  Hank 
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STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN 
CONSULTING  LLP 

Michael  J.  Young 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  ( !onsultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 
Roberl  E.  I  [allagan 

Lee  I  lechl  I  [arrison,  Inc. 

\ngelo  M.  Troisi 
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¥e  Help  The  BSO  Maintain  Flawless  Control. 

Control.  It's  important  to  every  orchestra.  And  at  PASEK  Corp.,  we're  dedicated  to  keeping 

things  under  control.  How?  By  maintaining  security  systems  in  venerable  buildings 

throughout  New  England.  Of  course,  we  can  do  the  same  for  the  building  you  work  in— no  matter 

how  young  or  old  it  might  be.  So  call  1-800-628-2822  today  and  ask  about  our  full  line 

of  mechanical,  magnetic  and  electronic  locks  and  related  security  products. 

Plus  our  fast,  professional  service.  Do  it  today.  Before  you  lose  control. 

PASEK 

The  Security  Company" 

PASEK  CORP.  9  WEST  THIRD  STREET,  SOUTH  BOSTON,  MA  02127 


NOW 

AVAILABLE 
AT  THE 
SYMPHONY 
SHOP 
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Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*  Lyons  Company 

J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F  Spring 

*Towers  &  Perm 
V.  Benjamin  Haas 

*Watson  Wyatt  Worldwide 
Daniel  B.  Holmes 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

*Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluehman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Usen  Fisheries 

Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 

Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T  Bok 


Engineering 


HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment/Media 


Cablevision  of  Boston 
I  [enry  K.  Ferris 

*I)on  Law  Company 
Don  Law 


SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 

Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  BOSTON  COMPANY 

Christopher  M.  Condron 
W  Keith  Smith 

*B0T  Financial  -  Bank  of 
Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITA L 
EQUIPMFNT  FINANCING 
G.Todd  Derr 

(lowen  &  Company 
Richard  A.  Altschuler 

*CS  Firsl  Boston 
William  Cadigan 
Patricia  F  Lenehan 

*CS  first  Boston/New  York 
Gerald  M.  Lodge 
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Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 

George  W.  Browning/Stephen  B.  O'Brien 

One  Memorial  Drive 

Cambridge,  Massachusetts  02142 

Telephone:   617-225-3800      Facsimile:   617-494-1511 
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Tbe  residents  oi  Newbury  Court  know  iirstband  now  rewarding  retirement  can  be. 
They're  enjoying  an  active  liiestyle  in  elegant  surroundings  in  bistoric  Concord. 

•  On  35  acres  overlooking  tne  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On- Site  Healthcare  ^  fc. 


V 


Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 
•  Maintenance-Free  Lirestye  •  Indoor  Parking 

For  more  inrormation,  call:  (508)  369-5155. 
100  Newbury  Court,  Concord,  MA  01742 


1 

Newbury  Court 


New  England  Deaconess  Association 
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ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 
INVESTMENTS 

Edward  C.  Johnson  3rd 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denis  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL  SER- 
VICES, L.R 
Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*Woodstock  Corporation 
Mrs.  Edith  L.  Dabney 


Food  Service  Equipment 

*Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*  Cambridge  Technology 
Partners,  Inc. 
James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  Mc<  ,o\  em 

IONICS  INCORPORATED 

Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 

Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

R.R.  Donnelley  —  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

*SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/Restaurants 


*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 
William  Minick 

*Saunders  I  lotel  Group 

The  Boston  Park  Pla/.a  Hold 
&  Towers 
Roger  Saunders 

( Ihristo's  Inc. 
Christopher  G.  Tsaganis 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
ROSTON 

Wolf  H.  Lehmkuhl 

SHERATON  ROSTON 
HOTEL  &  TOWERS 

Denise  Coll 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

* Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*  Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 

Thomas  B.  Wheeler 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 
John  F.  Cogan,  Jr. 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Webster  B.  Brockelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 

Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swerling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

RINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY  &  KING 
John  D.  Hanify,  Esq. 

*  Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 
Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

PALMER  &  DODGE 
Michael  R.  Brown 


Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F.  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*JA.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 
George  W  Curtis 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 
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*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 

Dean  T  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 

Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 

Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

SUMMIT  PACKAGING 
SYSTEMS  INC. 

Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F.  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*  Addison-  Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 

Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DON  NOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 

Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

*Windsor  Building  Associates 
Mona  F  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
I  larry  Finn 

FILENE'S 

Joseph  M.  Mclviii 

*Filene's  Basemenl 
( lorporation 
Samuel  J.  Gerson 

*Gro88man's  Inc. 
Thomas  R.  Schwarz 


57 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award'winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Rtcorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 


Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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J.  Baker,  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 

SUPERMARKET 

COMPANY 

Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 

Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific 
Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*  Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

*Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 
James  S.  Davis 


Telecommunications 

AT&T  NETWORK 
SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W.  Taylor 

CELLULAR  ONE 

John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  O.  Nelson 

NYNEX 

Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM... 


Friday,  November  24,  at  1:30 
Saturday,  November  25,  at  8 
Tuesday,  November  28,  at  8 

JEFFREY  TATE  conducting 


HAYDN 


MOZART 


Symphony  No.  104  in  D,  London 

Adagio  —  Allegro 
Andante 
Menuetto 
Allegro  spiritoso 

Horn  Concerto  No.  3  in  E-flat,  K.447 

Allegro 

Romance:  Larghetto 

Allegro 

BARRY  TUCKWELL 


INTERMISSION 


KNUSSEN 


ELGAR 


Horn  Concerto,  Opus  28  (1994) 
Mr.  TUCKWELL 

Variations  on  an  Original  Theme,  Opus  36, 
Enigma 

Theme  (Andante) 

1.  C.A.E.  (L'istesso  tempo) 

2.  H.D.S.-R  (Allegro) 

3.  R.B.T  (Allegretto) 

4.  W.M.B.  (Allegro  di  molto) 

5.  R.P.A.  (Moderato) 

6.  Ysobel  (Andantino) 

7.  Troyte  (Presto) 


8.  W.N.  (Allegretto) 

9.  Nimrod  (Adagio) 

10.  Intermezzo  (Dorabella) 
(Allegretto) 

11.  G.R.S.  (Allegro  di  molto) 

12.  B.G.N.  (Andante) 

13.  ***Romanza  (Moderato) 

14.  Finale.  E.D.U.  (Allegro) 


English  conductor  Jeffrey  Tate  returns  to  Symphony  Hall  with  one  of  the  world's 
leading  horn  virtuosos,  Barry  Tuckwell,  who  makes  his  first  BSO  appearances  as 
soloist  performing  two  very  different  concertos.  Mozart's  four  horn  concertos  have 
been  at  the  heart  of  the  repertory  for  that  instrument  since  Mozart  wrote  them. 
The  leading  English  composer  of  his  generation,  Oliver  Knussen  has  had  a  long 
connection  with  the  BSO  particularly  through  his  work  for  seven  years  as  Head 
of  Contemporary  Music  Activities  at  the  Tanglewood  Music  Center.  Knussen 
wrote  his  own  Horn  Concerto  specifically  for  Mr.  Tuckwell.  To  frame  these  works, 
Mr.  Tate  opens  the  program  with  the  last,  and  perhaps  grandest,  of  Haydn's  sym- 
phonies, the  so-called  London  Symphony  (No.  104).  He  rounds  things  off  with 
Elgar's  ever-popular  Enigma  Variations,  which  not  only  established  Elgar  as  a 
major  composer  but  virtually  created  the  English  orchestral  tradition  for  this 
century. 
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COMING  CONCERTS  .  .  . 

Friday  'A'— November  24,  1:30-3:40 
Saturday  'B'— November  25,  8-10:10 
Tuesday  'C  — November  28,  8-10:10 

JEFFREY  TATE  conducting 
BARRY  TUCKWELL,  horn 

HAYDN 


MOZART 

KNUSSEN 
ELGAR 


Symphony  No.  104, 

London 
Horn  Concerto  No.  3 
Horn  Concerto 
Enigma  Variations 


Find  us  at 

9  Independence  Ct.  between 

19&23  Main  St.  Concord,  MA 

hrs.  Tu  -  Sat  10-5:30      (508)  371-1088 


Thursday,  November  30,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D' — November  30,  8-9:50 
Friday  'B'— December  1,  1:30-3:20 
Saturday  'A — December  2,  8-9:50 

ROBERT  SPANO  conducting 
BEAUX  ARTS  TRIO 


DRUCKMAN 

SIBELIUS 

BEETHOVEN 


Nor  Spell  Nor  Charm 
Symphony  No.  6 
Triple  Concerto 


Tuesday,  December  5,  at  7:30  p.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— December  7,  8-10:50 
Saturday  'B' — December  9,  8-10:50 
Tuesday  'C— December  12,  8-10:50 

SEIJI  OZAWA  conducting 
DAWN  UPSHAW,  soprano  (Anne  Trulove) 
PHILIP  LANGRIDGE,  tenor  (Tom  Rakewell) 
KEVIN  SHORT,  bass-baritone  (Trulove) 
PAUL  PLISHKA,  bass-baritone  (Nick 

Shadow) 
JOAN  KHARA,  mezzo-soprano  (Mother 

Goose) 
JANE  HENSCHEL,  mezzo-soprano 

(Baba  the  Turk) 
STEVEN  COLE,  tenor  (Sellem) 
ROBERT  HONEYSUCKER,  bass  (Keeper  of 

the  Madhouse) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
Concert  staging  by  DAVID  KNEUSS 
Design  by  JOHN  MICHAEL  DEEGAN  and 

SARAH  G.  CONLY 


STRAVINSKY 


The  Rake  Is  Progress 


Programs  and  artists  subject  to  change. 


Nngle  ticket--  for  all  Boston  Symphony  Orchestra  conceits  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from   10  a.m.  until  6  p.m..  to 
charge  tickets  instantl)  on  ;i  major  credit  card,  or  to  make  a  reservation  and  then 
-end  payment  by  check.  Outside  the  617  ana  code,  call    L -800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  l>\   phone. 
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Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  xy^^TN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


roAtXtofj 


Join  us  for  a  comic  knight  at  the  opera. 

Boston  Lyric  Opera  presents  Giuseppe  Verdi's 

high-spirited  gloss  on  Shakespeare's  lovable  rogue. 

January  10-21, 1996  at  the  Emerson  Majestic  Theatre 


For  tickets  call  248-8660. 


O  s  Tn 


c.  o 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  al  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3. 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop 
ment,  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntingtoi  | 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  j 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 
ymphony  Orchestra  and  Hoover  Capital 
Management:  sound  and  disciplined." 


When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
)roduced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
-apital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
»f  talented  and  disciplined  investment  professionals. 

Our  value-based  approach  benefits  substantially  our  institutional  and 
ndividual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
>oth  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor  ( Copies  ol  Form  ADV  as 
filed  with  the  SEC  are  available  upon  request   Past  performance  is  no  guarantee  of  futun   n 
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The  security  of  a  trust, 
Fidelity  investment  expertise. 

A  Clxusic  Composition 


Fidelity 
Pergonal 
Trudt 
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Just  as  a  Beethoven  score  is  at  its 
best  when  performed  by  a  world- 
class  symphony  —  so,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 


That's  why "Fidelity  now  offers  a 
managed  trust  or  personalized 
investment  management  account 
for  your  portfolio  of  $400,000  or 
rnore;  For  more  information,  visit 
-*a  Fidelity  Investor  Center  or  call 
Fidelity  Pergonal  Triut  Serviced  at 

1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
Braintree,  MA  •  Burlington,  MA 


Fidelity 


Investments 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 
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Hall  Services 
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Tanglewood  Association 
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Resources  Development 
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Youth  Activities 
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Boston's  "Temple  of  Music":  Symphony  Hall  at  95 


Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston 


are  a 
Herald  illustration  from 
March  1,  1900,  showing  the 
"New  Music  Hall"  under 
construction;  and  the  pro- 
gram for  the  Fourth  Annual 
Automobile  and  Power  Boat  Show  of  March  1906,  one 
of  many  varied  events  for  which  Symphony  Hall  has 
provided  a  setting. 
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Diane  A.  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
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Boston  Symphony  Orchestra  concerto  are  funded  in  pari  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 
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Holiday  Shopping  at  the 
Symphony  Shop 


Make  the  Symphony  Shop  your  first  stop  this 
hoiday  season  for  unique  and  memorable 
gifts.  The  Symphony  Shop  carries  current 
recordings  by  the  Boston  Symphony  and 
Boston  Pops  orchestras,  as  well  as  record- 
ings by  individual  orchestra  members.  You'll 
also  find  an  abundant  selection  of  holiday 
items,  including  the  1995  Symphony  Hall 
ornament  by  Reed  and  Barton,  gift  wrap, 
stocking  stuffers,  and  a  wide  variety  of  sea- 
sonal decorations  to  bring  a  musical  "theme" 
to  your  home.  In  addition,  the  shop  carries 
jewelry,  books,  clothing,  calendars,  post- 
cards, and,  new  this  holiday  season,  a  mug 
and  umbrella  displaying  Keith  Lockhart's 
signature.  Located  in  Symphony  Hall's  Cohen 
Wing  at  the  West  Entrance  on  Huntington 
Avenue,  the  Symphony  Shop  is  open  Tues- 
day through  Friday  from  11  a.m.  to  4  p.m., 
Saturday  from  noon  until  6  p.m.,  and  from 
one  hour  before  each  concert  through  inter- 
mission. Telphone  orders  are  accepted  at 
(617)  638-9383. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  settings. 
The  performers  are  Boston  Symphony  play- 
ers and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  so  that  all 
proceeds  directly  benefit  the  Boston  Sym- 
phony Orchestra.  You  can  capture  some 
"Christmas  Spirit"  at  a  ccnlury-old  Back 
Bay  residence  on  Sunday,  December  17, 
beginning  at  4  p.m.  Enjoy  hot  mulled  wine. 
Seasonal  treats,  and  a  performance  by  BSO 
Qutist  Fenwick  Smith  and  pianist  Sally 
Pinkas.  Wednesday  evening.  December  20, 
brings  "Songs  of  the  Season,"  presented  at 


the  historic  Joseph  Thorpe  House  in  Cam- 
bridge by  members  of  the  Tanglewood  Fes- 
tival Chorus  under  founding  conductor  John 
Oliver.  The  program  will  include  music 
celebrating  Christmas,  Hanukkah,  and 
Kwanzaa.  For  further  information  on  these 
or  other  Orchestrated  Events,  please  call 
the  Volunteer  Office  at  (617)  638-9390. 

Art  in  Support  of  Art 

As  the  new  season  begins,  the  BSO  is  con- 
tinuing the  tradition  of  exhibiting  art  works 
in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  Sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  the  exhibitions  are  intended  for 
the  enjoyment  of  both  concertgoers  and  art 
collectors,  providing  opportunities  to  add  to 
their  collection  or  encourage  their  involve- 
ment with  art.  On  display  through  December 
18  is  an  exhibition  of  scissorcuts  by  the 
Guild  of  American  Paper  Cutters.  Now  an 
international  organization,  the  guild  has 
members  from  Europe,  Canada,  the  United 
States,  and  Mexico.  Scissorcuts  originated 
in  China,  with  shadow  theater  figures  creat- 
ed from  leather  and  paper  cut  out  with 
knives.  The  art  came  to  Europe  from  China, 
through  India,  Java,  and  Persia,  in  the  sev- 
enteenth century,  when  white,  black,  and 
colored  papers  were  cut  with  knives  or  very 
fine  scissors.  Few  art  forms  require  so  little 
in  the  way  of  material  or  tools  yet  allow  the 
artist  to  create  works  of  such  beauty  and 
complexity.  This  exhibition  will  be  followed 
by  "Enduring  Visions,"  an  exhibition  of  bal- 
let paintings  by  Richard  Probst  (December 
18-January  22).  Remember,  the  orchestra 
benefits  from  the  sale  of  every  art  work. 
Please  contact  the  Volunteer  Office  at  (617) 
638-9390  for  further  information. 

BSO  Members  in  Concert 

BSO  violinist  Victor  Romanul  is  soloist  in 
Prokofiev's  Violin  Concerto  No.  2  with 
Oisele  Ben-Dor  and  the  Pro  Arte  Chamber 
Orchestra  on  Sunday,  November  26.  at  3  p.m. 
at  Sanders   Theater  in  Cambridge.  Also  on 
the  program:  Schubert's  Symphony  no.  5 
and  the  Boston  premiere  of  John  Adams's 
Chamber  Symphony.  Tickets  are  $32,  $25, 
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Simplex  is  proud  to  provide  Boston's  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a  company  with  decades  of  experience  in  life  safety  solutions  — 
including  fire,  security,  communications  and  time  management  —  we're  more  than 

prepared  to  do  whatever  it  takes  to  protect  this  SJi  jllTiPldX 
Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-221-7336. 
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and  $9.  For  more  information  call 
(617)  661-7067. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble — which  also 
includes  BSO  members  Tatiana  Dimitriades, 
Victor  Romanul,  Bo  Youp  Hwang,  Catherine 
French,  Burton  Fine,  and  Kazuko  Matsusaka, 
and  pianist  Randall  Hodgkinson — offers  a 
series  of  five  concerts  at  Trinity  church  in 
Newton  Centre,  and  at  the  Peabody  Museum 
in  Salem,  beginning  with  music  of  Boccher- 
ini,  Ravel,  and  Brahms  on  Friday,  December 
15,  at  8  p.m.  (Salem)  and  Sunday,  Decem- 
ber 17,  at  2:30  p.m.  (Newton).  For  complete 
program  and  subscription  information  call 
(617)  964-6553. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of 
Volunteers  is  pleased  to  continue  its  spon- 
sorship of  the  BSO's  evening  series  of  pre- 
concert events.  "Supper  Talks"  combine  a 
buffet  supper  at  6:15  p.m.  in  the  Cohen 
Wing's  Higginson  Hall  with  an  informative 
talk  by  a  BSO  player  or  other  distinguished 
member  of  the  music  community.  "Supper 
Concerts"  offer  a  chamber  music  perform- 
ance by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at 
6  p.m.,  followed  by  a  buffet  supper  served 
in  Higginson  Hall.  Doors  open  for  all  Sup- 


pers at  5:30  p.m.  for  a  la  carte  cocktails  and 
conversation.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks  in- 
clude BSO  Musicologist  and  Program  Anno- 
tator  Steven  Ledbetter  (Thursday,  December 
7),  Andrea  Olmsted,  Chairman  of  Music 
History  and  Literature  at  the  Boston  Con- 
servatory (Tuesday,  December  12),  and  Ron 
Delia  Chiesa,  host  of  the  BSO  Friday-after- 
noon broadcasts  on  WGBH-FM  (Thursday, 
December  14).  Upcoming  Supper  Concerts 
will  feature  music  of  Mozart  (Saturday, 
November  25,  and  Tuesday,  November  28) 
and  music  of  Beethoven  (Thursday,  Novem- 
ber 30,  and  Saturday,  December  2). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $2.50  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information,  please 
call  (617)  638-9390. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscrip- 
tion ticket,  please  make  that  ticket  available 
for  resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed 


Gift  Ideas  for  the  Holidays:  Recent  Books  and  Records 

by  Marc  Mandel 

As  the  holidays  approach,  it's  time  to  think  about  gifts.  The  most  recent  compact  disc 
releases  featuring  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  include  Mahler's 
Third  and  Sixth  symphonies,  completing  the  BSO's  Mahler  cycle  for  Philips;  Bartok's 
Concerto  for  Orchestra  (with  the  rarely  heard  original  ending)  and  complete  Miraculous 
Mandarin,  also  on  Philips;  "The  American  Album,"  featuring  violinist  Itzhak  Perlman 
in  music  of  Bernstein,  Barber,  and  Foss,  on  EMI  Classics;  and  Berlioz's  Requiem,  with 
tenor  Vinson  Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal.  BSO 
Principal  Guest  Conductor  Bernard  Haitink's  Brahms  cycle  with  the  orchestra  for  Philips 
now  includes  the  Second,  Third,  and  Fourth  symphonies.  Recent  albums  featuring  John 
Williams  and  the  Boston  Pops  Orchestra  include  "Night  and  Day,"  a  tribute  to  Frank 
Sinatra;  "Music  for  Stage  and  Screen,"  featuring  works  by  Aaron  Copland  and  John 
Williams;  and  "It  Don't  Mean  A  Thing  If  It  Ain't  Got  That  Swing,"  with  guest  vocalist 
Nancy  Wilson,  all  on  Sony  Classical.  These  and  many  other  albums  featuring  the  Boston 
Symphony  and  Boston  Pops  Orchestras  are  available  in  the  Symphony  Shop. 

Also  available  in  the  Symphony  Shop  are  numerous  albums  featuring  individual 
Boston  Symphony  players  with  various  collaborators.  Former  BSO  oboist  Wayne  Rapier 
produces  his  own  compact  disc  label,  Boston  Records.  Releases  on  that  label  include 
two  discs  featuring  Mr.  Rapier  himself,  one  with  music  of  Bach,  Finzi,  and  Mozart,  the 
other  including  works  by,  among  others,  Saint-Saens,  Bach,  Vaughan  Williams,  and 
Piston;  a  disc  featuring  BSO  principal  oboe  Alfred  Genovese  in  music  of  J.S.  Bach  and 
Mozart;  a  solo  recital  disc  by  principal  harpist  Ann  Hobson  Pilot  (who  is  also  fea- 
tured in  concertos  by  Ginastera  and  William  Mathias  on  a  disc  from  Koch  International 
Classics);  "Contrasts,"  a  disc  of  chamber  music  featuring  Ms.  Pilot  and  former  BSO 
flutist  Leone  Buyse  (who  can  also  be  heard  on  "The  Sky's  the  Limit:  A  Celebration  of 
20th-century  American  Music  for  Flute,"  on  Crystal  Records);  and  a  disc  featuring  the 
late  clarinetist  Harold  Wright  with  pianist  Peter  Serkin  in  music  of  Brahms  and 
Schumann.  On  other  labels,  BSO  principal  trombone  Ronald  Barron  is  featured  in 
"Hindemith  on  Trombone,"  on  Boston  Brass;  former  BSO  principal  flutist  Doriot 
Anthony  Dwyer  plays  concertos  by  Zwilich,  Piston,  and  Bernstein,  on  Koch  Interna- 
tional Classics;  "Silenced  Voices:  Victims  of  the  Holocaust"  features  the  Hawthorne 
String  Quartet — BSO  members  Ronan  Lefkowitz,  Si-Jing  Huang,  Mark  Ludwig,  and 
Sato  Knudsen — on  Northeastern;  BSO  principal  trumpet  Charles  Schhieter  is  fea- 
tured on  Vox  Classics  in  music  for  "Bravura  Trumpet";  BSO  flutist  Fenwick  Smith 
plays  music  of  Charles  Koechlin,  on  Hyperion;  BSO  horn  player  Jay  Wadenpfuhl  is 
both  composer  and  performer  with  the  NFB  Horn  Quartet,  on  Crystal  Records;  and 
members  of  the  BSO's  woodwind  and  brass  sections  play  music  of  Carl  Reinecke,  on 
Etcetera. 

Obviously  there  are  more  compact  discs  flooding  the  market  than  I  could  ever  pre- 
tend to  hear,  but  I  need  to  mention  a  few  issued  in  the  past  year.  These  include  first- 
rate  period-instrument  accounts  of  the  complete  Schumann  symphonies  with  Roy  Good- 
man and  the  Hanover  Band  (RCA  Victor  Red  Seal,  two  discs)  and  Verdi's  Requiem 
under  the  direction  of  John  Eliot  Gardiner  (Philips,  two  discs);  an  extraordinary  vocal 
reissue,  "Elly  Ameling — The  Early  Recordings"  (music  of  J.S.  Bach,  CPE.  Bach, 
Telemann,  Handel,  Brahms,  Schumann,  and  Schubert,  all  in  a  mid-priced  four-disc  box 
from  Deutsche  Harmonia  Mundi);  and  two  things  in  which  you  can  hear  more  from 
British  soprano  Jane  Eaglen,  the  impressive  Briinnhilde  in  BSO  performances  of  Gbt- 
terdammerung,  Act  III,  in  the  spring  and  summer  of  1994 — the  Liebestod  from  Wagner's 
Tristan  und  Isolde  (part  of  an  intriguing  all-Wagner  disc  with  Roger  Norrington  and  the 
London  Classical  Players,  on  EMI  Classics),  and  Bellini's  Norma  conducted  by  Ric- 
cardo  Muti  with  Eaglen  in  the  title  role  (EMI  Classics,  three  discs). 


8 


Now  for  books.  Among  the  most  noteworthy  composer  biographies  to  have  appeared 
in  the  past  year  or  three  are  (in  alphabetical  order  by  composer)  Samuel  Barber:  The 
Composer  and  his  Music,  by  Barbara  B.  Heyman  (Oxford  University  paperback,  $16); 
Leonard  Bernstein,  by  Humphrey  Burton  (Doubleday,  $25);  Benjamin  Britten:  A 
Biography,  by  Humphrey  Carpenter  (Scribners,  $30);  Gustav  Mahler— Vienna:  The 
Years  of  Challenge  (1897-1904),  by  Henry-Louis  de  La  Grange  (Oxford  University 
Press,  $45);  Mozart— A  Life,  by  Maynard  Solomon  (HarperCollins,  $35);  Shostako- 
vich: A  Life  Remembered,  by  Elizabeth  Wilson  (Princeton  University  Press,  $35); 
and  Verdi:  A  Biography,  by  Mary  Jane  Phillips-Matz  (Oxford  University  Press,  $45). 
The  recent  biography  Priest  of  Music:  The  Life  of  Dimitri  Mitropoulos,  by  William 
R.  Trotter,  is  the  first  full-length  study  of  that  important  artist  (Amadeus  Press,  $29.95). 

Brand-new,  and  of  special  interest,  is  Michael  Steinberg's  The  Symphony:  A 
Listener's  Guide,  drawn  mainly  from  program  notes  written  for  the  Boston  Symphony 
and  the  San  Francisco  Symphony  (Oxford  University  Press,  $35).  A  second  volume, 
on  the  concerto,  is  promised.  Also  of  specific  interest  to  Symphony  Hall  audiences  is 
Harry  Ellis  Dickson's  latest  book,  Beating  Time:  A  Musician's  Memoir  (Northeast- 
ern University  Press,  $21.95).  Filling  an  important  gap  is  The  Norton/Grove  Dic- 
tionary of  Women  Composers,  edited  by  Julie  Anne  Sadie  and  Rhian  Samuel, 
which  "chronicles  the  lives  and  works  of  875  women  composers  of  Western  classical 
music"  (WW  Norton,  $45).  Pianist/educator  Charles  Rosen,  whose  book  on  The  Clas- 
sical Style  has  remained  important  for  more  than  twenty  years,  has  recently  produced 
The  Romantic  Tradition;  this  comes  with  seventy-five  minutes'  worth  of  musical 
examples  on  compact  disc,  with  Rosen  himself  performing  Chopin,  Liszt,  and  Schu- 
mann (Harvard  University  Press,  $39.95).  The  Post-Classical  Predicament:  Essays 
on  Music  and  Society  is  a  collection  of  writings  by  Joseph  Horowitz.  Horowitz  pulls 
no  punches  in  conveying  his  feelings  about  the  classical  music  business;  he'd  probably 
have  been  happier  living  sixty  or  seventy  years  ago.  But  these  essays  on  a  variety  of 
subjects  provide  considerable  food  for  thought  (Northeastern  University  Press,  $29.95). 
Altogether  different  is  A  Night  at  the  Opera:  An  Irreverent  Guide  to  the  Plots, 
the  Singers,  the  Composers,  the  Recordings,  by  Sir  Denis  Forman,  who  was 
Deputy  Chairman  for  nine  years  at  London's  Royal  Opera  House.  "Irreverent"  isn't 
nearly  a  strong-enough  word  for  what  goes  on  in  this  book.  Clearly  intended  for  those 
already  "in  the  know,"  it's  worth  investigating  despite  some  serious  shortcomings  and 
inaccuracies,  but  don't  be  misled  by  the  title,  since  this  is  in  no  way  a  comparative 
guide  to  opera  recordings  (Random  House,  $40). 

Finally,  on  a  purely  personal  note,  and  for  the  historically  minded,  here  are  some 
books  on  three  artists  who  figure  prominently  in  my  own  record  collection — the  con- 
ductors Arturo  Toscanini  and  Wilhelm  Furtwangler,  and  soprano  Maria  Callas.  There's 
nothing  really  recent  on  Toscanini,  but  Harvey  Sachs's  Toscanini  remains  the  most 
important  biography  (Prima  paperback,  $16.95),  and  two  books  by  the  late  critic  B.H. 
Haggin — Conversations  With  Toscanini  and  The  Toscanini  Musicians  Knew — have  been 
brought  together  in  the  single  volume  Arturo  Toscanini:  Contemporary  Recollec- 
tions of  the  Maestro  (Da  Capo  paperback,  $13.95).  John  Ardoin's  recent  The  Furt- 
wangler Record  combines  excerpts  from  Furtwangler's  own  writings  on  the  represent- 
ed composers  with  detailed  discussion  of  the  recordings  (Amadeus  Press,  $32.95). 
Trial  of  Strength:  Wilhelm  Furtwangler  in  the  Third  Reich,  by  Fred  K.  Prieberg, 
is  a  detailed  account  of  Furtwangler's  controversial  wartime  activities  (Northeastern 
University  Press,  $32.50).  Michael  Scott's  Maria  Meneghini  Callas  is  thoroughly 
documented,  insightful,  and  controversial  in  its  point  of  view  (Northeastern  University 
Press,  S29.95).  The  authoritative  guide  to  the  soprano's  recordings  is  John  Ardoin's 
The  Callas  Legacy,  which  has  now  appeared  in  a  fourth  edition  that  accounts  for  CD 
remasterings  and  the  most  recenl  live-performance  discoveries  (Amadeus  Press  paper- 
back, $19.95). 
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Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  't  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


MEMBER  FDIC 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orches- 
tra. In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commit- 
ment to  new  music  through  the  commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the 
orchestra's  summer  training  program  for  young  musicians.  In  addition,  he  has  recorded 
more  than  130  works  with  the  orchestra,  representing  more  than  fifty  different  com- 
posers, on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cul- 
tivation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the 
Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings, 
Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the 
London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia 
of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Sym- 
phony, and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's 
music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964, 
at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in 
January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named 
after  this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994 
Mr.  Ozawa  received  his  second  Fmmy  award,  for  Individual  Achievement  in  Cultural 
Prgramming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orches- 
tra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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Hui  Liu 
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Cellos 

Jules  Eskin 
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Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Jerome  Patterson 

Charles  and  Joanne  Dickinson  chaii 

*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
John  Salkowski 
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Assistant  Principal 
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Robert  Sheena 
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fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 

endowed  in  perpetuity  in  1977 

§Julie  Vaverka 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair, 
endowed  in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

^Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 

Richard  Mackey 

Jonathan  Menkis 

§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 
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endowed  in  perpetuity  in  1977 
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Assistant  Conductor 
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Personnel  Managers 
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Stage  Manager 
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Angelica  L.  Russell 
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Stravinsky's  "Classical"  Opera 

by  Steven  Ledbetter 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  perform  a  concert  staging  of  Stravin- 
sky's "The  Rake's  Progress, "  with  a  cast  headed  by  Dawn  Upshaw,  Philip  Langridge, 
and  Paul  Plishka,  on  December  7,  9,  and  12  at  8  p.m.  (with  an  Open  Rehearsal  on 
Tuesday,  December  5,  at  7:30  p.m.). 

Igor  Stravinsky's  career  unfolded,  to  a  great  extent,  on  the  stage.  He  began  with  three 
extraordinary  ballets  that  made  him  the  most  influential  composer  of  the  century,  con- 
tinuing in  his  middle  years  with  unique  conflations  of  song,  dance,  and  theater  (Oedipus 
Rex,  Persephone)  and  ending  with  the  final  ballets  (Agon,  The  Flood).  In  these  he 
seemed,  for  a  time,  to  have  lost  his  audience,  though  reconsideration  of  the  music  in 
the  last  decade  or  so  has  revealed  a  richness  and  imagination  that  had  been  overlooked 
by  those  longing  for  the  plush  sonorities  of  Firebird  or  the  pounding  energy  of  The  Rite 
of  Spring.  But  only  once  in  his  long  and  varied  career  did  Stravinsky  write  in  the  form 
that  most  people  consider  the  standard  genre  for  the  classical  musical  theater,  a  tradi- 
tional opera. 

To  be  sure,  the  one-act  Mavra,  based  on  a  slight  tale  of  Pushkin's,  has  many  of  the 
elements  of  a  comic  opera,  but  it  is  too  brief  to  be  a  full-fledged  example.  Oedipus  Rex, 
the  other  Stravinsky  work  most  often  performed  in  the  opera  house,  is  entirely  sui 
generis,  with  its  Latin  text  interpreted  by  a  speaking  narrator  and  its  series  of  stark 
and  powerful  set  pieces  without  linking  recitative.  And  his  earliest  opera,  The  Night- 
ingale, suffers  from  a  great  change  in  musical  style  halfway  through  the  piece,  because 
Stravinsky  interrupted  work  on  it  for  a  number  of  years  to  compose  his  popular  ballets, 
and  when  he  came  back  to  it,  he  was  simply  no  longer  the  same  composer. 

By  the  end  of  World  War  II,  few  would  have  guessed  that  in  his  mid-sixties,  Stra- 
vinsky, residing  in  Los  Angeles  not  far  from  the  other  senior  master  of  contemporary 


Hogarth  s  "The  Orgy":  the  inspiration  for  the  scene  in  "The  Rake's  Progress" 
set  in  Mother  Gooses  brothel 
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music,  Arnold  Schoenberg,  would  soon  produce  a  full-scale  three-act  opera  on  the 
model  of  Mozart,  though  a  Mozart  thoroughly  absorbed  and  "Stravinskyized,"  an  opera 
that  would  before  long  become  one  of  the  most  successful  and  popular  operatic  works 
of  the  entire  century. 

Most  often  a  composer  discovers  in  some  way — sometimes  by  surprise — a  subject 
that  he  wishes  to  turn  into  an  opera,  usually  from  a  spoken  play.   This  is  the  easiest 
genre  to  turn  into  an  opera  because  the  essential  theatricality  of  the  treatment — the 
selection  of  characters,  the  presentation  of  the  story  in  dialogue  rather  than  prose  nar- 
ration, the  shaping  of  effective  climaxes  for  each  scene  or  act — has  already  been 
accomplished  by  the  original  writer,  though  a  great  deal  must  be  adapted  (usually 
through  drastic  abbreviation)  in  order  to  make  room  for  the  music.  Sometimes  the 
source  of  the  idea  is  not  theatrical,  though.  It  might  be  a  traditional  legend  or  myth 
(such  as  the  Nordic  legends  on  which  Wagner  drew,  reshaping  them  powerfully  to  his 
own  ends,  in  The  Nibelungs  Ring).  Stravinsky,  who  had  been  toying  with  the  idea  of 
writing  an  opera  in  English — after  having  set  texts  for  the  theater  in  Russian,  French, 
and  Latin — found  his  inspiration  in  a  rather  unlikely  place:  a  1947  exhibition  of  eigh- 
teenth-century English  paintings. 

In  this  exhibition,  Stravinsky  saw  a  series  of  six  paintings  by  William  Hogarth 
(1697-1764),  created  in  1732,  that  told  a  moral  fable  entitled  "The  Rake's  Progress," 
showing  the  story  of  an  insipid  young  man  squandering  everything  he  has  for  the  sake 
of  a  short  career  among  the  lowlifes  of  London.  The  composer  discussed  his  idea  of 
somehow  making  an  opera  out  of  this  series  of  paintings  with  his  friend,  the  novelist 
Aldous  Huxley,  who  proposed,  as  librettist,  the  poet  WH.  Auden.  Among  modern 
poets,  Auden  was  one  of  the  most  skilled  and  fluent  craftsmen  in  the  creation  of 
rhymed,  but  wonderfully  flexible,  verse.  And  he  had  already  had  some  experience  writ- 
ing lyrics  that  had  been  set  by  Benjamin  Britten,  including  Britten's  first  stage  work, 
Paul  Bunyan.  Auden  met  with  Stravinsky  in  November  1947,  and  the  two  men  laid  out 
the  basic  plot  and  structure  of  what  was  to  become  The  Rake's  Progress. 

From  the  very  beginning  it  was  clear  to  Stravinsky  himself  that  his  opera  would  have 
nothing  of  the  Wagnerian  music  drama,  then  generally  regarded  as  the  last  high  point 
to  which  operatic  structure  had  developed  (but  which  he  generally  despised).  He 
insisted  that  The  Rakes  Progress  was  to  be  an  opera — with  arias,  recitative,  choral 
numbers,  and  ensembles  of  two  or  more  characters,  most  of  which  would  be  closed 
musical  numbers  and  shaped  through  an  architecture  of  harmonic  relations.  Indeed, 
the  eighteenth-century  setting  of  the  story,  and  the  moral  character  of  the  fable  that  is 
recounted  in  the  story,  made  it  almost  inevitable  that  the  work  would  in  some  way 
reflect  Mozart,  and  especially  Don  Giovanni.  (The  connection  comes,  no  doubt,  most 
clearly  in  the  fact  that  both  operas  contain  important  scenes  in  a  graveyard;  the  protag- 
onist of  Mozart's  opera  is  damned  at  the  end,  while  Stravinsky's  protagonist,  at  great 
risk  of  losing  his  soul  to  the  devil,  is  finally  saved.) 

Stravinsky's  musical  style  changed  dramatically — at  least  on  the  surface — several 
times  during  his  life.  The  Rakes  Progress  is  the  culminating  work  of  what  has  been 
called  his  neo-Classical  period,  a  time  of  homage  to  the  composers  of  the  past,  whose 
forms  and  musical  gestures  he  had  borrowed,  and  then  made  peculiarly  his  own,  dur- 
ing the  preceding  quarter-century.  By  dipping  into  the  past,  and  bringing  forth  ele- 
ments that  sounded  familiar,  Stravinsky  was  able  to  approach  an  audience  at  a  time 
when  much  music  was  becoming  vastly  more  complex  and  dissonant  and  (in  the  minds 
of  most  listeners)  "unpleasant."  But  his  work  was  in  no  sense  merely  a  copycat  borrow- 
ing of  the  techniques  of  the  late  Baroque  and  Classical  periods;  every  piece  Stravinsky 
wrote  during  this  stage  of  his  career  made  reference  to  the  past  but  always  played  with 
it  in  some  fresh  way,  twisting  the  allusion  to  make  a  fresh  musical  point. 

Hogarth's  paintings  depicted  the  steady  decline  of  a  young  man  about  town  who 
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comes  into  an  unexpected  inheritance.  Auden  and  Stravinsky  enriched  the  story  by 
creating  a  pact  with  the  devil  and  then  allowing  the  poor  sinner  to  be  saved,  though  at 
the  cost  of  his  sanity,  by  true  love.  All  of  the  names  bear  symbolic  meanings.  At  the 
outset  Tom  Rakewell  is  planning  to  marry  Anne  Trulove,  despite  her  father's  misgivings 
as  to  the  young  man's  steadiness.  Suddenly  a  mysterious  message  arrives  from  Nick 
Shadow  (whom  we  gradually  recognize  to  be  the  devil,  "Old  Nick"),  claiming  to  bring  a 
large  fortune  and  the  services  of  Nick  himself,  who  declines  any  salary,  simply  saying, 
"A  year  and  a  day  hence  we  shall  settle  our  account."  Nick  insists  that  Tom  must  go 
immediately  to  London  to  take  care  of  his  affairs,  but  he  promises  to  send  for  Anne 
soon.  Once  in  London,  however,  Tom  enters  into  the  bawdy  life  of  the  city,  particularly 
at  the  brothel  of  Mother  Goose.  Though  at  first  he  finds  pleasure  in  these  sports,  he  is 
soon  ashamed  of  himself,  and  ashamed  to  let  Anne  know  what  has  happened.  She, 
however,  determines  to  leave  her  father  and  follow  Tom  to  London,  so  that  her  strength 
of  purpose  may  help  him. 

Nick  plays  further  on  Tom's  dismay  at  the  emptiness  of  his  life  by  getting  him 
involved  in  a  scheme  to  produce  a  machine  that  Tom  thinks  will  turn  stones  to  bread, 
thus  feeding  a  hungry  world  (he  is  unaware  that  the  machine  is  fraudulent,  part  of 
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Nicks  plan  to  drive  him  to  despair).  And,  at  Nick's  urging  that  true  happiness  can 
come  only  from  acting  freely,  without  regard  for  pleasure  or  commitment,  Tom  marries 
the  notorious  Baba  the  Turk,  a  bearded  lady.  She,  however,  turns  out  to  be  a  silly  chat- 
terbox who  drives  Tom  near  distraction  until  he  simply  leaves  her,  putting  one  of  his 
wigs  over  her  mouth  to  shut  up  her  mindless  talk.  Soon  the  word  arrives  that  Tom's 
money  has  all  gone  in  the  failure  of  his  famous  machine,  and  he  is  on  the  run  from  his 
creditors.  All  of  his  goods  are  sold  at  auction — even  (almost)  Baba  herself,  until  she 
drives  everyone  out,  except  for  Anne,  who  has  come  seeking  Tom.  Baba  recognizes 
that  there  is  a  deep  link  between  Anne  and  Tom,  and  she  encourages  the  girl  in  her 
search  for  her  sweetheart. 

Finally  the  year  and  a  day  have  passed  and  Shadow  reminds  Tom  that  it  is  time  to 
pay  him  for  his  services.  Tom  points  out  that  he  is  now  bankrupt  and  can  pay  nothing, 
but  Shadow  contemptuously  informs  him  that  "It's  not  your  money  but  your  soul"  that 
he  wants,  and  Tom  at  last  sees  his  folly.  He  offers  Tom  a  choice  of  ways  to  take  his  own 
life  but  yields  to  Tom's  suggestion  that  they  play  one  last  card  game  in  which  Tom 
must  identify  three  individual  cards  picked  at  random  from  a  deck.  By  amazing  good 
luck,  Tom  wins  the  game,  even  though  Shadow  has  tried  to  cheat  by  repeating  one  of 
the  cards  already  drawn.  Furious,  Shadow  departs,  unable  to  claim  Tom's  soul — but  he 
has  enough  power  to  leave  him  bereft  of  his  sanity.  In  the  final  scene,  Tom  is  in  the 
notorious  madhouse  at  Bedlam,  convinced  that  he  is  Adonis  waiting  for  his  Venus  to 
appear.  The  visiting  Anne  sings  him  a  lullaby  that  rocks  him  gently  to  sleep,  but  when 
he  awakens  to  find  his  "Venus"  gone,  Tom's  heart  breaks,  and  he  dies. 

In  The  Rake's  Progress  Stravinsky  creates  music  of  a  wonderful  expressiveness, 
music  that  seems  to  most  listeners  to  project  precisely  those  feelings — joy,  love,  hope, 
despair,  rage — that  he  denied  (in  his  writings  and  interviews)  were  even  possible  in 
music.  But  we  need  to  remember  that  Stravinsky's  obiter  dicta  on  musical  expression 
come  from  a  composer  who  had  been  in  conservatory  at  the  time  that  the  Strauss  tone 
poems  were  the  latest  wrinkle  on  the  musical  map;  it  was  practically  a  parlor  game 
to  track  down  every  possible  programmatic  idea  in  the  details  of  Strauss's  complex 
scores.  Stravinsky  would  have  none  of  it,  so  for  years  he  insisted  that  music  expressed 
nothing  but  itself.  But  I  doubt  if  he  really  believed  it.  Otherwise  he  could  never  have 
composed  the  poignant  scene  in  Mother  Goose's  brothel  where  Tom  Rakewell,  in  the 
midst  of  bawdiness  and  ribaldry,  suddenly  recalls  his  deserted  sweetheart,  aptly  named 
Anne  Trulove,  and  repents  so  that  he  almost  eludes  the  clutches  of  the  diabolical  Nick 
Shadow  then  and  there,  or  the  brilliant  coloratura  aria  that  ends  Act  I,  or  the  funny 
auction  scene,  or  the  indignation  of  the  bearded  lady,  Baba  the  Turk.  And  he  could 
certainly  never  have  composed  the  touching  close  of  the  opera  in  the  madhouse  at 
Bedlam,  in  which  Anne  gently  sings  a  lullaby  to  Tom,  who  is  turned  mad  by  the  en- 
raged Shadow  after  Anne's  love  deprives  him  of  his  prey. 

Many  operas  have  been  composed  in  our  century,  but  only  a  handful  still  live  on  the 
stage,  with  regular  productions  all  over  the  world.  Some  of  these  are  highly  regarded 
by  connoisseurs  but  leave  the  uninitiated  confused  or  cold.  The  Rakes  Progress  is  not 
like  that.  Like  any  masterpiece,  it  will  reveal  new  delights  through  repeated  hearings; 
but  it  is  one  of  the  rare  operas  of  the  modern  era  in  its  immediate  directness,  charm, 
wit,  and  beauty  even  to  the  first-time  listener. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Friday,  November  24,  at  1:30 
Saturday,  November  25,  at  8 
Tuesday,  November  28,  at  8 

JEFFREY  TATE  conducting 


HAYDN 


MOZART 


Symphony  No.  104  in  D,  London 

Adagio  —  Allegro 
Andante 
Menuetto 
Allegro  spiritoso 

Horn  Concerto  No.  3  in  E-flat,  K.447 

Allegro 

Romance:  Larghetto 

Allegro 

BARRY  TUCKWELL 


INTERMISSION 


KNUSSEN 


Horn  Concerto,  Opus  28  (1994) 
Mr.  TUCKWELL 


ELGAR 


Variations  on  an  Original  Theme,  Opus  36, 


Enigma 

Theme  (Andante) 

1.  C.A.E.  (L'istesso  tempo) 

2.  H.D.S.-P.  (Allegro) 

3.  R.B.T.  (Allegretto) 

4.  W.M.B.  (Allegro  di  molto) 

5.  R.P.A.  (Moderato) 

6.  Ysobel  (Andantino) 

7.  Troyte  (Presto) 


8.  W.N.  (Allegretto) 

9.  Nimrod  (Adagio) 

10.  Intermezzo  (Dorabella) 

(Allegretto) 

1 1.  G.R.S.  (Allegro  di  molto) 

12.  B.G.N.  (Andante) 

13.  ***Romanza  (Moderato) 

14.  Finale.  E.D.U.  (Allegro) 


■ 


The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

RCA,  Deutsche  Grammophon,  Philips.  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 

London/ Decca,  Erato,  Hyperion,  and  !\ew  World  Records 
Baldwin  piano 

The  program  hooks  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  8 


Your  support  opens  up 

a  world  of  music  for  others. 


The  BSO  can  reach  out  to  the  community  thanks  to  you. 

Your  gift  to  the  BSO's  Annual  Fund  does  FOCUS,  children  of  color  are  intro- 
much  more  than  keep  ticket  prices  duced  to  classical  music  careers.  And 
down.  Your  support  brings  music  to  teachers  can  bring  music  to  their 
more  than  40,000  children  through  classrooms  through  the  Boston  Music 
Youth  Concerts.  Students  participate  Education  Collaborative.  Please  con- 
in  music,  dance,  and  theater  thanks  to  tribute  to  the  Annual  Fund  today.  You'll 


our  "Days  in  the  Arts"  summer 
program.  With  Project  STEP  and 


guarantee   that  the   BSO   is   also 
heard  throughout  the  community. 


•V 


please  clip  and  mail 


O  I'd  like  to  support  the  BSO  Annual 
Fund.    (Friends'1  benefits   begin    at   $50.) 

Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 

Please  send  your  contribution  to  Daniel  P.  Breen, 
Director  of  the  Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115.  A  portion  of 
your  gift  may  be  tax-deductible.  For  information, 
please  call  (617)  638-9251. 


NAME 


PHONE  (Indicate  Home  or  Business) 


ADDRESS 


CITY 


STATE 


ZIP 
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Joseph  Haydn 

Symphony  No.  104  in  D.  London 


Franz  Joseph  Haydn  was  born  at  Rohrau,  Lower  Austria, 
on  March  31,  1782,  and  died  in  Vienna  on  May  31, 
1809.  Haydn  wrote  this  symphony  in  1795  and  led  its 
first  performance  at  the  King's  Theatre,  Haymarket, 
London,  on  May  4  that  year.  Documentation  for  the 
first  American  performance  of  Haydn  s  Symphony 
No.  104  is  lacking.  Wilhelm  Gericke  led  the  first  Boston 
Symphony  performance  in  December  1884,  subsequent 
BSO  performances  being  given  by  Arthur  Nikisch,  Emil 
Paur,  Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky, 
Georges  Enesco,  Richard  Burgin,  Charles  Munch,  Robert 
Shaw,  Joseph  Silverstein,  Christopher  Hogwood,  Andre 
Previn  (the  most  recent  subscription  performances,  in 
February  1 990),  and  Jeffrey  Tate  (the  most  recent 
Tan  glewood  performance,  in  August  1995).  The  score  calls  for  two  each  of  flutes,  oboes, 
clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

Not  often  have  an  artist  and  his  public  been  so  wondrously  and  delightedly  attuned 
to  one  another  as  were  Haydn  and  his  enchanted  London  audiences  in  the  first  half  of 
the  1790s.  For  nearly  thirty  years,  Haydn  had  worked  for  the  Esterhazy  family  under 
conditions  that  were  artistically  stimulating  but  that  also  kept  him  in  geographic  isola- 
tion much  of  the  time.  His  music  the  while  circulated  widely  in  printed  and  manuscript 
copies,  and  when,  after  the  disbanding  of  the  Esterhazys'  musical  establishment  upon 
the  death  in  September  1790  of  old  Prince  Nicholas,  Haydn  became,  so  to  speak,  a 
free  man,  he  was  more  famous  than  he  knew. 

Johann  Peter  Salomon  lost  not  a  moment  in  perceiving  the  chance  that  Haydn's  sud- 
den availability  offered.  Salomon,  born  1745  in  Bonn,  but  actively  and  indeed  exceed- 
ingly successful  in  London  as  violinist  and  impresario  since  1781,  happened  to  be 
on  the  continent  when  he  heard  of  the  death  of  Haydn's  employer.  He  left  at  once  for 
Vienna,  where  he  simply  presented  himself  at  Haydn's  apartment  one  December  morn- 
ing with  the  words,  "I  am  Salomon  from  London  and  I  have  come  to  fetch  you."  His 
words  and  his  splendid  offer — £1,000  for  an  opera,  six  symphonies,  and  some  miscel- 
laneous pieces,  plus  a  £200  guarantee  for  a  benefit  concert — persuaded,  and  within  a 
matter  of  weeks  the  two  were  on  their  way. 

The  story  is  familiar — the  farewell  with  Mozart  at  which  both  shed  tears,  the  rough 
crossing  from  Calais  to  Dover  ("But  I  fought  it  all  off  and  came  ashore  without — excuse 
me — actually  being  sick,"  he  wrote  to  his  friend  Marianne  von  Genzinger),  the  stun- 
ning success  of  his  London  concerts  and  the  six  new  symphonies  he  wrote  for  them,  the 
honorary  degree  at  Oxford,  the  gentle  love  affair  with  Mrs.  Rebecca  Schroeter,  the  grief 
of  Mozart's  death.  Haydn  returned  to  Vienna  in  1792,  but  a  second  visit  to  London  was 
a  foregone  conclusion.  The  1794-95  sojourn  in  England  equaled  the  earlier  one  as  a 
triumph. 

The  Symphony  No.  104  is  the  last  of  the  twelve  he  wrote  for  and  introduced  iti  Lon- 
don; indeed,  it  is  his  last  symphony  altogether.  It  is  commonly  known  ;h  "'I In-  London" 
which,  given  that  th<-  designation  applies  equally  to  eleven  other  symphonies,  musl  be 
one  of  the  most  pointless  of  all  musical  nicknames.  But  the  Germans  outdo  us  in  silli- 
ness. They  call  it  the  "Salomon"  Symphony,  bul  in  facl  Haydn's  last  three  symphonies 
were  written  for  concerts  presented  not  In  Salomon  but  by  another  violinist-impresario 
(and  quite  considerable  composer),  Giovanni  Battista  Viotti. 

All  the  music  at  the  concert  at  which  this  I)  major  symphony  was  introduced  was  l>\ 
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Our  MBA  gives  you  a  view  of  the  world, 
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E    X    E    c    u 


v   e        MBA 


Today's  business  marketplace  truly  is  global.  Our  Saturdays-only 
Executive  MBA  program  provides  students  with  insight  into  the 
opportunities,  problems  and  cultural  aspects  of  doing  business 
internationally.  We  also  offer  seminars  in  Washington,  D.C., 
Barcelona,  Prague  and  Dublin.  If  you  have  five  or  more  years  of  profes- 
sional experience,  call  Peter  Nowak,  Executive  Programs,  (617)  573-H660. 

Suffolk  University 

School  of  Management 

8  Ashburton  Place,  Beacon  Hill,  Boston    02108 


The  residents  or  Newbury  Court  know  rirsthand  now  rewarding  retirement  can  be. 
They're  enjoying  an  active  liiestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Liiestye  •  Indoor  Parking 

For  more  iniormation,  call:  (508)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742  New  England  Deaconess  Association 
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Haydn,  and  the  program  included  the  seventh  performance  in  about  as  many  months  of 
the  work  that  had  turned  out  the  greatest  hit  of  the  second  London  visit,  the  Military 
Symphony.  There  were  also  some  vocal  numbers,  and  of  one  of  the  singers,  a  certain 
Madame  Banti,  Haydn  noted  in  his  diary — in  English — that  "she  song  very  scanty."  Of 
the  event  altogether,  though,  Haydn  noted  (back  in  German  now)  that  "the  whole  com- 
pany was  thoroughly  pleased  and  so  was  I.  I  made  4,000  gulden  on  this  evening.  Such 
a  thing  is  possible  only  in  England."  The  reviewer  of  the  Morning  Chronicle  wrote:  "It 
is  with  pleasure  that  we  inform  the  public  that  genius  is  not  so  totally  neglected  as 
some  are  too  often  apt  to  confirm,"  commenting  also  on  the  "fullness,  richness,  and 
majesty,  in  all  its  parts"  of  Haydn's  new  symphony.  Contemporary  criticism  is  apt  to 
stress  the  complexity,  the  sense  of  amplesse  and  abundance  in  Haydn's  work.  But  his 
intoxicating  intelligence  and  invention — and  thus  also  his  famous  sense  of  humor — are 
tied  as  well  and  inextricably  to  his  feeling  for  economy.  (This  is  one  of  the  ways  in 
which  Haydn  differs  from  Mozart.  Mozart  could  play  Haydn's  game,  as,  for  example,  in 
the  finale  to  the  E-flat  piano  concerto,  K.449,  but  his  natural  inclination  was  toward 
the  prodigal.) 

It  is  Haydn's  way  to  work  with  few,  simple,  striking,  and  malleable  ideas.  The  purely 
formal  fanfare  that  opens  this  D  major  symphony  is  an  example.  We  hear  it  first  in  its 
most  obvious,  its  most  "natural"  form.  But  it  returns  twice  during  the  introduction,  sub- 
tly transformed  the  first  time  and  dramatically  the  second.  And  what  rich  returns 
Haydn  derives  from  the  sighing  figure  the  violins  introduce  in  the  first  measure  after 
the  fanfare!  When,  after  that,  minor  gives  way  to  major  and  Adagio  to  Allegro,  a  single 
theme  virtually  suffices  to  propel  this  densely  and  wittily  worked  movement  along. 

Melodies  like  the  one  at  the  beginning  of  the  Andante  earned  Haydn  his  nineteenth- 
century  reputation  for  innocence.  Butter  would  indeed  melt  in  the  sweet  mouth  of  the 
personage  who  speaks  in  the  first  four  measures.  But  the  poignant  and  accented  B-flat 
in  the  next  phrase  is  fair  warning,  and  the  extraordinary  extensions  when  the  opening 
phrase  returns — the  violin  sound  now  edged  with  a  bit  of  bassoon  tone — persuade  us 
that  innocence  is  but  a  point  of  departure  for  adventures  both  subtle  and  deep.  The 
most  astonishing  of  these  adventures — the  mysterious  cessation  of  motion  on  remote 
and  mysterious  harmonies  and  the  touching  speculations  of  the  flute — is  in  its  present 
form  a  late  second  thought  of  Haydn's. 

The  robust  minuet  is  alive  with  amusing  syncopations,  the  Trio,  charmingly  scored, 
is  gently  lyrical.  Haydn  provides  ten  measures  of  retransition  to  the  reprise  of  the  min- 
uet, and  that  is  a  very  rare  feature  in  his  music.  The  finale  starts  with  a  Croation  folk 
song,  presented  in  rustic  style  over  a  bagpipe-like  drone.  But  the  movement  as  a  whole 
is  full  of  city  wisdom,  about  counterpoint  and  rapidly  swirling  dissonance.  Its  most 
remarkable  feature  is  perhaps  the  contrasting  theme,  much  slower  and  delicately  har- 
monized, which  Haydn  uses  to  make  the  most  breath-stoppingly  surprising  retransition 
into  a  recapitulation  that  ever  occurred  to  him. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979.  His  program  note  on  the  London  Symphony  appeared  originally  in  the  program 
book  of  the  San  Francisco  Symphon)  copyright  ©1979  and  is  reprinted  by  permission  of 
that  orchestra. 
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warm,  gracious 
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Wolfgang  Ainade  Mozart 

Horn  Concerto  No.  3  in  E-flat,  K.447 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgang  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  The  composition  of  his  Horn  Concerto 
No.  3  was  not  entirely  a  straightforward  process,  and 
the  details  are  discussed  further  below;  Kbchel  in  his 
chronological  catalogue  of  Mozart  s  works  dated  it  in 
1783,  but  some  later  scholars  want  to  move  it  to  1787 
or  1788.  The  date  of  the  first  performance  is  unknown. 
There  has  been  just  one  previous  Boston  Symphony  per- 
formance of  the  concerto,  at  Tanglewood  on  July  13, 
1973,  with  BSO  principal  horn  Charles  Kavalovski  as 
soloist  and  Seiji  Ozawa  conducting  (though  Georg 
Boettcher  was  soloist  in  a  performance  of  the  Lar ghetto  only,  under  Richard  Burgins 
direction,  as  part  of  Young  Peoples  Concerts  in  December  1928).  In  addition  to  the  solo 
horn,  the  score  calls  for  clarinets  and  bassoons  in  pairs  as  well  as  strings. 

Mozart  wrote  all  of  his  horn  concertos  for  one  extraordinary  player,  Joseph  Leutgeb 
(whose  first  name  is  sometimes  given  as  Ignaz  and  whose  last  name  the  Mozart  family 
always  spelled,  in  Salzburg  dialect,  as  "Leitgeb"),  who  became  first  horn  in  the  orches- 
tra of  the  Archbishop  of  Salzburg  in  1770,  when  Wolfgang  was  fourteen.  Leutgeb  him- 
self was  about  twenty-five  then,  and  already  remarkable  for  his  technical  skill  on  the 
instrument.  Perhaps  one  sign  of  his  virtuosity  is  the  fact  that  he  traveled  to  Paris  soon 
after  his  Salzburg  appointment,  where  he  played  in  several  performances  with  the 
Concert  Spirituel,  which  included  horn  concertos  that  he  himself  had  composed.  It  was 
very  unlikely  for  "mere"  orchestra  players  in  service  to  a  patron  to  travel  on  their  own, 
so  we  can  perhaps  assume  that  the  Archbishop  allowed  him  to  go  to  Paris  because  of 
the  credit  that  would  redound  to  him  from  having  so  wonderful  a  player  in  his  service. 

Leutgeb  demonstrated  in  Paris  his  great  skill  with  the  new  technique  of  "hand-stop- 
ping" the  horn.  Indeed,  he  was  the  first  hornist  there  to  play  a  concerto  using  this  tech- 
nique. Hand-stopping  offered  a  way  of  playing  more  pitches  than  the  natural  instrument 
could  sound  by  lip-blowing  alone.    The  insertion  of  the  right  hand  into  the  bell  of  the 
instrument  lowered  the  pitch  slightly.  A  skilled  player  could  adjust  certain  pitches  that 
were  not  naturally  in  tune  because  of  the  nature  of  the  overtone  series  that  produced 
the  instrument's  sound,  and  could  also  play  pitches  that  were  not  otherwise  available  at 
all  in  that  day  of  valveless  natural  horns.  The  press  responded  to  his  playing  with  en- 
thusiasm. According  to  the  Mercure  de  France,  Leutgeb  could  make  his  horn  "sing  an 
adagio  as  perfectly  as  the  most  mellow,  interesting,  and  accurate  voice." 

In  1777  Leutgeb  moved  to  Vienna,  apparently  because  he  had  inherited  a  cheese 
shop  there.  And  it  was  in  Vienna  that  Mozart  continued  their  close  friendship  until 
hi>  death.  We  know  that  Wolfgang  composed  the  horn  concertos  K.417,  477,  and  495 
for  Leutgeb,  and  he  probably  had  him  in  mind  for  the  two  separate  movements  in 
K.412(386b)  and  514.  And  there  is  an  incomplete  Rondo,  K.371,  and  a  Quintet  for 
horn  and  strings,  K.407(386c),  that  were  no  doubt  intended  for  him  as  well. 

But  there  are  mysteries  surrounding  the  composition  of  the  horn  concertos.  For  one 

thing  we  have  no  information  about  first  performances  of  any  of  them,  which  is  rather 
surprising  in  view  of  the  player's  renown  and  the  fact  that  Mozart  was  also  enjoying 
substantial  success  during  the  period  in  which  he  composed  them.  Of  the  four  Mozart 
horn  concertos,  only  the  last  three  are  basically  complete  in  Mo/art's  hand.  The  "first 
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concerto"  (K.412)  consists  of  only  two  movements,  composed  at  different  times,  of 
which  the  last  was  completed  by  the  same  Siissmayer  who  was  responsible  for  finishing 
the  Requiem.  The  second  and  fourth  concertos  (K.417  and  495)  are  securely  dated.  The 
manuscript  of  the  former  bears  the  joking  inscription,  "Wolfgang  Amade  Mozart  took 
pity  on  Leutgeb,  donkey,  ox,  and  simpleton,  at  Vienna  27  May  1783."  The  last  concer- 
to he  composed  shortly  after  The  Marriage  of  Figaro  in  June  1786.  The  middle  concer- 
to of  this  group  is  more  problematic.  It  was  clearly  written  for  Leutgeb  (twice  within  the 
score  Mozart  wrote  his  friend's  name  at  pause  marks  (presumably  indicating  points  at 
which  the  soloist  would  play  some  kind  of  cadenza).  And  the  manuscript  also  bears  the 
date  1783  on  the  first  sheet — but  this  is  not  in  Mozart's  hand.  The  rich  scoring  for  clar- 
inets and  bassoons  causes  some  scholars  to  insist  that  it  must  come  from  a  later  period 
of  the  composer's  life.  One  proposal  dates  the  work  1788  or  1789;  another  wants  to 
place  it  in  1787,  somewhere  between  the  composition  of  Don  Giovanni  and  that  of  Cost 
fan  tutte.  Either  redating  would  make  this  concerto  a  later  piece  than  the  one  we  know 
as  the  "fourth,"  of  1786.  But,  despite  the  stylistic  question,  the  best  reason  for  not 
accepting  this  date  is  that  the  work  does  not  appear  in  Mozart's  own  handwritten  cata- 
logue of  his  compositions,  which  he  began  keeping  in  February  1784.  It  is  conceivable 
that  he  might  have  forgotten  to  enter  some  tiny  little  piece  into  that  catalogue,  but 
quite  out  of  the  question  that  he  would  have  forgotten  a  three-movement  concerto!  All 
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When  I  Was  57,  I  Made  My 
First  Impression. 

Now  I'm  71  and  enjoying  my  retirement 
years  at  The  Willows.  Which  gives  me 
more  time  to  do  what  I  really  love  --  paint. 

People  here  are  a  lot  like  me.  Active. 
Optimistic.  Involved.  In  fact,  The  Willows  is  a 
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in  all.  it  seems  more  likely  that  the  work  was  composed  shortly  before  he  began  keep- 
ing the  thematic  catalogue,  probably  between  November  1783  and  February  1784. 

Even  this  decision  does  not  quite  settle  all  of  the  questions  surrounding  this  concer- 
to. The  manuscript  bears  two  sets  of  page  numbers — one  for  the  first  movement,  then 
another,  starting  over,  for  the  last  two  movements  together.  It  was  quite  unusual  for 
Mozart  to  do  this,  and  the  very  fact  suggests  the  likelihood  that  he  composed  the  con- 
certo in  two  stages,  planning  the  central  movement  (Romance)  as  a  separate  piece  to 
which  he  then  added  a  rondo  finale  and  eventually  an  opening  sonata  movement.  This 
possibility  is  strengthened  by  the  fact  that  Mozart  wrote  his  name  at  the  top  of  the 
Romance  in  the  way  he  normally  does  on  the  first  page  of  a  work,  but  not  on  the  first 
page  of  inner  movements:  "Larghetto.  Romance.  Di  Wolfgango  Amadeo  Mozart  mpia." 
(The  last  four  letters  are  an  abbreviation  of  the  Latin  phrase  "manu  propria"" — "in  his 
own  hand.") 

For  all  of  his  wonderful  originality,  Mozart  was  never  above  learning  from  others.  As 
a  boy,  of  course,  he  had  been  a  great  sponge,  soaking  up  musical  experiences  from  all 
of  his  travels  and  transmuting  them  into  something  wonderfully  personal.  But  even  as 
an  adult  he  studied  and  listened  to  other  music,  often  taking  from  it  lessons  that  he 
applied  in  his  own  pieces.  In  the  case  of  the  horn  concertos,  he  seems  to  have  studied 
the  works  of  Antonio  Rosetti  (1750-1792),  taking  it  as  a  model  in  terms  of  the  propor- 
tions of  the  movements,  the  divisions  between  solo  and  tutti  passages,  and  the  lavish 
application  of  stopped  tones  in  the  solo  part. 

Mozart  was  very  aware  of  the  fact  that  his  soloist  would  need  points  at  which  to  rest, 
both  to  catch  his  breath  and  to  relax  his  lip  muscles,  which  produce  the  tone  in  his 
instrument.  The  play  between  orchestra  and  soloist  is  as  rich  here  as  it  is  in  some  of 
the  piano  concertos  that  he  was  starting  to  turn  out  in  such  abundance.  At  the  same 
time,  the  movement  is  very  compact.  A  horn  soloist  does  not  have  the  stamina  of  a 
pianist — the  lips  wear  out  faster  than  the  fingers — and  the  composer  is  very  aware  of 
the  player's  physical  limitations,  even  as  he  makes  extensive  demands  on  his  tech- 
nique and  musicianship.  The  orchestra's  opening  ritornello  provides  a  brief  summary  of 
a  sonata  form  concerto  exposition  in  just  twenty-eight  measures.  The  soloist  is  allowed 
to  extend  the  first  subject,  and  the  remainder  of  the  exposition  builds  to  a  strong  cli- 
max. The  development  of  the  thematic  material  moves  through  rather  surprising  keys, 
which  required  the  soloist  to  be  fully  confident  in  his  right  hand  technique  to  get  the 
chromatic  stopped  notes  in  tune,  while  they  lend  a  wonderful  poetic  quality  to  the  pas- 
sage. A  series  of  modulations  brings  us  back  to  the  home  key,  where  the  orchestra 
leads  the  way  in  bringing  back  the  opening  material.  For  the  rest,  the  horn  and  the 
orchestra  are  closely  integrated  in  reinterpreting  what  we  have  heard. 

The  slow  movement — which  Mozart  headed  Romance — is  in  the  key  of  A-flat,  one 
that  Mozart  employed  but  rarely,  though  almost  always  (as  here)  for  pensive  reflective 
music  that  is  harmonically  rich.  It  is  laid  out  in  a  simple  rondo  form  with  four  state- 
ments of  the  basic  theme,  alternating  with  other  material. 

The  finale  captures  fully  the  evocations  of  the  hunt,  the  pursuit  with  which  the  horn 
was  historically  connected,  here  turned  into  a  delightful  rondo,  filled  with  delicious 
touches  of  humor  and  lo\el\  bits  of  orchestral  color.  There  is  one  particularly  delightful 
episode  when  Mozart  brings  back  the  material  of  the  slow  movement,  in  its  original 
key,  but  now  speeded  up  and  converted  from  a  delicate  romance  to  a  roistering  hunt. 

—S.I, 
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Sudbury   French  country  manor  set  on  more  than  three  acres  of  private,  manicured 
grounds.  House  features  details  not  usually  seen  in  new  construction  such  as  all  hand 
carved  moldings,  cherry  paneled  library,  imported  marble,  and  German  antique  glass 
windows.  Separate  stone  front  carriage  house. 


Brookline    Designed  and  built  by  noted  Boston  architect  William  Aldrich  in  1930,  this 
grand  French  style  brick  residence  features  12  foot  ceilings  and  intricate  applied  orna- 
mentation. Over  three  acres  of  private  grounds  with  carriage  house.  Property  can  be 
further  subdivided. 


BURR 

ASSOCIATES 


For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 
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Oliver  Knussen 

Horn  Concerto,  Opus  28  (1994) 


Stuart  Oliver  Knussen  was  born  in  Glasgow,  Scotland, 
on  June  12,  1952,  and  lives  in  London.  He  composed 
his  Horn  Concerto  on  a  commission  from  Suntory 
Limited  for  the  Suntory  International  Program  for 
Music  Composition  between  August  25  and  September 
30,  1994.  The  first  performance  took  place  on  October 
7,  1994,  at  Suntory  Hall,  Tokyo,  with  Barry  Tuckwell, 
for  whom  the  work  was  written,  as  soloist;  Oliver 
Knussen  conducted  the  Tokyo  Metropolitan  Symphony 
Orchestra.  The  composer  made  revisions  to  the  score  in 
October  1995.  Knussen  conducted  the  Cleveland 
Orchestra  in  the  American  premiere  on  November  9, 
1 995,  with  Barry  Tuckwell.  The  present  performances 
are  the  first  by  the  Boston  Symphony  Orchestra.  In 
addition  to  the  solo  horn,  the  score  calls  for  a  large  orchestra  consisting  of  four  flutes 
(third  and  fourth  doubling  piccolo),  two  oboes  and  English  horn,  three  clarinets  in  B-flat 
(third  doubling  E-flat  clarinet),  bass  clarinet,  two  bassoons  and  contrabassoon,  four 
horns,  two  trumpets,  two  tenor  trombones,  two  sets  of  timpani  (four  drums  each,  placed  to 
the  left  and  right  of  the  orchestra),  two  percussionists  (I.  marimba,  triangle;  II.  two  large 
tam-tams,  suspended  cymbal),  celesta,  harp,  and  strings  ("preferably  14-12-10-8-8"). 
The  composer  notes  that  the  orchestral  horns  should  be  placed  on  the  opposite  side  of  the 
stage  from  the  solo  horn.  The  duration  of  the  work  is  approximately  thirteen  minutes. 

Even  in  an  age  of  child  prodigies  it  would  be  remarkable  for  a  young  composer  to  be 
writing  his  Third  Symphony — having  already  heard  performances  of  the  first  two — by 
the  age  of  twenty-one.  In  our  time,  it  is  almost  inconceivable.  But  Oliver  Knussen's 
musical  career  got  under  way  so  early  that  he  was  promptly  identified,  while  still  in  his 
teens,  as  the  most  precocious  English  musical  talent  since  Benjamin  Britten  thirty 
years  earlier.  Born  into  a  highly  musical  family  (his  father  Stuart  Knussen  was  for 
many  years  the  principal  double  bass  of  the  London  Symphony  Orchestra),  Knussen 
began  composing  at  the  age  of  six.  By  the  time  he  was  eleven  he  was  formally  studying 
composition  with  John  Lambert.  He  spent  several  summers  at  Tanglewood,  where  he 
studied  with  Gunther  Schuller,  and  later  returned  to  Tanglewood  as  a  teacher  and  an 
influence  on  other  young  composers.  Schuller's  influence  on  Knussen  also  showed  itself 
in  the  latter's  dedicated  "musical  citizenship"  in  actively  promoting  the  music  of  other 
composers  by  conducting  performances  of  worthy  neglected  scores.  In  London  he  runs 
an  annual  series  of  readings  of  significant  contemporary  orchestral  scores,  by  British 
composers  especially,  in  which  an  open  rehearsal  with  the  Philharmonia  Orchestra  and 
some  discussion  of  the  music  is  followed  by  a  complete  performance.  Since  the  music 
heard  on  this  series  has  not  yet  been  put  on  records  (and  has  often  not  even  received  a 
single  satisfactory  performance),  his  work  has  served  to  highlight  many  fine  composers 
and  scores  that  deserve  careful  attention. 

Knussen's  own  eareer  as  a  composer  W8S  catapulted  ahead  when  a  brief  appearance 
that  he  made  in  a  television  film  about  the  London  Symphony  Orchestra  led  to  a  com- 
mission for  his  Firsl  Symphony,  listed  by  the  composer  as  his  "Opus  1."  Completed 
when  Knussen  was  onlj  fifteen,  the  work  uiis  firsl  performed  by  the  LSO  in  the  follow- 
ing year.   1968,  with  the  composer  himself  called  iii  to  substitute  as  conductor  for  an 
ailing  tstvan  Kertesz.  Needless  to  say,  the  press  exploited  the  achievement,  and  this 
might  all  too  easily  have  damaged  the  bo\"s  future  b)  pulling  too  greal  a  weight  of 
expectation  on  his  next  composition.  But  Knussen's  development  has.  in  fact,  been 
confident  and  remarkable.  Soon  after  completing  the  Firsl  Symphony,  filled  with  "bony, 
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Sing  G  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 
The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers." 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dancing  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune,plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 


Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 


Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 
Dinner  and  Music  from  $42 


olonna 


120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 


Nights  at  The  Opera  offered  October  through  April 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


Symphony  Parking 


ALL  NIGHT 
STANHOPE  GARAGE 

(opposite  Bob  the  chef) 

From  Symphony  Hall: 
Turn  right  and  go  2  blocks  on  Mass  Ave. 
Turn  right,  again,  on  Columbus  Ave.  at 
Sunoco  station.  Go  right  for  one  block 
and  turn  left  at  Northampton  Street. 

789-4767 
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serial  dialectic"  (in  the  words  of  critic  Bayan  Northcott),  he  wrote  an  outgoing  Concerto 
for  Orchestra.  Opus  5  (1968-70;  revised  1976),  and  his  "moonstruck"  Second  Sympho- 
ny, Opus  7,  for  soprano  and  orchestra,  using  texts  of  Georg  Trakl  and  Sylvia  Plath,  a 
delicately  lyrical  work  that  won  the  Margaret  Grant  Composition  Prize  at  Tanglewood 
in  1971.  His  other  orchestral  works  include  the  Third  Symphony  and  a  work  for  cham- 
ber orchestra  entitled  Coursing,  commissioned  by  the  London  Sinfonietta.  Knussen  has 
also  composed  a  substantial  body  of  chamber  music  for  varied  groupings  of  instru- 
ments. His  two-act  opera  Where  the  Wild  Things  Are,  to  a  libretto  by  Maurice  Sendak, 
was  produced  at  the  Theatre  de  la  Monnaie  in  Brussels  in  November  1980.  The  suc- 
cess of  this  work  encouraged  production  of  another  Sendak  opera,  Higglety  Pigglety 
Pop!  (1984-90). 

During  the  1980s  Knussen  was  increasingly  a  force  in  the  planning  and  presentation 
of  new  music,  first  as  Artistic  Director  of  the  Aldeburgh  Festival  from  1983  and  then, 
from  1986  to  1993,  as  Coordinator  of  Contemporary  Music  Activities  at  Tanglewood. 
From  1990  to  1992  he  was  composer-in-residence  of  the  Chamber  Music  Society  of 
Lincoln  Center.  In  1994  he  was  made  an  Honorary  Member  of  the  American  Academy 
of  Arts  and  Letters  and  became  a  CBE  in  the  Queen's  Birthday  Honours.  In  addition  to 
his  Horn  Concerto,  recent  works  have  included  Whitman  Settings  for  voice  and  piano 
or  voice  and  orchestra;  Songs  Without  Voices,  composed  for  the  Chamber  Music  Society 
of  Lincoln  Center;  and  Two  Organa,  for  the  Schonberg  Ensemble  of  Amsterdam.  Earli- 
er this  year  he  signed  an  exclusive  contract  with  Deutsche  Grammophon  to  record  music 
by  a  wide  variety  of  twentieth-century  composers,  ranging  from  works  of  Stravinsky  to 
music  of  his  own. 

— Steven  Ledbetter 

The  composer  has  provided  his  own  commentary  on  the  Horn  Concerto: 

The  wish  to  compose  something  for  Barry  Tuckwell  had  been  somewhere  at  the  back  of 
my  mind  for  almost  as  long  as  I  can  remember.  Hence,  when  I  received  an  invitation 
from  the  Suntory  Foundation  to  write  a  piece  for  performance  in  the  magnificent  acous- 
tic of  Suntory  Hall,  Tokyo,  a  work  for  horn  and  orchestra  seemed  appropriate,  as  I 
imagined  that  the  subtle  color-gradations,  wide  dynamic  range,  and  what  might  be 
termed  "spatial"  characteristics  of  the  horn  sound  would  be  heard  to  ideal  effect  in 
that  room  (which  I  knew  from  having  conducted  a  concert  there  in  1992).  The  relation- 
ship between  the  sound  of  the  instrument  itself  and  the  space  around  it  is,  it  seems  to 
me,  especially  critical  in  the  case  of  the  horn,  and  this  aspect  is  particularly  difficult  to 
reflect  accurately  in  a  recording.  Thoughts  of  this  nature  eventually  led  to  the  concep- 
tion of  a  predominantly  lyrical  work  which  employs  a  large  orchestra  (including  two 
sets  of  timpani)  in  a  very  economical  manner. 

The  music  began  as  a  grateful  response  to  more  than  thirty  years  of  hearing  Barry 
Tuckwell  play  and,  as  I  composed  it,  assumed  more  and  more  the  character  of  a  NcLcht- 
musik  (in  a  Mahlerian  sense).  My  working  plan  was  for  two  parts,  Fantastico  (a  sonata- 
allegro)  and  Adagio  (variations  on  a  ground  bass),  framed  and  connected  by  cadenza- 
like passages.  Bui  in  the  process  of  composition  these  designs  telescoped  unexpected- 
ly, and  the  result  is  a  single  movement,  playing  for  about  thirteen  minutes  in  all.  in 
which  the  interlocked  old  forms  arc  only  vestigial  frames  for  a  very  allusive  piece 
about  aspects  of  the  character  of  my  favorite  instrument  of  all. 

— Oliver  Knussen 
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every  home  sits  on  a  gorgeous 
Eighty-Three  acre  lot 

The  natural  beauty  that  surrounds  Fox  Hill  Village  is  nothing  short  of 
breathtaking.  Meticulously  maintained  grounds  and  natural  wooded 
areas,  sprinkled  with  walking  paths  and  gardens,  provide  the 
perfect  backdrop  for  our  thoughtfully  designed  retirement 
community.  Call  us  at  617  329-4433,  extension  271. 

New  England's  premier  retirement  community, 

developed  by  The  Massachusetts  General  Hospital 
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Edward  Elgar 

Variations  on  an  Original  Theme,  Enigma,  Opus  36 


Edward  Elgar  was  born  at  Broadheath,  near  Worcester, 
England,  on  June  2,  1857,  and  died  in  Worcester  on 
February  23,  1934.  He  began  the  Enigma  Variations 
in  October  1898  and  completed  them  on  February  19, 
1899.  The  score  bears  the  dedication  "To  my  friends 
pictured  within.''''  The  first  performance  was  given  in 
\   London  on  June  19  the  same  year,  Hans  Richter  con- 
ducting. The  Boston  Symphony  first  played  the  Varia- 
tions on  December  24  and  26,  1 903,  when  Wilhelm 
Gericke  conducted.  Since  then,  the  orchestra  has  played 
it  under  the  direction  of  Max  Fiedler,  Serge  Koussevit- 
zky,  Sir  Henry  J.  Wood,  Sir  Adrian  Boult,  Charles 
Munch,  Jean  Morel,  Pierre  Monteux,  Eugene  Ormandy, 
Erich  Leinsdorf  Erich  Kunzel,  Colin  Davis,  Andre 
Previn,  Seiji  Ozawa,  Charles  Dutoit,  Grant  Llewellyn,  Simon  Rattle,  Yuri  Temirkanov 
(the  most  recent  subscription  performances,  in  January  1994),  and  Jeffrey  Tate  (the  most 
recent  Tanglewood performance,  in  August  1995).  "Nimrod,"  the  ninth  variation,  has 
been  played  separately  as  a  memorial  tribute  on  several  occasions,  most  recently  under 
Charles  Dutoit  at  Tanglewood  in  August  1993,  in  memory  of  Harold  Wright.  The  score 
calls  for  two  flutes  (second  doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons  and 
contrabassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  side  drum, 
triangle,  bass  drum,  cymbals,  organ  (ad  lib.),  and  strings. 

Edward  Elgar  was  in  almost  every  respect  an  outsider:  largely  self-taught  in  a  day 
when  only  strict  academic  training,  preferably  including  one  of  the  two  universities, 
was  considered  absolutely  essential;  Roman  Catholic  in  a  country  officially  Protestant; 
a  musician  of  deep  feeling  and  commitment  in  a  culture  that  viewed  music  as  an  in- 
significant entertainment.  But  most  galling  was  the  fact  that  he  was  the  son  of  a  shop- 
keeper in  a  class-ridden  society  that  could  never  get  over  looking  down  its  nose  at 
people  "in  trade."  And  yet,  ironically,  it  is  just  those  facts,  the  very  things  that  made 
him  feel  ever  the  outsider,  that  also  allowed  him  to  develop  his  musical  talents  as  a 
composer  of  marked  originality. 

He  spent  his  youth  in  Worcester,  a  sleepy  cathedral  town  in  western  England,  living 
over  the  family  music  shop.  He  spent  much  time  absorbing  the  scores  in  stock,  pursu- 
ing his  own  original  course  in  music  rather  than  the  stodgy  academic  instruction  preva- 
lent at  the  official  schools.  Except  for  violin  lessons  he  had  no  formal  training,  but 
already  as  a  child  he  showed  promise  of  an  original  talent.  At  sixteen  he  left  business 
forever  and  supported  himself  as  a  freelance  musician  in  Worcester,  filling  various  posi- 
tions as  violinist,  conductor,  and  even  bassoonist  in  a  wind  quintet,  as  well  as  teacher 
of  violin.  Five  years  spent  as  conductor  of  an  "orchestra"  made  up  of  staff  members 
of  the  county  mental  asylum  in  nearby  Powick  was  invaluable.  He  composed  original 
music  and  rescored  the  classics  for  whatever  instruments  were  available  each  week, 
gaining  in  this  way  a  thorough  practical  knowledge  of  how  instruments  sound  in  perform- 
ance. He  later  used  to  boast  that  he  had  never  hud  to  reoreheslrale  a  passage  alter  hear- 
ing it  in  performance  because  it  always  sounded  exactly  as  he  had  imagined  it  would. 

In  1889  he  married  Caroline  Alice  Roberts,  a  woman  convinced  of  his  genius.  Alice 
was  eighl  years  his  senior  and  far  his  social  superior  (this  was  a  time  when  such  things 
were  considered  to  be  very  important),  but  she  had  the  backbone  to  withstand  the  rela- 
tives who  objected  to  the  match.  She  encouraged  Elgar  to  compose  the  great  works  that 
she  knew  he  had  in  him.  During  the  thirty  years  of  their  marriage,  Elgar  became  Eng- 
land's first  composer  of  international  stature  in  two  centuries — and  alter  her  death. 
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which  occurred  fourteen  years  before  his  own,  he  was  never  able  to  complete  another 
large  work. 

Until  he  was  forty  Elgar  remained  a  purely  local  celebrity.  Shortly  after  the  premiere 
of  his  cantata  Caractacus  at  the  Leeds  Festival  in  October  1898,  Elgar  sat  musing  at 
the  piano  one  day,  idly  playing  a  pensive  melody  that  had  occurred  to  him.  When  his 
wife  asked  what  it  was,  he  said,  "Nothing,  but  something  might  be  made  of  it."  He 
named  several  of  their  friends.  "Powell  would  have  done  this,  or  Nevinson  would  have 
looked  at  it  like  this."  Alice  commented,  "Surely  you  are  doing  something  that  has 
never  been  done  before?"  Thus  encouraged,  Elgar  sketched  out  an  entire  set  of  varia- 
tions on  his  original  theme.  On  October  24  he  wrote  to  his  friend  August  Jaeger  at 
Novello's  music  publishers  to  announce  that  he  had  sketched  a  set  of  orchestral  varia- 
tions. "I've  labelled  'em  with  the  nicknames  of  my  particular  friends — you  are  Nimrod. 
That  is  to  say  I've  written  the  variations  each  one  to  represent  the  mood  of  the  'party' 
writing  the  variation]  him  (or  her)self  and  have  written  what  I  think  they  wd.  have 
written — if  they  were  asses  enough  to  compose." 

On  November  1,  the  Elgars'  young  friend,  Dora  Penny,  was  invited  to  lunch  and  to 
hear  Elgar's  new  piece.  The  composer  played  the  piano,  while  Dora  turned  pages  for 
him. 

He  played  the  theme  and  started  in  on  the  variations.  Then  he  turned  over  two  pages 
and  I  saw  No.  Ill,  R.B.T.,  the  initials  of  a  connexion  of  mine.  This  was  amusing! 
Before  he  had  played  many  bars  I  began  to  laugh,  which  rather  annoyed  me.  You 
don't  generally  laugh  when  you  hear  a  piece  of  music  for  the  first  time  dedicated  to 
someone  you  know,  but  I  just  couldn't  help  it,  and  when  it  was  over  we  both  roared 
with  laughter!  "But  you've  made  it  like  him!  How  on  earth  have  you  done  it?" 

Dora  Penny  (herself  a  "variation"  named  "Dorabella")  was  probably  the  first  person 
outside  the  Elgar  household  to  learn  the  secret  of  the  variations. 

After  completing  the  orchestration,  between  February  5  and  19,  1899,  Elgar  sent  the 
score  off  to  Hans  Richter,  and  waited  a  nervous  month  before  learning  that  he  would 
program  the  work.  At  the  premiere,  on  June  19,  a  few  critics  were  miffed  at  not  being 
let  in  on  the  identity  of  the  friends  whose  initials  appeared  at  the  head  of  each  move- 
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ment.  But  the  work  itself  achieved  a  sensational  success. 

The  friends  have  long  since  been  identified,  so  that  mystery  is  solved.  But  another 
mystery  about  the  Enigma  Variations  will  probably  be  argued  over  forever.  It  has  to  do 
with  the  title  and  a  statement  Elgar  made  in  the  program  note  at  the  work's  premiere. 
The  manuscript  of  the  score  simply  bears  the  title  "Variations  for  orchestra  composed 
bv  Edward  Elgar,  Op.  36."  Over  the  theme,  though,  someone  has  written  in  pencil  the 
word  "Enigma."  The  handwriting  appears  not  to  be  Elgar's.  Still,  he  did  not  object  to 
the  word,  and  in  fact  his  program  note  implied  the  presence  of  a  mystery,  a  "dark  say- 
ing" that  "must  be  left  unguessed."  He  added,  "through  and  over  the  whole  set  another 
larger  theme  'goes'  but  is  not  played."  The  mysteries  of  the  "dark  saying"  and  the 
"larger  theme"  have  exercised  the  ingenuity  of  many  people  since  1899.  Every  few 
years  a  new  "solution"  is  proposed,  and  the  arguments  start  all  over  again.  The  most 
recent,  and  convincing,  argument  cites  the  slow  movement  of  Mozart's  Prague  Sympho- 
ny as  the  basis  for  Elgar's  theme.  Since  enjoyment  of  the  music  does  not  require  an 
answer  to  the  mystery,  however,  I  will  not  discuss  it  further  here.  In  the  end,  it  is  only 
the  quality  of  the  music  that  determines  how  frequently  we  wish  to  hear  the  Enigma 
Variations. 

Elgar  himself  revealed  the  identity  of  the  "Variations"  in  a  set  of  notes  written  in 
1913,  later  published  with  photographs  of  each  of  the  individuals.  Elgar's  remarks  will 
be  quoted  in  the  discussion  below. 

The  theme  is  remarkable  in  itself.  It  goes  by  stops  and  starts,  broken  up  into  little 
fragments  which,  at  the  outset,  hardly  seem  "thematic."  It  has  been  pointed  out  that 
the  first  four  notes  provide  a  perfect  setting,  in  rhythm  and  pitch,  of  the  name  "Edward 
Elgar,"  who  thus  writes  his  signature,  so  to  speak,  on  the  whole  work. 


^''lin  r  J 


[Ed-  ward  El-  gar) 

It  begins  in  G  minor,  has  four  rising  bars  in  the  major,  then  is  restated  in  the  minor 
with  an  expressive  new  counterpoint.  It  leads  directly  into: 

I.  {C.A.E.)  Caroline  Alice  Elgar,  the  composer's  wife.  "The  variation  is  really  a  pro- 
longation of  the  theme  with  what  I  wished  to  be  romantic  and  delicate  additions;  those 
who  know  C.A.E.  will  understand  this  reference  to  one  whose  life  was  a  romantic  and 
delicate  inspiration."  Oboe  and  bassoon  have  a  little  triplet  figure  in  the  opening  mea- 
sures that  had  a  private  resonance  for  the  composer  and  his  wife:  it  was  the  signal  he 
used  to  whistle  when  he  came  home  (it  reappears  in  the  last  variation). 

II.  (H.D.S.-P.)  Hew  David  Steuart-Powell  played  piano  in  a  trio  with  Elgar  (violin) 
and  Basil  Nevinson  (Variation  XII).  "His  characteristic  diatonic  run  over  the  keys 
before  beginning  to  play  is  here  humorously  travestied  in  the  semiquaver  passages; 
these  should  suggest  a  Toccata,  but  chromatic  beyond  H.D.S.-P's  liking."  The  chromat- 
ic figures  race  along  in  die  strings  and  woodwinds;  eventually  the  theme  appears  in 
longer  note  values  softly  in  the  cellos  and  basses. 

III.  (R.H.T.)  Richard  Baxter  Townshend  was  an  author  of  a  series  of  Tenderfool  books 
{A  Tenderfoot  in  Colorado  and  A  Tenderfool  in  New  Mexico),  as  well  as  a  classical 
scholar  and  a  Lovable  eccentric.  Elgar  says  that  the  variation  refers  to  his  performance 
as  an  old  man  in  some  amateur  theatricals  in  which  his  voice  occasionally  cracked  to 
"soprano"  timbre  (the  oboe  with  the  main  part  of  the  theme,  later  joined  by  the  flute). 

IV.  (W.M.R.)  William  Meath  Baker,  a  country  squire  with  a  blustery  way  about  him. 
He  tended  to  give  "orders  of  the  day"  to  his  guests,  especially  with  regard  to  arrange- 
ments for  carriages.  Elgar  depicts  his  forcible  delivery.  The  middle  section  of  this  verj 
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fast  movement  contains  "some  suggestions  of  the  teasing  attitude  of  the  guests." 

V.  (R.P.A.)  Richard  Penrose  Arnold,  a  son  of  Matthew  Arnold,  a  self-taught  pianist. 
"His  serious  conversation  was  continually  broken  up  by  whimsical  and  witty  remarks. 
The  theme  is  given  by  the  basses  with  solemnity  and  in  the  ensuing  major  portion 
there  is  much  lighthearted  badinage  among  the  wind  instruments." 

VI.  (Ysobel)  Isabel  Fitton  was  an  amateur  viola  player,  whom  Elgar  draws  into  the 
music  by  writing  a  leading  part  for  her  instrument  built  on  a  familiar  exercise  for  cross- 
ing the  strings,  "a  difficulty  for  beginners;  on  this  is  built  a  pensive,  and  for  a  moment, 
romantic  movement." 

VII.  (Troyte)  One  of  Elgar's  closest  friends,  Arthur  Troyte  Griffith,  an  architect  in 
Malvern.  Elgar  said  that  the  variation  represented  "some  maladroit  essays  to  play  the 
pianoforte;  later  the  strong  rhythm  suggests  the  attempts  of  the  instructor  (E.E.)  to 
make  something  like  order  out  of  chaos,  and  the  final  despairing  'slam'  records  that  the 
effort  proved  to  be  in  vain." 

VIII.  (W.N.)  Winifred  Norbury  is  the  bearer  of  the  initials,  but  Elgar  commented  that 
the  variation  was  "really  suggested  by  an  eighteenth-century  house.  The  gracious  per- 
sonalities of  the  ladies  are  sedately  shown."  But  because  W.N.  was  more  involved  with 
music  as  a  competent  pianist,  Elgar  has  also  suggested  her  characteristic  laugh. 

IX.  (Nimrod)  August  Jaeger  ("Jaeger  ,  is  German  for  "hunter,"  and  Nimrod  is  the 
"mighty  hunter"  of  the  Old  Testament)  worked  for  Elgar's  publisher,  Novello,  and  often 
provided  enthusiasm  and  moral  support  for  the  composer,  who  rarely  in  those  years 
found  encouragement  from  anyone  but  Alice.  The  variation  is  a  record  of  a  "long  sum- 
mer evening  talk,  when  my  friend  discoursed  eloquently  on  the  slow  movements  of 
Beethoven."  According  to  Mrs.  Powell,  Jaeger  also  discoursed  eloquently  on  the  hard- 
ships Beethoven  endured  in  his  life,  and  he  encouraged  Elgar  not  to  give  up.  In  any 


August  Jaeger  ("Nimrod"),  the  subject  of 
Variation  IX 
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case,  the  theme  is  arranged  so  as  to  suggest  a  hint  of  the  slow  movement  of  Beethoven's 
Pathetique  Sonata.  Opus  13.  This  Adagio  is  the  best-known  single  excerpt  from  the 
Variations,  noble,  poignant,  and  deeply  felt.  In  England  it  has  become  a  traditional 
piece  to  commemorate  the  dead.  Elgar.  writing  after  Jaeger's  own  death,  said,  "Jaeger 
was  for  many  years  my  dear  friend,  the  valued  adviser  and  the  stern  critic  of  many 
musicians  besides  the  writer;  his  place  has  been  occupied  but  never  filled." 

X.  (Dorabella)  Dora  Penny,  later  Mrs.  Richard  Powell,  who  first  heard  the  variations 
even  before  Elgar  had  orchestrated  them.  The  "intermezzo"  that  comprises  this  move- 
ment is  a  lighthearted  contrast  to  the  seriousness  of  "Nimrod."  It  is  also  the  farthest 
away  from  the  theme  of  any  of  the  variations  in  the  set. 

XI.  (G.R.S.)  Dr.  George  R.  Sinclair,  organist  of  Hereford  Cathedral,  though  the  varia- 
tion has  more  to  do  with  his  bulldog  Dan,  who  was  a  well-known  character.  As  Elgar 
explained,  the  opening  had  to  do  with  Dan  "falling  down  the  steep  bank  into  the  river 
\^  ye;  his  paddling  upstream  to  find  a  landing  place;  and  his  rejoicing  bark  on  landing. 
G.R.S.  said,  'Set  that  to  music'  I  did;  here  it  is." 

XII.  (B.G.N.)  Basil  G.  Nevinson  was  a  fine  amateur  cellist  who  performed  with  Elgar 
and  Steuart-Powell  (Var.  II)  in  a  trio.  The  variation  features  a  melody,  marked  "molto 
espressivo"  for  cello  solo  in  "tribute  to  a  very  dear  friend  whose  scientific  and  artistic 
attainments,  and  the  wholehearted  way  they  were  put  at  the  disposal  of  his  friends, 
particularly  endeared  him  to  the  writer." 

XIII.  (***)  Another  mystery:  It  has  often  been  asserted  that  the  asterisks  represent 
Lady  Mary  Lygon,  who  was  supposedly  on  a  sea  voyage  to  Australia  at  the  time  of  com- 
position (she  wasn't),  hence  the  clarinet  quoting  Mendelssohn's  Calm  Sea  and 
Prosperous  Voyage.  Other  candidates  have  been  put  forward,  some  of  which  would 
seem  to  have  a  more  intimate  relationship  with  the  composer.  The  variation  is  highlv 
atmospheric,  as  the  "drums  suggest  the  distant  throb  of  the  engines  of  a  liner"  under 
the  Mendelssohn  quotation. 

XIV.  (E.D.U.)  Elgar  himself.  When  Dora  Penny  first  heard  this  movement  in  Elgar"s 
study,  she  couldn't  figure  out  whose  initials  stood  at  the  head  of  the  page.  Only  after  he 
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dropped  a  broad  hint  did  she  realize  that  it  was  Alice's  nickname  for  Elgar — "Edu" — 
written  as  if  it  were  initials.  Elgar  wrote  that  the  movement  was  "written  at  a  time  when 
friends  were  dubious  and  generally  discouraging  as  to  the  composer's  musical  future." 
During  the  course  of  the  movement  he  refers  especially  to  C.A.E.  and  to  Nimrod,  "two 
great  influences  on  the  life  and  art  of  the  composer."  As  Elgar  correctly  noted,  "The 
whole  of  the  work  is  summed  up  in  the  triumphant,  broad  presentation  of  the  theme  in 
the  major." 

The  Enigma  Variations  remains,  justifiably,  Elgar's  best-known  work.  In  its  inven- 
tion, its  range  of  expression,  its  play  of  light  and  dark  between  movements  and  keys, 
the  craftsmanship  of  its  links  between  movements,  its  exploiting  of  the  various  possi- 
bilities of  the  orchestra,  its  melodic  fertility — in  all  of  these  things,  the  work  is  quite 
simply  a  masterpiece.  If  we  remember  that  it  appeared  unannounced  in  a  country  that 
had  not  produced  a  serious  composer  of  major  stature  since  Purcell  (who  died  in 
1691),  we  can  appreciate  the  tone  of  Arthur  Johnstone's  remarks  in  the  Manchester 
Guardian  after  a  performance  of  the  Variations  in  1900:  "The  audience  seemed  rather 
astonished  that  a  work  by  a  British  composer  should  have  other  than  a  petrifying  effect 
upon  them." 

— S.L. 


The  subjects  <>/  Variation  XI:  Dr.  George  R.  Sinclair 
with  his  bulldog  Dan 
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Asset  management 

and  trust  services  for 

family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 

Why  do  successful  New  England  individuals  and 
families  entrust  over  $5  billion  of  assets  to  our  care? 
Because  Fiduciary  is  a  unique  institution. 

Since  1885,  we  have  specialized  exclusively  in 
highly  personalized  asset  management  and  trusts 
for  a  small  number  of  families  and  individuals.  It 
is  our  only  business. 

We  are  independently  owned  by  our  directors 
and  employees  which  assures  clients  a  level  of 
continuity  and  commitment  unmatched  by  other 
institutions. 

We  are  a  highly  experienced  group  of  financial 
professionals  with  an  average  of  20  years  experi- 
ence managing  assets,  trusts  and  other  matters 
relating  to  family  wealth. 

If  you  have  $500,000  or  more  to  invest  and  would  like 
to  learn  more,  please  write  or  call  Robert  W  Irwin  at 
(617)  574-3449  for  a  copy  of  our  brochure. 
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TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES 
FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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More  .  .  . 

Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and  bib- 
liography by  Georg  Feder)  has  been  reprinted  separately  (Norton,  available  in  paper- 
back). Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield  paper- 
back) is  a  first-rate  short  introduction.  The  longest  study  (hardly  an  introduction!)  is 
H.C.  Robbins  Landon's  mammoth,  five-volume  Haydn:  Chronology  and  Works  (Indiana); 
it  will  be  forever  an  indispensable  reference  work,  though  its  sheer  bulk  and  the 
author's  tendency  to  include  just  about  everything  higgledy-piggledy  make  it  rather 
hard  to  digest.  No  consideration  of  Haydn  should  omit  Charles  Rosen's  brilliant  study 
The  Classical  Style  (Norton  paperback).  Two  recent  books  cut  a  significant  swathe 
across  a  substantial  part  of  Haydn's  work,  ranging  far  beyond  the  limited  field  implied 
in  their  titles.  James  Webster's  Haydns  "Farewell"  Symphony  and  the  Idea  of  Classical 
Style  (Cambridge)  devotes  about  one-third  of  its  length  to  a  detailed  appreciation  of  the 
Farewell  Symphony  and  the  remainder  of  the  book  to  its  implications  for  cyclic  organi- 
zation throughout  Haydn's  work.  Donald  Francis  Tovey's  notes  on  eleven  of  Haydn's 
later  symphonies,  including  No.  104,  appear  in  his  Essays  in  Musical  Analysis  (Oxford). 
The  complete  recording  of  Haydn's  symphonies  made  by  Antal  Dorati  with  the  Philhar- 
monia  Hungarica — one  of  the  epic  achievements  in  the  history  of  recording — has  been 
reissued  on  CD  (London).  My  favorite  performance  of  No.  104,  that  by  Eugen  Jochum 
with  the  London  Philharmonic,  is  currently  available  only  as  part  of  a  set  of  the  last 
dozen  symphonies  (Deutsche  Grammophon,  four  discs).  Among  other  recordings  on 
compact  disc,  I'd  recommend  Nikolaus  Harnoncourt  with  the  Royal  Concertgebouw 
Orchestra  (Teldec,  with  Symphony  No.  103),  Sir  Charles  Mackerras  with  the  Orchestra 
of  St.  Luke's  (Telarc,  with  Symphony  No.  101),  or  Sir  Colin  Davis  with  the  Concertge- 
bouw Orchestra  (Philips  Insignia,  with  Symphony  No.  94);  or,  for  an  ensemble  of  his- 
torical instruments,  Frans  Briiggen  with  the  Orchestra  of  the  18th  Century  (Philips, 
with  Symphony  No.  100)  or  Roy  Goodman  with  the  somewhat  rough-and-ready  Hanover 
Band  (Nimbus,  with  Symphony  No.  100).  An  attractive  curiosity  is  the  arrangement 
made  by  Haydn's  impresario  Salomon  for  use  as  chamber  music  at  a  time  when  the 
average  concertgoer  might  expect  to  hear  a  performance  of  a  given  symphony  no  more 
than  a  half-dozen  times  in  a  lifetime;  this  has  been  recorded  by  Christopher  Hogwood, 
the  Salomon  Quartet,  and  other  instrumentalists  (Oiseau-Lyre,  with  a  similar  arrange- 
ment of  No.  100). 

The  newest  Mozart  biography  is  something  different:  Maynard  Solomon's  Mozart:  A 
Life  (Harper  Collins)  follows  his  highly  regarded  Beethoven  in  taking  an  entirely  fresh 
look  at  a  thrice-familiar  master,  questioning  received  opinions,  analyzing  sources  often 
overlooked,  and,  in  particular,  bringing  a  perceptive  pscyhological  analysis  to  bear  on 
the  vital  question  of  Mozart  and  his  father.  Psychobiography  often  runs  the  risk  of  veer- 
ing into  sheer  invention,  but  Solomon  employs  the  form  as  well  as  it  has  ever  been 
used,  and  no  account  of  Mozart  from  now  on  will  be  able  to  avoid  the  issues  it  raises. 
Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately  by 
Norton  (available  in  paperback).  Sadie  is  also  the  author  of  Mozart  (Grossman,  also 
paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred  Kin- 
stein's  classic  Mozart:  The  Man,  the  Music  is  still  worth  knowing  (Oxford  paperback). 
In  many  respects  the  most  informative  biography  of  Mozart — though  il  covers  only  the 
last  ten  years  of  his  life — is  Volkmar  Braunbehrens'  Mozart  in  Vienna,  I  781-179 1 
(Harper  Perennial  paperback),  which  convincingly  lays  to  rest  many  myths  about  the 
composer  while  sketching  the  milieu  in  which  he  worked  far  more  effectively  than  pre- 
vious writers.  H.C.  Robbins  Landon  has  covered  the  same  ground  in  several  volumes 
devoted  to  Mozart  in  Vienna,  to  his  final  year,  and  to  Vienna  itself  during  the  lime 
Mozart  was  there.  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and  Music,  edited 
by  H.C.  Robbins  Landon  (Sehirmer  Books),  is  a  first-rate  single-volume  reference  work 
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for  the  Mozart  lover,  rilled  with  an  extraordinary  range  of  information,  including  things 
it  might  never  have  occurred  to  you  to  look  up,  but  which  you'll  be  delighted  to  know. 
A  distinguished  roster  of  specialists  writes  about  the  historical  background  of  Mozart's 
life,  the  musical  world  in  which  Mozart  lived,  his  social  milieu  and  personality,  his 
opinions  on  everything  from  religion  and  reading  matter  to  sex  and  other  composers. 
In  addition,  there  are  entries  for  all  of  Mozart's  works  with  basic  information  regarding 
their  composition,  performance,  publication,  location  of  manuscripts,  and  special  fea- 
tures (such  as  nicknames  or  borrowed  tunes).  Finally,  a  discussion  of  the  reception  of 
Mozart's  music,  performance  practices,  myths  and  legends  about  Mozart,  Mozart  in  lit- 
erature, and  an  evaluation  of  the  biographies,  analytical  studies,  and  editions  of  Moz- 
art's music  caps  a  remarkable  book.  The  concept  of  this  book  proved  so  successful — 
detailed  and  scholarly  for  the  specialist,  wide-ranging,  yet  accessible  for  the  general 
music-lover — that  the  same  model  has  been  followed  for  similar  volumes  devoted  to 
Beethoven  and  Wagner.  A.  Hyatt  King's  Mozart  Wind  and  String  Concertos,  in  the  BBC 
Music  Guides  series  (University  of  Washington  paperback),  contains  an  informative 
discussion  of  the  horn  concertos.  The  Mozart  horn  concertos  are  often  recorded  as  a 
group  because,  conveniently,  they  fit  onto  a  single  disc.  Barry  Tuckwell  has  no  fewer 
than  three  current  versions  in  the  catalogue;  Tuckwell  is  both  soloist  and  conductor  on 
London,  with  the  English  Chamber  Orchestra,  and  on  Collins  Classics.  On  EMI  Clas- 
sics, Sir  Neville  Marinner  conducts  the  Academy  of  St.  Martin  in  the  Fields.  The  ver- 
sion on  Collins  Classics,  with  the  Philharmonia  Orchestra,  adds  to  the  four  "standard" 
works  some  single  movements  evidently  intended  for  uncompleted  concertos.  Lovers  of 
the  horn  should  also  not  be  without  the  famous  recording  of  the  four  Mozart  concertos 
by  Dennis  Brain  with  Herbert  von  Karajan  and  the  Philharmonia  Orchestra  (EMI 
Classics). 

Bayan  Northcott's  article  on  Oliver  Knussen  in  the  Musical  Times  for  1979,  page  729, 
gives  useful  general  information.  As  with  any  composer  still  very  active,  the  best  infor- 
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Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 
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mation  comes  not  from  books  but  from  magazines  and  journals.  A  recording  of  the  Horn 
Concerto  is  already  due  to  appear:  last  month  Knussen  recorded  it  with  soloist  Barry 
Tuckwell  and  the  London  Sinfonietta  for  future  release  on  Deutsche  Grammophon. 

In  recent  years  we  have  seen  a  plethora  of  new  Elgar  publications  to  complement  the 
large  older  literature,  of  which  the  personal  recollections  still  retain  their  interest  and 
importance.  Among  the  older  books,  there  are  recollections  by  violinist  W.H.Reed  in 
Elgar  As  I  Knew  Him  (Oxford),  and  by  two  of  the  composer's  personal  friends,  Mrs. 
Richard  Powell  (the  "Dorabella"  of  the  Enigma  Variations)  in  Edward  Elgar:  Memories 
of  a  Variation  (Methuen),  and  Rosa  Burley,  headmistress  of  the  school  where  he  taught 
for  some  years,  in  Edward  Elgar:  The  Record  of  a  Friendship  (Barrie  &  Jenkins).  All 
are  filled  with  interesting  insights  into  the  complexities  of  Elgar's  personality.  Some  of 
them  are  currently  out  of  print,  but  they  can  be  found  in  many  music  libraries.  The 
best  and  most  up-to-date  single  study  is  Michael  Kennedy's  Portrait  of  Elgar  (Oxford). 
The  same  author's  Elgar  Orchestral  Music  in  the  BBC  Music  Guides  (University  of 
Washington  paperback)  provides  brief,  but  very  informative,  descriptions  of  the  music. 
Jerrold  Northrop  Moore's  Edward  Elgar:  A  Creative  Life  is  a  big  biography  with  empha- 
sis on  Elgar's  sketching  and  composition  (Oxford).  Other  worthwhile  studies  include 
Percy  M.  Young's  older  book  Elgar  O.M.  and  Ian  Parrott's  briefer  volume  Elgar  in  the 
Master  Musicians  series  (Dent).  Elgar's  letters  are  vivid  reflections  of  his  personality 
and  his  sometimes  rapid  shifts  of  mood.  The  most  recent  large  study  is  a  book  dealing 
with  Elgar  as  a  creative  artist  by  Jerrold  Northrup  Moore  (Oxford),  who  has  also  pro- 
duced a  thorough  discography  of  Elgar's  own  work  as  a  conductor.  Two  volumes  of  let- 
ters published  in  England  and  not,  apparently,  in  this  country,  are  essential  sources; 
both  are  edited  by  Percy  M.  Young:  Letters  of  Edward  Elgar  and  Other  Writings  (Geof- 
frey Bles)  and  Letters  to  Nimrod:  Edward  Elgar  to  August  Jaeger,  1897-1908  (Dennis 
Dobson).  Jerrold  Northrop  Moore  has  edited  a  broad  selection  of  letters  in  Edward  Elgar: 
Letters  of  a  Lifetime  (Oxford).  Donald  Francis  Tovey's  analysis  of  the  Enigma  Variations 
may  be  found  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  No  Elgar  work  has 
been  recorded  more  frequently  than  the  Enigma  Variations,  starting  with  the  composer 
himself  on  the  podium.  Elgar's  later  recording  has  been  reissued  as  part  of  an  historical 
series  documenting  the  composer's  complete  electrical  recordings  (EMI,  three  discs,  in 
volume  two  of  the  series).  His  earlier  acoustical  recording  from  1921  has  been  reissued 
in  a  set  of  five  compact  discs  (Pearl).  From  the  LP  era,  the  reading  of  that  distinguished 
Elgarian  Sir  Adrian  Boult  with  the  London  Symphony  is  coupled  on  compact  disc  with 
Hoist's  The  Planets  (EMI  Classics).  A  more  recent  recording,  offering  a  reading  that  is 
well-characterized  without  exaggeration,  is  that  of  Alexander  Gibson  with  the  Scottish 
National  Orchestra,  coupled  with  F alstajf  (Chandos).  Leonard  Bernstein's  reading  with 
the  BBC  Symphony  has  many  beautiful  things  and  some  highly  unusual,  even  eccen- 
tric, choices  of  tempo;  while  it  offers  much  of  interest,  it  should  probably  not  be  one's 
first  Enigma  (Deutsche  Grammophon,  coupled  with  the  first  two  Pomp  and  Circum- 
stance marches  and  music  from  The  Crown  of  India).  Among  the  most  recent  record- 
ings worth  considering:  Andrew  Litton  with  the  Royal  Philharmonic  (Virgin  Classics, 
with  In  the  South  and  the  Serenade);  Vernon  Handley  with  the  London  Philharmonic 
(Angel,  with  the  Serenade  and  the  Introduction  and  Allegro);  Andre  Previn  with  the 
Royal  Philharmonic  (Philips,  coupled  with  Pomp  and  Circumstance);  Leonard  Slatkin 
with  the  London  Philharmonic  (RCA,  with  Cockaigne  and  Froissart),  and  David  Zinman 
with  the  Baltimore  Symphony  Orchestra  (Telarc,  with  Cockaigne,  Salut  d'amour,  and 
the  Serenade).  Of  special  interest  is  Arturo  Toscanini's  1935  performance  with  the 
BBC  Symphony  (Angel,  with  Debussy's  La  Mer,  but  currently  out  of  the  catalogue). 

— -S.L. 
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Jeffrey  Tate 

Jeffrey  Tate  made  his  conducting  debut  in  1978  with  Carmen  at  the 
Goteborg  Opera.  Principal  conductor  since  1985  of  the  English 
Chamber  Orchestra,  he  is  also  principal  guest  conductor  of  the 
Orchestre  National  de  France.  He  was   music  director  of  the  Rotter- 
dam Philharmonic  from  1990  to  1993  and  principal  conductor  of  the 
Royal  Opera,  Covent  Garden,  from  1986  to  1993.  Born  in  Salisbury, 
England,  in  1943,  Dr.  Tate  studied  medicine  at  the  University  of 
Cambridge  and  qualified  as  a  doctor  at  London's  St.  Thomas'  Hospi- 
tal. But  music  was  his  passion,  and  in  1970  he  joined  the  music  staff 
at  Covent  Garden  as  a  repetiteur,  remaining  there  through  1977  and 
working  with  such  conductors  as  Sir  Colin  Davis,  Carlos  Kleiber,  Sir  John  Pritchard,  and  Sir 
Georg  Solti.  He  assisted  Pierre  Boulez  in  1976  with  the  centennial  production  of  Wagner's 
Ring  at  Bayreuth  and  also  worked  with  Herbert  von  Karajan  at  Salzburg  and  James  Levine  at 
the  Metropolitan  Opera.  A  regular  conductor  with  the  world's  leading  opera  companies,  Dr. 
Tate  is  particularly  esteemed  for  his  interpretations  of  the  operas  of  Mozart,  Strauss,  Wagner, 
and  the  French  repertoire.  In  1994  he  conducted  a  complete  new  Ring  cycle  at  the  Theatre 
Musical  de  Paris/Chatelet — the  first  complete  cycle  produced  in  Paris  since  the  end  of  World 
War  II.  In  the  spring  of  1995  he  returned  to  the  Chatelet  for  a  new  production  of  Benjamin 
Britten's  Peter  Grimes.  In  June  1995  he  conducted  Gluck's  Orfeo  ed  Euridice  at  Geneva 
Opera,  the  final  production  during  the  tenure  of  that  company's  intendante,  Hugues  Gall. 
Future  engagements  include  Orfeo  in  Geneva,  Mahagonny  at  the  Opera-Bastille,  and  Cost  fan 
tutte  for  the  reopening  of  the  Opera  Palais  Gamier  in  Paris  and  at  the  Aix-en-Provence 
Festival.  Orchestral  engagements  include  the  Maggio  Musicale  Fiorentino  in  Florence,  the 
Accademia  Nazionale  di  Santa  Cecilia  in  Rome,  the  RAI  Orchestra  of  Turin,  the  Israel 
Philharmonic,  the  Los  Angeles  Philharmonic,  the  Danish  Radio  Orchestra,  the  Stockholm 
Philharmonic,  and  the  Dresden  Philharmonic.  A  prolific  recording  artist,  Dr.  Tate  has  record- 
ed the  complete  Mozart  symphonies  with  the  English  Chamber  Orchestra  for  EMI,  and  nearly 
all  of  Mozart's  piano  concertos  with  Mitsuko  Uchida.  His  extensive  opera  catalog  includes 
Strauss's  Arabella,  Humperdinck's  Hansel  und  Gretel,  Offenbach's  Les  Contes  d'Hoffmann,  and 
Berg's  Lulu.  Other  recordings  include  Mendelssohn's  Midsummer  Nights  Dream  music  and 
Bruckner's  Symphony  No.  9  with  the  Rotterdam  Philharmonic,  Grieg's  Peer  Gynt  with  the 
Berlin  Philharmonic,  and  the  Ninth  symphonies  of  Schubert  and  Beethoven  with  the  Dresden 
Staatskapelle.  Dr.  Tate  made  his  Boston  Symphony  debut  in  April  1986  and  appeared  with  the 
orchestra  most  recently  in  August  1995  at  Tanglewood. 
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Boston  Lyric  Opera  presents  Giuseppe  Verdi's 
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You    can't    get 


someone   else   to 


enjoy   your    boat 
for   you. 

That's  something  you  have 
to  do  yourself,  for  yourself. 


But,  you  can  get  someone  to 


do  your  banking  for  you. 


Fleet  Investment  Services. 
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Retirement. 

I  was  a  Ways  a  realist.  Now  I  m  an 

impressionist,  too. 

Painters  appreciate  trie  atmosphere  and  scenic  .beauty 

or  Carleton-Willard  Village.  And  the  programs  by 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  tne  Villages  65  rolling  acres.  Or  taking  a  rew 

swings  on  tne  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  rree  brochure  or  a  tour,  today. 
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The  Bombay  Sapphire  Martini.  As  Envisioned  by  Michael  Graves. 


Bombay®  Sapphire™  Gin.  47%  alc/vol  (94  Proof).  100%  grain  neutral  spirits.  ©1992  Carillon  Importers,  Ltd.,  Teaneck,  N.J.  ©1992  Michael  Graves. 
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RESERVED    IS   WHERE  YDU    PARK 
NDT   HDW  YDU    DRIVE. 


The  new  Pontiac®  Bonneville®  SSEi^ 
the  car  that  looks  as  powerful 
charging  down  the  open  highway  as 
it  does  unwinding  in  an  executive 
parking  space.  Drive  one  and 
experience  the  passion  of  240 
supercharged  horsepower. 
Strengthen  your  connection  to  the 
road  with  speed-sensitive  steering, 
traction  control  and  ABS.  Fasten 
yourself  into  the  response-oriented 
interior  surrounded  by  sophisticated 
design.   Feel  power  and  prestige 
once  exclusive  to  European 


performance  sedans,  all  for 
thousands  less. 

Choosing  exactly  what  you 
want  in  a  car  is  difficult.  Finding  it  is 
simple.  The  new  Bonneville  SSEi, 
the  car  that  knows  where.. .and 
where  not  to  be  reserved.  For  more 
information,  call  1-800-2PONTIAC 

PONTIAC  CARES  with  a  3-year/36,000-mile 
no-deductible  bumper-to-bumper  limited  warranty, 
plus  free  24-hour  Roadside  Assistance  and  Courtesy 
Transportation.  See  your  dealer  for  details. 

PONTIAC 
BONNEVILLE 

WE  ARE  DRIVING  EXCITEMENT 


Barry  Tuckwell 

Barry  Tuckwell's  multi-faceted  career  as  soloist,  chamber  musician, 
and  conductor  has  taken  him  all  over  the  world.  Making  his  Boston 
Symphony  debut  at  these  concerts,  the  Australian-born  virtuoso  is  the 
world's  most  recorded  horn  player  and  the  only  horn  player  ever  to 
have  established  a  career  exclusively  as  a  soloist.  During  his  earlier 
career  as  an  orchestral  player  he  held  the  first-horn  chair  of  the 
London  Symphony  Orchestra  for  thirteen  years  and  was  chairman  of 
that  orchestra's  Board  of  Directors  for  the  final  six.  The  recipient  of 
three  Grammy  nominations,  Mr.  Tuckwell  has  recorded  more  works 
than  any  other  horn  player.  More  than  twenty  works  have  been  com- 
posed especially  for  him.  In  October  1994  he  gave  the  world  premiere  of  Oliver  Knussen's 
Horn  Concerto  in  Tokyo's  Suntory  Hall  under  the  composer's  direction.  He  recently  recorded 
the  concerto  for  Deutsche  Grammophon  and  has  performed  it  also  in  England  and  Cleveland. 
Performances  are  scheduled  for  1996  in  Oregon,  The  Hague,  Napa  Valley,  Toronto,  and 
Zurich.  Other  leading  composers  who  have  written  works  for  Mr.  Tuckwell  include  Richard 
Rodney  Bennett,  Iain  Hamilton,  Alun  Hoddinott,  Robin  Holloway,  Thea  Musgrave,  and 
Gunther  Schuller.  Also  a  distinguished  conductor,  Mr.  Tuckwell  led  the  Tasmanian  Symphony 
Orchestra  for  four  years.  He  has  been  guest  conductor  of  the  Northern  Sinfonia  of  England 
since  1993  and  is  founding  music  director  of  the  Maryland  Symphony  Orchestra,  which  he 
has  conducted  since  1982.  Mr.  Tuckwell  has  toured  extensively,  playing  recitals,  performing 
with  major  orchestras,  and  also  playing  chamber  music,  including  performances  across  the 
globe  with  his  own  group,  the  Tuckwell  Wind  Quintet.  As  an  educator,  Mr.  Tuckwell  was 
Professor  of  Horn  at  London's  Royal  Academy  of  Music  from  1962  to  1972.  He  is  well-known 
for  his  master  classes  and  has  been  artist-in-residence  at  Dartmouth  College,  Pomona 
College,  and  the  Stratford  Festival.  The  subject  of  several  television  documentaries,  he  has 
also  written  two  books:  Playing  the  Horn,  and  the  "Yehudi  Menuhin  Music  Guides"  volume 
on  the  horn.  In  1992  Mr.  Tuckwell  received  Australia's  highest  award,  the  Companion  of  the 
Order  of  Australia.  In  1994  he  was  awarded  an  honorary  Doctor  of  Music  degree  by  the 
University  of  Sydney.  Among  his  other  honors,  he  is  an  Officer  of  the  Order  of  the  British 
Empire,  an  honorary  member  of  the  Royal  Academy  of  Music,  and  an  honorary  member  of  the 
Guildhall  School  of  Music.  Mr.  Tuckwell  became  a  permanent  resident  of  the  United  States  in 
1992  and  now  lives  with  his  wife  in  Maryland. 


Sit,    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

"Evening  at  Pops'''' 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 

SONY  CORPORATION  OF 

Far  East  Tour 

AMERICA 

and 

Opening  Night  at  Tanglewood 

Three  Birthdays  Celebration 

at  Tanglewood 

TDK  ELECTRONICS 

CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 

FILENE'S 

Summer  Tour 

Tanglewood  on  Parade 

AT&T 

NYNEX 

Roland  Hayes  Tribute 

WCVB-TV,  CHANNEL  5 

WCRB  102.5  FM 

BANK  OF  BOSTON 

Salute  to  Symphony 

BAYBANKS,  INC. 

HOUGHTON  MIFFLIN 

NORTHWEST  AIRLINES 

COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 

FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Cor 

porate  Sponsorships,  at  (617)  638-9254. 
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Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s  fiscal 
year  September  1,  1994,  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


Gold  Baton 

($100,000  -  $499,999) 


The  Boston  Company 
Christopher  Condron 


MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,   Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


Bank  of  Boston 
Charles  K.  Gifford 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 


Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Boyan 

Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  0.  Nelson 

Parrish  Wiokcrsham  &  Partners 
Lysle  Wickersham 

Raytheon  Company 
Dennis  J.  Piccard 
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The  Ritz-Carlton,  Boston 
WolfH.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Conrades 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Honor  Roll 

($10,000  -  $14,999) 

Boston  Herald 
Patrick  J.  Purcell 

Andersen  Consulting  LLP 
William  D.  Green 

Choate,  Hall  &  Stewart 
Charles  L.  Glerum 

Arley  Corporation 
David  I.  Riemer 

Community  Newspaper  Company 
William  R.  Elfers 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 


Connell  Limited  Partnership 
William  F.  Connell 


Arthur  Andersen  LLP 
William  F  Meagher 

Converse,  Inc. 
Gilbert  Ford 

Arthur  D.  Little 
Charles  LaMantia 

Corning  Costar  Corporation 
Paul  A.  Looney 

AT&T  Transmission  Systems 
John  F.  McKinnon 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Bingham,  Dana  &  Gould 

Jay  S.  Zimmerman,  William  A.  Bachman 

Deloitte  &  Touche 
Michael  Joyce 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

EMC  Corporation 
Richard  Egan 

Boston  Edison  Company 
Thomas  J.  May 

Equitable  Real  Estate 
Tony  Harwood 

Boston  Globe 
Suzanne  W  Maas 
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Fidelity  Capital  Markets 
Sherif  A.  Nada 

Fidelity  Management  Trust  Company 
Denis  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  III 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lojberg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Don't  Miss 
The  Twelfth  Annual 

AComi 


with 

the  Boston  Pops  Orchestra  &  Keith  Lockhart 

Tuesday,  December  19, 1995 

Join  more  than  100  leading  area  businesses  for  an  evening 
of  cocktails,  a  picnic  supper,  and  a  holiday  concert 
featuring  the  world-renowned  Boston  Pops.  jL' 

For  more  information,  please  call 
the  BSO  Corporate  Development  Office,  617/638-9270 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Paul  Sullivan 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  PC. 
Allan  Tofias 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
Inc. 
Douglas  W.  Houston 

INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

CITIZENS  BANK 
Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 


STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN 
CONSULTING  LLP 

Michael  J.  Young 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 
Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 
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Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*  Lyons  Company 

J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*Towers  &  Perin 
V.  Benjamin  Haas 

*Watson  Wyatt  Worldwide 
Daniel  B.  Holmes 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*  All  Seasons  Services,  Inc. 

Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*rranklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

*Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluehman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 
Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


ROSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
ROSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T.  Bok 


Engineering 


HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment /Media 

Cables  ision  of  I'oslon 
Henry  K.  Ferris 

'Don  Law  Company 
Don  Law 


SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRR  102.5  FM 

Cynthia  Scullin 

WCVR-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F.  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 
Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  ROSTON  COMPANY 

Christopher  M.  Condron 
W  Keith  Smith 

*BOT  Financial  -  Bank  of 
Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CFT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Den 

Cowen  &  Company 
Richard  A.  Altschuler 

*CS  First  Boston 
William  Cadigan 
Patricia  F.  Lenehan 

*CS  First  Boston/New  York 
Gerald  M.  Lodge 
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ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 

INVESTMENTS 
Edward  C.  Johnson  3rd 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denis  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL  SER- 
VICES, L.P. 
Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*Woodstock  Corporation 
Mrs.  Edith  L.  Dabney 


Food  Service  Equipment 

*Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

^Cambridge  Technology 
Partners,  Inc. 
James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*  Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 

IONICS  INCORPORATED 

Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

R.R.  Donnelley  -  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 

William  E.  Foster 

*  SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 
William  Munck 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 
Roger  Saunders 

Christo's  Inc. 
Christopher  G.  Tsaganis 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

WolfH.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Denise  Coll 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

* Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*  Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 
Thomas  B.  Wheeler 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 
John  F.  Cogan,  Jr. 

ROLLINS  III  DIG  HALL  OF 
\1  \Ss\ClH  SLITS.  I\(.. 
Webster  B.  Brockelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 

P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swelling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY&  KING 
John  D.  Hanify,  Esq. 

*Lyneh,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

VI I  VIZ.  LEVIN.  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 
Jeffrey  VI.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter.  McClennen  &  fish 
Robert  Fishman 

PALMER  &  DODGE 
Michael  R.  Brown 
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Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F.  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 


Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

I )avid  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 
George  W.  ( lurtis 

*  The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabo1  Corporal  ion 


*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 
Dean  T  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 

Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 

Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

SUMMIT  PACKAGING 

SYSTEMS  INC. 
Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F.  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*Addison- Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 

Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

*Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
Harry  Finn 

FILENE'S 

Joseph  M.  Melvin 

*Filene's  Basement 
Corporation 
Samuel  J.  Gerson 

*Grossman's  Inc. 
Thomas  R.  Schwarz 
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J.  Baker,  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 

SUPERMARKET 

COMPANY 

Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 

Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific 
Corporation 

CHARLES  RIVER 
LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

*Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 
James  S.  Davis 


Telecommunications 

AT&T  NETWORK 
SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W  Taylor 

CELLULAR  ONE 

John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM.  .. 

Thursday,  November  30,  at  10:30  a.m.  (Open  Rehearsal: 

Pre-Rehearsal  Talk  at  9:30  in  Symphony  Hall) 
Thursday.  November  30,  at  8 
Friday.  December  1.  at  1:30 
Saturday,  December  2.  at  8 

ROBERT  SPAJNO  conducting 


DRUCKMAN 
SIBELIUS 


Nor  Spell  ^or  Charm 

Symphony  No.  6  in  D  minor.  Opus  104 

Allegro  molto  moderate 
Allegretto  moderato 
Poco  vivace 
Allegro  molto 


INTERMISSION 


BEETHOVEN 


Concerto  in  C  for  piano,  violin,  and 
cello.  Opus  56 

Allegro 

Largo 

Rondo  alia  polaeca 

BEAUX  ARTS  TRIO 

MENAHAM  PRESSLER.  piano 
IDA  KAVAFIAN,  violin 
PETER  WILEY,  ceUo 


Recently  appointed  music  director  of  the  Brooklyn  Philharmonic,  former  BSO 
assistant  conductor  Robert  Spano  returns  to  the  Symphony  Hall  podium  with  a 
program  combining  old  and  new.  Pulitzer  Prize-winner  Jacob  Druckman  com- 
posed ?*>or  Spell  ?sor  Charm  as  an  orchestral  expansion  of  a  song  written  origi- 
nally for  the  much-loved  mezzo-soprano  Jan  DeGaetani.  who  died  of  leukemia  at 
the  height  of  her  career,  and  her  husband,  oboist  Philip  \^est.  The  orchestral 
version  heightens  the  music's  already  richly  sensitive  response  to  Shakespeare's 
poem  from  A  Midsummer  .Sights  Dream.  The  Finnish  composer  Sibelius's  craggy 
Sixth  Symphony  perhaps  represents  his  most  personal  solution  to  the  challenge 
of  creating  a  symphony.  To  close  the  program,  the  Beaux  Arts  Trio,  now  in  its 
fortieth  season  as  one  of  this  country's  leading  chamber  ensemble,  makes  its  first 
Symphony  Hall  appearance  with  the  orchestra  to  perform  Beethoven's  Triple 
Concerto,  not  heard  in  a  BSO  concert  since  the  Beaux  Arts  Trio  performed  it  at 
Tanglewood  in  1981. 
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COMING  CONCERTS  .  .  . 

Thursday.  November  30.  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D'— November  30,  8-9:50 
Friday  'B'—  December  1,  1:30-3:20 
Saturday  'A'— December  2,  8-9:50 

ROBERT  SPANO  conducting 
BEAUX  ARTS  TRIO 


DRUCKMAN 

SIBELIUS 

BEETHOVEN 


Nor  Spell  Nor  Charm 
Symphony  No.  6 
Triple  Concerto 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 


Tuesday,  December  5,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C — December  7,  8-10:50 
Saturday  'B'— December  9,  8-10:50 
Tuesday  'C — December  12,  8-10:50 

SEIJI  OZAWA  conducting 
DAWN  UPSHAW,  soprano  (Anne  Trulove) 
PHILIP  LANGRIDGE,  tenor  (Tom  Rakewell) 
KEVIN  SHORT,  bass-baritone  (Trulove) 
PAUL  PLISHKA,  bass-baritone  (Nick 

Shadow) 
JOAN  KHARA,  mezzo-soprano  (Mother 

Goose) 
JANE  HENSCHEL,  mezzo-soprano 

(Baba  the  Turk) 
STEVEN  COLE,  tenor  (Sellem) 
ROBERT  HONEYSUCKER,  bass  (Keeper  of 

the  Madhouse) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
Concert  staging  by  DAVID  KNEUSS 
Design  by  JOHN  MICHAEL  DEEGAN  and 

SARAH  G.  CONLY 


STRAVINSKY 


The  Rake's  Progress 


Thursday  'B'— December  14,  8-9:50 
Friday  'B'— December  15,  1:30-3:20 

SEIJI  OZAWA  conducting 
PETER  SERKIN,  piano 
JAYNE  WEST,  soprano 
RICHARD  CLEMENT,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


STRAVINSKY 


STRAVINSKY 


STRAVINSKY 


J.S.BACH 


Chorale  Variations  on 

Vom  Himrnel  hoch 
Concerto  for  Piano  and 

Winds 
Movements  for  Piano 

and  Orchestra 
Cantata  No.  191, 

Gloria  in  excelsis  Deo 


Programs  ami  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphom  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphon)  Hall  box  office  or  by  calling  "SymphoriyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from   10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  In  cheek.  Outside  the  617  area  code,  call   I  -800-27 4-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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MARIA 


Best  Italian  Restaurant. 

Boston  Magazine 

Readers' Poll,  May  1995 

Warm  and  romantic... 

Uniformly  considered  the  best  in 

the  North  End. 

Zagat  Survey,  1994-95 

ONE  OF  BOSTON'S 
BEST  RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride,  a 

non-clich6  place  where  everything 

works  graciously. 

Bon  Appetit,  April  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 


Valet  Parking 


Private  dining  rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


cgD 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seal  Fund.  The  tickets  for  Rush  Seals  arc 
Bold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush   Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDIM,  KOI  IPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphon)  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  tin-  Wesl 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  rnugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

"'Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Slevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor  Copies  of  Form  ADV  as 
filecJ  with  the  SEC  are  available  upon  request   Past  performance  is  no  guarantee  of  future  results 


WHAT    VALETS    DREAM    OF. 

(The  LS  400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra,     (m    1 "    i""  ^%>1   1^"^ 

^— ^  The  RekntkssPmuM  Of  Perfection. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 


SUPPER  CONCERT  III 


Saturday,  November  25,  at  6 
Tuesday,  November  28,  at  6 

ROBERT  SHEENA,  oboe  and  English  horn 
NICOLE  MONAHAN,  violin 
VALERIA  VILKER  KUCHMENT,  violin 
EDWARD  GAZOULEAS,  viola 
TODD  SEEBER,  double  bass 
JONATHAN  MENKIS,  horn 
RICHARD  MACKEY,  horn 


ALL-MOZART  PROGRAM 


Adagio  for  English  horn,  K.580a(Anh.  94) 

Mr.  SHEENA,  Ms.  MONAHAN,  Mr.  GAZOULEAS, 
and  Mr.  SEEBER 


Divertimento  No.  11  in  D,  K.251,  for  oboe, 
two  violins,  double  bass,  and  two  horns 

Marcia  alia  francese 

Molto  Allegro 

Menuetto;  Trio 

Andantino 

Menuetto  (Tempo  con  Variazioni) 

Rondeau  (Allegro  assai) 

Marcia  alia  francese 

Mr.  SHEENA;  Ms.  KUCHMENT,  Ms.  MONAHAN, 
Mr.  SEEBER;  Messrs.  MENKIS  and  MACKEY 


lease  exit  to  your  left  for  supper  following  the  concert. 


Week  8 


Wolfgang  Amade  Mozart 
Adagio  in  F,  K.580a(Anhang  94) 


Mozart's  large  output  includes  a  substantial  number  of  works  he  never  completed.  The 
present  Adagio  is  a  fragment  that  is  finished  in  conception  but  leaves  far  more  unwritten 
in  the  way  of  detail.  Mozarfs  own  autograph  manuscript  shows  us  that  he  planned  a 
seventy  -three-measure  Adagio  for  four  unspecified  instruments,  cast  in  two  parts,  each 
marked  to  be  repeated.  But  Mozart  wrote  out  only  the  first  part  in  full;  for  the  second 
half,  he  wrote  out  the  entire  melodic  line  in  full,  with  nothing  in  the  three  lower  parts  but 
a  few  notes  assigned  to  the  top  line  of  the  accompaniment  whenever  the  melody  rests  for 
a  bar.  So  we  have  a  piece  that  is  half  fully-completed  and  half  just  sketched.  (The  missing 
parts  have  been  completed  for  the  present  performances  by  BSO  English  horn  player 
Robert  Sheena  in  consultation  with  the  pianist  and  Mozart  authority  Robert  Levin.) 

Since  Mozart  never  finished  writing  the  piece  out  in  full,  he  also  never  identified 
what  instruments  were  intended  to  play  it.  A  notation  on  the  manuscript  designates 
the  top  line  for  English  hom — but  this  is  in  the  hand  of  Georg  Nikolaus  Nissen,  the 
man  who  married  Mozarfs  widow,  and  who,  as  far  as  we  know,  had  no  particular 
source  of  information  dating  from  the  composer's  lifetime.  A  more  convincing  recent 
analysis  by  Dutch  scholar  Marius  Flothuis  proposes  an  ensemble  with  clarinet  accom- 
panied by  three  basset  horns.  Nonetheless  most  performances  and  recordings  have 
been  for  English  horn  and  strings,  on  the  basis  of  Nissen's  note. 

The  revised  view  of  the  instrumentation  also  causes  us  to  revise  our  ideas  of  when 
Mozart  wrote  this  piece.  The  editors  of  the  sixth  edition  of  the  Kochel  catalogue  dated  it 
"presumably  September  1789  in  Vienna,"  because  the  musical  material  seemed  to  be 
related  in  character  to  that  of  the  little  choral  masterpiece  Ave  verum  corpus,  one  of  the 
most  extraordinary  gems  of  Mozarfs  late  years.  If,  as  now  seems  certain,  the  Adagio 
was  designed  for  clarinet  and  three  basset  horns,  it  was  more  likely  composed  between 
late  1783  and  late  1785,  a  period  in  which  two  distinguished  performers  on  the  basset 
horn — Anton  David  and  Vincent  Springer — were  in  Vienna.  Mozart  composed  several 
works  for  one  or  two  clarinets  and  three  basset  horns,  though  most  of  these  survive,  if 
at  all,  only  in  fragments  of  a  few  measures.  But  the  present  fragment,  in  its  completed 
form,  gives  us  a  chance  to  hear  an  almost  unknown  Mozart  composition. 


Wolfgang  Amade  Mozart 
Divertimento  No.  11  in  D,  K.251 


Mozart  composed  large  quantities  of  "occasional"  music  for  practical  use,  and  almost 
always  for  a  given  event.  The  music  composed  for  a  party  or  festive  occasion  might 
range  from  rather  elaborate  works  for  full  orchestra  down  to  a  smaller  wind  ensem- 
ble. Those  called  "serenades"  were  usually  for  full  orchestra  and  were  designed  for 
grand  celebrations,  such  as  the  Archbishop's  name  day,  or  the  wedding  of  the  Burgo- 
master's daughter.  "Divertimento"  was  a  term  used  fairly  consistently  for  chamber 
music,  generally  composed  for  more  modest  occasions  and  probably  for  private  per- 
formance indoors. 

Mozart  knew  that  audiences  at  such  occasions  would  not  want  to  hear  an  intense 
and  closely  reasoned  musical  argument,  so  he  wrote  music  that  is  freewheeling, 
lightly  tuneful,  devoid  of  elaborate  and  complicated  harmonic  schemes.  He  also  threw 
in  extra  movements  (this  is  not  a  symphony — the  motto  is  "the  more  the  better"),  and 
laid  out  the  "standard"  movements  with  lots  of  repeats.  Yet  even  under  these  condi- 
tions, he  provided  music  of  grace,  wit,  and  charm. 

The  summer  of  1776  was  a  big  one  for  Mozarfs  production  of  party  music  In  June 
he  produced  a  divertimento  in  F  (K.247)  for  Countess  Antonia  Lodron,  a  lady  of  some 


consequence  in  Salzburg.  That  same  month  he  wrote  his  longest  and  most  elaborate 
piece  of  occasional  music,  the  "Haffner  Serenade/'  K.250[248b],  for  the  wedding  of  the 
Burgomaster's  daughter  on  July  22.  Just  four  days  later  came  the  first  performance  of 
the  present  divertimento,  K251,  which,  if  much  smaller  than  the  Haffner,  nonetheless 
meant  a  great  deal  to  Mozart,  since  it  was  intended  for  his  own  sister's  twenty-fifth 
name  day.  Mozart  added  an  oboe  to  his  standard  divertimento  ensemble,  making 
possible  a  concertante  relationship  between  that  instrument  and  the  first  violin.  The 
opening  Allegro  molto  is  brisk  and  lively.  The  remaining  internal  movements — the 
first  Menuetto,  the  Andantino,  and  the  second  Menuetto — are  all  gracious  and  lyrical. 
The  second  Menuetto  lacks  a  Trio;  instead  Mozart  offers  the  less  customary  format  of 
theme  and  variations,  in  which  the  variations  alternate  with  the  minuet.  The  finale, 
though  called  by  the  Italian  term  "Rondo"  in  the  published  score,  is  really  a  "Ron- 
deau" in  the  French  style,  with  a  leisurely  alternation  between  the  principal  tune  and  a 
variety  of  contrasting  ideas,  presented  with  virtually  no  development.  Even  the  march 
intended  to  surround  the  divertimento  was  conceived  by  Mozart  "in  the  French  style" 
(Marcia  alia  francese).  Alfred  Einstein  has  suggested  that  all  of  this  French  character  in  a 
work  intended  for  a  party  in  Salzburg  was  Mozart's  graceful  tribute  to  the  fact  that  his 
sister  was  a  francophile.  Such  awareness  of  a  specific  musical  requirement — and  its 
fulfillment  in  these  successful  terms — would  be  utterly  characteristic  of  Mozart. 

— Notes  by  Steven  Ledbetter 


Robert  Sheena  joined  the  Boston  Symphony  as  its  English  horn  player  in  May  1994,  at 
the  start  of  that  year's  Boston  Pops  season.  Mr.  Sheena  received  his  bachelor  of  music 
degree  from  the  University  of  California  at  Berkeley  and  his  master  of  music  degree  from 
Northwestern  University  School  of  Music.  From  1991  to  1994  he  was  principal  English 
horn  and  assistant  principal  oboe  of  the  San  Antonio  Symphony.  Prior  to  that  he  was 
principal  English  horn  and  assistant  principal  oboe  from  1987  to  1991  with  the  Hong 
Kong  Philharmonic,  and  English  horn  and  oboe  player  from  1984  to  1987  with  the  Civic 
Orchestra  of  Chicago.  In  January  1993  he  was  the  only  American  among  fourteen  players 
invited  to  audition  for  the  Berlin  Philharmonic's  principal  English  horn  position.  A  1984 
Tanglewood  Music  Center  Fellow,  his  principal  teachers  included  English  horn  player 
Grover  Schiltz  and  principal  oboe  Ray  Still  of  the  Chicago  Symphony,  and  principal  oboe 
John  Mack  of  the  Cleveland  Orchestra. 

Violinist  Nicole  Monahan  joined  the  Boston  Symphony  in  April  1995,  having  previ- 
ously been  assistant  principal  second  violinist  of  the  Charleston  Symphony  and  concert- 
master  of  the  Juilliard  Symphony  Orchestra  and  Chamber  Orchestra.  Ms.  Monahan's 
recital  and  chamber  music  performances  have  included  Lincoln  Center,  the  Norfolk 
Chamber  Music  Festival,  the  La  Jolla  Summerfest  Rising  Young  Stars  Series,  and  the 
Focus!  Festival  in  New  York.  She  has  also  appeared  on  National  Public  Radio,  Entertain- 
ment Tonight,  ABC-TV's  "20/20,"  Donahue,  and  Eye  on  Chicago.  Ms.  Monahan  studied 
at  the  Juilliard  School  in  New  York;  her  teachers  included  Cho-Liang  Lin,  Robert  Lipsett, 
and  Roland  Vamos.  A  finalist  in  the  Menuhin  International  Violin  Competition,  she  also 
received  first  prize  in  the  Fischoff  National  Chamber  Music  Competition  and  an  award 
at  the  International  Carl  Nielsen  Competition  in  Denmark. 

Valeria  Vilker  Kuchment  graduated  from  the  Tchaikovsky  Conservatory  in  Moscow;  upon 
finishing  her  studies  she  became  a  faculty  member  at  the  Tchaikovsky  Conservatory  Col- 
lege. A  prizewinner  in  a  number  of  international  violin  and  chamber  music  competitions, 
including  the  International  Competition  at  Prague,  and  at  Munich,  where  she  was  awarded 
first  prize,  she  has  appeared  as  recitalist,  soloist,  and  in  chamber  music  throughout  the  for- 
mer Soviet  Union,  Poland,  Germany,  and  Czechoslovakia.  Since  coming  to  the  United 
States  in  1975  she  has  performed  throughout  the  country;  she  has  also  been  first  violinist 


for  the  Apple  Hill  Chamber  Players,  and  concertmaster  of  SinfoNova,  the  Harvard  Cham- 
ber Orchestra,  the  Handel  and  Haydn  Society,  and  the  Boston  Philharmonic.  Ms.  Vilker 
Kuchment  joined  the  BSO  at  the  beginning  of  the  1986-87  season.  She  is  a  faculty  member 
at  the  New  England  Conservatory  of  Music,  the  Longy  School  of  Music  in  Cambridge,  the 
Tanglewood  Music  Center,  and  the  Boston  University  Tanglewood  Institute 

Violist  Edward  Gazouleas  joined  the  Boston  Symphony  at  the  beginning  of  the  1990-91 
season.  After  viola  studies  with  Raphael  Hillyer  and  Steven  Ansell  at  Yale  University,  he 
received  his  bachelor's  degree  in  1984  from  the  Curtis  Institute  of  Music,  where  he  stud- 
ied viola  with  Michael  Tree  and  Karen  Turtle.  Before  joining  the  BSO  he  was  a  member 
of  the  Pittsburgh  Symphony  Orchestra's  viola  section  from  1985  to  1990,  performing 
before  that  with  the  Concerto  Soloists  of  Philadelphia,  the  New  Haven  Symphony 
Orchestra,  the  Chamber  Orchestra  of  New  England,  and  as  first-desk  player  with  the 
New  York  String  Orchestra  under  Alexander  Schneider.  An  avid  chamber  musician,  Mr. 
Gazouleas  was  winner  of  the  Eighth  International  String  Quartet  Competition  in  Evian, 
France,  as  a  member  of  the  Nisaika  Quartet  in  1984  and  made  his  Carnegie  Hall  recital 
debut  as  a  member  of  the  Cezanne  Quartet  in  1982.  Locally  he  has  performed  with  the 
Boston  Artists'  Ensemble  and  Collage  New  Music. 

Todd  Seeber  joined  the  Boston  Symphony  Orchestra's  double  bass  section  in  May  1988. 
From  January  1986  until  he  joined  the  BSO  he  was  principal  bass  of  the  Buffalo  Philhar- 
monic, which  he  joined  when  he  was  twenty  and  with  which  he  appeared  frequently  as 
a  soloist.  Born  in  Spokane,  Washington,  Mr.  Seeber  grew  up  in  Canada,  Hawaii,  and 
Australia.  He  began  playing  the  double  bass  when  he  was  eleven  and  attended  high 
school  in  Portland,  Oregon,  where  he  studied  with  Herman  Jobelmann.  A  fellowship 
student  at  the  Tanglewood  Music  Center  in  1983  and  1984,  Mr.  Seeber  won  first  prize  in 
the  American  String  Teachers  National  Solo  Competition  in  1983  and  was  a  1984  winner 
of  the  Boston  University  Concerto- Aria  Competition;  in  May  1985  he  graduated  from 
Boston  University,  where  he  studied  with  Henry  Portnoi.  Before  joining  the  Buffalo  Phil- 
harmonic, he  was  assistant  principal  bass  of  the  Boston  Pops  Esplanade  Orchestra  and 
of  the  Handel  and  Haydn  Society  Orchestra. 

Originally  from  West  Orange,  New  Jersey,  and  now  living  in  Lincoln,  Jonathan  Menkis 
received  his  bachelor's  degree  from  Ithaca  College  in  1981,  then  joined  the  Sacramento 
Symphony  Orchestra  as  its  associate  principal  horn.  He  became  assistant  principal  horn 
with  the  New  Orleans  Philharmonic  the  following  season  and  was  appointed  to  the 
Boston  Symphony  Orchestra's  horn  section  in  1984.  Mr.  Menkis  has  been  a  member  of 
the  Colorado  Philharmonic  Orchestra,  the  Colorado  Music  Festival  Orchestra,  and  the 
American  Wind  Symphony  Orchestra.  An  occasional  soloist  in  the  Boston  area  and  a 
frequent  performer  of  chamber  music,  he  is  on  the  faculty  of  the  New  England  Conser- 
vatory of  Music  and  was  previously  on  the  faculty  of  the  Boston  Conservatory. 

Born  in  Philadelphia,  Richard  Mackey  joined  the  horn  section  of  the  Boston  Symphony 
Orchestra  in  January  1973.  Mr.  Mackey  began  his  musical  training  at  the  age  of  eleven 
with  trumpet  and  switched  to  the  horn  two  years  later.  A  Tanglewood  Music  Center 
alumnus,  he  attended  the  New  England  Conservatory  of  Music,  where  he  studied  horn 
with  former  BSO  principal  William  Valkenier  and  solfege  with  Gaston  Dufresne,  who 
was  also  with  the  Boston  Symphony.  During  his  career  Mr.  Mackey  was  a  member  of  the 
orchestras  of  Kansas  City,  San  Antonio,  Detroit,  New  Orleans,  and  Cleveland;  he  left  the 
Cleveland  Orchestra  in  1963  to  become  solo  horn  of  the  Japan  Philharmonic,  performing 
under  Seiji  Ozawa  with  that  orchestra  many  times.  Before  joining  the  BSO  he  was  a  free- 
lance musician  in  the  Los  Angeles  studios  for  eight  years  and  attended  the  Marlboro 
Music  Festival  in  Vermont  for  nine  summers.  His  first  and  continuing  musical  love  is 
Mozart;  he  collects  scores,  facsimiles,  books,  first  and  early  editions,  and  just  about  any- 
thing relating  to  the  composer. 
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The  security  of  a  trust. 
Fidelity  investment  expertise. 

A  CLajdic  CompoMum  ^ 


Fidelity 
Pergonal 
Trust  - 
Serviced 


Just  as  a  Beethoven  score  is  at  its 
best  when  performed  by  a  world- 
class  symphony  —  ^o,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 


That's  why  Fidelity  now  offers  a 
( managed  trust  or  personalized 
^iavestment  management  account 
jgfor  your  portfolio  of  $400,000  or 
more,  For  more  information,  visit 
a  Fidelity  Investor  Center  or  call 
Fidelity  Pergonal  Triut  Service**  at 

1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
Braintree,  MA  •  Burlington,  MA 


Fidelity 


investments" 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 
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Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston 


are 
Herald  illustration  from 
March  1,  1900,  showing  the 
"New  Music  Hall"  under 
construction;  and  the  pro- 
gram for  the  Fourth  Annual 
Automobile  and  Power  Boat  Show  of  March  1906,  one 
of  many  varied  events  for  which  Symphony  Hall  has 
provided  a  setting. 
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Holiday  Shopping  at  the 
Symphony  Shop 


Make  the  Symphony  Shop  your  first  stop  this 
hoiday  season  for  unique  and  memorable 
gifts.  The  Symphony  Shop  carries  current 
recordings  by  the  Boston  Symphony  and 
Boston  Pops  orchestras,  as  well  as  record- 
ings by  individual  orchestra  members.  You'll 
also  find  an  abundant  selection  of  holiday 
items,  including  the  1995  Symphony  Hall 
ornament  by  Reed  and  Barton,  gift  wrap, 
stocking  stuffers,  and  a  wide  variety  of  sea- 
sonal decorations  to  bring  a  musical  "theme" 
to  your  home.  In  addition,  the  shop  carries 
jewelry,  books,  clothing,  calendars,  post- 
cards, and,  new  this  holiday  season,  a  mug 
and  umbrella  displaying  Keith  Lockhart's 
signature.  Located  in  Symphony  Hall's  Cohen 
Wing  at  the  West  Entrance  on  Huntington 
Avenue,  the  Symphony  Shop  is  open  Tues- 
day through  Friday  from  11  a.m.  to  4  p.m., 
Saturday  from  noon  until  6  p.m.,  and  from 
one  hour  before  each  concert  through  inter- 
mission. Telphone  orders  are  accepted  at 
(617)  638-9383. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 


Art  in  Support  of  Art 

As  the  new  season  begins,  the  BSO  is  con- 
tinuing the  tradition  of  exhibiting  arl  works 
in  the  Cabot-Cahnera  Room  on  the  first- 
balcony  Level  of  Symphony  Hall.  Sponsored 
l>\  the  Boston  Symphony    Vssociation  of 
Volunteers,  tin-  exhibitions  are  intended  for 
the  enjoyment  of  both  coticertgoers  and  art 
collectors,  providing  opportunities  to  add  to 
their  collection  or  encourage  their  involve- 
ment  with  art.  On  displa)  through  December 
18  is  an  exhibition  of  scissorcuts  In   the 

Guild  of  American  Paper  Cutters.  Now  an 
international  organization,  the  guild  has 


members  from  Europe,  Canada,  the  United 
States,  and  Mexico.  Scissorcuts  originated 
in  China,  with  shadow  theater  figures  creat- 
ed from  leather  and  paper  cut  out  with 
knives.  The  art  came  to  Europe  from  China, 
through  India,  Java,  and  Persia,  in  the  sev- 
enteenth century,  when  white,  black,  and 
colored  papers  were  cut  with  knives  or  very 
fine  scissors.  Few  art  forms  require  so  little 
in  the  way  of  material  or  tools  yet  allow  the 
artist  to  create  works  of  such  beauty  and 
complexity.  This  exhibition  will  be  followed 
by  "Enduring  Visions,"  an  exhibition  of  bal- 
let paintings  by  Richard  Probst  (December 
18- January  22).  Remember,  the  orchestra 
benefits  from  the  sale  of  every  art  work. 
Please  contact  the  Volunteer  Office  at  (617) 
638-9390  for  further  information. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of 
Volunteers  is  pleased  to  continue  its  spon- 
sorship of  the  BSO's  evening  series  of  pre- 
concert events.  "Supper  Talks"  combine  a 
buffet  supper  at  6:15  p.m.  in  the  Cohen 
Wing's  Higginson  Hall  with  an  informative 
talk  by  a  BSO  player  or  other  distinguished 
member  of  the  music  community.  "Supper 
Concerts"  offer  a  chamber  music  perform- 
ance by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at 
6  p.m.,  followed  by  a  buffet  supper  served 
in  Higginson  Hall.  Doors  open  for  all  Sup- 
pers at  5:30  p.m.  for  a  la  carte  cocktails  and 
conversation.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks  in- 
clude BSO  Musicologist  and  Program  Anno- 
tator  Steven  I  ,odl>otler  (Thursday,  December 
7),  Andrea  Olmsted,  Chairman  of  Music 
History  and  Literature  al  the  Boston  Con- 
servatory (Tuesday,  December  12).  and  Bon 
Delia  Chiesa,  host  of  the  BSO  Friday-after- 
noon broadcasts  on  WOBII-KM  (Thursday, 
December  II).  Upcoming  Supper  Concerts 
will  feature  music  of  Beethoven  (Thursday, 
January  18.  and  Saturday.  January  20) 
and  Vlo/ait  (Tuesday,  Februar)  27.  and 
Thursday,  February  29). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three. 
$88  for  any  four,  or  $132  for  any  six.  Ad- 


What  Is 
Private  Banking? 


Everybody  has  an  answer.  Most  banks 
think  it  means  lending.  Some  think  it  means 
investing.  Others  think  it  means  attractive 
deposit  rates.  We  think  it  means  having  total 
responsibility  for  you,  your  family  and 
your  business.  Private  Banking  is  our  only 
business.  As  it  should  be. 

Using  our  expertise  and  focusing  on 
exceptional  service,  we  provide  investment 
management,  trusts,  residential  mortgages, 
deposit  products  and  commercial  lending. 
But  most  importantly,  we  are  responsive  to 
your  needs. 

Part  of  our  approach  is  accessibility.  Please 
call  Timothy  L.  Vaill,  President,  directly,  at 
(617)  5564902,  to  learn  more  about  us. 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square  •  Boston,  MA  02109 
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vance  reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  eall  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  S2.50  handling  fee  for  each  ticket  ordered 
bv  telephone.  For  further  information,  please 
call  (617)  638-9390. 

Ticket  Resale 

If.  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscrip- 
tion ticket,  please  make  that  ticket  available 
for  resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed 
receipt  will  acknowledge  your  tax-deduct- 
ible contribution. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  settings. 
The  performers  are  Boston  Symphony  play- 
ers and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  so  that  all 
proceeds  directly  benefit  the  Boston  Sym- 
phony Orchestra.  You  can  capture  some 


"Christmas  Spirit"  at  a  century-old  Back 
Bay  residence  on  Sunday,  December  1  7, 
beginning  at  4  p.m.  Enjoy  hot  mulled  wine, 
seasonal  treats,  and  a  performance  by  BSO 
flutist  Fenwick  Smith  and  pianist  Sally 
Pinkas.  Wednesday  evening,  December  20, 
brings  "Songs  of  the  Season,"  presented  at 
the  historic  Joseph  Thorpe  House  in  Cam- 
bridge by  members  of  the  Tanglewood  Fes- 
tival Chorus  under  founding  conductor  John 
Oliver.  The  program  will  include  music 
celebrating  Christmas,  Hanukkah,  and 
Kwanzaa.  For  further  information  on  these 
or  other  Orchestrated  Events,  please  call 
the  Volunteer  Office  at  (617)  638-9390. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble — which  also 
includes  BSO  members  Tatiana  Dimitriades, 
Victor  Romanul,  Bo  Youp  Hwang,  Catherine 
French,  Burton  Fine,  and  Kazuko  Matsusaka, 
and  pianist  Randall  Hodgkinson — offers  a 
series  of  five  concerts  at  Trinity  church  in 
Newton  Centre,  and  at  the  Peabody  Museum 
in  Salem,  beginning  with  music  of  Boccher- 
ini,  Ravel,  and  Brahms  on  Friday,  December 
15,  at  8  p.m.  (Salem)  and  Sunday,  Decem- 
ber 17,  at  2:30  p.m.  (Newton).  For  complete 
program  and  subscription  information  call 
(617)  964-6553. 

Harry  Ellis  Dickson  leads  the  Boston 
Classical  Orchestra  in  a  "Holiday  Spectac- 
ular" on  Friday,  January  5,  at  8  p.m.  and 
Sunday,  January  7,  at  3  p.m.  at  Faneuil  Hall. 
The  program  includes  music  of  Handel, 
Mozart,  Telemann,  Corel! i,  Koussevitzky,  and 
Vivaldi,  featuring  BCO  principals  Richard 
Given,  trumpet,  and  David  Cobb,  double 
bass.  Tickets  are  $27,  $23,  and  $17  ($2  dis- 
count for  seniors,  $5  discount  for  students). 
For  more  information  call  (617)  426-2387. 


Gift  Ideas  for  the  Holidays:  Recent  Books  and  Records 

by  Marc  Mandel 

As  the  holidays  approach,  it's  time  to  think  about  gifts.  The  most  recent  compact  disc 
releases  featuring  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  include  Mahler's 
Third  and  Sixth  symphonies,  completing  the  BSO's  Mahler  cycle  for  Philips;  Bartok's 
Concerto  for  Orchestra  (with  the  rarely  heard  original  ending)  and  complete  Miraculous 
Mandarin,  also  on  Philips;  "The  American  Album,"  featuring  violinist  Itzhak  Perlman 
in  music  of  Bernstein,  Barber,  and  Foss,  on  EMI  Classics;  and  Berlioz's  Requiem,  with 
tenor  Vinson  Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal.  BSO 
Principal  Guest  Conductor  Bernard  Haitink's  Brahms  cycle  with  the  orchestra  for  Philips 
now  includes  the  Second,  Third,  and  Fourth  symphonies.  Recent  albums  featuring  John 
Williams  and  the  Boston  Pops  Orchestra  include  "Night  and  Day,"  a  tribute  to  Frank 
Sinatra;  "Music  for  Stage  and  Screen,"  featuring  works  by  Aaron  Copland  and  John 
Williams;  and  "It  Don't  Mean  A  Thing  If  It  Ain't  Got  That  Swing,"  with  guest  vocalist 
Nancy  Wilson,  all  on  Sony  Classical.  These  and  many  other  albums  featuring  the  Boston 
Symphony  and  Boston  Pops  Orchestras  are  available  in  the  Symphony  Shop. 

Also  available  in  the  Symphony  Shop  are  numerous  albums  featuring  individual 
Boston  Symphony  players  with  various  collaborators.  Former  BSO  oboist  Wayne  Rapier 
produces  his  own  compact  disc  label,  Boston  Records.  Releases  on  that  label  include 
two  discs  featuring  Mr.  Rapier  himself,  one  with  music  of  Bach,  Finzi,  and  Mozart,  the 
other  including  works  by,  among  others,  Saint-Saens,  Bach,  Vaughan  Williams,  and 
Piston;  a  disc  featuring  BSO  principal  oboe  Alfred  Genovese  in  music  of  J.S.  Bach  and 
Mozart;  a  solo  recital  disc  by  principal  harpist  Ann  Hobson  Pilot  (who  is  also  fea- 
tured in  concertos  by  Ginastera  and  William  Mathias  on  a  disc  from  Koch  International 
Classics);  "Contrasts,"  a  disc  of  chamber  music  featuring  Ms.  Pilot  and  former  BSO 
flutist  Leone  Buyse  (who  can  also  be  heard  on  "The  Sky's  the  Limit:  A  Celebration  of 
20th-century  American  Music  for  Flute,"  on  Crystal  Records);  and  a  disc  featuring  the 
late  clarinetist  Harold  Wright  with  pianist  Peter  Serkin  in  music  of  Brahms  and 
Schumann.  On  other  labels,  BSO  principal  trombone  Ronald  Barron  is  featured  in 
"Hindemith  on  Trombone,"  on  Boston  Brass;  former  BSO  principal  flutist  Doriot 
Anthony  Dwyer  plays  concertos  by  Zwilich,  Piston,  and  Bernstein,  on  Koch  Interna- 
tional Classics;  "Silenced  Voices:  Victims  of  the  Holocaust"  features  the  Hawthorne 
String  Quartet — BSO  members  Ronan  Lefkowitz,  Si-Jing  Huang,  Mark  Ludwig,  and 
Sato  Knudsen — on  Northeastern;  BSO  principal  trumpet  Charles  Schlueter  is  fea- 
tured on  Vox  Classics  in  music  for  "Bravura  Trumpet";  BSO  flutist  Fenwick  Smith 
plays  music  of  Charles  Koechlin,  on  Hyperion;  BSO  horn  player  Jay  Wadenpfuhl  is 
both  composer  and  performer  with  the  NFB  Horn  Quartet,  on  Crystal  Records;  and 
members  of  the  BSO's  woodwind  and  brass  sections  play  music  of  Carl  Reinecke,  on 
Etcetera. 

Obviously  there  are  more  compact  discs  flooding  the  market  than  I  could  ever  pre- 
tend to  hear,  but  I  need  to  mention  a  few  issued  in  the  past  year.  These  include  first- 
rate  period-instrument  accounts  of  the  complete  Schumann  symphonies  with  Roy  Good- 
man and  the  Hanover  Band  (RCA  Victor  Red  Seal,  two  discs)  and  Verdi's  Requiem 
under  the  direction  of  John  Eliot  Gardiner  (Philips,  two  discs);  an  extraordinary  vocal 
reissue,  "Elly  Ameling — The  Early  Recordings"  (music  of  J.S.  Bach,  CPE.  Bach, 
Telemann,  Handel,  Brahms,  Schumann,  and  Schubert,  all  in  a  mid-priced  four-disc  box 
from  Deutsche  Harmonia  Mundi);  and  two  things  in  which  you  can  hear  more  from 
British  soprano  Jane  Eaglen,  the  impressive  Brunnhilde  in  BSO  performances  of  Got- 
terdammerung,  Act  III,  in  the  spring  and  summer  of  1994 — the  Liebestod  from  Wagner's 
Tristan  und  Isolde  (part  of  an  intriguing  all-Wagner  disc  with  Roger  Norrington  and  the 
London  Classical  Players,  on  EMI  Classics),  and  Bellini's  Norma  conducted  by  Ric- 
cardo  Muti  with  Eaglen  in  the  title  role  (EMI  Classics,  three  discs). 
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Now  for  books.  Among  the  most  noteworthy  composer  biographies  to  have  appeared 
in  the  past  year  or  three  are  (in  alphabetical  order  by  composer)  Samuel  Barber:  The 
Composer  and  his  Music,  by  Barbara  B.  Heyman  (Oxford  University  paperback,  $16); 
Leonard  Bernstein,  by  Humphrey  Burton  (Doubleday,  $25);  Benjamin  Britten:  A 
Biography,  by  Humphrey  Carpenter  (Scribners,  $30);  Gustav  Mahler— Vienna:  The 
Years  of  Challenge  (1897-1904),  by  Henry-Louis  de  La  Grange  (Oxford  University 
Press,  $45);  Mozart— A  Life,  by  Maynard  Solomon  (HarperCollins,  $35);  Shostako- 
vich: A  Life  Remembered,  by  Elizabeth  Wilson  (Princeton  University  Press,  $35); 
and  Verdi:  A  Biography,  by  Mary  Jane  Phillips-Matz  (Oxford  University  Press,  $45). 
The  recent  biography  Priest  of  Music:  The  Life  of  Dimitri  Mitropoulos,  by  William 
R.  Trotter,  is  the  first  full-length  study  of  that  important  artist  (Amadeus  Press,  $29.95). 

Brand-new,  and  of  special  interest,  is  Michael  Steinberg's  The  Symphony:  A 
Listener's  Guide,  drawn  mainly  from  program  notes  written  for  the  Boston  Symphony 
and  the  San  Francisco  Symphony  (Oxford  University  Press,  $35).  A  second  volume, 
on  the  concerto,  is  promised.  Also  of  specific  interest  to  Symphony  Hall  audiences  is 
Harry  Ellis  Dickson's  latest  book,  Beating  Time:  A  Musician's  Memoir  (Northeast- 
ern University  Press,  $21.95).  Filling  an  important  gap  is  The  Norton/Grove  Dic- 
tionary of  Women  Composers,  edited  by  Julie  Anne  Sadie  and  Rhian  Samuel, 
which  "chronicles  the  lives  and  works  of  875  women  composers  of  Western  classical 
music"  (WW  Norton,  $45).  Pianist/educator  Charles  Rosen,  whose  book  on  The  Clas- 
sical Style  has  remained  important  for  more  than  twenty  years,  has  recently  produced 
The  Romantic  Tradition;  this  comes  with  seventy-five  minutes'  worth  of  musical 
examples  on  compact  disc,  with  Rosen  himself  performing  Chopin,  Liszt,  and  Schu- 
mann (Harvard  University  Press,  $39.95).  The  Post-Classical  Predicament:  Essays 
on  Music  and  Society  is  a  collection  of  writings  by  Joseph  Horowitz.  Horowitz  pulls 
no  punches  in  conveying  his  feelings  about  the  classical  music  business;  he'd  probably 
have  been  happier  living  sixty  or  seventy  years  ago.  But  these  essays  on  a  variety  of 
subjects  provide  considerable  food  for  thought  (Northeastern  University  Press,  $29.95). 
Altogether  different  is  A  Night  at  the  Opera:  An  Irreverent  Guide  to  the  Plots, 
the  Singers,  the  Composers,  the  Recordings,  by  Sir  Denis  Forman,  who  was 
Deputy  Chairman  for  nine  years  at  London's  Royal  Opera  House.  "Irreverent"  isn't 
nearly  a  strong-enough  word  for  what  goes  on  in  this  book.  Clearly  intended  for  those 
already  "in  the  know,"  it's  worth  investigating  despite  some  serious  shortcomings  and 
inaccuracies,  but  don't  be  misled  by  the  title,  since  this  is  in  no  way  a  comparative 
guide  to  opera  recordings  (Random  House,  $40). 

Finally,  on  a  purely  personal  note,  and  for  the  historically  minded,  here  are  some 
books  on  three  artists  who  figure  prominently  in  my  own  record  collection — the  con- 
ductors Arturo  Toscanini  and  Wilhelm  Furtwangler,  and  soprano  Maria  Callas.  There's 
nothing  really  recent  on  Toscanini,  but  Harvey  Sachs's  Toscanini  remains  the  most 
important  biography  (Prima  paperback,  $16.95),  and  two  books  by  the  late  critic  B.H. 
Haggin — Conversations  With  Toscanini  and  The  Toscanini  Musicians  Knew — have  been 
brought  together  in  the  single  volume  Arturo  Toscanini:  Contemporary  Recollec- 
tions of  the  Maestro  (Da  Capo  paperback,  $13.95).  John  Ardoin's  recent  The  Furt- 
wangler Record  combines  excerpts  from  Furtwangler's  own  writings  on  the  represent- 
ed composers  with  detailed  discussion  of  the  recordings  (Amadeus  Press,  $32.95). 
Trial  of  Strength:  Wilhelm  Furtwangler  in  the  Third  Reich,  by  Fred  K.  Prieberg, 
is  a  detailed  account  of  Furtwangler's  controversial  wartime  activities  (Northeastern 
University  Press,  $32.50).  Michael  Scott's  Maria  Meneghini  Callas  is  thoroughly 
documented,  insightful,  and  controversial  in  its  point  of  view  (Northeastern  University 
Press,  $29.95).  The  authoritative  guide  to  the  soprano's  recordings  is  John  Ardoin's 
The  Callas  Legacy,  which  has  now  appeared  in  a  fourth  edition  that  accounts  for  CD 
remasterings  and  the  most  recent  live-performance  discoveries  (Amadeus  Press  paper- 
back, $19.95). 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orches- 
tra. In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commit- 
ment to  new  music  through  the  commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the 
orchestra's  summer  training  program  for  young  musicians.  In  addition,  he  has  recorded 
more  than  130  works  with  the  orchestra,  representing  more  than  fifty  different  com- 
posers, on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cul- 
tivation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the 
Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings, 
Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the 
London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia 
of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Sym- 
phony, and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic  for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's 
music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964, 
at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in 
January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  ails,  the  award  18  named 
after  this  century's  preeminent  Japanese  novelist,  Vasuslii  Inouye.  In  September  1994 
Mr.  Ozawa  received  liis  second  Kmmy  award,  for  Individual  Achievement  in  Cultural 
Prgramming.  for  ""Ihofak  in  Prague:  \  Celebration,"  with  the  Boston  Symphony  Orches- 
tra. He  won  his  first  Kmmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wrieaton 
College  in  Norton,  Massachusetts. 
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Stravinsky's  "Classical"  Opera 

by  Steven  Ledbetter 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  perform  a  concert  staging  of  Stravin- 
sky's "The  Rake's  Progress, "  with  a  cast  headed  by  Dawn  Upshaw,  Philip  Langridge, 
and  Paul  Plishka,  on  December  7,  9,  and  12  at  8  p.m.  (with  an  Open  Rehearsal  on 
Tuesday,  December  5,  at  7:30  p.m.). 

Igor  Stravinsky's  career  unfolded,  to  a  great  extent,  on  the  stage.  He  began  with  three 
extraordinary  ballets  that  made  him  the  most  influential  composer  of  the  century,  con- 
tinuing in  his  middle  years  with  unique  conflations  of  song,  dance,  and  theater  (Oedipus 
Rex,  Persephone)  and  ending  with  the  final  ballets  (Agon,  The  Flood).  In  these  he 
seemed,  for  a  time,  to  have  lost  his  audience,  though  reconsideration  of  the  music  in 
the  last  decade  or  so  has  revealed  a  richness  and  imagination  that  had  been  overlooked 
by  those  longing  for  the  plush  sonorities  of  Firebird  or  the  pounding  energy  of  The  Rite 
of  Spring.  But  only  once  in  his  long  and  varied  career  did  Stravinsky  write  in  the  form 
that  most  people  consider  the  standard  genre  for  the  classical  musical  theater,  a  tradi- 
tional opera. 

To  be  sure,  the  one-act  Mavra,  based  on  a  slight  tale  of  Pushkin's,  has  many  of  the 
elements  of  a  comic  opera,  but  it  is  too  brief  to  be  a  full-fledged  example.  Oedipus  Rex, 
the  other  Stravinsky  work  most  often  performed  in  the  opera  house,  is  entirely  sui 
generis,  with  its  Latin  text  interpreted  by  a  speaking  narrator  and  its  series  of  stark 
and  powerful  set  pieces  without  linking  recitative.  And  his  earliest  opera,  The  Night- 
ingale, suffers  from  a  great  change  in  musical  style  halfway  through  the  piece,  because 
Stravinsky  interrupted  work  on  it  for  a  number  of  years  to  compose  his  popular  ballets, 
and  when  he  came  back  to  it,  he  was  simply  no  longer  the  same  composer. 

By  the  end  of  World  War  II,  few  would  have  guessed  that  in  his  mid-sixties,  Stra- 
vinsky, residing  in  Los  Angeles  not  far  from  the  other  senior  master  of  contemporary 


Hogarth's  "The  Orgy":  the  inspiration  for  the  scene  in  "The  Rake's  Progress" 
set  in  Mother  Goose  s  brothel 
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music,  Arnold  Schoenberg,  would  soon  produce  a  full-scale  three-act  opera  on  the 
model  of  Mozart,  though  a  Mozart  thoroughly  absorbed  and  "Stravinskyized,"  an  opera 
that  would  before  long  become  one  of  the  most  successful  and  popular  operatic  works 
of  the  entire  century. 

Most  often  a  composer  discovers  in  some  way — sometimes  by  surprise — a  subject 
that  he  wishes  to  turn  into  an  opera,  usually  from  a  spoken  play.    This  is  the  easiest 
genre  to  turn  into  an  opera  because  the  essential  theatricality  of  the  treatment — the 
selection  of  characters,  the  presentation  of  the  story  in  dialogue  rather  than  prose  nar- 
ration, the  shaping  of  effective  climaxes  for  each  scene  or  act — has  already  been 
accomplished  by  the  original  writer,  though  a  great  deal  must  be  adapted  (usually 
through  drastic  abbreviation)  in  order  to  make  room  for  the  music.  Sometimes  the 
source  of  the  idea  is  not  theatrical,  though.  It  might  be  a  traditional  legend  or  myth 
(such  as  the  Nordic  legends  on  which  Wagner  drew,  reshaping  them  powerfully  to  his 
own  ends,  in  The  Nibelungs  Ring).  Stravinsky,  who  had  been  toying  with  the  idea  of 
writing  an  opera  in  English — after  having  set  texts  for  the  theater  in  Russian,  French, 
and  Latin — found  his  inspiration  in  a  rather  unlikely  place:  a  1947  exhibition  of  eigh- 
teenth-century English  paintings. 

In  this  exhibition,  Stravinsky  saw  a  series  of  six  paintings  by  William  Hogarth 
(1697-1764),  created  in  1732,  that  told  a  moral  fable  entitled  "The  Rake's  Progress," 
showing  the  story  of  an  insipid  young  man  squandering  everything  he  has  for  the  sake 
of  a  short  career  among  the  lowlifes  of  London.  The  composer  discussed  his  idea  of 
somehow  making  an  opera  out  of  this  series  of  paintings  with  his  friend,  the  novelist 
Aldous  Huxley,  who  proposed,  as  librettist,  the  poet  W.H.  Auden.  Among  modern 
poets,  Auden  was  one  of  the  most  skilled  and  fluent  craftsmen  in  the  creation  of 
rhymed,  but  wonderfully  flexible,  verse.  And  he  had  already  had  some  experience  writ- 
ing lyrics  that  had  been  set  by  Benjamin  Britten,  including  Britten's  first  stage  work, 
Paul  Bunyan.  Auden  met  with  Stravinsky  in  November  1947,  and  the  two  men  laid  out 
the  basic  plot  and  structure  of  what  was  to  become  The  Rake's  Progress. 

From  the  very  beginning  it  was  clear  to  Stravinsky  himself  that  his  opera  would  have 
nothing  of  the  Wagnerian  music  drama,  then  generally  regarded  as  the  last  high  point 
to  which  operatic  structure  had  developed  (but  which  he  generally  despised).  He 
insisted  that  The  Rake's  Progress  was  to  be  an  opera — with  arias,  recitative,  choral 
numbers,  and  ensembles  of  two  or  more  characters,  most  of  which  would  be  closed 
musical  numbers  and  shaped  through  an  architecture  of  harmonic  relations.  Indeed, 
the  eighteenth-century  setting  of  the  story,  and  the  moral  character  of  the  fable  that  is 
recounted  in  the  story,  made  it  almost  inevitable  that  the  work  would  in  some  way 
reflect  Mozart,  and  especially  Don  Giovanni.  (The  connection  comes,  no  doubt,  most 
clearly  in  the  fact  that  both  operas  contain  important  scenes  in  a  graveyard;  the  protag- 
onist of  Mozart's  opera  is  damned  at  the  end,  while  Stravinsky's  protagonist,  at  great 
risk  of  losing  his  soul  to  the  devil,  is  finally  saved.) 

Stravinsky's  musical  style  changed  dramatically — at  least  on  the  surface — several 
times  during  his  life.  The  Rake's  Progress  is  the  culminating  work  of  what  has  been 
called  his  neo-Classical  period,  a  time  of  homage  to  the  composers  of  the  past,  whose 
forms  and  musical  gestures  he  had  borrowed,  and  then  made  peculiarly  his  own,  dur- 
ing the  preceding  quarter-century.  By  dipping  into  the  past,  and  bringing  forth  ele- 
ments that  sounded  familiar,  Stravinsky  was  able  to  approach  an  audience  at  a  time 
when  much  music  was  becoming  vastly  more  complex  and  dissonant  and  (in  the  minds 
of  most  Listeners)  "unpleasant."  But  his  work  was  in  no  sense  merely  a  copycat  borrow- 
ing of  the  techniques  of  the  late  Baroque  and  Classical  periods;  every  piece  Stravinsky 
wrote  during  this  stage  of  his  career  made  reference  to  the  past  but  always  played  with 
it  in  some  fresh  way,  twisting  the  allusion  to  make  a  fresh  musical  point. 

Hogarth's  painting-  depicted  the  steady  decline  of  a  young  man  about  town  who 
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comes  into  an  unexpected  inheritance.  Auden  and  Stravinsky  enriched  the  story  by 
creating  a  pact  with  the  devil  and  then  allowing  the  poor  sinner  to  be  saved,  though  at 
the  cost  of  his  sanity,  by  true  love.  All  of  the  names  bear  symbolic  meanings.  At  the 
outset  Tom  Rakewell  is  planning  to  marry  Anne  Trulove,  despite  her  father's  misgivings 
as  to  the  young  man's  steadiness.  Suddenly  a  mysterious  message  arrives  from  Nick 
Shadow  (whom  we  gradually  recognize  to  be  the  devil,  "Old  Nick"),  claiming  to  bring  a 
large  fortune  and  the  services  of  Nick  himself,  who  declines  any  salary,  simply  saying, 
"A  year  and  a  day  hence  we  shall  settle  our  account."  Nick  insists  that  Tom  must  go 
immediately  to  London  to  take  care  of  his  affairs,  but  he  promises  to  send  for  Anne 
soon.  Once  in  London,  however,  Tom  enters  into  the  bawdy  life  of  the  city,  particularly 
at  the  brothel  of  Mother  Goose.  Though  at  first  he  finds  pleasure  in  these  sports,  he  is 
soon  ashamed  of  himself,  and  ashamed  to  let  Anne  know  what  has  happened.  She, 
however,  determines  to  leave  her  father  and  follow  Tom  to  London,  so  that  her  strength 
of  purpose  may  help  him. 

Nick  plays  further  on  Tom's  dismay  at  the  emptiness  of  his  life  by  getting  him 
involved  in  a  scheme  to  produce  a  machine  that  Tom  thinks  will  turn  stones  to  bread, 
thus  feeding  a  hungry  world  (he  is  unaware  that  the  machine  is  fraudulent,  part  of 
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Nick's  plan  to  drive  him  to  despair).  And,  at  Nick's  urging  that  true  happiness  can 
come  only  from  acting  freely,  without  regard  for  pleasure  or  commitment,  Tom  marries 
the  notorious  Baba  the  Turk,  a  bearded  lady.  She,  however,  turns  out  to  be  a  silly  chat- 
terbox who  drives  Tom  near  distraction  until  he  simply  leaves  her,  putting  one  of  his 
wigs  over  her  mouth  to  shut  up  her  mindless  talk.  Soon  the  word  arrives  that  Tom's 
money  has  all  gone  in  the  failure  of  his  famous  machine,  and  he  is  on  the  run  from  his 
creditors.  All  of  his  goods  are  sold  at  auction — even  (almost)  Baba  herself,  until  she 
drives  everyone  out,  except  for  Anne,  who  has  come  seeking  Tom.  Baba  recognizes 
that  there  is  a  deep  link  between  Anne  and  Tom,  and  she  encourages  the  girl  in  her 
search  for  her  sweetheart. 

Finally  the  year  and  a  day  have  passed  and  Shadow  reminds  Tom  that  it  is  time  to 
pay  him  for  his  services.  Tom  points  out  that  he  is  now  bankrupt  and  can  pay  nothing, 
but  Shadow  contemptuously  informs  him  that  "It's  not  your  money  but  your  soul"  that 
he  wants,  and  Tom  at  last  sees  his  folly.  He  offers  Tom  a  choice  of  ways  to  take  his  own 
life  but  yields  to  Tom's  suggestion  that  they  play  one  last  card  game  in  which  Tom 
must  identify  three  individual  cards  picked  at  random  from  a  deck.  By  amazing  good 
luck,  Tom  wins  the  game,  even  though  Shadow  has  tried  to  cheat  by  repeating  one  of 
the  cards  already  drawn.  Furious,  Shadow  departs,  unable  to  claim  Tom's  soul — but  he 
has  enough  power  to  leave  him  bereft  of  his  sanity.  In  the  final  scene,  Tom  is  in  the 
notorious  madhouse  at  Bedlam,  convinced  that  he  is  Adonis  waiting  for  his  Venus  to 
appear.  The  visiting  Anne  sings  him  a  lullaby  that  rocks  him  gently  to  sleep,  but  when 
he  awakens  to  find  his  "Venus"  gone,  Tom's  heart  breaks,  and  he  dies. 

In  The  Rake's  Progress  Stravinsky  creates  music  of  a  wonderful  expressiveness, 
music  that  seems  to  most  listeners  to  project  precisely  those  feelings — joy,  love,  hope, 
despair,  rage — that  he  denied  (in  his  writings  and  interviews)  were  even  possible  in 
music.  But  we  need  to  remember  that  Stravinsky's  obiter  dicta  on  musical  expression 
come  from  a  composer  who  had  been  in  conservatory  at  the  time  that  the  Strauss  tone 
poems  were  the  latest  wrinkle  on  the  musical  map;  it  was  practically  a  parlor  game 
to  track  down  every  possible  programmatic  idea  in  the  details  of  Strauss's  complex 
scores.  Stravinsky  would  have  none  of  it,  so  for  years  he  insisted  that  music  expressed 
nothing  but  itself.  But  I  doubt  if  he  really  believed  it.  Otherwise  he  could  never  have 
composed  the  poignant  scene  in  Mother  Goose's  brothel  where  Tom  Rakewell,  in  the 
midst  of  bawdiness  and  ribaldry,  suddenly  recalls  his  deserted  sweetheart,  aptly  named 
Anne  Trulove,  and  repents  so  that  he  almost  eludes  the  clutches  of  the  diabolical  Nick 
Shadow  then  and  there,  or  the  brilliant  coloratura  aria  that  ends  Act  I,  or  the  funny 
auction  scene,  or  the  indignation  of  the  bearded  lady,  Baba  the  Turk.  And  he  could 
certainly  never  have  composed  the  touching  close  of  the  opera  in  the  madhouse  at 
Bedlam,  in  which  Anne  gently  sings  a  lullaby  to  Tom,  who  is  turned  mad  by  the  en- 
raged Shadow  after  Anne's  love  deprives  him  of  his  prey. 

Many  operas  have  been  composed  in  our  century,  but  only  a  handful  still  live  on  the 
stage,  with  regular  productions  all  over  the  world.  Some  of  these  are  highly  regarded 
by  connoisseurs  but  leave  the  uninitiated  confused  or  cold.  The  Rake's  Progress  is  not 
like  that.  Like  any  masterpiece,  it  will  reveal  new  delights  through  repeated  hearings; 
but  it  is  one  of  the  rare  operas  of  the  modern  era  in  its  immediate  directness,  charm, 
wit,  and  beauty  even  to  the  first-time  listener. 
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Week  9 


Your  support  opens  up 

a  world  of  music  for  others. 


The  BSO  can  reach  out  to  the  community  thanks  to  you. 

Your  gift  to  trie  BSO's  Annual  Fund  does  FOCUS,  children  of  color  are  intro- 
much  more  than  keep  ticket  prices  duced  to  classical  music  careers.  And 
down.  Your  support  brings  music  to  teachers  can  bring  music  to  their 
more  than  40,000  children  through  classrooms  through  the  Boston  Music 
Youth  Concerts.  Students  participate  Education  Collaborative.  Please  con- 
in  music,  dance,  and  theater  thanks  to  tribute  to  the  Annual  Fund  today.  You'll 


our  "Days  in  the  Arts"  summer 
program.  With  Project  STEP  and 


guarantee   that  the   BSO   is   also 
heard  throughout  the  community. 


"Y 


please  clip  and  mail 


O  I'd  like  to  support  the  BSO  Annual 
Fund.    (Friends'  benefits   begin    at   $50.) 

Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 

Please  send  your  contribution  to  Daniel  P.  Breen, 
Director  of  the  Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115.  A  portion  of 
vour  stift  mav  be  tax-deductible.  For  information, 
please^call  (617)  638-9251. 


NAME 


PHONE  (Indicate  Home  or  Business) 


ADDRESS 


CITY 


STATE 


ZIP 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Thursday,  November  30,  at  8 
Friday,  December  1,  at  1:30 
Saturday,  December  2,  at  8 

ROBERT  SPANO  conducting 


DRUCKMAN 


SIBELIUS 


BEETHOVEN 


Nor  Spell  Nor  Charm 

Symphony  No.  6,  Opus  104 

Allegro  molto  moderato 
Allegretto  moderato 
Poco  vivace 
Allegro  molto 


INTERMISSION 


Concerto  in  C  for  piano,  violin,  and 
cello,  Opus  56 

Allegro 

Largo 

Rondo  alia  polacca 

BEAUX  ARTS  TRIO 

MENAHAM  PRESSLER,  piano 
IDA  KAVAFIAN,  violin 
PETER  WILEY,  cello 


IIm-  evening  concerts  will  end  aboul  9:50  and  the  afternoon  concert  about  .'5:20. 

RCA,  Deutsche  Crammophon,  Philips,  Telarc,  Son)  Classical/CBS  Masterworks,  Angel  /EM  I, 
London /Decca,  Erato,  Hyperion,  and  \<u  World  Records 

Baldwin  piano 

Menahem  Pressler  plays  the  Steinway  piano. 

Please  be  sure  the  eleetronie  signal  on  your  watch  or  pager  i»  switched  off 
during  the  concert. 

The  program  books  for  the  Frida\   series  are  given  in  loving  memory  of  Mrs.   Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  ami  the  late  Mrs.  William  C.  Cox. 


L9 


\\  eek  9 


IBS 


rene 


Jil 


kenneth 
BRANAGH 


lltor 


uuW 


1H 


t 


::e:::: 


mposedby1 

l!  ADAPTED  FOR  THE  i 


EXECUTIVE 


;  iMIlNi 


■V^  -M^HM^H^fjIjI^lj 

\STLE  ROC 

K              : 

■  ;- 

liflillilMBl 


AT  THEATRES  SOON 


COLUMBIA 


Jacob  Druckman 

Nor  Spell  Nor  Charm 

Jacob  Druckman  was  born  in  Philadelphia  on  June  26, 
1928,  and  lives  in  New  Haven,  Connecticut.  He  com- 
posed Nor  Spell  Nor  Charm  \n  1990,  elaborating  a 
song  of  the  same  title  that  he  had  written  the  year 
before  for  the  mezzo-soprano  Jan  DeGaetani  and  her 
husband  Philip  West.  The  work  for  chamber  orchestra  to 
be  heard  here  was  commissioned  by  a  consortium  con- 
sisting of  the  Los  Angeles  Chamber  Orchestra,  Orpheus, 
and  the  St.  Paul  Chamber  Orchestra,  supported  by  a 
grant  from  the  National  Endowment  for  the  Arts.  The 
composer  led  the  Los  Angeles  Chamber  Orchestra  in  the 
first  performance  on  March  2,  1990.  These  are  the  first 
performances  by  the  Boston  Symphony  Orchestra.  The 
score  calls  for  one  flute  (doubling  alto  flute),  two  oboes, 

two  clarinets  (second  doubling  bass  clarinet),  two  bassoons,  two  horns,  piano  (doubling 

synthesizer),  and  strings. 

Jacob  Druckman  began  an  active  musical  life  early,  studying  piano  and  violin,  as 
well  as  playing  trumpet  in  jazz  ensembles.  By  the  age  of  fifteen  he  was  already  com- 
posing; in  the  summer  of  1949  he  studied  composition  at  Tanglewood  with  Aaron 
Copland.  That  fall  he  entered  the  Juilliard  School,  where  he  worked  with  Vincent 
Persichetti,  Peter  Mennin,  and  Bernard  Wagenaar,  returning  to  Tanglewood  for  a  sec- 
ond summer  with  Copland  in  1950.  Following  further  studies  in  Paris  he  joined  the 
faculty  at  Juilliard,  where  he  taught  from  1956  to  1972.  Then,  following  four  years  on 
the  faculty  of  Brooklyn  College,  he  became  chairman  of  the  composition  department 
and  director  of  electronic  music  at  Yale. 

Many  of  Druckman's  works  in  the  1950s  were  for  small  instrumental  ensembles, 
often  with  voice.  He  began  to  get  interested  in  electronic  music  in  the  early  1960s;  by 
1965  he  became  associated  with  the  Columbia-Princeton  Electronic  Music  Center.  In 
1972  his  orchestral  piece,  Windows,  received  the  Pulitzer  Prize.  Since  then  he  has 
written  extensively  and  successfully  for  orchestra,  revealing  an  unmatched  ear  for  color 
and  sonority. 

As  a  work  for  chamber  orchestra,  Nor  Spell  Nor  Charm  grew  out  of  a  smaller  piece 


Life  is  short.  Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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Marketing  Fine  Homes,  Land  And  Estates 


Prides  Crossing,  Massachusetts 
OCEANFRONT  -  PRIVATE  SANDY  BEACH 

Located  in  one  of  the  North  Shore's  most  exclusive 
communities,  this  4  bedroom  private  waterfront  res- 
idence is  surrounded  by  beautiful  grounds  &  rolling 
lawns  leading  to  a  private,  deeded  sandy  beach  & 
substantial  direct  ocean  frontage.  Panoramic  water 
views.  $1,450,000 

Call  LANSE  ROBB  617/357-8996 


South  Dartmouth,  Massachusetts 
COLONIAL  GREEN  MANSION 

Spectacular  4  bedroom,  3  bath  penthouse  with  spec- 
tacular views  of  the  islands  8c  Round  Hill  sunsets. 
Golf,  tennis,  beaches,  pool,  moorings,  playground  8c 
gated  security.  Mansion  amenities  of  roof  top  patio  8c 
exercise  spa.  $450,000 

Call  JERRY  HELLER/LANDVEST  617/357-8994 


Hamilton,  Massachusetts 
"BLANDYSTONE  FARM"  ON  38  ACRES 

Peaceful  &  private  in  a  true  New  England  setting, 
this  handsome  c.  1790  colonial  is  in  mint  condi- 
tion &  includes  a  separate  apt.  Plus  a  2-story  horse 
barn,  3  large  fenced  paddocks  &a3  car  garage. 
Spectacular  views  of  rolling  fields  &  paddocks,  old 
stone  walls  &  beautiful  gardens  with  miles  of  bridal 
paths  &  access  to  Myopia.  $1,450,000 

Call  LANSE  ROBB  617/357-8996 


Wayland,  Massachusetts 
HISTORIC  GENTLEMAN'S  FARM 

Private  8+  acre  estate  on  a  scenic  country  road  sur- 
rounded by  rolling  meadow,  ponds  8c  forest. 
Features  a  c.1745  six  bedroom  colonial  farmhouse 
with  attached  4  stall  barn,  a  charming  2  bedroom 
cottage  &  second  barn  with  4  garage  bays  8c  squash 
court.  Ideal  for  horses  connecting  to  miles  of  trails. 
Excellent  investment  opportunity  also.  $1,225,000 
Call  JERRY  HELLER/LANDVEST  617/357-8994 


Lancfl/est 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  Massachusetts  02109     617-723-1800 

Exclusive  Affiliate  of     ffifr  CHRISTIE'S 


GRKAT  ESTATES 
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composed  as  a  "love  song"  gift  to  the  late  mezzo-soprano  Jan  DeGaetani  and  her  hus- 
band, oboist  Philip  West,  early  in  1989,  shortly  before  the  couple's  twentieth  anniver- 
sary. The  project  of  creating  "songs  for  Jan  and  Phil"  was  conceived  by  their  daughter, 
Francesca  West  Watson,  when  the  family  learned,  in  the  winter  of  1988-89,  that  an  ill- 
ness from  which  Jan  DeGaetani  had  suffered  stoically  and  quietly  for  two  years  was 
full-fledged  leukemia.  A  number  of  composers  particularly  close  to  Jan  DeGaetani 
were  invited  to  compose  a  song  for  mezzo-soprano  with  the  accompaniment  of  oboe  or 
English  horn,  so  that  the  entire  work  could  be  performed  by  the  two  dedicatees.  The 
songs  were  composed  and  presented  in  May  1989,  but  Jan  DeGaetani's  illness  prevent- 
ed her  from  performing  them  before  her  death  that  September  15. 

In  the  early  months  of  1992,  a  group  of  colleagues  and  former  students  of  Jan  DeGaetani 
gave  a  series  of  three  concerts  in  New  York  in  tribute  to  the  memory  of  this  remarkable 
singer  and  extraordinary  human  being;  at  that  time,  five  of  the  "love  songs"  received 
their  world  premiere,  sung  by  Milagro  Vargas,  with  Philip  West.  One  of  these  was  Jacob 
Druckman's  Nor  Spell  Nor  Charm.  The  composer  recalled  the  singer:  "The  quality  of 
Jan's  which  most  influenced  the  music  I  wrote  for  her  was  her  inherent  theatricality. 
She  didn't  need  lights  and  scenery;  she  had  her  own  magical  worlds  that  she  conjured 
up  at  will." 

Meanwhile  Jacob  Druckman  had  used  the  same  material  enlarged  and  elaborated 
into  a  seventeen-minute  work  for  chamber  orchestra,  composed  not  long  after  Jan 
DeGaetani's  death  and  dedicated  to  her  memory.  DeGaetani  was  renowned  for  her  com- 
mitment to  new  works  by  living  composers  as  well  as  the  entire  range  of  song  for  a 
vocal  recitalist,  extending  all  the  way  back  to  the  Middle  Ages,  and  for  her  commit- 
ment to  teaching  her  special  art  to  the  next  generation  of  singers.  The  original  text  of 
the  song,  which  underlies  the  instrumental  work,  is  as  follows: 

You  spotted  snakes  with  double  tongue, 

thorny  hedgehogs,  be  not  seen; 

Newts,  and  blind-worms,  do  no  wrong; 

come  not  near  our  fairy  queen. 

Philomel,  with  melody 

sing  in  our  sweet  lullaby; 

Lulla,  lulla,  lullaby; 

lulla,  lulla,  lullaby. 

Never  harm 

nor  spell,  nor  charm 

come  our  lovely  lady  night; 

So,  good  night,  with  lullaby. 

Jacob  Druckman's  Nor  Spell  Nor  Charm  extends  and  elaborates  the  original  song, 
which,  in  Shakespeare's  A  Midsummer  Nights  Dream,  is  the  lullaby  of  the  fairies,  who 
cast  a  charm  around  the  sleeping  Titania  to  prevent  harm  coming  to  "our  lovely  lady." 

— Steven  Ledbetter 
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Week  9 


Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  h  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Ba/Bank 

Financial  Services 


MEMBER  FDIC 
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Jeaii  Sibelius 

Symphony  No.  6,  Opus  104 


Jean  (Johan  Julius  Christian)  Sibelius  was  born  at 
Hameenlinna  (Tavestehus  in  Swedish),  Finland,  on 
December  8,  1865,  and  died  at  Jarvenpaa,  near 
Helsingfors  (Helsinki),  on  September  20,  1957.  He  took 
the  gallicized  form  of  his  first  name  in  emulation  of  an 
uncle.  Though  he  refers  to  plans  for  his  Sixth  Sympho- 
ny in  a  letter  dating  from  May  1918,  Sibelius  complet- 
ed the  work  only  in  February  1923;  he  conducted  the 
first  performance  on  the  1 9th  of  that  month  in  Helsinki 
— the  last  time  he  conducted  in  Finland.  The  first 
American  performance  was  given  by  the  Philadelphia 
Orchestra  under  Leopold  Stokowski  on  April  23,  1 926. 
Serge  Koussevitzky  gave  the  first  Boston  Symphony 
performances  in  February  and  March  1 930,  leading  it 
also  several  times  in  later  seasons.  Sir  Thomas  Beecham  led  performances  in  January 
1952,  the  only  subsequent  BSO  performances  being  given  by  Colin  Davis  (November/ 
December  1975)  and  Michael  Tilson  Thomas  (the  most  recent  subscription  performances 
in  February  1987,  and  the  most  recent  Tanglewood  performance  that  August).  The  score 
calls  for  two  flutes,  two  oboes,  two  clarinets  and  bass  clarinet  (the  latter  used  in  no  other 
Sibelius  symphony),  two  bassoons,  four  horns,  three  trumpets,  three  trombones,  timpani, 
harp,  and  strings. 

This  symphony  is  a  hard  nut  to  crack.  Indeed,  had  Sibelius  called  it  a  "symphonic 
fantasia" — the  title  he  considered  using  for  his  Symphony  No.  7 — we  would  probably 
worry  less  about  its  deviations  from  what  we  generally  take  a  "symphony"  to  be  and 
instead  accept  its  particularities  for  what  they  represent:  the  product  of  a  composer 
whose  notions  of  "symphony"  and  "tone  poem"  are  inextricably  combined,  whose 
major  symphonic  works  successfully  inhabit  both  those  worlds. 

Sibelius's  affinity  for  his  country's  land  and  folklore  is  apparent  in  his  music  from 
the  start.  In  April  1892,  the  first  performance  of  the  twenty-six-year-old  composer's 
eighty-minute-long  symphonic  poem  Kullervo  for  soloists,  male  chorus,  and  orchestra 
proved  something  of  a  national  event.  Soon  after  this  came  En  Saga,  written  for  Robert 
Kajanus,  conductor  of  the  Finnish  National  Orchestra;  shortly  after,  Sibelius  wrote  the 
Karelia  Suite  for  an  historical  pageant  at  the  University  of  Helsingfors.  Other  tone 
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Our  MBA  gives  you  a  view  of  the  world, 


T    H 
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MBA 


Today's  business  marketplace  truly  is  global.  Our  Saturdays-only 
Executive  MBA  program  provides  students  with  insight  into  the 
opportunities,  problems  and  cultural  aspects  of  doing  business 
internationally.  We  also  offer  seminars  in  Washington.  D.C., 
Barcelona,  Prague  and  Dublin.  If  you  have  five  or  more  years  of  profes- 
sional experience,  call  Peter  Nowak,  Executive  Programs.  (617)  573-8660. 

Suffolk  University 

School  of  Management 

8  Ashburton  Place.  Beacon  Hill,  Boston    02108 


Trie  residents  of  Newbury  Court  know  firsthand  how  rewarding  retirement  can  be. 
Tkey're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On- Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lifestve  •  Indoor  Parking 


V 


For  more  information,  call:  (508)  369-5155. 
100  Newturv  Court,  Concord,  MA  01742 


Newturv  Court 


New  England  Deaconess  Association 
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poems  would  include  the  four  episodes  of  the  Lemminkainen  Suite  (begun  1895;  The 
Swan  of  Tuonela  is  the  third  of  these  four),  Finlandia  (1900),  Pohjolas  Daughter 
(1906).  and.  much  later,  Tapiola  (1926,  the  only  major  orchestral  work  to  follow  the 
Symphony  No.  7  of  1924,  an  Eighth  Symphony  apparently  having  been  completed  but, 
in  all  likelihood,  destroyed). 

At  the  same  time,  a  sense  of  geography  informs  the  symphonies:  Sibelius's  writing 
for  the  strings  can  be  biting  and  jagged  on  the  one  hand,  open  and  ethereal  on  the 
other.  Woodwinds  frequently  undulate  in  pairs,  suggesting,  perhaps,  the  flutter  of  birds 
against  an  ocean  backdrop.  Groundswells  of  brass  and  drums,  rocking  figures  through- 
out the  orchestra,  somehow  seem  relevant  to  the  Nordic  land-  and  seascape.  Bengt  de 
Torne,  one  of  Sibelius's  biographers,  recalled  that  "One  day  I  mentioned  the  impres- 
sion which  always  takes  hold  of  me  when  returning  to  Finland  across  the  Baltic,  the 
first  forebodings  of  our  country  being  given  us  by  low,  reddish  granite  rocks  emerging 
from  the  pale  blue  sea,  solitary  islands  of  a  hard,  archaic  beauty,  inhabited  by  hun- 
dreds of  white  sea-gulls.  And  I  concluded  by  saying  that  this  landscape  many  centuries 
ago  was  the  cradle  of  the  Vikings.  'Yes,'  Sibelius  answered  eagerly,  and  his  eyes 
flashed,  'and  when  we  see  those  granite  rocks  we  know  why  we  are  able  to  treat  the 
orchestra  as  we  do!"' 

In  a  letter  of  May  20,  1918,  Sibelius  wrote  of  plans  for  his  Fifth,  Sixth,  and  Seventh 
symphonies: 

My  new  works — partly  sketched  and  planned. 

My  Fifth  Symphony  in  a  new  form — practically  composed  anew,  I  work  at  it 
daily.  Movement  I  entirely  new,  movement  II  reminiscent  of  the  old,  movement  III 
reminiscent  of  the  end  of  the  first  movement  of  the  old.  Movement  IV  the  old  motifs, 
but  stronger  in  revision.  The  whole,  if  I  may  say  so,  a  vital  climax  to  the  end. 
Triumphal. 

The  Sixth  Symphony  is  wild  and  impassioned  in  character.  Sombre  with  pastoral 
contrasts.  Probably  in  four  movements  with  the  end  rising  to  a  sombre  roaring  of  the 
orchestra,  in  which  the  main  theme  is  drowned. 

The  Seventh  Symphony.  Joy  of  life  and  vitality,  with  appassionato  passages.  In 
three  movements — the  last  an  "Hellenic  rondo." 

All  this  with  due  reservation. .  .It  looks  as  if  I  were  to  come  out  with  all  of  these 
three  symphonies  at  the  same  time. 

As  usual,  the  sculptural  more  prominent  in  my  music.  Hence  this  hammering  on 
the  ethical  line  that  takes  hold  of  me  entirely  and  on  which  I  must  concentrate  and 
hold  out. 

With  regard  to  symphonies  VI  and  VII  the  plans  may  possibly  be  altered  accord- 
ing to  the  development  of  the  musical  ideas.  As  usual,  I  am  a  slave  to  my  themes 
and  submit  to  their  demands. 

By  all  this  I  see  how  my  innermost  self  has  changed  since  the  days  of  the  IV. 
symphony.  And  these  symphonies  of  mine  are  more  in  the  nature  of  professions  of 
faith  than  my  other  works. 

By  the  time  he  wrote  this  letter,  Sibelius  had  already  conducted  the  premiere  of  the 
Fifth  Symphony  on  December  8,  1915,  his  fiftieth  birthday.  A  revised  version  followed 
a  year  later,  the  final  version  only  in  November  1919.  The  Sixth  Symphony  was  com- 
pleted in  February  1923,  the  Seventh  in  March  1924.  The  ideas  outlined  by  Sibelius  in 
May  191?)  ultimately  intermingled  in  ways  he  could  not  have  foreseen;  the  specific 
adjectives  don't  entirely  apply  to  the  works  he  finally  completed.  But  it  is  in  the  area  of 
large  structure,  the  overall  shape  of  these  works,  that  his  early  thoughts  are  particular- 
ly interesting.  It  was  the  Fifth  Symphony,  not  the  Seventh,  that  turned  out  in  three 
movements,  while  the  Seventh  emerged  as  a  single,  twenty-two-minute  span.   The  Sixth 
Symphony,  while  hardly  "wild  and  impassioned,"  did  turn  out  "in  four  movements" — 
but  these  four  movements  don't  behave  in  quite  the  way  we  expect.  And  there  is  the 
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point.  Sibelius  was  an  innovator  capable  of  enormous  strides  as  he  moved  from  one 
work  to  the  next.  Each  of  his  symphonies  from  the  Third  to  the  Seventh  plays  very 
much  by  its  own  rules,  questioning  or  stretching  the  notion  of  "symphony"  while  still 
remaining  interpretable  within  the  context  implied  by  that  name,  which,  as  we  basical- 
ly understand  it,  means  a  confluence  of  sounds  originated  by  an  orchestra,  and  typical- 
ly laid  out  in  four  sections  called  "movements,"  with  a  particular  thematic  and  har- 
monic structure  that  enables  us  to  follow  the  musical  discourse  from  beginning  to  end. 
That  said,  let  us  look  at  just  a  few  of  the  things  that  make  Sibelius's  Symphony  No.  6, 
while  still  a  "symphony,"  rather  strange  and  mysterious. 

As  already  noted,  the  four  movements  don't  "behave"  as  we  might  expect.  Yes,  there 
are  four  of  them,  but  there  isn't  a  slow  movement,  and,  as  Michael  Steinberg  puts  it, 
"there  is  virtually  no  slow  music"1  (emphasis  added).  Were  we  to  impose  "normal" 
expectations,  the  third  movement  might  fulfill  them,  since  it  is  fast,  scherzo-like  in 
character.  But  what  does  "normal"  mean  after  two  movements  that  have  defied  expecta- 
tions? Or  is  there  really  something  about  the  third  movement  that  conforms?  More  on 
that  below. 

Further,  it  is  hard — and  probably  irrelevant — to  identify  recurrent  melodic  themes. 
There  are  "themes"  in  the  sense  that  certain  recognizable  ideas  or  moods  prevail  at  dif- 
ferent times,  and  this  provides  a  sense  of  tension  and  release,  growth  and  change,  as 
passages  of  music  moving  at  different  rates  of  speed  succeed  each  other.  The  device  of 
using  slower  music  unexpectedly  to  supplant  a  previous  long  passage  of  faster  music 
occurs  at  several  key  places  and  helps  provide  a  foothold,  but,  intriguingly,  these 
occurrences  remain  unsettling  even  after  repeated  hearings  of  the  work. 

What  about  the  harmonies?  From  the  start  there  is  that  unsettled,  otherworldly,  even 
antique  character  to  the  music.  At  the  very  beginning  Sibelius  achieves  this  effect  by 
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emphasizing  the  high  strings,  as  divided  second  and  then  first  violins,  supported  only 
by  violas,  engage  in  Palestrina-like  polyphony.  (In  fact,  the  strings  play  a  predominant 
role  throughout  this  symphony,  even  as  the  woodwinds,  brass,  and  drums  add  their  con- 
tributions to  the  otherwise  typically  Sibelian  texture.  Note,  too,  that  this  is  the  only 
symphony  by  Sibelius  other  than  his  First  to  include  a  harp,  which  provides  its  own 
characteristic  sound.)  Aside  from  the  airy  austerity  of  the  opening,  there  is  a  real 
"antique"  quality  founded  in  Sibelius's  use  of  modal  harmonies.  The  initial  melodic 
configurations  center  around  the  note  D,  but  the  constant  presence  of  the  note  C  (rather 
than  C-sharp,  the  normal  "leading  tone"  of  a  do-re-mi  scale  on  the  home  note  of  D,  and 
which  helps  define  the  key  of  D  in  both  its  major  and  minor  modes)  harks  back  to  the 
medieval  Dorian  mode,  which  you  can  hear  at  the  piano  by  playing  the  sequence  of 
white  notes  from  D  to  D. 

The  C/C-sharp  dichotomy  is  further  emphasized  in  different  ways:  the  first  accented 
chord  of  the  symphony  (measure  17)  includes  a  C-sharp  as  its  bass  in  the  second  vio- 
lins, but  the  C-sharp  in  the  low  strings  at  measures  62-65  is  countered  by  a  C-natural 
that  sounds  against  it  in  the  timpani  (mm.  64-65).  The  first  music  that  we  can  hear  as 
being  settled  in  an  actual  "key"  once  the  music  reaches  its  real  Allegro  tempo  is  in  C, 
thereby  negating  the  earlier  suggestion  of  D  through  emphasis  on  a  harmonically  dis- 
tant area,  and  effectively  wiping  out  altogether  the  C-sharp  necessary  to  define  the  key 
of  D.  Meanwhile,  the  timpani,  typically  tuned  to  the  first  and  fifth  notes  of  the  home 
scale,  are  here  tuned  to  A,  C,  and  F  (there  are  retunings  along  the  way,  however,  to 
include  various  other  notes);  only  at  the  end  of  the  third  movement  do  they  hammer  out 
the  repeated  D's  that  finally  and  firmly  propel  the  music  of  that  movement  onto  a  clos- 
ing chord  of  D  minor.  Thus,  despite  suggestions  of  the  Dorian  mode,  the  third  move- 
ment conforms  to  "normal"  expectation  insofar  as  its  final  harmony  is  concerned,  in 
addition  to  the  fact  that  its  character  is  "right,"  as  observed  earlier.  But  the  beginning 
of  the  finale  takes  us  once  more  in  a  different  direction  and  back  to  the  sound-world  of 
the  first  two  movements. 

To  return,  finally,  to  the  large  view,  with  a  look  at  the  ending.  The  solemn  antiphony 
that  begins  the  last  movement  harks  back  to  the  melodic  contours  of  the  symphony's 
opening,  but  this  is  a  different  sort  of  music,  faster,  more  personal  and  conversational 
in  the  interplay  of  its  instrumental  groupings.  The  energy  level  builds,  and  the  music 
grows  increasingly  lively  and  resolute,  with  plenty  of  forceful  accents  and  elemental 
turbulence.  A  variant  of  the  material  that  opened  the  movement  returns  to  prepare 
another  section  of  fast  music,  this  leading  to  the  closing  pages,  in  which  a  final,  impas- 
sioned prayer  gives  way  to  one  last,  spare  comment  from  the  violins  and  violas — the 
drum  playing  first  C-natural,  and  then  D,  as  softly  as  possible — which  had  begun  the 
symphony  nearly  a  half-hour  earlier.  The  D  of  the  violins  fades  into  silence,  and  with 
that  silence  the  symphony  ends. 

In  his  biography  of  Sibelius  (1959),  Harold  Johnson  wrote  of  the  composer's  aston- 
ishment at  the  revelations  expounded  by  analysts  of  his  Sixth  Symphony.  Sibelius's 
response  to  their  findings:  "You  may  analyze  it  and  explain  it  theoretically.  You  may 
find  that  there  are  several  interesting  things  going  on.  But  most  people  forget  that  it  is, 
above  all,  a  poem."  Further,  as  Sibelius  wrote  in  May  1918,  his  symphonies  had 
become  "professions  of  faith,"  and  it  is  not  hard  to  sense  something  of  this  in  the  way 
he  ends  the  first,  second,  and  last  movements  of  tliis  symphony  with  lean,  concise 
phrases  virtually  devoid  of  sentiment,  as  if  accepting  the  inevitability  of  a  larger  plan. 
In  Sibelius's  Sixth  Symphony,  as  in  so  much  of  his  music,  there  is  a  convergence  of  the 
ancient  and  modern,  of  the  elemental  and  die  spiritual,  raising  questions  with  no 
immediate  or  apparent  answers. 

— Marc  IVlandel 
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Ludwig  van  Beethoven 

Concerto  in  C  for  piano,  violin,  and  cello,  Opus  56 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  He  composed  the  so-called  "Triple"  Concerto 
in  the  winter  of  1803-04.  The  date  of  the  first  perform- 
ance, a  private  one,  is  not  known;  the  first  public  per- 
formance was  in  May  1808.  The  first  American  per- 
formance took  place  in  Milwaukee  on  February  1, 
1864;  Frederick  Abel  conducted  the  Musical  Society. 
Carl  Zerrahn  conducted  the  Harvard  Musical  Associa- 
tion in  the  first  Boston  performance  on  February  27, 
1868,  with  pianist  Benjamin  J.  Lang,  violinist  Ernst 
Eichberg,  and  cellist  Wulf  Fries.  Georg  Henschel 
was  both  conductor  and  pianist  for  the  first  Boston 
Symphony  performance,  on  January  21,  1882,  during 
the  BSOs  inaugural  season,  with  violinist  Terese  Liebe  and  cellist  Theodore  Liebe.  The 
orchestra  has  played  the  work  on  six  occasions  since  then,  under  Wilhelm  Gericke  (March 
1889,  with  pianist  B.J.  Lang  and  BSO  principals  Franz  Kneisel  and  Fritz  Giese);  Serge 
Koussevitzky  (March  1934,  with  pianist  Jesus  Maria  Sanromd,  BSO  concertmaster 
Richard  Burgin,  and  principal  cellist  Jean  Bedetti);  Seiji  Ozawa  (July  1965  at  Tangle- 
wood,  with  Eugene  Istomin,  Isaac  Stern,  and  Leonard  Rose),  Erich  Leinsdorf  (the  most 
recent  subscription  series,  in  March  1966,  with  Claude  Frank,  Joseph  Silverstein,  and 
Jules  Eskin);  Ozawa  again  (July  1972,  with  Peter  Serkin,  Silverstein,  and  Eskin);  Klaus 
Tennstedt  (July  1977,  also  with  Peter  Serkin,  Silverstein,  and  Eskin);  and  Kurt  Masur 
(August  1981,  with  the  Beaux  Arts  Trio,  then  consisting  of  Menahem  Pressler,  Isidore 
Cohen,  and  Bernard  Greenhouse).  In  addition  to  the  three  solo  instruments,  the  score 
calls  for  one  flute,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  tim- 
pani, and  strings. 

Beethoven  composed  his  Triple  Concerto,  Opus  56,  for  his  pupil  and  patron,  the 
Archduke  Rudolph  of  Austria,  who  was  a  pianist  and  amateur  composer.  The  concerto 
was  intended  for  performance  by  the  Archduke  himself,  along  with  his  court  violinist 
and  cellist;  for  this  reason  Beethoven  made  the  piano  part  much  easier  than  those  of 
the  two  string  soloists.  He  sketched  the  first  movement  early  in  1803,  about  the  same 
time  he  was  composing  the  Eroica  Symphony  (which  was  largely  finished  by  Novem- 
ber), and  continued  working  on  it  the  following  year,  while  also  planning  and  writing 
two  of  his  most  famous  piano  sonatas — the  Waldstein  and  the  Appassionato, — and  the 
first  of  the  Razumovsky  quartets.  Thus  the  Triple  Concerto  falls  squarely  into  the  peri- 
od of  Beethoven's  most  prolific,  and  popular,  work. 

The  choice  of  three  soloists  for  his  C  major  concerto  was  an  unusual  one.  Not  that 
there  weren't  concertos  with  more  than  one  soloist  before;  the  Baroque  era  is  full  of 
them,  and  even  the  symphonic  concertante  of  the  classical  era  has  many  examples.  But 
the  particular  combination  of  piano,  violin,  and  cello  seems  never  to  have  been  tried 
before.    The  choice  oi  solo  instruments  may  have  been  dictated  by  his  dedicatee,  the 
young  Archduke  Rudolph,  who  wanted  it  for  performance  by  his  private  orchestra,  lb' 
was  one  of  the  Emperor's  sons,  was  no  mean  pianist  himself'  (he  was  a  pupil  of  Beetho- 
ven's), and  remained  for  years  one  of  the  composer's  most  steadfast  supporters.  The 
Archduke  himself  was  to  play  the  piano  in  the  performance,  and  the  violin  and  cello 
parts  were  written  for  the  principal  players  in  the  orchestra,  a  violinist  named  Seidler 
and  the  cellist  Anton  Kraft,  who  was  one  of  the  leading  virtuosos  of  the  day.  Beethoven 
apparently  admired  Kraft  especially,  because  the  cello  part  is  notably  more  difficult 
than  either  of  the  other  two  solo  parts  and  remains,  Indeed,  one  of  the  hardest  works  in 
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the  cello  repertory. 

It  is  not  entirely  clear  when  Beethoven  finished  the  concerto.  He  interrupted  work 
on  it  in  January  1804  to  begin  the  composition  of  Leonore  (which  ultimately  became 
Fidelio).  In  the  spring  of  1804  he  spent  some  time  getting  the  score  of  the  Eroica  into 
its  final  state  for  performance.  And  he  seems  to  have  been  shifting  back  and  forth  be- 
tween several  works  in  progress  at  this  time,  so  it  may  have  been  a  year  or  more  before 
he  actuallv  brought  the  piece  to  conclusion,  probably  at  the  urgent  request  of  the  Arch- 
duke. The  Archduke  presumably  kept  the  manuscript  (now  lost)  of  the  finished  work 
and  took  part  in  private  performances.  The  parts  were  published  in  1807 — oddly  enough 
with  a  dedication  to  Prince  Lobkowitz  rather  than  the  Archduke — and  the  work  was 
publicly  performed  in  Vienna's  Augarten  in  May  1808. 

Like  many  of  the  post-Eroica  works,  the  Triple  Concerto  is  expansive,  making  a 
virtue  out  of  length.  In  this  particular  case  the  length  is  generated  in  part  by  the  pres- 
ence of  three  soloists,  each  of  whom  requires  a  separate  statement  of  the  material  in 
the  exposition.  This  format,  in  turn,  means  that  the  concerto  as  a  whole  tends  more 
toward  lyric  elaboration  than  to  dramatic  transformation  of  the  material.  The  first  move- 
ment is  far  more  leisurely  and  less  heaven-storming  than  Beethoven's  other  composi- 
tions of  the  same  time,  reveling  instead  in  the  genial  interplay  of  sonorities,  and  grows 
out  of  the  very  opening  hushed  gesture  of  the  orchestral  cellos.  (It  is  interesting  to  note 
that  Beethoven  liked  to  start  his  symphonies  with  a  loud  chord  but  tended  in  most 
cases  to  begin  concertos  softly,  even  mysteriously.) 

To  follow  the  unusually  long  first  movement  Beethoven  employed  the  same  proce- 
dure he  had  already  tried  in  the  Waldstein  Sonata  of  having  a  short  set  of  variations 
that  links  directly  to  the  final  Rondo  alia  polacca,  which  uses  the  polonaise  rhythm 
that  even  then,  long  before  Chopin,  was  popular  all  over  Europe  for  festive  music  of  a 
particularly  ceremonial  type  in  triple  meter. 

The  Triple  Concerto  has  long  been  the  stepchild  of  Beethoven's  concerto  composi- 
tions, the  work  least  often  played  and  most  severely  criticized.  To  be  sure,  the  demands 
of  three  soloists  sometimes  lead  to  more  repetition  than  we  expect  from  Beethoven,  but 
at  the  same  time  the  sheer  breadth  of  the  work  and  the  intrinsic  beauty  of  many  of  the 
ideas  mark  it  as  a  fascinating  step  in  Beethoven's  progression.  And  beyond  the  Triple 
Concerto,  we  can  already  sense  the  two  broadly  lyrical  concertos  that  could  not  have 
been  written  without  this  preliminary,  the  Violin  Concerto  and  the  Fourth  Piano 
Concerto. 

— S.L. 
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Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  early 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  by  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
approximately  7  feet  4  inches  in  length,  coiled  in  circles  and  finally  expanding  into  a 
widely  flared  bell  •  As  the  French  horn  lends  its  importance  to  the  value  of  the  modern 
symphony  orchestra,  so  too  does  the  trained  and  reliable  insurance  office  develop  a 
modern  and  sensible  insurance  program  for  business  and  personal  accounts  •  We  would 
welcome  an  opportunity  to  analyze  your  need  for  complete  protection. 
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There  are  as  yet  no  full-length  studies  of  Jacob  Druckman's  music.  Though  it  is  now 
ten  years  old.  the  article  on  the  composer  in  The  New  Grove  Dictionary  of  American 
Music  remains  very  useful.  Nor  Spell  Nor  Charm  has  been  recorded  by  the  conductor- 
less  chamber  orchestra  Orpheus  on  a  disc  that  also  includes  music  by  William  Bolcom, 
Michael  Gandolfi.  and  Fred  Lerdahl  (Deutsche  Grammophon). 

Though  as  yet  incomplete  in  English,  Eric  Tawaststjerna's  Jean  Sibelius  is  in  line  to 
be  the  standard  study;  two  volumes  are  now  available  in  translation  (University  of  Cali- 
fornia). Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  brief  life- 
and-works  study.  Layton  is  also  the  author  of  the  Sibelius  article  in  The  New  Grove; 
this  has  been  reprinted  in  The  Nevj  Grove  Turn  of  the  Century  Masters,  along  with  the 
articles  on  Janacek,  Mahler,  and  Richard  Strauss  (Norton,  available  in  paperback). 
Harold  Truscott's  essay  on  Sibelius  in  The  Symphony,  edited  by  Robert  Simpson,  is 
also  worthwhile  (Pelican  paperback).  The  Music  of  Sibelius,  a  symposium  of  mixed 
quality  edited  by  Gerald  Abraham  and  dating  from  about  thirty-five  years  ago,  has 
been  reissued  by  Da  Capo.  Lionel  Pike's  collection  of  essays  entitled  Beethoven,  Sibelius, 
and  "the  Profound  Logic'''  comes  highly  recommended  to  readers  with  a  strong  techni- 


Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
sounded  better. 


never 


RESTAl'RANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 

Worldwide  Reservations  800336-4646 

Major  Credit  Cards  Accepted 

Look  for  us  in  the  Nynex  Yellow  Pages 


oldsmiths 


Designers  &  Craftsmen 


INK  gold  rings 

In-pired  by  maps  of  the  Three  Riven"1,  The  Concord,  Sudbury 

and  Assibet  which  converge  in  historic  Concord 

9  Independence  Court,  Concord,  MA  01742 

Hours:  Tues-S.it  10-5:30  Tel.  (508)  371 -KWK 
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PAINTED  IN  ENGLAND. 

DESIRED  IN  EUROPE. 

auctioned  IN  BOSTON. 


SKINNER  Auctioneers  and  Appraisers  of  Antiques  and  Fine  Art 


For    a    calendar    of   upcoming    auctions,    please    call    617-350-5400 
63  Park  Plaza,  Boston,  MA  021 16/357  Main  Street,  Bolton,  MA  01740 


The  Art 
Of  P e rfo  r  ma  nee 

Enjoy    It    At    The    Symphony 
Expect    It    From     Your    Bank 


1 


First  National  Bank 
of  New  England 


175  Federal  Street,  Boston  MA  02110  Telephone  (617)  357-0500  FAX  (617)  357-0502 
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cal  knowledge  of  music  (Athlone  Press,  London).  Sir  Colin  Davis  and  the  Boston  Sym- 
phony Orchestra  recorded  the  Sibelius  Sixth  as  part  of  their  award-winning  cycle  of 
Sibelius  symphonies  and  tone  poems  for  Philips;  the  complete  set  has  recently  been 
reissued  as  two  budget-priced  Philips  "Duos"  of  two  discs  each.  Simon  Rattle's  com- 
plete Sibelius  cycle  with  the  City  of  Birmingham  Symphony  Orchestra  has  also  been 
highly  praised  (Angel,  four  disc).  Among  recordings  available  on  a  single  disc,  Sir 
Alexander  Gibson's  reading  with  the  Royal  Scottish  National  Orchestra  shows  a  strong 
feeling  for  the  composer  and  has  lots  of  atmosphere  (Chandos,  with  the  Third  and 
Seventh  symphonies).  The  remastered  reissue  of  Leonard  Bernstein's  recording  with 
the  New  York  Philharmonic  offers  fine  sound  for  his  juicy  performances  of  the  Fourth, 
Fifth,  Sixth,  and  Seventh  symphonies  (Sony  Classical,  two  discs). 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New 
Grove  Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  has  been  reis- 
sued as  such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of 
Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  This  can  be  supplemented  by  Maynard  Solomon's 
Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of 
psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven 
books  (Schirmer,  available  in  paperback).  A  welcome  general  reference  on  all  matters 
Beethovenian  is  The  Beethoven  Companion,  edited  by  Barry  Cooper  (Thames  &  Hudson); 
the  compact  volume  is  richly  filled  with  accessible  information  about  almost  anything 
having  to  do  with  the  composer's  life,  work,  personality,  and  manuscripts,  friends,  asso- 
ciates, and  milieu.  Donald  Francis  Tovey's  essay  on  the  Triple  Concerto  can  be  found 
in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Roger  Fiske  has  contributed  a 
short  volume  on  Beethoven  Concertos  and  Overtures  to  the  BBC  Music  Guides  (Univer- 
sity of  Washington  paperback).  The  Beaux  Arts  Trio  have  recorded  the  Triple  Concerto 
twice,  most  recently  with  the  Gewandhaus  Orchestra  of  Leipzig  under  Kurt  Masur's 
direction  (Philips,  with  the  Choral  Fantasy,  featuring  Menahem  Pressler  as  the  piano 
soloist).  The  trio's  earlier  recording  is  with  the  London  Philharmonic  under  the  direc- 
tion of  Bernard  Haitink  (also  on  Philips,  paired  with  Beethoven's  Kakadu  Trio).  Three 
distinguished  soloists — David  Oistrakh,  Mstislav  Rostropovich,  and  Sviatoslav  Richter 
- — join  in  for  an  expansive  performance  with  Herbert  von  Karajan  and  the  Berlin  Phil- 
harmonic (EMI  Classics,  with  the  Brahms  Double  Concerto).  If  an  unusual  coupling 
appeals,  there  is  the  fine  performance  by  Joseph  Kalichstein,  Jaime  Laredo,  and  Sharon 
Robinson  with  the  English  Chamber  Orchestra  under  the  direction  of  Sir  Alexander 
Gibson  (Chandos);  this  disc  is  filled  out  with  the  first  movement  of  a  presumed  "Sympho- 
ny No.  10,"  a  completion  of  Beethoven  sketches  made  by  Barry  Cooper,  as  performed 
by  the  City  of  Birmingham  Symphony  Orchestra  under  the  direction  of  Walter  Weller. 

— S.L. 
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Week  9 
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Robert  Spano 

Robert  Spano  will  become  music  director  of  the  Brooklyn  Philhar- 
monic, the  resident  orchestra  of  the  Brooklyn  Academy  of  Music, 
beginning  with  the  1996-97  season.  At  age  thirty-four,  the  former 
Boston  Symphony  assistant  conductor  has  led  nearly  every  major 
North  American  orchestra,  including  the  Atlanta  Symphony,  the 
Boston  Symphony,  the  Chicago  Symphony,  the  Cleveland  Orchestra, 

!J^^^^       the  ljOS  Angeles  Philharmonic,  the  Orchestre  Symphonique  de  Mon- 

I    treal,  the  National  Symphony,  the  Philadelphia  Orchestra,  the  St. 
Louis  Symphony,  and  the  Toronto  Symphony.  Mr.  Spano  was  appoint- 
.'jmI  bM  I    ed  an  assistant  conductor  of  the  Boston  Symphony  Orchestra  by  Seiji 

Ozawa  in  1990,  making  his  critically  acclaimed  debut  with  the  orchestra  in  February  1991. 
This  was  soon  followed  by  numerous  other  debut  appearances,  notably  in  Philadelphia,  Chi- 
cago, and  at  the  Opera  Theatre  of  St.  Louis.  Subsequent  to  his  Boston  appointment  he  has 
maintained  a  busy  schedule  as  a  guest  conductor  with  orchestras  and  opera  companies 
throughout  North  America,  Europe,  Asia,  and  Australia,  including  the  New  Japan  Philhar- 
monic, the  Orchestre  National  du  Capitole  de  Toulouse,  the  Tonhalle  Orchestra  of  Zurich,  the 
Frankfurt  Radio  Symphony,  the  Sydney  Symphony,  Boston  Lyric  Opera,  and  the  Royal  Opera 
at  Covent  Garden.  In  1994  he  received  the  prestigious  Seaver/National  Endowment  for  the 
Arts  Conductors  Award.  This  season  Mr.  Spano  makes  debut  appearances  with  the  Brooklyn 
Philharmonic,  the  Houston  Symphony,  the  Residentie  Orkest  of  the  Hague,  and  the  Staats- 
theater  Stuttgart.  Next  season  he  returns  to  the  Chicago  Symphony  and  makes  debut  appear- 
ances with  the  Pittsburgh  Symphony  and  Welsh  National  Opera.  Born  in  Conneaut,  Ohio,  and 
raised  in  Elkhart,  Indiana,  Mr.  Spano  grew  up  in  a  musical  family  playing  flute,  violin,  and 
piano,  and  composing.  A  graduate  of  the  Oberlin  Conservatory,  where  he  studied  conducting 
with  Robert  Baustian,  he  continued  his  studies  at  the  Curtis  Institute  of  Music  with  the  late 
Max  Rudolf.  A  faculty  member  at  the  Tanglewood  Music  Center  and  the  Oberlin  Conservatory, 
where  he  has  been  music  director  of  the  Opera  Theater  since  1989,  Mr.  Spano  also  appears 
regularly  at  the  Aspen  Music  Festival.  An  accomplished  pianist,  he  performs  chamber  music 
concerts  with  many  of  his  Oberlin  and  Boston  Symphony  colleagues.  Mr.  Spano  appeared  with 
the  Boston  Symphony  Orchestra  most  recently  at  Tanglewood,  in  July  1994. 


Join  us  for  a  comic  knight  at  the  opera. 

Boston  Lyric  Opera  presents  Giuseppe  Verdi's 

high-spirited  gloss  on  Shakespeare's  lovable  rogue. 

January  10-21, 1996  at  the  Emerson  Majestic  Theatre. 


> 


For  tickets  call  248-8660. 


o  s  r  o 
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Generational  planning 
and  family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 


If  you  have  accumulated  substantial  assets  that  will 
pass  to  heirs  in  this  and  future  generations,  you  should 
give  careful  consideration  to  how  and  when  these  funds 
can  best  be  transferred  using  generational 
planning,  trusts  and  other  tax-advantaged  plans  and 
techniques. 

At  Fiduciary,  we  have  extensive  experience  working 
with  several  generations  of  a  family.  In  fact,  we  current- 
ly manage  and  have  custody  of  over  $5  billion  in  assets 
belonging  to  families  and  individuals.  Our  private  own- 
ership and  century-old  commitment  to  the  trust  and 
asset  management  business  ensure  a  continuity  of  ser- 
vice stronger  than  that  of  other  institutions. 

If  you  have  $500,000  or  more  to  invest  and  would 
like  to  learn  more  about  Fiduciary,  please  write  or  call 
Donald  E  Lee  at  (617)  574-3425  for  a  brochure  outlining 
our  services  and  ideals. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES 
FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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Beaux  Arts  Trio 

Acclaimed  by  audiences  throughout  the  world,  the  Beaux 
Arts  Trio  has  set  the  standard  for  the  performance  of  piano 
trio  literature  for  more  than  forty  years.  Throughout  its  his- 
tory the  ensemble  has  been  invited  and  reinvited  to  the 
world's  major  musical  centers  for  more  than  100  concerts 
and  master  classes  each  year.  Founded  by  pianist  Menahem 
Pressler,  violinist  Daniel  Guilet,  and  cellist  Bernard  Green- 
house, the  trio  gave  its  first  public  performance  on  July  13, 
1955,  in  the  old  Theatre-Concert  Hall  at  Tanglewood.  Peter 
Wiley  replaced  Bernard  Greenhouse  in  1987.  The  trio  first 
appeared  with  its  newest  member,  violinist  Ida  Kavafian,  in  June  1992,  performing  Beetho- 
ven's Triple  Concerto  with  Kurt  Masur  and  the  Gewandhaus  Orchestra  of  Leipzig;  they  also 
recorded  that  work  with  Masur  and  the  Gewandhaus  for  Philips.  With  this  week's  perform- 
ances of  Beethoven's  Triple  Concerto  the  Beaux  Arts  Trio  is  making  its  BSO  subscription 
series  debut,  having  previously  appeared  with  the  orchestra  at  Tanglewood  in  1981.  This  past 
summer  at  Tanglewood,  Mr.  Pressler,  Ms.  Kavafian,  and  Mr.  Wiley  celebrated  the  ensemble's 
fortieth  anniversary  playing  the  same  all-Beethoven  program  performed  at  the  ensemble's 
1955  debut  concert.  Today  the  Beaux  Arts  Trio  continues  to  play  a  major  role  in  the  programs 
of  important  cultural  and  educational  centers  throughout  North  America,  with  annual  concert 
series  at  such  institutions  as  New  York's  Metropolitan  Museum  of  Art,  the  Celebrity  Series  in 
Boston,  and  the  Library  of  Congress,  where  the  trio  is  in  residence.  Festival  engagements  in 
North  America  regularly  include  Mostly  Mozart,  Caramoor,  Ravinia,  and  Tanglewood.  Annual 
international  engagements  include  the  festivals  of  Edinburgh,  Lucerne,  Vienna,  Helsinki, 
Warsaw,  Hong  Kong,  and  Israel.  Among  the  trio's  landmark  projects  are  its  participation  in 
the  "December  Evenings"  Festival  in  Moscow  at  the  invitation  of  Sviatoslav  Richter,  and  a 
performance  at  the  1988  Summer  Olympics  in  Seoul,  South  Korea.  Among  the  trio's  recent 
premieres  are  Ned  Rorem's  Spring  Music,  commissioned  for  the  Carnegie  Hall  Centennial 
Celebration;  George  Rochberg's  Summer  1990,  commissioned  by  the  Philadelphia  Chamber 
Music  Society;  and  David  N.  Baker's  Roots  II,  commissioned  by  the  McKim  Foundation.  The 
Beaux  Arts  Trio's  extensive  discography  on  Philips  encompasses  the  entire  piano  trio  litera- 
ture and  has  garnered  several  coveted  awards. 

Born  in  Magdeburg,  Germany,  pianist  Menahem  Pressler  won  first  prize  at  the  Debussy 
International  Piano  Competition  in  San  Francisco,  launching  a  career  as  chamber  and  solo 
performer  that  has  spanned  nearly  five  decades.  In  addition  to  the  Beaux  Arts  Trio,  his  cham- 
ber music  collaborations  have  included  numerous  performances  with  the  Juilliard,  Emerson, 
Guarneri,  and  Cleveland  quartets.  Mr.  Pressler  began  his  association  with  the  music  school  at 
Indiana  University,  where  he  is  now  Distinguished  Professor  of  Music,  in  1955,  the  same  year 
that  saw  the  birth  of  the  Beaux  Arts  Trio. 

Ida  Kavafian  has  won  praise  as  both  violinist  and  violist,  appearing  in  solo  recitals,  cham- 
ber music,  and  with  orchestra.  A  founding  member  of  the  chamber  ensemble  TASHI  in  1973, 
she  has  toured  and  recorded  with  the  Guarneri  Quartet  and  the  Chamber  Music  Society  of 
Lincoln  Center,  and  continues  to  perform  regularly  in  duo-recitals  with  her  sister,  violist  Ani 
Kavafian.  Born  in  Istanbul,  Turkey,  of  Armenian  descent,  Ms.  Kavafian  has  also  been  artistic 
director  of  the  "Bravo!  Colorado"  Festival  in  Vail  for  seven  years  and  of  "Music  from  Angel 
Fire"  in  New  Mexico  for  ten.  She  serves  on  the  faculty  of  the  Hartt  School  of  Music  and  on 
numerous  boards,  including  Chamber  Music  America. 

A  native  of  Utica,  New  York,  Peter  Wiley  attended  the  Curtis  Institute  of  Music  when  he 
was  thirteen.  A  pupil  of  David  Soyer,  he  became  principal  cellist  of  the  Cincinnati  Sympho- 
ny at  twenty,  leaving  that  position  after  eight  years  to  pursue  a  career  in  solo  and  chamber 
music.  Mr.  Wiley  made  a  highly  acclaimed  concerto  debut  at  Carnegie  Hall  with  the  New 
York  String  Orchestra  under  Alexander  Schneider  and  has  appeared  as  recital ist  at  the 
Metropolitan  Museum  of  Art  and  at  Alice  Tully  Hall.  In  demand  at  leading  music  festivals 
around  the  world,  he  has  appeared  as  guest  artist  with  the  Guarneri  Quartet  and  maintains  a 
continuing  association  with  the  Marlboro  Music  Festival. 
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.re  Care  and  Compassion 
are  in  Harmony 


At  Wingate  we 

offer  the  highest 

level  of  care  for 

both  extended  and 

short  term  stays  in 

warm,  gracious 

surroundings.  Our 

goal  is  to  maintain 

continuity  of 

lifestyle.  Our 

tradition  is  care 

and  compassion. 


WINGATE 

REHABILITATIVE  &  SKILLED 
NURSING  RESIDENCES 

617/928^3300 


Members  of  the  Continental  Wingate  Family  of  Companies 


Wingate  at 
Andover 


Wingate  at 
Brighton 


Wingate  at 
Reading 


Wingate  at 
Wilbraham 


Opening  in 

1996  in 

Needham  and 

Sudbury 
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KEEP  GREAT  MUSIC  AUVE. 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support  during 
the  1994-95  season.  These  patrons  have  each  donated 
$1,800  or  more  to  the  Boston  Symphony  Annual  Fund. 
Annual  Fund  gifts  are  unrestricted  and  are  applied 
directly  to  the  Orchestra's  operating  budget.  This  roster 
acknowledges  contributions  received  between  Septem- 
ber 1,  1994,  and  August  31,  1995. 

Annual  Fund  Contributors 


Patrons 
$10,000+ 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
William  and  Deborah  Elfers 
Hon.  and  Mrs.  John  H. 

Fitzpatrick 


Sponsors 
$5,000  -  $9,999 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Deborah  B.  Davis 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  Dean  W  Freed 
Dr.  and  Mrs.  Arthur  Gelb 
Mrs.  James  H.  Grew 


Fellows 

$2,500  -  $4,999 

Mr.  and  Mrs.  James  B.  Ames 

Prof,  and  Mrs.  Rae  D.  Anderson 

Donald  P.  Babson 

Stephen  Y.  Barrow 

Mr.  and  Mrs.  Richard  Bartley 

Mr.  and  Mrs.  John  E.  Beard 

Nancy  and  Mark  Belsky 

Mr.  and  Mrs.  John  M.  Bradley 


Mr.  and  Mrs.  Richard  M.  Fraser 

Mrs.  Kenneth  J.  Germeshausen 

Mr.  and  Mrs.  Francis  W  Hatch 

Joseph  and  Jan  Brett  Hearne 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  George  H.  Kidder 

Ms.  Barbara  Fish  Lee 

Thomas  H.  Lee 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Olney  S.  Morrill 


Bayard  and  Julie  Henry 
Mrs.  Ellen  0.  Jennings 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F  Magee 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mrs.  Robert  B.  Newman 
Ms.  Edith  H.  Overly 


Dr.  and  Mrs.  Dexter  L.  Burley 
Mr.  and  Mrs.  Stanford 

Calderwood 
Mr.  and  Mrs.  Arthur  Carr 
Mrs.  Florence  C.  Chesterton- 

Norris 
Charles  Christenson 
Dean  and  Mrs.  Robert  C.  Clark 
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Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  F 

Thompson 
Mrs.  Joan  D.  Wheeler 
Dr.  and  Mrs.  Nicholas  T  Zervas 
Anonymous  (3) 


Mrs.  Andrew  J.  Palmer 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Mr.  and  Mrs.  Carl  Shapiro 

Ms.  Eileen  C.  Shapiro 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  William  0.  Taylor 

Yawkey  Foundation  II 

Anonymous  (4) 


Dr.  and  Mrs.  Stewart  H.  Clifford 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  William  H. 

Congleton 
Mrs.  A.  Werk  Cook 
Mr.  and  Mrs.  John  L.  Cooper 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
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Higginson  Society  Membership  continued 


Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Hortense  F.  Feldblum 
Mr.  and  Mrs.  J.  Richard  Fennell 
John  Gamble 

Mr.  and  Mrs.  Richard  J.  Gilbert 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  Macey  J.  Goldman 
Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mrs.  Henry  M.  Halvorson 
Mr.  and  Mrs.  James  B. 

Hangstefer 
Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Ulf  B.  Heide 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Richard  D.  Hill 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  F.  Donald  Hudson 


Members 
$1,800  -  $2,499 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Mr.  and  Mrs.  Robert  W.  Adams 
Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Marshall  and  Patricia  Armstrong 
Mr.  and  Mrs.  Vincent  Bajakian 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W.  Berry 
Mr.  and  Mrs.  Jordan  Birger 
Lynda  Schubert  Bodman 
Mrs.  James  W  Bradley 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  William  L.  Brown 
Mr.  and  Mrs.  Pierce  B.  Browne 
Mrs.  Karl  Burack 
Betty  O.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  James  F.  Cleary 
Mrs.  Nicholas  B.  Clinch 
Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mrs.  I.  W.  Colburn 


Mrs.  George  I.  Kaplan 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Stanley  H.  Kaplan 
Ms.  Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mr.  and  Mrs.  David  Knight 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M.  Kucharski 
Barbara  Lee 

Mr.  and  Mrs.  Stephen  R.  Levy 
Dr.  Edward  and  Mrs.  Dianne 

Libbey 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Mr.  and  Mrs.  J.  Peter  Lyons 
Mr.  and  Mrs.  Wells  Morss 
Miss  Anne  J.  Neilson 
Mr.  and  Mrs.  George  W  Pearce 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Mrs.  Paul  Pigors 


Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Lewis  Rubin 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Thornton  Stearns 

Mr.  and  Mrs.  Ira  Stepanian 

Miss  Elizabeth  B.  Storer 

Mrs.  Charles  H.  Taylor 

Mrs.  David  D.  Terwilliger 

Mr.  and  Mrs.  Samuel  Thome,  Jr. 

Stephen  Tilton 

Jonathan  B.  Treat  II 

Charles  M.  Werly 

Miss  Christine  White 

Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Anonymous  (4) 


Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Dr.  and  Mrs.  Stephen  H.  Crandall 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W  Davis 
Mrs.  Pierre  de  Beaumont 
Mrs.  F.  Stanton  Deland,  Jr. 
Phyllis  Dohanian 
Mitchell  Dong  and 

Robin  LaFoley  Dong 
Mr.  and  Mrs.  William  R. 

Driver,  Jr. 
Dr.  Richard  W  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  Richard  S.  Emmet 
Mrs.  Priscilla  Endicott 
Mr.  and  Mrs.  Edward 

Eskandarian 
K.  H.  Fairbend 

Mr.  and  Mrs.  Steven  S.  Feinberg 
Mrs.  Sewall  H.  Fessenden 
Dr.  and  Mrs.  Henry  L.  Foster 
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Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R.  Glauber 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mrs.  Joan  P.  Goldhammer 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Ms.  Gwendolyn  Cochran  Hadden 

and  Mr.  Dudley  Hadden 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  and  Mrs.  Robert  P. 

Henderson 
Mr.  and  Mrs.  Noah  T.  Herndon 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F.  High 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Charles  B.  Housen 
Mr.  and  Mrs.  William  W  Howells 
Mr.  and  Mrs.  Charles  A.  Hubbard 


*  H 


Higginson  Society  Membership  continued 


Mrs.  M.  Luisa  B.  Hunnewell 

Mr.  and  Mrs.  Joseph  Hyman 

Mrs.  Joanie  V.  Ingraham 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  and  Mrs.  Paul  Jameson 

Ms.  Virginia  B.  Kleinrock 

Mason  J.  0.  Klinck 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Louis  E.  Lataif 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Graham  Atwell  Long 

Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Victor  A.  Lutnicki 
Barbara  Jane  Macon 
Mr.  and  Mrs.  Gael  Mahony 
Mrs.  Olivia  A.  Manice 
Mr.  and  Mrs.  Harry  L.  Marks 
Mr.  and  Mrs.  Satoru  Masamune 
Dr.  and  Mrs.  John  D.  Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Dr.  and  Mrs.  Louis  Meeks 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Dr.  and  Mrs.  Gordon  S.  Myers 
Miss  Alice  B.  Newell 
Pete  and  Ginny  Nicholas 


Mr.  and  Mrs.  Vincent  M.  O'Reilly 

Mrs.  Andrew  Oliver 

Mr.  and  Mrs.  Louis  F  Orsatti 

Mr.  and  Mrs.  Stephen  D.  Paine 

Gary  M.  Palter 

Joseph  and  Susan  Paresky 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  John  A.  Perkins 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Ms.  Sally  Quinn 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Wilbert  R.  Sanger 

Mrs.  George  Lee  Sargent 

Mrs.  Paul  A.  Schmid,  Sr. 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Charles  N.  Shane 

Dr.  Jerome  H.  Shapiro  and 

Meredith  Pearlstein  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Pollard  Simons 
Mrs.  Donald  B.  Sinclair 
Richard  and  Susan  Smith 

Foundation 
Mr.  and  Mrs.  Jeffrey  P.  Somers 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mr.  and  Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Howard  H. 

Stevenson 


Mrs.  Anson  P.  Stokes,  Jr. 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E.  Sullivan 
Mr.  and  Mrs.  Joseph  Swiniarski 
Mrs.  Nathan  B.  Talbot 
Patricia  L.  Tambone 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  John  A.  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Mrs.  Irving  Usen 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Stephen  and  Dorothy  Weber 
Mrs.  Florence  T.  Whitney 
Mrs.  Nancy  P.  Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  E.  S.  Wood 
Miss  Elizabeth  Woolley 
Drs.  Richard  J.  and  Judith 

Wurtman 
Anonymous  (6) 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11—4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


iOSTON  SYMPHONY  ORCHESTRA 
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Sing  &  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 
The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers. 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dancing  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune,plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 


Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 

Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 
Dinner  and  Music  from  $42 

■Oho 


^ 


Nights  at  The  Opera  offered  October  through  April 


olonna 


120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 


than  forty-five  years. 

QARbER  TRAVEL     H^ 

1406  Beacon  St.,  Brookline  734-2100 
or  call  1  -800- FLY-GARB  ► 


I'S'i'Bffli 


David£jCompany 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologist 


Wanted:  Fine  Jewelry 


180  Linden  Street  ♦Wellesley,  MA  02181 

617-235-4044*  Fax  617-235-7683 

800-David  Co. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1994-95 
season  equal  or  exceed  $1,800. 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold  Jr. 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Thomas  P.  Beal,  Jr. 
The  family  of  F.  Gregg  and  Mardy 

H.  Bemis 
Dr.  and  Mrs.  Leo  L.  Beranek 
Stephen  S.  Berman 
Mrs.  Edward  F.  Bland 
Lynda  Schubert  Bodman 
Mr.  and  Mrs.  William  L.  Boyan 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mrs.  Charles  D.  Brown 
Mrs.  George  H.A.  Clowes 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Abram  T  Collier 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Ernest  B.  Dane,  Jr. 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Deborah  B.  Davis 
Dr.  Richard  W  Dwight 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  George  Howard 

Edmonds 
William  and  Deborah  Elfers 


Mr.  and  Mrs.  Monroe  England 

Mrs.  Harris  Fahnestock 

Mr.  and  Mrs.  J.  Richard  Fennell 

Miss  Anna  E.  Finnerty 

Mrs.  Arline  M.  Fitch 

The  daughters  of  James  and 

Stavroula  Georgantas 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
David  and  Harriet  Griesinger 
Mr.  and  Mrs.  Steven  Grossman 
Robert  L.  Halfyard 
Mrs.  Henry  M.  Halvorson 
Dr.  and  Mrs.  George  Hatsopoulos 
Joseph  F.  Hearne 
Bayard  and  Julie  Henry 
Mrs.  Ruth  L.  Hertz 
Edwin  W  Hiam 
Mr.  and  Mrs.  George  F.  Hodder 
Mrs.  Joanie  V.  Ingraham 
Dean  C.  Johnson 
Dr.  Miltiades  A.  Karamechedis 
Mrs.  S.  Charles  Kasdon 
F.  Corning  Kenly,  Jr. 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Robert  D.  King 
Dr.  and  Mrs.  David  I.  Kosowsky 
Thomas  H.  Lee 
Dr.  Elia  Lipton 

Mrs.  Frederick  H.  Lovejoy,  Sr. 
Diane  H.  Lupean 
Mr.  and  Mrs.  Charles  P.  Lyman 


Mr.  and  Mrs.  C.  Charles  Marran 
Robert  G.  McClellan,  Jr. 
Mrs.  Albion  E.  Metcalf 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mr.  and  Mrs.  Theodore  T  Miller 
Ms.  Dolly  Montague 
Prof,  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Leonard  Moss 
May  and  Daniel  Pierce 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mrs.  Angelica  L.  Russell 
Sean  Savitz 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mrs.  Hinda  L.  Shuman 
Mr.  and  Mrs.  David  F  Squire 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Sidney  Stoneman 
Aubrey  Tobey 

Mr.  and  Mrs.  Henry  Wheeler 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Gregory  and  Patricia  Yukna 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations  and 
Foundations  for  their  contributions  of  $1,800  and  above  to  one  or  more  of  the 
Boston  Capital  Gift  Programs  during  the  1994-95  season. 


Arthur  Andersen  LLP 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
The  Boston  Park  Plaza  Hotel  & 

Towers 
Clark  Charitable  Trust 


Coopers  &  Lybrand 
Dynatech  Corporation 
Eastern  Enterprises 
The  Gillette  Company 
The  Grainger  Foundation 


Hewlett  Packard  Company 
Henry  Hornblower  Fund,  Inc. 
The  Edward  MacCrone 

Charitable  Trust 
Raytheon  Company 
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Friends  of  the  Boston  Symphony  Orchestra 


■■ 


The  Charles  Munch  Society 
($1,000-$1,799) 

Mr.  and  Mrs.  David  C.  Abrams 

Mr.  and  Mrs.  Charles  F.  Adams 

Mr.  and  Mrs.  William  F.  Allen,  Jr. 

Joel  B.  Alvord 

Mr.  and  Mrs.  David  L.  Anderson 

James  C.  Ayer 

Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Michael  E.  Barton 

Mrs.  Richard  E.  Bennink 

Peter  M.  Black 

Ms.  Sue  Blessing 

Mr.  and  Mrs.  William  L.  Boyan 

Robin  A.  Brown 

Mr.  and  Mrs.  Allan  T.  Buros 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W  Carter 

Mr.  and  Mrs.  Ronald  G.  Casty 

Mrs.  Barbara  S.  Chase 

Dr.  and  Mrs.  F.  Sargent  Cheever 

Dr.  and  Mrs.  Lanbo  Chen 

Mrs.  William  Claflin  III 

Mrs.  George  H.  A.  Clowes 

Mr.  and  Mrs.  Harold  L.  Cohen 

David  Colella 

Mr.  and  Mrs.  Loring  W  Coleman 

Thomas  E.  Connolly 

Mr.  and  Mrs.  Richard  R  Dober 

David  Driscoll 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Alan  R.  Finberg 

Mr.  and  Mrs.  Robert  L.  V.  French 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mr.  and  Mrs.  John  L.  Gardner 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Mr.  and  Mrs.  Harold  Gold 


Friends 
($750-$999) 

Mrs.  Elsie  J.  Apthorp 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Thomas  R.  Bateman 

Victor  Constantiner 

S.  William  Dahar  II 

Mr.  and  Mrs.  Charles  Devens 

Paul  Doguereau 

Doran  Family  Charitable  Trust 

Bradford  M.  Endicott 

Raymond  J.  Gosselin 

Clark  H.  Gowen 

Dr.  and  Mrs.  Paul  E.  Gray 


Martin  Gottlieb 

Stephen  W.  Grant  (d) 

Mr.  and  Mrs.  John  P.  Hamill 

Mrs.  Paul  F.  Hannah 

Mr.  and  Mrs.  J.  Atwood  Ives 

Miss  Elizabeth  B.  Jackson 

Mrs.  Albert  S.  Kahn 

Mr.  and  Mrs.  Seth  A.  Klarman 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Mr.  and  Mrs.  Henry  Lee 

Mrs.  Emily  Saltonstall  Lewis 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Ms.  Anne  Lovett 

Ms.  Anna  L.  Lyon 

James  Manley 

Mrs.  G.  Herbert  Marcy 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Robert  G.  Millar 

Mr.  and  Mrs.  Jeffrey  Millman 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Hiroshi  H.  Nishino 

Mr.  and  Mrs.  Rodger  P.  Nordblom 

Mrs.  Richard  P.  Nyquist 

Mrs.  Milton  S.  Page 

Mr.  and  Mrs.  Walter  H.  Palmer 

Mrs.  Helen  W  Parsons 

Mrs.  James  J.  Pastoriza 

Mr.  and  Mrs.  James  H.  Perkins,  Jr. 

Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  Richard  D.  Phippen 

Russell  E.  Planitzer 


Edwin  W  Hiam 

Stephen  M.  Hill 

Mrs.  Petie  Hilsinger 

Mrs.  Waldo  H.  Holcombe 

Gordon  Holmes 

Mrs.  Charles  W  Hubbard  III 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Richard  L.  Kaye 

William  E.  Kelly 

John  A.  Lechner  IV 

Mrs.  George  C.  Lee 

Miss  Ann  E.  Macdonald 
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Mrs.  J.  C.  Rauscher 

Mrs.  Fairfield  E.  Raymond 

Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Mr.  and  Mrs.  Albert  J.  Sandler 
Mr.  and  Mrs.  David  W.  Scudder 
Mrs.  George  C.  Seybolt 
Marshall  H.  Sirvetz 
Mrs.  Lamar  Soutter 
Mr.  and  Mrs.  John  K.  Spring,  Sr. 
Dr.  and  Mrs.  Walter  St.  Goar 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Theodore  E.  Stebbins,  Jr. 
Mr.  and  Mrs.  Maximilian 

Steinmann 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  John  Hoyt  Stookey 
Mr.  and  Mrs.  Lawrence  W 

Strattner,  Jr. 
Dr.  and  Mrs.  William  H.  Sweet 
Dr.  Tai  Takahashi 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mrs.  Howard  Ulfelder 
Robert  A.  Vogt 
Ms.  Kathy  Darling  Walker 
Ms.  Joyce  A.  Warchol 
Mrs.  Edith  G.  Weyerhaeuser 
Stetson  Whitcher 
Mr.  and  Mrs.  John  Whiteman 
Mrs.  Mary  Louise  Wilding- White 
Mrs.  Clotilde  Zannetos 
Anonymous  (13) 


Mrs.  David  S.  McLellan 
Mr.  and  Mrs.  John  J.  McSheffrey 
Mr.  and  Mrs.  Horace  S.  Nichols 
North  Hampton  Friday  Symphony 

Group 
Mr.  and  Mrs.  William  D.  Roddy 
Mr.  and  Mrs.  William  J.  Schwann 
Ralph  P.  Vertuccio,  Jr. 
Lois  A.  and  Peter  F.  Way 
Miss  Genevieve  C.  Weeks 
Anonymous  (5) 
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Friends  of  the  Boston  Symphony  Orchestra  continued 


Friends 

($350-$  749) 


Mr.  and  Mrs.  John  Abele 

Mrs.  Herbert  Abrams 

Mrs.  John  Q.  Adams 

Mr.  and  Mrs.  Oliver  F.  Ames 

Theodore  Anastos 

Mr.  and  Mrs.  John  E.  Andrews  II 

Mr.  and  Mrs.  Richard  F. 

Armknecht,  Jr. 
Mrs.  John  Arnold 
John  D.  and  Diane  Arnold 
Mrs.  Marjorie  M.  Arons-Barron 
Myrna  and  Martin  Aronson 
G.  Michael  Ashmore 
Dr.  Lloyd  Axelrod 
Mrs.  Richard  Baer 
Dr.  and  Mrs.  George  P.  Baker,  Jr. 
Mrs.  Nicholas  J.  Baker 
Joseph  S.  Banks 
Mrs.  Bishop  Bargate 
Dr.  and  Mrs.  A.  Clifford  Barger 
Mr.  and  Mrs.  Frederick  E. 

Barstow 
Mr.  and  Mrs.  Sherman  C.  Bedford 
Mr.  and  Mrs.  George  D.  Behrakis 
James  K.  Beranek 
Dr.  Benjamin  E.  Bierbaum 
Mrs.  Anna  Child  Bird 
Walter  W.  Birge  III 
Mr.  and  Mrs.  George  Blagden 
Miss  Rhoda  C.  Bonville 
Mrs.  Donald  C.  Bowersock,  Jr. 
Mr.  and  Mrs.  Henry  K. 

Bramhall,  Jr. 
James  A.  Brink 
Mrs.  Adrian  J.  Broggini 
Mr.  and  Mrs.  William  B.  Budd 
Frank  J.  Burgess 
Miss  Hannah  C.  Campbell 
Leon  M.  Cangiano,  Jr. 
Richard  Carpenter 
Richard  L.  Cartwright 
Nathaniel  and  Peggy  Chaffin 
Mr.  and  Mrs.  Daniel  S.  Cheever 
Mrs.  Paul  C.  Child 
Mr.  and  Mrs.  J.  A.  Ciffolillo 
James  Russell  Clarke  (d) 
Kenneth  W.  Cohen 
Mr.  and  Mrs.  Charles  C.  Colby  III 
Mrs.  Gilman  W.  Conant 
Mr.  and  Mrs.  Woolsey  S.  Conover 
Leon  Constantiner 
Lucy  A.  and  James  E.  Coppola 
Mrs.  J.  Holland  Cotter 
Mr.  and  Mrs.  John  C.  Cox 


Mr.  and  Mrs.  Julian  Crocker 
Mr.  and  Mrs.  David  C.  Crockett 
Mrs.  Vincent  D'Orazio 
Mr.  and  Mrs.  Alexander  T. 

Daignault 
Mrs.  Ernest  B.  Dane,  Jr. 
Irving  Chase  Decatur  III 
Mrs.  Brenton  H.  Dickson  III 
Harry  Ellis  Dickson 
Miss  Catharine-Mary  Donovan 
Mr.  and  Mrs.  Arthur  C.  Doran 
Ms.  Elisabeth  Drake 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  and  Mrs.  Steven  M.  Dunn 
Mr.  and  Mrs.  George  P. 

Edmonds,  Jr. 
Mrs.  Gladys  A.  Eggimann 
Mr.  and  Mrs.  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mrs.  John  F.  Elliott 
Charles  H.  Ellis,  Jr. 
Mr.  and  Mrs.  Gerald  S.  Epstein 
Ms.  Martha  A.  Erickson 
Mr.  and  Mrs.  Donald  J.  Evans 
Romeyn  Everdell  (d) 
Mr.  and  Mrs.  Leroy  Fadem 
Mrs.  Jarvis  Farley 
Kendall  Farrar 
Roger  and  Judith  Feingold 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Alan  Fields 
Mrs.  Norma  Fine 
Dr.  Harvey  V.  Fineberg 
Mr.  and  Mrs.  Niles  D.  Flanders 
Ms.  Charles  Foresman 
Ms.  Marie  H.  Fox 
Ms.  Suzanne  Freedman 
Ms.  Dorothy  Freeman  Stone 
Richard  E.  French  and  Gary  M. 

Margolin 
Mrs.  George  R.  Frick 
Mr.  and  Mrs.  Alan  A.  Friedberg 
Barry  L.  Friedman 
Mrs.  Barbara  K.  Gamage 
Mr.  and  Mrs.  Steve  Ganak 
Miss  Eleanor  Garfield 
Mr.  and  Mrs.  Spyros  A.  Gavris 
Mr.  and  Mrs.  John  R.  Ghublikian 
Mr.  and  Mrs.  Nelson  S.  Gifford 
Mr.  and  Mrs.  John  Gil  martin 
Mrs.  Morton  R.  Godine 
Alan  R.  Goff 

Charles  M.  and  Irene  Goldman 
Mr.  and  Mrs.  Arnold  Goldstein 
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Mrs.  Joel  A.  Goldthwait 

William  Goode 

Mrs.  Sylvan  A.  Goodman 

Ms.  Linda  Gorham 

Mrs.  Charles  D.  Gowing 

Mr.  and  Mrs.  Harold  L.  Goyette 

Mr.  and  Mrs.  John  B.  Gray 

Judy  Green  and  Daryl  Durant 

Mr.  and  Mrs.  Malcolm  C.  Green 

Mr.  and  Mrs.  George  L. 

Greenfield 
Janet  and  Clifton  Gustafson 
Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 
Mr.  and  Mrs.  John  C.  Haas 
Dr.  and  Mrs.  Edgar  Haber 
Mr.  and  Mrs.  Arthur  T.  Hadley 
Mr.  and  Mrs.  Robert  M.  Hale 
Ms.  Mary  Hale-Furman 
Robert  L.  Halfyard 
Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  and  Mrs.  Charles  M.  Hamann 
Mr.  and  Mrs.  Harley  L.  Hansen 
Ms.  Molly  Harrington 
Ralph  Hayden 

Mr.  and  Mrs.  Frederick  Haynes 
Mrs.  Harold  L.  Hazen 
Mrs.  Donald  C.  Heath 
Mr.  and  Mrs.  Raymond  E. 

Hender 
Dr.  and  Mrs.  Joseph  M.  Heyman 
Mr.  and  Mrs.  Arnold  S.  Hiatt 
Mr.  and  Mrs.  Winston  R. 

Hindle,  Jr. 
Mr.  and  Mrs.  Joseph  D.  Hinkle 
Mr.  and  Mrs.  Robert  W  Hinman 
Mr.  and  Mrs.  H.  Brian  Holland 
Mr.  and  Mrs.  Thomas  J.  Hollyday 
Charles  Hood 
Miss  Isabel  B.  Hooker 
Andrew  Houlahan 
Hon.  and  Mrs.  Julian  T.  Houston 
Mrs.  Charles  Fox  Hovey 
Mrs.  David  H.  Howie 
Ms.  Alice  Hoyt 

Mr.  and  Mrs.  Franklin  K.  Hoyt 
Mrs.  Edgar  F.  Hubert 
Mr.  and  Mrs.  James  F.  Hunnewell 
Mr.  and  Mrs.  R.  Blake  Ireland 
Miss  Carol  F.  Ishimoto 
Mr.  and  Mrs.  Charles  W  Jack,  Jr. 
Ms.  Anna  S.  Jeffrey 
Mr.  and  Mrs.  David  B.  Jenkins 
Mr.  and  Mrs.  Leland  H.  Jenkins 
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Friends  of  the  Boston  Symphony  Orchestra  ($350-$749)  continued 


Dean  C.  Johnson 

Mr.  and  Mrs.  Robert  F.  Johnson 

Ms.  Anna  Faith  Jones 

Christopher  P.  Jones 

Mr.  and  Mrs.  Howland  B. 

Jones,  Jr. 
Betty  and  Dana  Jost 
Dr.  and  Mrs.  Charles  F  Kane 
Mrs.  S.  Charles  Kasdon 
Mr.  and  Mrs.  Robert  J.  Kaufmann 
Mr.  and  Mrs.  James  P.  Keeney 
F  Corning  Kenly,  Jr. 
Mrs.  Prescott  L.  Kettell 
Mrs.  Howard  T.  Kingsbury 
Ms.  Barbara  M.  Kirchheimer 
Dr.  Ethan  Hillary  Kisch  & 

Dr.  Helene  Kisch-Pniewski 
Mr.  and  Mrs.  Henry  E.  Kloss 
Mr.  and  Mrs.  David  C.  Knapp 
Mrs.  Russell  W.  Knight 
Denis  T.  Kokernak 
Mr.  and  Mrs.  William  Kopans 
Mr.  and  Mrs.  Selwyn  A.  Kudisch 
Dr.  Ruth  B.  Kundsin 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Albert  R.  Lamb  III 
Dr.  Barry  M.  Lamont 
Mr.  and  Mrs.  William  J.  Landes 


Mr.  and  Mrs.  Ray  E.  Larson 

Dr.  Catherine  Coolidge  Lastavica 

Dr.  and  Mrs.  William  B,  Latta 

Alan  L.  Lefkowitz 

Mrs.  Tudor  Leland 

Dr.  and  Mrs.  Clinton  N.  Levin 

Ms.  Bessie  E.  Levine 

Dr.  and  Mrs.  Eric  Lichter 

Marcel  Lindenbaum 

Richard  H.  Lindgren 

Dr.  Elia  Lipton 

Mrs.  Mary  Ann  Harris  Livens 

Stephen  E.  Loher 

Mr.  and  Mrs.  Robert  I.  Lurie 

Mr.  and  Mrs.  Henry  Lyman 

Mr.  and  Mrs.  Leonard  F 

Lynch,  Jr. 
Mr.  and  Mrs.  William  S.  Malcom 
Ms.  Therese  A.  Maloney 
Drs.  Albert  &  Estelle  Marcus 
Mr.  and  Mrs.  William  M.  Marcus 
Theodore  Marier 
Robert  Markey 

Leon  C.  and  Marilee  N.  Martel 
Dr.  Hiroko  Masamune 
Mr.  and  Mrs.  Paul  D.  May 
Robert  McAvoy 
Dr.  Marie  C.  McCormick 


Mrs.  Raymond  W  McKittrick 

Mrs.  Patricia  McLeod 

Ms.  Anna  Merlino 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Mr.  and  Mrs.  Joseph  S.  Michelson 

James  J.  Mooney 

Mr.  and  Mrs.  Robert  F  Morse 

Robert  M.  Morse 

Mr.  and  Mrs.  Edward  Motley 

Mr.  and  Mrs.  Gerard  Moufflet 

Ms.  Martha  S.  Mugar 

John  J.  Murphy 

Mr.  and  Mrs.  Robert  J.  Murray 

Mrs.  Robert  M.  Mustard 

Joseph  J.  Nicholson 

Mr.  and  Mrs.  George  Noble 

Mr.  and  Mrs.  John  H.  Noble 

Kevin  A.  O'Laughlin 

Ms.  Suellen  O'Neill 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  Jason  S.  Orlov 

Mrs.  Irma  L.  Orosz 

Mrs.  George  A.  Ott 

The  Palriwala  Foundation  of 

America  Trust 
Ms.  Mary  B.  Parent 
Mr.  and  Mrs.  William  H.  Park 
Miss  Harriet  F  Parker 


Name  a  BSO  Concert  in  honor  of  someone  special . . . 
Even  if  that  special  person  is  you! 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 
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Friends  of  the  Boston  Symphony  Orchestra  ($350-$749)  continued 


Dr.  and  Mrs.  Jack  S.  Parker 
Mr.  and  Mrs.  Richard  J.  Parker 
Miss  Barbara  S.  Partridge 
Mr.  and  Mrs.  John  B.  Pepper 
Mr.  and  Mrs.  Edward  Lee  Perry 
H.  Angus  and  Genevieve  T.  Perry 
Dr.  and  Mrs.  Robert  A.  Petersen 
Mr.  and  Mrs.  Nicholas  J. 

Philopoulos 
Mr.  and  Mrs.  Ervin  Pietz 
Anthony  M.  Pisani 
Mr.  and  Mrs.  Donald  F. 

Pitcher,  Jr. 
Anthony  C.  Piatt 
Mr.  and  Mrs.  Alvar  W.  Polk,  Jr. 
Dr.  and  Mrs.  Alfred  Pope 
Ms.  Helen  C.  Powell 
Professor  Michael  C.  J.  Putnam 
Ms.  Janet  E.  Reardon 
John  C.  Rennie 
Rev.  Robert  K.  Rice 
Dorothy  B.  and  Owen  W.  Robbins 
Mr.  and  Mrs.  John  Ex  Rodgers 
Dr.  and  Mrs.  Malcolm  P.  Rogers 
Drs.  A.  Daniel  and 

Delilah  Rubenstein 
Mr.  and  Mrs.  Lawrence  G.  Rubin 
Mr.  and  Mrs.  Theodore  S.  Saad 
Ms.  Holly  P.  Safford 
Mr.  and  Mrs.  Edward  A. 

Salmon,  Jr. 
William  W.  Saunders 
John  V.  C.  Saylor 
Mr.  and  Mrs.  Michael  K.  Schaefer 
Ms.  Carol  Scheifele-Holmes 
Robert  W.  Schlundt 
Mr.  and  Mrs.  Wolfgang  Schocken 
Mr.  and  Mrs.  Peter  K.  Schofield 
Mr.  and  Mrs.  Benjamin  Schore 
Mr.  and  Mrs.  Arthur  Schwartz 
Ms.  Deborah  Webber  Segal 
Robert  G.  Segel 


Leslie  and  Howard  Shapiro 

Mr.  and  Mrs.  George  A.  Shaps 

Mr.  and  Mrs.  Frederick  A.  Sharf 

Mr.  and  Mrs.  Jack  Shirman 

Mr.  and  Mrs.  Joel  P.  Shriberg 

Ms.  Jane  Sibley 

Dr.  Alene  Silver 

Mr.  and  Mrs.  Wallace  E.  Sisson 

Howard  D.  Sitzer 

Mr.  and  Mrs.  Benjamin  F.  Smith 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mrs.  Gordon  Smith 

Peter  N.  Smith 

W  Garth  Smith 

W  Thomas  and  Joan  C.  Smith 

Mrs.  Peggy  Snow 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Mr.  and  Mrs.  Leonard  Spalding 

Mr.  and  Mrs.  Marvin  Sparrow 

Mr.  and  Mrs.  Charles  H. 

Spaulding 
Capt.  and  Mrs.  Roy  M. 

Springer,  Jr. 
Mr.  and  Mrs.  Howard  J.  Stagg  III 
Dr.  and  Mrs.  David  G.  Stahl 
Mr.  and  Mrs.  Jon  E.  Steffensen 
Drs.  Roger  and  Marilyn  Steinert 
Miss  Ellen  Stillman 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  James  W  Storey 
Mr.  and  Mrs.  Alan  J.  Strassman 
Mr.  and  Mrs.  Elliot  M.  Surkin 
Mr.  and  Mrs.  Makoto  Suzuki 
Mrs.  Holly  A.  Tartaglia 
Dr.  Stephen  J.  Telfer 
Mr.  and  Mrs.  Philip  C.  Thibodeau 
Mrs.  Mark  Tishler,  Jr. 
Mr.  and  Mrs.  G.  Robert  Tod 
Mrs.  Richard  F.  Treadway 
Norman  E.  Turner 
Marc  Ullman 


Allan  van  Gestel 

Mrs.  R.  G.  Vanderweil,  Sr. 

Mr.  and  Mrs.  Jack  H.  Vernon 

Dr.  and  Mrs.  Ingvars  J.  Vittands 

Mrs.  Charles  F.  Walcott 

Ms.  Elizabeth  Walker 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  and  Mrs.  Gerald  R.  Wallace 

Patrick  Walsh 

Ms.  Carol  Walters 

George  W.  Warch 

Mr.  and  Mrs.  Howland  S.  Warren 

Dr.  and  Mrs.  James  E.  Wasco 

Mr.  and  Mrs.  Philip  Weiner 

Mr.  and  Mrs.  John  P.  Weitzel 

Mr.  and  Mrs.  David  L.  Weltman 

Mrs.  George  Macy  Wheeler 

Miss  Elisabeth  E.  White 

Mr.  and  Mrs.  John  W.  White 

Mr.  and  Mrs.  Lawrence 

Whiteside 
Edward  T  Whitney,  Jr. 
Mrs.  Amos  N.  Wilder 
Dena  G.  Willmore 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mrs.  Margaret  M.  Winslow 
Dr.  and  Mrs.  Daniel  Wistran 
Mr.  and  Mrs.  Arnold  Wolf 
Mr.  and  Mrs.  Allan  Wolfe 
Ms.  Mary  F.  Wolfson 
Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 
Mrs.  Frederic  P.  Worthen 
Mr.  and  Mrs.  Kenneth  A.  Wright 
Mr.  and  Mrs.  Raymond  H.  Young 
Mr.  and  Mrs.  Arnold  M.  Zack 
Ms.  Suzanne  M.  Zaff 
Dr.  and  Mrs.  Harvey  Zarren 
Mr.  and  Mrs.  Robert  Zildjian 
Mrs.  Harold  0.  Zimman 
Anonymous  (40) 

(d)  indicates  deceased 
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2?£tf  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 

George  W.  Browning/Stephen  B.  O'Brien 

One  Memorial  Drive 

Cambridge,  Massachusetts  02142 

Telephone:   617-225-3800      Facsimile:   617-494-1511 


Assisted  Living 
in  the  Back  Bay 

^  Intimate  and  caring  atmosphere 

**-  Private,  elegant  1  &  2  room  suites 

**-  One  all-inclusive  monthly  fee 

**-  Assistance  with  bathing,  dressing, 
medication  reminders:  24  hour 
comprehensive  personal  care 

**-  Superb  dining  tailored  to  specific 
dietary  needs 

**•  Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Commonwealth  Avenue    f^t 
Boston  •  262-3900 


Member,  Assisted  Living  Facilities  Association  of  America 
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DEDICATED  GIFTS 

Contributions  were  made 

to  the  Boston  Symphony  Orchestra  during  the  1994-95  fiscal 

year  in  honor  of  the  following  individuals: 

Ms.  Sonie  Abrams 

Senator  and  Mrs.  Jack  Fitzpatrick 

Mrs.  Rose  Claire  Levine 

Dr.  and  Mrs.  Norman  Atkin 

Charles  T.  Francis 

Mark  Ludwig 

David  and  Sandy  Bakalar 

Avram  Goldberg 

Frank  and  Gerry  Morris 

Dr.  Henry  H.  Banks 

Professor  and  Mrs.  Ray  Goldberg 

Leonard  Moss 

Robert  Bartner 

Bela  Kalman 

Donald  L.  Saunders 

Robin  Brown 

George  Kane 

Dr.  and  Mrs.  Sidney  Silver 

Julian  Cohen 

Harvey  Chet  Krentzman 

Sidney  and  Miriam  Stoneman 

Mr.  and  Mrs.  Monroe  England 

Manny  and  Anita  Kurland 

Dr.  Nicholas  T.  Zervas 

Linda  W.  Fenton 

Contributions  were  made 

to  the  Boston  Symphony  Orchestra  during  the  1994-95  fiscal 

year  in  memory  of  the  following  individuals: 

Myrna  Ann  Aronson 

Miriam  Kenly 

Dr.  Leonard  Sarason 

Hannah  G.  Ayer 

Miriam  Kenner 

Charlotte  E.  Saunders 

Donald  C.  Bowersock,  Jr. 

Betsy  Kluchman 

Bessie  Marguerite  Scott 

Michael  Davis 

Mrs.  William  Kroll 

Mrs.  Betty  Shames 

Mrs.  Stanton  Davis 

Gertrud  Laursen 

Francie  Hughes  Small 

Sylvia  Davis 

Jerome  Lipson 

W  Davies  Sohier 

Margaret  E.C.  Downs 

Herman  Littman 

Stanley  Swaebe 

Pauline  Fein 

Enid  R.  Marvin 

Mark  Tishler 

Kathy  Fullerton 

Arnold  F.  Miller 

Hazel  Rood  Weems 

Mrs.  William  Albert  Gallup 

Ernst  Panenka 

Brenton  Welling,  Jr. 

Robert  P.  Giddings 

Beverly  Press 

Ralph  Werman 

Lilian  Gorfinkle 

Al  Robison 

Kay  Whitty 

John  W.  Johnson,  Jr. 

Marjorie  Ruddock 

The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals  who 

chose  to  remember  the  BSO  through  a  bequest.  The  Walte 

r  Piston  Society  recognizes 

and  honors  those  who  let  the  Orchestra  know  that  it  is  inc 

luded  in  their  testamentary 

plans. 

Dorothy  Doe  Adams 

Margaret  Dumas 

Morton  Margolis 

Philip  M.  Allen 

Judy  Gardiner 

Mrs.  Julian  W  Rogers 

Mrs.  L.  Hathaway  Amsbary 

Robert  P.  Giddings 

Rosamund  Sears 

Bartol  Brinker 

Grace  Corneel  Graff 

Sylvia  R.  Spiller 

Alice  E.  Buff 

Sarah  C.  Holmes 

Edna  Talbot 

Mildred  Cheskis 

Charles  Blackmer  Humphrey 

Madelaine  G.  von  Weber 

Harold  G.  Colt 

Dorothy  Johnson 

Miss  Ruth  N.  Waldron 

Margaret  Lee  Crofts 

Mimi  Kenly 

Dixie  Ward  Wonders 

Helen  Dooley 

Roger  Magoun 

Paul  1.  Wren 
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The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

"Evening  at  Pops" 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 
Far  East  Tour 

SONY  CORPORATION  OF 
AMERICA 

and 
Three  Birthdays  Celebration 

Opening  Night  at  Tanglewood 

at  Tanglewood 

TDK  ELECTRONICS 
CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 
Summer  Tour 

FILENE'S 

Tanglewood  on  Parade 

NYNEX 
WCVB-TV,  CHANNEL  5 

AT&T 

Roland  Hayes  Tribute 

WCRB  102.5  FM 

Salute  to  Symphony 

BANK  OF  BOSTON 
BAYBANKS,  INC. 

NORTHWEST  AIRLINES 

HOUGHTON  MIFFLIN 
COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s  fiscal 
year  September  1,  1994,  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


The  Boston  Company 
Christopher  Condron 


Gold  Baton 

($100,000  -  $499,999) 


MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 
Paul  La  Camera 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


■ 


Bank  of  Boston 
Charles  K.  Gifford 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 


Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Boyan 

Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  0.  Nelson 

Parrish  Wickersham  &  Partners 
Lysle  Wickersham 


Raytheon  Company 
Dennis  J.  Piccard 
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The  Ritz-Carlton,  Boston 
WolfH.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Conrades 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  I.  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Andersen  LLP 
William  F.  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F.  McKinnon 

Bingham,  Dana  &  Gould 

Jay  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Globe 
Suzanne  W.  Maas 


Honor  Roll 

\000  -  $14,999) 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Charles  L.  Glerum 

Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 

Equitable  Real  Estate 
Tony  Harwood 

Fidelity  Capital  Markets 
Sherif  A.  Nada 
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You   can't   gel 


someone   else   to 


enjoy   your    boat 
for   you. 


That's  something  you  have 


to  do  yourself,  for  yourself. 


But,  you  can  get  someone  to 
do  your  banking  for  you. 


Fleet  Investment  Services. 


Because  you  have  more 


important  ways  to  spend 


your  time.  For  more  infor- 


mation, call  Bill  Flemer 


at  (6 1 7)  346-2165. 


JiL 


Fleet  Investment  Services 

Investments  •  Private  Banking  •  Trust  Services 
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Retirement. 

I  was  always  a  realist.  Now  I  m  an 

impressionist,  too. 

Painters  appreciate  the  atmosphere  and  scenic  heauty 

or  Carleton-Willard  Village.  And  the  programs  hy 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Village's  65  rolling  acres.  Or  taking  a  rew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  rree  hrochure  or  a  tour,  today. 


CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES.  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


-few*  a  fZ&usyte, 
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,  Proud  Sponsor  of  the  1996  U.S.  Olympic  Team 


RESERVED    IS   WHERE  YDU    PARK 
NOT   HOW  YDU    DRIVE. 


mm*  \~ 


Sk. 


The  new  Pontiac®  Bonneville®  SSEi^ 
the  car  that  looks  as  powerful 
charging  down  the  open  highway  as 
it  does  unwinding  in  an  executive 
parking  space.  Drive  one  and 
experience  the  passion  of  240 
supercharged  horsepower. 
Strengthen  your  connection  to  the 
road  with  speed-sensitive  steering, 
traction  control  and  ABS.  Fasten 
yourself  into  the  response-oriented 
interior  surrounded  by  sophisticated 
design.   Feel  power  and  prestige 
once  exclusive  to  European 


performance  sedans,  all  for 
thousands  less. 

Choosing  exactly  what  you 
want  in  a  car  is  difficult.  Finding  it  is 
simple.  The  new  Bonneville  SSEi, 
the  car  that  knows  where... and 
where  not  to  be  reserved.  For  more 
information,  call  1-800-2PONTIAC. 

PONTIAC  CARES  with  a  3-year/36,000-mile 
no-deductible  bumper-to-bumper  limited  warranty, 
plus  free  24-hour  Roadside  Assistance  and  Courtesy 
Transportation.  See  your  dealer  for  details. 

PONTIAC 
BONNEVILLE 

WE  ARE  DRIVING  EXCITEMENT 


Fidelity  Management  Trust  Company 
Denis  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  HI 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lqfherg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Don't  Miss 
The  Twelfth  Annual 

Jl  Compai 


with 

the  Boston  Pops  Orchestra  &  Keith  Lockhart 

Tuesday,  December  19, 1995 

Join  more  than  100  leading  area  businesses  for  an  evening 
of  cocktails,  a  picnic  supper,  and  a  holiday  concert 
featuring  the  world-renowned  Boston  Pops.  it 

For  more  information,  please  call 
the  BSO  Corporate  Development  Office,  617/638-9270 


^n 
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We  Help  The  BSO  Maintain  Flawless  Control. 

Control.  It's  important  to  every  orchestra.  And  at  PASEK  Corp.,  we're  dedicated  to  keeping 

things  under  control.  How?  By  maintaining  security  systems  in  venerable  buildings 

throughout  New  England.  Of  course,  we  can  do  the  same  for  the  building  you  work  in— no  matter 

how  young  or  old  it  might  be.  So  call  1-800-628-2822  today  and  ask  about  our  full  line 

of  mechanical,  magnetic  and  electronic  locks  and  related  security  products. 

Plus  our  fast,  professional  service.  Do  it  today.  Before  you  lose  control. 

PASEK 

The  Security  Company" 

PASEK  CORP.  9  WEST  THIRD  STREET,  SOUTH  BOSTON,  MA  02127 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Rteorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Paul  Sullivan 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  PC. 
Allan  Tofias 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
Inc. 
Douglas  W.  Houston 

INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 


BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

CITIZENS  BANK 
Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 


STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN 
CONSULTING  LLP 

Michael  J.  Young 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Borueh  B.  Erusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 
Robert  E.  Hal  lagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 
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A  s  tanding  ovation  ♦  ♦  ♦ 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

Jror  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*Towers  &  Perin 
V.  Benjamin  Haas 

*Watson  Wyatt  Worldwide 
Daniel  B.  Holmes 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

* Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluchman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 

Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 


*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T.  Bok 

Engineering 


HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment /Media 


Cablevision  of  Boston 
Henry  K.  Ferris 

*Don  Law  Company 
Don  Law 
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SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F.  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 
Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  BOSTON  COMPANY 

Christopher  M.  Condron 
W  Keith  Smith 

*B0T  Financial  -  Bank  of 
Tokyo 
E.F  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

*CS  First  Boston 
William  Cadigan 
Patricia  F.  Lenehan 

*CS  First  Boston/New  York 
Gerald  M.  Lodge 
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MARIA 


Best  Italian  Restaurant. 

Boston  Magazine 

Readers'  Poll,  May  1995 

Warm  and  romantic... 

Uniformly  considered  the  best  in 

the  North  End. 

Zagat  Survey,  1994-95 

ONE  OF  BOSTON'S 
BEST  RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride,  a 

non-clich6  place  where  everything 

works  graciously. 

Bon  Appetit,  April  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 


Valet  Parking 


Private  dining  rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 
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BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Dinctor 


$ 


(617)-542-6913 
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ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 
INVESTMENTS 

Edward  C.  Johnson  3rd 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denis  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL  SER- 
VICES, L.R 
Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*Woodstock  Corporation 
Mrs.  Edith  L.  Dabney 


Food  Service  Equipment 

*Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*  Cambridge  Technology 
Partners,  Inc. 

James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*  Helix  Technology 
Corporation 

Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
I  larold  Hindman 

INTERNATIONAL  DATA 
GROUP 

Patrick  J.  McGovern 

IONICS  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 
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LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

R.R.  Donnelley  —  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

*SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/Restaurants 


*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 

William  Munck 

*Saunders  Motel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 
Roger  Saunders 

Christo's  Inc. 
Christopher  G.  Tsaganis 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 
Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 
please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 


NOW 


AVAILABLE 


AT  THE 
SYMPHONY 

SHOP™ 


c^ 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

Wolf  H.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Denise  Coll 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

* Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 

kGary  L.  Countryman 
MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 
Thomas  B.  Wheeler 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 

John  F.  Cogan,  Jr. 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Webster  B.  Brockelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 

Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swerling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY  &  KING 
John  D.  Hanify,  Esq. 

*  Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 
Jeffrey  M.  Wicsen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

PALMER  &  DODGE 
Michael  R.  Brown 
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Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 


Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEKY  DENNISON, 
FASTNER  DIVISION 
George  W.  Curtis 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  In.  . 
Richard  J.  Thomas 

*Cabot  Corporation 


■ 


*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 
Dean  T.  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 
Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 
Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

SUMMIT  PACKAGING 
SYSTEMS  INC. 
Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

WATTS  INDUSTRIES,  INC. 

Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*Addison-Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 
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Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 
Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

*Windsor  Building  Associates 
Mona  F  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
Harry  Finn 

FILENE'S 

Joseph  M.  Melvin 

*Filene's  Basement 
Corporation 
Samuel  J.  Gerson 

*Grossman's  Inc. 
Thomas  R.  Schwarz 


J.  Baker,  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 

SUPERMARKET 

COMPANY 

Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 

Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific 
Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*  Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

*  Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 
James  S.  Davis 


Telecommunications 

AT&T  NETWORK 
SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W  Taylor 

CELLULAR  ONE 
John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM... 

Tuesday,  December  5,  at  7:30  p.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  6:30  in  Symphony  Hall) 
Thursday,  December  7,  at  8 
Saturday,  December  9,  at  8 
Tuesday,  December  12,  at  8 

SEIJI  OZAWA  conducting 

IGOR  STRAVINSKY 

The  Rake's  Progress 

Opera  in  three  acts  (nine  scenes  and  an  epilogue) 
to  a  libretto  by  W.H.  Auden  and  Chester  Kallman 

Anne  Trulove    DAWN  UPSHAW,  soprano 

Tom  Rakewell PHILIP  LANGRIDGE,  tenor 

Nick  Shadow PAUL  PLISHKA,  bass-baritone 

Baba  the  Turk    JANE  HENSCHEL,  mezzo-soprano 

Mother  Goose    JOAN  KHARA,  mezzo-soprano 

Sellem STEVEN  COLE,  tenor 

Trulove KEVIN  SHORT,  bass-baritone 

Keeper  of  the  Madhouse ROBERT  HONEYSUCKER,  bass 

Whores  and  roaring-boys,  servants,  citizens,  madmen 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

Concert  staging  by  DAVID  KNEUSS 

Design  by  JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY 


At  these  concerts  BSO  Music  Director  Seiji  Ozawa  conducts  the  most  popular 
and  successful  opera  of  the  mid-twentieth  century.  Stravinsky's  The  Rakes 
Progress  pays  homage  to  Mozart's  Don  Giovanni  from  a  mid-twentieth-century 
perspective.  With  a  libretto  by  W.H.  Auden  and  Chester  Kallman,  the  work  tells 
of  the  downfall — and  ultimate  salvation — of  a  foolish  young  man  (Tom  Rakewell) 
led  astray  by  a  raffish  devil  (Nick  Shadow)  and  saved  by  his  faithful  sweetheart 
(Anne  Trulove).  Stravinsky  composed  The  Rakes  Progress  in  his  own  version  of 
classical  operatic  style,  employing  the  forms  and  gestures  of  Mozartean  opera, 
but  with  his  own  original  twists.  The  plot  of  The  Rakes  Progress  was  inspired  by 
a  series  of  eighteenth-century  illustrations  by  the  English  painter  and  satirist 
William  Hogarth.  The  stellar  cast  features  soprano  Dawn  Upshaw  as  Anne 
Trulove,  Philip  Langridge  as  Tom  Rakewell,  and  Paul  Plishka  as  Nick  Shadow, 
in  a  concert  staging  by  the  staging  and  design  team  familiar  to  BSO  audiences 
both  at  Symphony  Hall  and  at  Tanglewood.  For  more  about  The  Rakes  Progress, 
see  the  essay  beginning  on  page  14  of  this  program  book. 
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COMING  CONCERTS  .  .  . 

Tuesday,  December  5,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— December  7,  8-10:50 
Saturday  'B'— December  9,  8-10:50 
Tuesday  'C— December  12,  8-10:50 

SEIJI  OZAWA  conducting 
DAWN  UPSHAW,  soprano  (Anne  Trulove) 
PHILIP  LANGRIDGE,  tenor  (Tom  Rakewell) 
PAUL  PLISHKA,  bass-baritone  (Nick 

Shadow) 
JANE  HENSCHEL,  mezzo-soprano 

(Baba  the  Turk) 
JOAN  KHARA,  mezzo-soprano  (Mother 

Goose) 
STEVEN  COLE,  tenor  (Sellem) 
KEVIN  SHORT,  bass-baritone  (Trulove) 
ROBERT  HONEYSUCKER,  bass  (Keeper  of 

the  Madhouse) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
Concert  staging  by  DAVID  KNEUSS 
Design  by  JOHN  MICHAEL  DEEGAN  and 

SARAH  G.  CONLY 


STRAVINSKY 


The  Rake's  Progress 


Thursday  'B' — December  14,  8-9:50 
Friday  'B'— December  15,  1:30-3:20 

SEIJI  OZAWA  conducting 
PETER  SERKIN,  piano 
JAYNE  WEST,  soprano 
RICHARD  CLEMENT,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


STRAVINSKY 


STRAVINSKY 


STRAVINSKY 


J.S.BACH 


Chorale  Variations  on 

Vom  Himmel  hoch 
Concerto  for  Piano  and 

Winds 
Movements  for  Piano 

and  Orchestra 
Cantata  No.  191, 

Gloria  in  excelsis  Deo 


Thursday  'A'— January  4,  8-10:05 
Friday  'A— January  5,  1:30-3:35 
Tuesday  'B'— January  9,  8-10:05 

JAMES  CONLON  conducting 
JOSHUA  BELL,  violin 


MUSSORGSKY 

TCHAIKOVSKY 
SHOSTAKOVICH 


Orchestral  excerpts 
from  Khovanshchina 

Violin  Concerto 

Suite  from  Lady 
Macbeth  of  Mtsensk 


Thursday  'C — January  11,  8-10:10 
Friday  'B'— January  12,  1:30-3:40 
Saturday  'A— January  13,  8-10:10 
Tuesday  'C — January  16,  8-10:10 

ERI  KLAS  conducting 
RUSSELL  SHERMAN,  conductor 

SCHNITTKE  Epilogue  ("Out  of  the 

World")  from  Peer 
Gynt 
CHOPIN  Piano  Concerto  No.  2 

MUSSORGSKY/         Pictures  at  an 
RAVEL  Exhibition 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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1996-97  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1996-97  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free 
pair  of  tickets  to  a  1996-97  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1996.  Only 
one  entry  per  family  permitted.  Employees  of  the 
Boston  Symphony  Orchestra,  Inc.,  are  not  eligible. 
Winner  will  be  notified  by  mail  in  early  September. 
Please  return  coupon  to: 

1996-97  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


YES,  please  send  me  your  1996-97  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 

Name 


Address 
City 


-State 


Zip. 


Are  you  currently  a  BSO  subscriber?. 
Which  series  do  you  attend? 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

"'Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor  Copies  of  Form  ADV  as 
nleci  with  the  SEC  are  available  upon  request   Past  performance  is  no  guarantee  of  future  results. 


WHAT    VALETS    DREAM    OF. 

(The  LS 400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra.     ( J    1  *    ^~^M   1^^ 


The  Relentless  Pursuit  Of  Perfection, 


©1995  Lexus,  A  Division  Of  Toyota  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  wear  seatbelts  and  obey  all  speed  laws.  For  more  information,  call  800-USA-LEXUS  (800-872-5398). 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

SUPPER  CONCERT  IV 


Thursday,  November  30,  at  6 
Saturday,  December  2,  at  6 

VICTOR  ROMANUL,  violin 
TATIANA  DIMITRIADES,  violin 
BURTON  FINE,  viola 
JONATHAN  MILLER,  cello 


BEETHOVEN 


String  Quartet  No.  12  in  E-flat,  Opus  127 

Maestoso — Allegro 

Adagio,  ma  non  troppo  e  molto  cantabile 

Scherzando  vivace 

Finale 


Please  exit  to  your  left  for  supper  following  the  concert. 


Week  9 


Ludwig  van  Beethoven 

String  Quartet  No.  12  in  E-flat,  Opus  127 


On  the  surface,  Opus  127  is  the  most  "normal"  of  Beethoven's  late  string  quartets: 
there  are  four  movements,  comfortably  arranged  in  the  traditional  tempos  and 
types — fast,  slow  (with  variations),  scherzo,  and  finale.  But  there  are  no  simple, 
cut-and-dried  formulas  to  explain  this  music;  it  has  been  rethought  in  fundamental 
ways,  and  the  work  makes  it  appear  sub  specie  aeternitatis.  This,  no  doubt,  is  what 
so  thoroughly  confused  and  upset  many  early  listeners.  Although  Beethoven  is 
more  than  ever  concerned  with  melody,  even  of  the  simplest,  most  hummable  sort, 
and  though  he  peppers  his  scores  with  performance  directions  (the  general  burden 
of  which  is  "expressive  and  singing"),  the  lyricism  to  be  found  here  has  the  kind  of 
glorious  abstract  perfection  of  high  Renaissance  polyphony.  Some  of  the  formal 
elements  that  had  hitherto  been  most  important  to  Beethoven,  such  as  dramatizing 
the  move  from  one  key  to  another,  are  now  replaced  by  an  emphasis  on  the  thing- 
in-itself:  principal  themes  (and  keys)  are  followed  by  secondary  material  with  only 
the  briefest  of  transitions,  as  if  sheer  opposition  of  keys  and  ideas  is  enough.  At  the 
same  time,  Beethoven  is  concerned  to  work  out  the  long-range  significance  of 
tonalities,  even  of  individual  chords,  with  a  powerful  new  logic. 

The  first  movement  begins  with  what  sounds  like  an  introduction  (Maestoso) 
aiming  toward  C  major  immediately  after  stating  the  home  E-flat;  but  it  functions 
as  the  first  phrase  of  the  main  theme,  followed  by  a  strongly  contrasting  lyrical  sec- 
ond phrase.  The  Maestoso  is  harmonically  straightforward,  but  Beethoven  sets  it 
up  rhythmically  so  as  to  make  it  difficult  for  the  ear  to  parse  beat  and  phrase.  The 
lyrical  consequent  phrase,  a  singing  sequential  melody,  characterizes  most  of  the 
movement  in  the  vocality  of  the  writing  for  the  four  strings.  The  briefest  of  modu- 
lations brings  us  to  G  minor  (unexpectedly,  avoiding  the  "normal"  dominant  key 
of  B-flat)  for  another,  equally  lyrical  second  theme.  The  Maestoso,  now  in  G  major, 
leads  off  the  development,  which  works  through  contrapuntal  treatments  of  the 
main  lyrical  theme  before  coming  round  to  the  Maestoso  again,  this  time  in  C  (the 
key  that  was  hinted  at  in  the  beginning  and  is  now  finally  achieved).  This  soon 
leads  into  the  recapitulation  (omitting  the  Maestoso,  beginning  with  the  lyrical 
consequent  phrase).  Not  long  after  this  return  there  is  found  an  ornamentally 
rewritten  phrase  that  has  always  struck  me  as  the  source  of  much  of  Edward 
Elgar's  style — melodic  elaboration  combined  with  freely  crossing  voices  to  bring 
the  different  instruments  into  relief  on  consecutive  beats  of  the  measure;  Elgar 
could  have  learned  this  aspect  of  his  style  in  these  four  measures. 

The  Adagio  is  a  rich  and  extended  theme-and-variations  movement  in  which,  as 
so  often  in  late  Beethoven  (and  so  seldom  before),  the  theme  itself  seems  to  be  a 
kind  of  elaboration  in  search  of  its  original  Idea,  and  Beethoven's  investigation  of 
its  possibilities  gives  both  the  lushest  kind  of  enrichment  and  the  most  radical  sim- 
plification. Also  radical  is  his  way  of  uniting  the  three  tonalities — A-flat,  E,  and  C- 
sharp  minor — in  which  the  different  variations  appear,  with  a  last,  condensed  ref- 
erence in  the  coda,  cheek-by-jowl  as  a  final  summing-up. 

The  scherzo  sets  off  from  simple  pizzicato  tonic-and-dominant  chords,  but  it 
moves  so  widely  afield  that  this  dance  movement  becomes  the  dramatic  center  of 
tension  for  the  whole  quartet.  It  is  enormously  long  for  a  scherzo,  and  in  this  it  is 
similar  to  the  gigantic  second  movement  of  the  Ninth  Symphony,  composed  only  a 
short  time  before.  Here,  as  in  the  Ninth,  the  scherzo  begins  with  a  fugal  exposition, 
boldly  combining  genres  that  would  seem  to  be  immiscible.  But  here  in  the  quartet, 


the  fugue  is  broken  up  into  jerky  little  sections,  as  opposed  to  the  large-scale  sim- 
plicity of  the  Trio,  which  moves  through  a  few  closely  related  keys  to  land  firmly 
on  the  dominant  B-flat  (for  the  first  time  in  the  whole  quartet,  really,  since  that  B- 
flat  was  evaded  in  the  first  movement);  this  brings  on  the  return  to  the  disjunctions 
of  the  scherzo.  No  sooner  does  that  come  to  an  end  than  Beethoven  introduces  one 
of  his  favorite  jokes,  suggesting  that  the  whole  huge  Trio-and-scherzo  combination 
is  going  to  come  around  yet  another  time;  but  here  the  incipient  Trio  breaks  off  into 
a  few  measures  of  silence,  and  the  scherzo  cadence  brings  the  movement  to  its  close. 

The  finale  provides  a  conclusion  of  charm  and  wit,  with  a  series  of  themes  that 
could  almost  be  folk  tunes.  The  principal  tune  itself  is  introduced  by  the  first  vio- 
lin; it  contains  one  aberrant  note  that  brings  on  much  of  the  humor  of  the  succeed- 
ing material.  Three  times  in  a  row  the  violin  offers  a  little  turn,  landing  on  a  longer 
note.  The  first  two  times  that  longer  note  is  A-flat,  perfectly  normal  for  a  melody 
purporting  to  be  in  E-flat;  the  third  time,  the  A-flat  unaccountably  becomes  A-nat- 
ural,  a  note  foreign  to  this  key,  and  that  small  inconsistency  sets  up  much  of  the 
activity  of  the  movement,  including  the  extraordinary  coda,  which  goes  into  6/8 
time  and  presents  a  new  view  of  the  thematic  material  in  C  major,  A-flat  major,  and 
E  major  (references  in  part  to  important  tonal  areas  in  earlier  movements)  before 
returning  home  in  an  amusing  close. 

— Notes  by  Steven  Ledbetter 


Violinist  Victor  Romanul  joined  the  Boston  Symphony  at  the  beginning  of  the  1992 
Tanglewood  season  and  was  an  assistant  concertmaster  of  the  BSO  for  two  years 
beginning  in  April  1993.  Mr.  Romanul  began  performing  at  the  age  of  seven.  His  first 
teacher  was  Alfred  Krips,  former  associate  concertmaster  of  the  Boston  Symphony.  He 
was  soloist  in  Beethoven's  Triple  Concerto  at  eleven,  and  in  the  Brahms  Violin  Con- 
certo at  thirteen.  Subsequently  he  studied  with  Ivan  Galamian,  former  BSO  concert- 
master  Joseph  Silverstein,  and  Jascha  Heifetz.  In  1979  Mr.  Romanul  won  the  Pierre 
Mayer  Award  for  Most  Outstanding  String  Player  at  the  Tanglewood  Music  Center.  In 
1981,  when  he  was  twenty-one,  he  joined  the  Pittsburgh  Symphony  as  associate  con- 
certmaster, a  position  he  held  for  six  years,  leaving  that  orchestra  in  1987  to  perform  as 
a  chamber  music  and  solo  artist.  Mr.  Romanul  is  on  the  faculty  of  the  Boston  Conser- 
vatory of  Music,  where  he  teaches  violin,  chamber  music,  and  string  pedagogy.  His 
recent  activities  have  included  the  world  premiere  of  the  violin  concerto  by  John 
Clement  Adams,  as  well  as  numerous  chamber  music  concerts  and  solo  recitals. 


Born  and  raised  in  New  York,  Tatiana  Dimitri ades  attended  the  Pre-College  Division 
of  the  Juilliard  School.  She  earned  her  bachelor's  and  master's  degrees  in  music,  as 
well  as  an  Artist  Ehploma,  from  the  Indiana  University  School  of  Music,  where  she 
was  awarded  the  Performer's  Certificate  in  recognition  of  outstanding  musical  per- 
formance. A  recipient  of  the  Lili  Boulanger  Memorial  Award,  Ms.  Dimitriades  has 
also  won  the  Guido  Chigi  Saracini  Prize  presented  by  the  Accademia  Musicale  Chi- 
giana  of  Siena,  Italy,  on  the  occasion  of  the  Paganini  Centenary,  and  the  Mischa  Pelz 
Prize  of  the  National  Young  Musicians  Foundation  Debut  Competition  in  Los  Ange- 
les. Ms.  Dimitriades  joined  the  Boston  Symphony  Orchestra  at  the  beginning  of  the 
1987-88  season.  An  active  chamber  musician,  she  is  a  member  of  the  Boston  Artists 
Ensemble  and  of  the  Boston  Conservatory  Chamber  Ensemble.  Ms.  Dimitriades  now 
teaches  at  the  Boston  Conservatory  of  Music.  She  was  concertmaster  of  the  Newton 


Symphony  Orchestra,  with  which  she  appeared  often  as  a  concerto  soloist,  and  con- 
tinues to  perform  frequently  in  recital  and  chamber  music  throughout  New  England. 
Other  solo  performances  have  included  a  Carnegie  Recital  Hall  appearance  spon- 
sored by  the  Associated  Music  Teachers  of  New  York,  and  an  appearance  as  soloist  in 
the  Mendelssohn  Violin  Concerto  at  the  Grand  Teton  Music  Festival. 


BSO  violist  Burton  Fine  joined  the  orchestra  as  a  second  violinist  in  1963  after  nine 
years  as  a  research  chemist  at  the  National  Space  and  Aeronautics  Administration's 
Lewis  Research  Center  in  Cleveland.  At  the  beginning  of  his  second  year  with  the 
orchestra  he  auditioned  for  and  won  the  position  of  principal  violist;  he  held  that 
position  until  the  fall  of  1994.  Born  in  Philadelphia,  Mr.  Fine  studied  violin  for  four 
years  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music  before  entering  the  Univer- 
sity of  Pennsylvania,  where  he  earned  a  B.A.  in  chemistry.  He  also  holds  a  doctoral 
degree  in  chemistry,  from  the  Illinois  Institute  of  Technology.  Mr.  Fine  has  appeared 
in  solo  recital  at  London's  Wigmore  Hall,  and  has  appeared  frequently  as  soloist  on 
viola  and  viola  d'amore  with  the  Boston  Symphony  Orchestra,  the  Boston  Pops 
Orchestra,  and  other  musical  organizations  throughout  the  northeastern  United  States. 
He  has  performed,  toured,  and  recorded  extensively  with  the  Boston  Symphony 
Chamber  Players.  Mr.  Fine  teaches  viola  and  chamber  music  at  the  New  England  Con- 
servatory of  Music;  during  the  summer  he  teaches  at  the  Tanglewood  Music  Center 
and  the  Boston  University  Tanglewood  Institute.  He  is  the  solo  violist  on  the  BSO's 
recording  under  Seiji  Ozawa  of  Strauss's  Don  Quixote  with  cellist  Yo-Yo  Ma  on  CBS 
Masterworks  and  is  featured  in  chamber  music  recordings  on  the  CRI,  Northeastern, 
and  Gunmar  labels.  Mr.  Fine  is  a  member  of  the  Melisande  Trio,  which  also  includes 
his  wife,  harpist  Susan  Miron,  and  BSO  flutist  Fenwick  Smith. 

After  attending  Pablo  Casals'  master  class  at  the  University  of  California  at  Berkeley, 
Jonathan  Miller  chose  to  abandon  his  study  of  literature  there  and  devote  himself  com- 
pletely to  the  cello,  training  with  Bernard  Greenhouse  of  the  Beaux  Arts  Trio  and  study- 
ing also  with  Raya  Garbousova,  Leonard  Rose,  Harvey  Shapiro,  and  Edgar  Lust- 
garten.  Before  joining  the  Boston  Symphony  in  1971,  he  was  principal  cellist  of  the 
Juilliard,  Hartford,  and  San  Diego  symphony  orchestras.  Mr.  Miller  has  been  soloist 
with  the  Hartford  Symphony,  the  Boston  Pops  Orchestra,  and  the  Metropolitan  Sym- 
phony Orchestra  of  Boston  and  has  performed  in  chamber  music  concerts  at  Sym- 
phony Hall  and  at  Tanglewood.  A  winner  of  the  Jeunesses  Musicales  auditions,  he 
toured  the  United  States  twice  with  the  New  York  String  Sextet  and  appeared  as  a 
member  of  the  Fine  Arts  Quartet.  Mr.  Miller  is  founder  and  music  director  of  the 
Boston  Artists  Ensemble,  which  is  now  in  its  sixteenth  season.  He  has  taught  at  the 
New  England  Conservatory  and  the  Boston  University  Tanglewood  Institute,  and  is 
currently  on  the  faculty  of  the  Boston  Conservatory  of  Music.  In  June  1990,  at  the  invi- 
tation of  Mstisla  v  Rostropovich,  he  appeared  as  soloist  at  the  American  Cello  Congress. 
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The  security  of  a  trust, 
Fidelity  investment  expertise. 

A  Ctoddic  CompodittOB 
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Fidelity 
Pergonal 
Tritdt 
Service** 


*fe. 


Just  as  a  Beethoven  score  is  at  its 
*best  when  performed  by  a  world- 
class  symphony  —  ^o,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 


ghat's  why  Fidelity  now  offers  a 
managed  trust  or  personalized 
^vestment  management  account 
*jbr  your  portfolio  of  $400,000  or 
more,*  For  more  Tnformation,  visit 
-a  Fidelity  Investor  Center  or  call 
Fidelity  Pergonal  Triut  Service**  at 


1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
Braintree,  MA  •  Burlington,  MA 


Fidelity 


investments" 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 
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'Temple  of  Music":  Symphony  Hall  at  95 


FOVRXIl    AMPTVAl, 


[AVTOMQBILE  and 
POWER  BOAT  SHOW. 


Automobile  and  Power 
of  many  varied  events 
provided  a  setting. 


Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 

m  lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston 
Herald  illustration  from 
March  1,  1900,  showing  the 
"New  Music  Hall"  under 
construction;  and  the  pro- 
gram for  the  Fourth  Annual 

Boat  Show  of  March  1906,  one 

for  which  Symphony  Hall  has 
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An  Extraordinary  Gift  From 
Julian  and  Eunice  Cohen: 
The  Boston  Pops  Conductor's  Chair, 
fully  funded  in  perpetuity 

With  the  Holiday  Pops  season  approaching, 
it  is  fitting  to  recognize  one  of  the  most  gen- 
erous gifts  ever  made  to  the  BSO.  Julian 
Cohen  and  his  wife  Eunice  have  endowed  in 
perpetuity  the  Boston  Pops  Conductor's 
Chair  occupied  by  Keith  Lockhart,  the  twen- 
tieth Conductor  of  the  Boston  Pops  Orches- 
tra. Their  gift  of  $5  milion  represents  the 
largest  gift  ever  made  to  an  arts  organization 
in  Boston.  The  BSO  is  tremendously  grateful 
and  proud  to  be  the  recipient  of  such  extra- 
ordinary generosity. 

The  Cohens'  gift  provides  considerable 
impetus  to  the  forthcoming  capital  campaign 
in  support  of  the  BSO,  now  in  its  "nucleus 
fund"  phase.  "Eunice  and  I  wanted  to  give  a 
good  start  to  the  Symphony  Campaign,  and 
we  thought  that  endowing  the  Pops  Conduc- 
tor's Chair  would  be  a  nice  way  of  welcoming 
Keith  Lockhart  to  Boston,"  said  Mr.  Cohen. 
BSO  President  Nicholas  T.  Zervas  observed, 
"This  gift  sets  a  new  standard.  It  raises  the 
sights  of  potential  donors  for  us  and  for 
every  other  cultural  organization.  Julian  and 
Eunice  are  both  very  interested  in  the  arts. 
When  they  contribute,  they  act  as  a  couple. 
We're  very  lucky  to  have  them." 

Holiday  Shopping  at  the 
Symphony  Shop 

Make  the  Symphony  Shop  your  first  stop  this 
hoiday  season  for  unique  and  memorable 
gifts.  The  Symphony  Shop  carries  current 
recordings  by  the  Boston  Symphony  and 
Boston  Pops  orchestras,  as  well  as  record- 
ings by  individual  orchestra  members.  You'll 
also  find  an  abundant  selection  of  holiday 
items,  including  the  1995  Symphony  Hall 
ornament  by  Reed  and  Barton,  gift  wrap, 
stocking  stuffers,  and  a  wide  variety  of  sea- 
sonal decorations  to  bring  a  musical  "theme" 
to  your  home.  In  addition,  the  shop  carries 
jewelry,  books,  clothing,  calendars,  post- 
cards, and,  new  this  holiday  season,  a  mug 
and  umbrella  displaying  Keith  Lockhart's 
signature.  Located  in  Symphony  Hall's  Cohen 


Wing  at  the  West  Entrance  on  Huntington 
Avenue,  the  Symphony  Shop  is  open  Tues- 
day through  Friday  from  11  a.m.  to  4  p.m., 
Saturday  from  noon  until  6  p.m.,  and  from 
one  hour  before  each  concert  through  inter- 
mission. Telphone  orders  are  accepted  at 
(617)  638-9383. 

In  Time  for  the  Holidays: 
A  New  Compact  Disc  Featuring 
John  Williams  and  the 
Boston  Pops  Orchestra 

Just  in  time  for  the  holidays  comes  a  new 
compact  disc  from  Sony  Classical  featuring 
John  Williams  and  the  Boston  Pops  Orches- 
tra: "Williams  on  Williams:  The  Classic 
Spielberg  Scores."  Included  are  selections 
from  Mr.  Williams's  scores  for  the  Steven 
Spielberg  films  E.T.,  Jurassic  Park,  Schind- 
lers  List,  Hook,  1941,  Jaws,  Empire  of  the 
Sun,  Close  Encounters  of  the  Third  Kind,  and 
Raiders  of  the  Lost  Ark.  This  and  many  other 
Boston  Pops  CDs,  including  two  Christmas 
albums — "Joy  to  the  World,"  on  Sony  Clas- 
sical, and  "We  Wish  You  a  Merry  Christmas," 
on  Philips — are  available  in  the  Symphony 
Shop. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 

Art  in  Support  of  Art 

As  the  new  season  begins,  the  BSO  is  con- 
tinuing the  tradition  of  exhibiting  art  works 
in  the  Cabot-Cahners  Room  on  the  firsl- 
balcony  level  of  Symphony  Hall.  Sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  the  exhibitions  are  intended  for 
the  enjoyment  of  both  concertgoers  and  art 
collectors,  providing  opportunities  to  add  to 
their  collection  or  encourage  their  involve- 
ment with  art.  On  display  through  December 
18  is  an  exhibition  of  seissoreuts  by  the 
Guild  of  American  Paper  Cutters.  Now  an 
international  organization,  the  guild  has 
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members  from  Europe,  Canada,  the  United 
States,  and  Mexico.  Scissorcuts  originated 
in  China,  with  shadow  theater  figures  creat- 
ed from  leather  and  paper  cut  out  with 
knives.  The  art  came  to  Europe  from  China, 
through  India,  Java,  and  Persia,  in  the  sev- 
enteenth century,  when  white,  black,  and 
colored  papers  were  cut  with  knives  or  very 
fine  scissors.  Few  art  forms  require  so  little 
in  the  way  of  material  or  tools  yet  allow  the 
artist  to  create  works  of  such  beauty  and 
complexity.  This  exhibition  will  be  followed 
by  "Enduring  Visions,"  an  exhibition  of  bal- 
let paintings  by  Richard  Probst  (December 
18-January  22).  Remember,  the  orchestra 
benefits  from  the  sale  of  every  art  work. 
Please  contact  the  Volunteer  Office  at  (617) 
638-9390  for  further  information. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscrip- 
tion ticket,  please  make  that  ticket  available 
for  resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed 
receipt  will  acknowledge  your  tax-deduct- 
ible contribution. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble — which  also 
includes  BSO  members  Tatiana  Dimitriades, 
Victor  Romanul,  Bo  Youp  Hwang,  Catherine 
French,  Burton  Fine,  and  Kazuko  Matsusaka, 
and  pianist  Randall  Hodgkinson — offers  a 
series  of  five  concerts  at  Trinity  church  in 
Newton  Centre,  and  at  the  Peabody  Museum 
in  Salem,  beginning  with  music  of  Boccher- 
ini,  Ravel,  and  Brahms  on  Friday,  December 
15,  at  8  p.m.  (Salem)  and  Sunday,  Decem- 


ber 17,  at  2:30  p.m.  (Newton).  For  complete 
program  and  subscription  information  call 
(617)  964-6553. 

Harry  Ellis  Dickson  leads  the  Boston 
Classical  Orchestra  in  a  "Holiday  Spectac- 
ular" on  Friday,  January  5,  at  8  p.m.  and 
Sunday,  January  7,  at  3  p.m.  at  Faneuil  Hall. 
The  program  includes  music  of  Handel, 
Mozart,  Telemann,  Corelli,  Koussevitzky,  and 
Vivaldi,  featuring  BCO  principals  Richard 
Given,  trumpet,  and  David  Cobb,  double 
bass.  Tickets  are  $27,  $23,  and  $17  ($2  dis- 
count for  seniors,  $5  discount  for  students). 
For  more  information  call  (617)  426-2387. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  settings. 
The  performers  are  Boston  Symphony  play- 
ers and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  so  that  all 
proceeds  directly  benefit  the  Boston  Sym- 
phony Orchestra.  You  can  capture  some 
"Christmas  Spirit"  at  a  century-old  Back 
Bay  residence  on  Sunday,  December  17, 
beginning  at  4  p.m.  Enjoy  hot  mulled  wine, 
seasonal  treats,  and  a  performance  by  BSO 
flutist  Fenwick  Smith  and  pianist  Sally 
Pinkas.  Wednesday  evening,  December  20, 
brings  "Songs  of  the  Season,"  presented  at 
the  historic  Joseph  Thorpe  House  in  Cam- 
bridge by  members  of  the  Tanglewood  Fes- 
tival Chorus  under  founding  conductor  John 
Oliver.  The  program  will  include  music 
celebrating  Christmas,  Hanukkah,  and 
Kwanzaa.  For  further  information  on  these 
or  other  Orchestrated  Events,  please  call 
the  Volunteer  Office  at  (617)  638-9390. 
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Gift  Ideas  for  the  Holidays:  Recent  Books  and  Records 

by  Marc  Mandel 

As  the  holidays  approach,  it's  time  to  think  about  gifts.  The  most  recent  compact  disc 
releases  featuring  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  include  Mahler's 
Third  and  Sixth  symphonies,  completing  the  BSO's  Mahler  cycle  for  Philips;  Bartok's 
Concerto  for  Orchestra  (with  the  rarely  heard  original  ending)  and  complete  Miraculous 
Mandarin,  also  on  Philips;  "The  American  Album,"  featuring  violinist  Itzhak  Perlman 
in  music  of  Bernstein,  Barber,  and  Foss,  on  EMI  Classics;  and  Berlioz's  Requiem,  with 
tenor  Vinson  Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal.  BSO 
Principal  Guest  Conductor  Bernard  Haitink's  Brahms  cycle  with  the  orchestra  for  Philips 
now  includes  the  Second,  Third,  and  Fourth  symphonies.  Recent  albums  featuring  John 
Williams  and  the  Boston  Pops  Orchestra  include  "Night  and  Day,"  a  tribute  to  Frank 
Sinatra;  "Music  for  Stage  and  Screen,"  featuring  works  by  Aaron  Copland  and  John 
Williams;  and  "It  Don't  Mean  A  Thing  If  It  Ain't  Got  That  Swing,"  with  guest  vocalist 
Nancy  Wilson,  all  on  Sony  Classical.  These  and  many  other  albums  featuring  the  Boston 
Symphony  and  Boston  Pops  Orchestras  are  available  in  the  Symphony  Shop. 

Also  available  in  the  Symphony  Shop  are  numerous  albums  featuring  individual 
Boston  Symphony  players  with  various  collaborators.  Former  BSO  oboist  Wayne  Rapier 
produces  his  own  compact  disc  label,  Boston  Records.  Releases  on  that  label  include 
two  discs  featuring  Mr.  Rapier  himself,  one  with  music  of  Bach,  Finzi,  and  Mozart,  the 
other  including  works  by,  among  others,  Saint-Saens,  Bach,  Vaughan  Williams,  and 
Piston;  a  disc  featuring  BSO  principal  oboe  Alfred  Genovese  in  music  of  J.S.  Bach  and 
Mozart;  a  solo  recital  disc  by  principal  harpist  Ann  Hobson  Pilot  (who  is  also  fea- 
tured in  concertos  by  Ginastera  and  William  Mathias  on  a  disc  from  Koch  International 
Classics);  "Contrasts,"  a  disc  of  chamber  music  featuring  Ms.  Pilot  and  former  BSO 
flutist  Leone  Buyse  (who  can  also  be  heard  on  "The  Sky's  the  Limit:  A  Celebration  of 
20th-century  American  Music  for  Flute,"  on  Crystal  Records);  and  a  disc  featuring  the 
late  clarinetist  Harold  Wright  with  pianist  Peter  Serkin  in  music  of  Brahms  and 
Schumann.  On  other  labels,  BSO  principal  trombone  Ronald  Barron  is  featured  in 
"Hindemith  on  Trombone,"  on  Boston  Brass;  former  BSO  principal  flutist  Doriot 
Anthony  Dwyer  plays  concertos  by  Zwilich,  Piston,  and  Bernstein,  on  Koch  Interna- 
tional Classics;  "Silenced  Voices:  Victims  of  the  Holocaust"  features  the  Hawthorne 
String  Quartet — BSO  members  Ronan  Lefkowitz,  Si-Jing  Huang,  Mark  Ludwig,  and 
Sato  Knudsen — on  Northeastern;  BSO  principal  trumpet  Charles  Schlueter  is  fea- 
tured on  Vox  Classics  in  music  for  "Bravura  Trumpet";  BSO  flutist  Fenwick  Smith 
plays  music  of  Charles  Koechlin,  on  Hyperion;  BSO  horn  player  Jay  Wadenpfuhl  is 
both  composer  and  performer  with  the  NFB  Horn  Quartet,  on  Crystal  Records;  and 
members  of  the  BSO's  woodwind  and  brass  sections  play  music  of  Carl  Reinecke,  on 
Etcetera. 

Obviously  there  are  more  compact  discs  flooding  the  market  than  I  could  ever  pre- 
tend to  hear,  but  I  need  to  mention  a  few  issued  in  the  past  year.  These  include  first- 
rate  period-instrument  accounts  of  the  complete  Schumann  symphonies  with  Roy  Good- 
man and  the  Hanover  Band  (RCA  Victor  Red  Seal,  two  discs)  and  Verdi's  Requiem 
under  the  direction  of  John  Eliot  Gardiner  (Philips,  two  discs);  an  extraordinary  vocal 
reissue,  "Elly  Ameling — The  Early  Recordings"  (music  of  J.S.  Bach,  C.P.E.  Bach, 
Telemann,  Handel,  Brahms,  Schumann,  and  Schubert,  all  in  a  mid-priced  four-disc  box 
from  Deutsche  Harmonia  Mundi);  and  two  things  in  which  you  can  hear  more  from 
British  soprano  Jane  Eaglen,  the  impressive  Briinnhilde  in  BSO  performances  of  Gbt- 
terdammerung,  Act  III,  in  the  spring  and  summer  of  1994 — the  Liebestod  from  Wagner's 
Tristan  und  Isolde  (part  of  an  intriguing  all-Wagner  disc  with  Roger  Norrington  and  the 
London  Classical  Players,  on  EMI  Classics),  and  Bellini's  Norma  conducted  by  Ric- 
cardo  Muti  with  Eaglen  in  the  title  role  (EMI  Classics,  three  discs). 
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Now  for  books.  Among  the  most  noteworthy  composer  biographies  to  have  appeared 
in  the  past  year  or  three  are  (in  alphabetical  order  by  composer)  Samuel  Barber:  The 
Composer  and  his  Music,  by  Barbara  B.  Heyman  (Oxford  University  paperback,  $16); 
Leonard  Bernstein,  by  Humphrey  Burton  (Doubleday,  $25);  Benjamin  Britten:  A 
Biography,  by  Humphrey  Carpenter  (Scribners,  $30);  Gustav  Mahler— Vienna:  The 
Years  of  Challenge  (1897-1904),  by  Henry-Louis  de  La  Grange  (Oxford  University 
Press,  $45);  Mozart— A  Life,  by  Maynard  Solomon  (HarperCollins,  $35);  Shostako- 
vich: A  Life  Remembered,  by  Elizabeth  Wilson  (Princeton  University  Press,  $35); 
and  Verdi:  A  Biography,  by  Mary  Jane  Phillips-Matz  (Oxford  University  Press,  $45). 
The  recent  biography  Priest  of  Music:  The  Life  of  Dimitri  Mitropoulos,  by  William 
R.  Trotter,  is  the  first  full-length  study  of  that  important  artist  (Amadeus  Press,  $29.95). 

Brand-new,  and  of  special  interest,  is  Michael  Steinberg's  The  Symphony:  A 
Listener's  Guide,  drawn  mainly  from  program  notes  written  for  the  Boston  Symphony 
and  the  San  Francisco  Symphony  (Oxford  University  Press,  $35).  A  second  volume, 
on  the  concerto,  is  promised.  Also  of  specific  interest  to  Symphony  Hall  audiences  is 
Harry  Ellis  Dickson's  latest  book,  Beating  Time:  A  Musician's  Memoir  (Northeast- 
ern University  Press,  $21.95).  Filling  an  important  gap  is  The  Norton/Grove  Dic- 
tionary of  Women  Composers,  edited  by  Julie  Anne  Sadie  and  Rhian  Samuel, 
which  "chronicles  the  lives  and  works  of  875  women  composers  of  Western  classical 
music"  (WW.  Norton,  $45).  Pianist/educator  Charles  Rosen,  whose  book  on  The  Clas- 
sical Style  has  remained  important  for  more  than  twenty  years,  has  recently  produced 
The  Romantic  Tradition;  this  comes  with  seventy-five  minutes'  worth  of  musical 
examples  on  compact  disc,  with  Rosen  himself  performing  Chopin,  Liszt,  and  Schu- 
mann (Harvard  University  Press,  $39.95).  The  Post-Classical  Predicament:  Essays 
on  Music  and  Society  is  a  collection  of  writings  by  Joseph  Horowitz.  Horowitz  pulls 
no  punches  in  conveying  his  feelings  about  the  classical  music  business;  he'd  probably 
have  been  happier  living  sixty  or  seventy  years  ago.  But  these  essays  on  a  variety  of 
subjects  provide  considerable  food  for  thought  (Northeastern  University  Press,  $29.95). 
Altogether  different  is  A  Night  at  the  Opera:  An  Irreverent  Guide  to  the  Plots, 
the  Singers,  the  Composers,  the  Recordings,  by  Sir  Denis  Forman,  who  was 
Deputy  Chairman  for  nine  years  at  London's  Royal  Opera  House.  "Irreverent"  isn't 
nearly  a  strong-enough  word  for  what  goes  on  in  this  book.  Clearly  intended  for  those 
already  "in  the  know,"  it's  worth  investigating  despite  some  serious  shortcomings  and 
inaccuracies,  but  don't  be  misled  by  the  title,  since  this  is  in  no  way  a  comparative 
guide  to  opera  recordings  (Random  House,  $40). 

Finally,  on  a  purely  personal  note,  and  for  the  historically  minded,  here  are  some 
books  on  three  artists  who  figure  prominently  in  my  own  record  collection — the  con- 
ductors Arturo  Toscanini  and  Wilhelm  Furtwangler,  and  soprano  Maria  Callas.  There's 
nothing  really  recent  on  Toscanini,  but  Harvey  Sachs's  Toscanini  remains  the  most 
important  biography  (Prima  paperback,  $16.95),  and  two  books  by  the  late  critic  B.H. 
Haggin — Conversations  With  Toscanini  and  The  Toscanini  Musicians  Knew — have  been 
brought  together  in  the  single  volume  Arturo  Toscanini:  Contemporary  Recollec- 
tions of  the  Maestro  (Da  Capo  paperback,  $13.95).  John  Ardoin's  recent  The  Furt- 
wangler Record  combines  excerpts  from  Furtwangler's  own  writings  on  the  represent- 
ed composers  with  detailed  discussion  of  the  recordings  (Amadeus  Press,  $32.95). 
Trial  of  Strength:  Wilhelm  Furtwangler  in  the  Third  Reich,  by  Fred  K.  Prieberg, 
is  a  detailed  account  of  Furtwangler's  controversial  wartime  activities  (Northeastern 
University  Press,  $32.50).  Michael  Scott's  Maria  Meneghini  Callas  is  thoroughly 
documented,  insightful,  and  controversial  in  its  point  of  view  (Northeastern  University 
Press,  $29.95).  The  authoritative  guide  to  the  soprano's  recordings  is  John  Ardoin's 
The  Callas  Legacy,  which  has  now  appeared  in  a  fourth  edition  that  accounts  for  CD 
remasterings  and  the  most  recent  live-performance  discoveries  (Amadeus  Press  paper- 
back, $19.95). 


SEUI  OZAWA 


Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and 
Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong, 
China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York. 
Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  includ- 
ing a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with  the 
orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  cen- 
tennial tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most 
recent  European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with 
concerts  in  London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and 
the  orchestra  have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in 
December  1994,  as  part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa 
led  the  orchestra  in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North 
America  have  included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour 
to  the  midwestern  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  con- 
tinent in  the  spring  of  1991.  The  orchestra's  next  North  American  tour  is~  scheduled  for 
February  1996,  with  nine  concerts  to  take  place  in  Toronto  and  across  the  United  States. 
In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho 
School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr. 
Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of 
London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony, 
and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited 
him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for 
outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West 
Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assis- 
tant conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first 
professional  concert  appearance  in  North  America  in  January  1962,  with  the  San  Fran- 
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cisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia 
Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first 
Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an 
artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after 
this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr. 
Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Pro- 
gramming, for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra. 
He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye 
Norman,  Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  and  Tatiana  Troyanos.  New  on  EMI  is  "The 
American  Album"  with  Itzhak  Perlman,  including  music  for  violin  and  orchestra  by 
Bernstein,  Barber,  and  Foss.  Recordings  on  Deutsche  Grammophon  include  Mendels- 
sohn's complete  incidental  music  to  A  Midsummer  Nights  Dream,  with  Kathleen  Battle, 
Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus;  violin  concertos 
of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich  and  Schu- 
mann with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikov- 
sky's opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov, 
Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson 
Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak 
Concert  from  Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica 
von  Stade,  on  Sony  Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra 
by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  and,  on  one  disc,  Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter 
and  the  Wolf,  and  Saint-Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical  and 
Beethoven's  five  piano  concertos  and  Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


BOSTON  SYMPHONY 

ORCHESTRA 

1995-96 

Seiji  Ozawa 

Music  Director 

Music  Directorship  endowed  by 

John  Moors  Cabot 

Bernard  Haitink 

Principal  Guest  Conductor 


Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
*Harvey  Seigel 

Ronan  Lefkowitz 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 


*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
°0n  leave 
^Substitute  player 


*Victor  Romanul 

*  Catherine  French 

Violas 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 
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*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

Elizabeth  Ostling 

Acting  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

t  Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
§Chikao  Inomata 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 

endowed  in  perpetuity  in  1977 

§  Julie  Vaverka 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 

fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 
Principal 

Helen  Sagoff  Slosberg  chair, 
endowed  in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

^Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Thursday,  December  7,  at  8 
Saturday,  December  9,  at  8 
Tuesday,  December  12,  at  8 

SEIJI  OZAWA  conducting 

IGOR  STRAVINSKY 

The  Rakes  Progress 

Opera  in  three  acts  (nine  scenes  and  an  epilogue) 
to  a  libretto  by  W.H.  Auden  and  Chester  Kallman 

Anne  Trulove DAWN  UPSHAW,  soprano 

Tom  Rakewell PHILIP  LANGRIDGE,  tenor 

Nick  Shadow    PAUL  PLISHKA,  bass 

Baba  the  Turk JANE  HENSCHEL,  mezzo-soprano 

Mother  Goose JOAN  KHARA,  mezzo-soprano 

Sellem STEVEN  COLE,  tenor 

Trulove KEVIN  SHORT,  bass-baritone 

Keeper  of  the  Madhouse    ROBERT  HONEYSUCKER,  bass 

Whores  and  roaring-boys,  servants,  citizens,  madmen 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

MARK  KROLL,  harpsichord 

Concert  staging  by  DAVID  KNEUSS 

Design  by  JOHN  MICHAEL  DEEGAN  and  SARAH  G  CONLY 

Choreography  by  ANDREW  PACHO 
ANDREW  PACHO  and  MAM  SMITH,  acrobatic  dancers 

Scenery  constructed  by  Virginia  Scenic,  a  division  of  Virginia  Opera 

Costumes  supplied  by  Malabar  Limited 

Susan  Santoian,  costume  coordinator 

Acrobatic  dancers  provided  by  ANTIGRAVITY  Dance  Co.,  NYC 

Lighting  executed  by  H.R.  Costa 

Dan  Saunders,  musical  assistant 

Christopher  Middleton,  prompter 

Frank  Corliss,  rehearsal  pianist 

Laurence  J.  Geddes,  stage  manager 

Cover  singers:  Jayne  West,  soprano  (Anne);  Emily  Golden,  mezzo-soprano  (Baba 
the  Turk,  Mother  Goose);  Gordon  Gietz,  tenor  (Tom);  Jerold  Siena,  tenor  (Sellem); 
Michael  Olbash,  bass  (Keeper  of  the  Madhouse) 

The  Rake's  Progress  is  performed  by  arrangement  with  Boosey  &  Hawkes, 
publisher  and  copyright  owner. 
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Time:  The  18th  Century 

ACT  I 

Scene  i:  The  garden  of  Trulove's  house  in  the  country 

on  an  afternoon  in  spring 
Scene  ii:  Mother  Goose's  brothel,  London 
Scene  iii:  Trulove's  garden 

ACT  II 

Scene  i:  The  morning  room  of  Tom's  house  in  a  London  square 
Scene  ii:  The  street  in  front  of  Tom's  house 
Scene  iii:  The  morning  room  of  Tom's  house 

ACT  III 

Scene  i:  The  morning  room  of  Tom's  house 

Scene  ii:  A  churchyard  with  tombs  on  a  starless  night 

Scene  iii:  Bedlam 

EPILOGUE 

There  will  be  a  single  intermission,  after  Act  II,  scene  ii. 
A  synopsis  of  the  plot  begins  on  page  17. 


These  performances  will  end  about  10:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  Records 

Baldwin  piano 


Act  I,  scene  i  (Trulove's  garden),  from  the  original  Venice  production  in  September 
1951,  with  (from  left)  Raffaele  Arid  as  Trulove,  Elisabeth  Schwarzkopf  as  Anne, 
Robert  Rounseville  as  Tom,  and  Otakar  Kraus  as  Nick  Shadow 
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THE  STORY  OF  THE  OPERA 

Act  I,  scene  i.  The  garden  of  Trulove's  house  in  the  country  during  a  spring  afternoon. 

Anne  Trulove  and  Tom  Rakewell  sing  of  their  love  in  a  serenely  pastoral  atmosphere. 
Anne's  father,  Trulove,  has  some  concern  about  their  impending  marriage.  Through  the 
agency  of  a  friend,  Trulove  can  offer  Tom  a  position  in  a  financial  office,  but  Tom  in- 
sists that  he  has  "other  prospects  in  view."  Trulove  assures  Tom  that  his  daughter  will 
not  marry  a  poor  man.  Trulove  does  not  mind  honest  poverty,  but  he  cannot  abide  lazi- 
ness. As  he  leaves,  Tom  mutters,  "The  old  fool!" 

In  a  recitative  and  aria,  Tom  proclaims  his  philosophy:  everything  has  been  predes- 
tined, so  there  is  no  reason  to  exert  himself  at  all.  If  he  is  meant  to  be  rich,  he  will  be. 
He  ends  the  aria  with  the  first  of  four  spoken  wishes  that  shape  the  story:  "I  wish  I  had 
money."  Instantly,  to  a  flourish  on  the  harpsichord,  a  man  appears  who  gives  his  name 
as  Nick  Shadow.  He  tells  Tom  to  invite  all  who  are  close  to  him  to  come  hear  some 
wonderful  news.  Then,  when  Anne  and  Trulove  arrive,  he  reports  that  a  distant  uncle, 
of  whom  Tom  has  never  heard,  has  died  and  left  him  a  large  fortune — and,  evidently, 
his  manservant  as  well,  Shadow  himself.  Tom  is  ready  to  marry  Anne  at  once,  but 
Shadow  insists  that  first  he  must  go  to  London  to  settle  his  estate.  Trulove  concurs. 
After  a  tender  farewell  to  Anne,  Tom  asks  Shadow  what  wages  he  should  receive.  Shad- 
ow refuses  to  answer  directly,  but  says,  "A  year  and  a  day  hence"  Tom  will  pay  him 
"no  more  and  no  less  than  what  you  yourself  acknowledge  to  be  just."  As  they  move 
away,  Shadow  turns  to  the  audience  and  announces:  "The  progress  of  a  rake  begins." 

Act  I,  scene  ii.  Mother  Gooses  brothel,  London. 

Tom,  Shadow,  and  the  madam,  Mother  Goose,  are  drinking  together  as  the  Roaring 
Boys  and  Whores  sing  of  the  boisterous  life  they  lead.  Shadow  questions  Tom,  who  is 
put  through  a  catechism  of  the  worldly  lessons  he  has  learned  from  his  servant  since 
coming  to  London.  The  aim  of  existence,  he  affirms,  is  the  selfish  pursuit  of  pleasure. 
Nature  is  the  only  moral  guide;  its  lesson  is  Beauty,  and  that  Beauty  is  the  source  of 
life's  temporary  pleasures.  But  when  Shadow  asks  Tom  to  define  Love,  the  young  man 
refuses,  explaining  that  it  is  late.  As  if  to  mark  the  fact,  the  cuckoo-clock  strikes  one. 
Shadow  gestures  at  the  clock,  and  immediately  time  moves  back  an  hour  and  the  clock 
strikes  twelve.  Shadow  introduces  Tom  as  a  newcomer  to  the  revelry  of  Mother  Goose's 
establishment  and  invites  him  to  sing  a  song,  a  traditional  ritual  for  newcomers.  Tom's 
song,  "Love,  too  frequently  betrayed,"  is  so  poignant  that  even  the  Whores  are  moved 
and  charmed  by  it.  They  all  vie  for  Tom's  favor  on  this,  his  first  night  in  the  brothel,  but 
Mother  Goose  claims  him  for  herself.  A  pseudo-folksong  chorus  ("The  sun  is  bright") 
mocks  the  innocence  of  pastoral  life  with  ironic  comments,  and,  as  Tom  goes  to  bed, 
Shadow  wishes  him  sweet  dreams,  "for  when  you  wake,  you  die." 

Act  I,  scene  iii.  Same  as  scene  i,  but  on  a  moonlit  night. 

Anne  has  been  waiting  for  some  word  from  Tom,  but  months  have  passed.  She  knows 
that  he  is  weak  and  resolves  to  go  to  London  to  find  him  and  reclaim  him  with  the 
strength  of  her  love. 

Act  II,  scene  i.  The  morning  room  in  Toms  London  house. 

Tom,  alone  in  his  room,  expresses  his  boredom  and  discontent  with  the  life  into  which 
Shadow  has  drawn  him.  He  regrets  his  move  to  the  city,  where  he  has  lost  all  appetite 
for  novelty.  At  the  end,  he  expresses  his  second  wish:  "I  wish  I  were  happy." 

At  once  Shadow  enters  carrying  a  broadside.  He  shows  it  to  Pom,  who  recognizes  it 
as  an  advertisement  for  Baba  the  Turk,  who  is  appearing  at  St.  Giles's  Fair.  Shadow 
asks  if  Tom  desires  her,  or  if  he  is  obliged  to  her  in  any  way.  Upon  receiving  a  firm 
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"No!"  to  both  questions,  he  proposes  that  Tom  should  marry  her  at  once,  arguing  that 
true  happiness  can  come  only  by  freeing  himself  from  the  mass  of  humanity,  who  follow 
desire  or  duty;  by  choosing  the  opposite,  Tom  will  make  himself  happy.  Caught  up  in 
this  philosophical  argumentation,  Tom  accepts  the  proposal  with  enthusiasm. 

Act  II,  scene  ii.  The  street  before  Toms  house,  at  dusk  in  autumn. 

Anne  arrives,  frightened  and  alone,  but  determined.  Suddenly  a  number  of  servants 
arrive,  depositing  strange  packages  and  carrying  a  closed  sedan  chair.  Tom,  walking 
alongside,  is  upset  to  see  Anne  there.  She  asks  him  "Do  you  return?"  and  the  question 
violently  upsets  him.  He  tries  to  tell  her  that  London  is  no  fit  place  for  pure  virtue,  but 
she  insists  that  she  will  stay  with  him,  if  only  he  still  loves  her.  Tom  is  touched  and 
moves  toward  her,  when  suddenly  Baba,  singing  from  the  sedan  chair,  interrupts  to  ask 
how  long  she  must  wait  to  be  shown  into  her  new  house.  Tom  explains  to  Anne  that  this 
is  his  wife.  Anne  bitterly  laments  that  it  is  she,  apparently,  who  was  unworthy.  The  two 
of  them  sing  together  of  their  sorrow,  Anne  because  love  can  be  sworn  easily  and  as 
easily  forsworn;  Tom  because  he  has  now  lost  all  opportunity  of  love.  Baba  expresses 
her  own  irritation  in  a  faster  tempo.  When  Anne  leaves,  Tom  tells  Baba  that  the  woman 
who  detained  him  was  only  a  milkmaid,  to  whom  he  was  in  debt.  Before  they  enter 
their  new  home,  the  crowd  pleads  with  Baba  to  show  herself  once  before  she  goes.  In  a 
generous  mood,  she  removes  her  veil  and  reveals  that  she  has  a  full  black  beard.  Blow- 
ing a  kiss  to  the  crowd,  she  goes  inside. 

INTERMISSION 

Act  II,  scene  in.  Same  as  scene  i,  but  the  room  is  now  cluttered  with  Baba's  belongings. 

At  breakfast,  Baba  chatters  away  about  her  life  and  her  many  admirers  to  the  distract- 
ed Tom,  who  is  sulking.  She  pauses  briefly  to  remark  that  he  is  not  eating,  then,  with- 
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Providing  full  service  residential  Real  Estate  with  unparalleled 
record  of  excellence. . . 
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18 


out  waiting  for  an  answer,  continues  chattering  on.  She  tries  to  wheedle  him  into  a  bet- 
ter mood,  but  when  he  tells  her  sharply  to  sit  down,  she  becomes  enraged  at  Tom's 
neglect  of  her.  Tom  can  take  no  more.  He  takes  off  his  wig  and  reverses  it,  plopping  it 
on  her  head  so  that  it  covers  her  mouth  and  cuts  her  off  instantly  in  the  middle  of  the 
word  "Never!"  (For  the  rest  of  this  scene  she  remains  mute  and  seated  at  the  table,  as 
if  a  motor  had  suddenly  been  shut  off.) 

Tom  walks  about  the  room  in  agitation,  then  throws  himself  down  on  the  sofa  to 
sleep.  As  he  sleeps,  Shadow  enters,  bringing  with  him  a  curious  machine.  He  demon- 
strates to  the  audience  that  the  machine  is  a  fraudulent  device  that  seems  to  turn  a 
broken  vase  into  bread.  Suddenly  awaking,  Tom  makes  his  third  wish:  "I  wish  it  were 
true."  He  has  just  had  a  dream  in  which  he  invented  a  wondrous  machine  that  would 
convert  stones  to  bread,  and  with  this  machine  he  became  a  great  benefactor  to  the 
whole  world.  Shadow  interrupts  him  to  point  out  his  machine.  Tom  puts  the  machine 
through  its  paces  and  sinks  to  his  knees  in  gratitude  at  the  thought  that  this  machine 
will  make  him  worthy  of  Anne. 

Shadow  points  out  that  the  machine  requires  advertisement  and  manufacture,  and 
Tom  realizes  that  his  reputation  has  fallen  so  far  that  none  will  lend  him  money.  But 
Shadow  has  already  located  financial  backers.  As  they  start  to  wheel  the  machine  out, 
Shadow  suggests  that  Tom  should  inform  his  wife  of  this  good  news.  No,  Tom  replies, 
he  no  longer  has  a  wife;  he's  buried  her. 

Act  III,  scene  i.  The  same  scene  as  before,  but  everything  is  now  dusty.  Baba  is  still 
seated  with  the  wig  over  her  face.  It  is  a  spring  afternoon. 

Against  a  lively  orchestral  introduction,  cries  go  around  the  city:  "Ruin!  Disaster! 
Shame!"  Tom's  business,  based  on  a  fraudulent  machine,  has  gone  bankrupt,  and  all  of 
his  goods  are  to  be  sold  at  auction  to  pay  his  creditors.  Respectable  society  (in  the  per- 
son of  the  chorus)  condemns  Tom  and  his  doings,  particularly  when  Anne  arrives  look- 
ing for  him.  She  receives  many  accounts  of  his  whereabouts,  from  his  having  gone 
abroad  to  his  having  died. 

The  auctioneer,  Sellem,  arrives  and  begins  auctioning  off  the  items  one  by  one. 
There  is  a  certain  amount  of  interest  in  the  first  two  lots  (stuffed  birds  to  begin  with, 
and  a  marble  bust  with  other  items),  but  the  level  of  excitement  really  rises  when 


Sketch  for  the  introduction  to  the  first  aria  of  Act  III,  scene  ii 
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Sellem  begins  to  take  bids  on  an  "unknown  object"  that  is  none  other  than  the  silent 
Baba,  sitting  with  the  wig  over  her  head.  The  crowd  bids  up  the  price  to  an  unheard  of 
level,  and,  as  Sellem  brings  down  the  auction  gavel,  he  tries  to  hush  the  crowd  by  a 
dramatic  gesture — removing  the  wig  from  Baba's  head.  She  is  still  singing  the  aria  that 
was  interrupted  in  the  previous  scene,  and  completes  the  word  "Never!"  But  now  she 
turns  on  the  astonished  crowd,  insisting  that  they  leave.  As  she  pauses,  we  hear  the 
voices  of  Tom  and  Shadow  in  the  distance.  Baba  recognizes  them  and  Anne,  too,  who 
rushes  onto  the  stage  when  she  hears  them.  Baba  gently  tells  Anne  that  she  is  the  one 
whom  Tom  really  loves,  and  the  one  who  can  rescue  him.  She  herself,  Baba  announces, 
will  return  to  the  stage. 

Act  III,  scene  ii.  A  churchyard  with  a  newly  dug  grave;  starless  night  sky. 

Tom  is  chilled  and  horrified  by  the  strange  place  to  which  Shadow  has  brought  him. 
Shadow,  on  the  other  hand,  is  completely  at  home,  and  he  sings  cheerfully  that  it  is 
time  for  Tom  to  render  the  account  of  the  salary  he  owes  his  faithful  servant.  Finally 
Tom  understands  that  it  is  not  money,  but  his  soul,  that  Shadow  requires.  Tom  may  now 
choose  the  manner  of  his  dying,  says  Shadow,  offering  gun,  poison,  rope,  or  knife. 
Midnight  begins  to  ring,  but,  as  the  chime  strikes  for  the  ninth  time,  Shadow  again 
stops  the  clock  and  offers  a  "gentlemanly"  bet  in  the  form  of  a  game  of  cards.  Shadow 
will  cut  the  cards  and  draw  three  times.  Tom  must  guess  the  precise  card  each  time. 

For  the  first  card,  Shadow  cheerfully  gives  Tom  a  clue:  to  think  of  the  person  he 
most  wished  were  running  the  game.  The  answer,  of  course,  is  Anne,  and  Tom  boldly 
names  the  Queen  of  Hearts.  The  clock  strikes  its  tenth  note.  Shadow  starts  the  second 
round,  hoping  that  Tom's  first  success  will  make  his  eventual  despair  all  the  greater. 
Tom  is  worried,  and  Shadow  suggests  that  he  trust  in  Fortune,  as  he  once  did.  But 
Fortune  comes  to  his  aid.  A  spade  suddenly  falls  over  with  a  clang  and  the  startled 
Tom  shouts,  "The  deuce!"  Realizing  what  has  happened,  he  guesses,  "The  two  of 
spades!"  The  bell  sounds  its  eleventh  note.  Shadow  is  now  getting  angry.  But  he  is 
ready  to  play  a  trick.  He  has  taught  Tom  that  return  is  impossible  (such  as  Tom's 


Hogarths  "The  Madhouse":  the  inspiration  for  the  opera's  final  scene 
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return  to  his  earlier  life  with  Anne),  so,  while  Tom  buries  his  head  in  despair,  Shadow 
simply  picks  up  one  of  the  cards  that  had  already  been  dropped.  The  Queen  of  Hearts 
will  become,  for  Tom,  the  "queen  of  Hell."  Tom  wonders  if  Fortune  will  help  again.  But 
no.  He  sees  in  the  ground  a  track  of  cloven  hooves,  but  Shadow  drily  comments  only 
that  they  are  from  goats  enjoying  the  green  of  "spring's  return."  The  word  "return" 
excites  Tom,  and  he  calls  for  Love  to  return;  offstage  he  hears  the  voice  of  Anne  seek- 
ing him.  This  combination — of  Anne  and  "return" — calms  him,  and  he  makes  his  last 
spoken  statement:  "I  wish  for  nothing  else."  Finally  sure  of  himself,  he  names  the 
Queen  of  Hearts  again  as  the  chosen  card.  The  furious  Shadow  sings  a  short  dramatic 
aria  in  which,  as  he  descends  to  Hell  himself,  he  curses  Tom  with  insanity. 

There  is  darkness,  and  when  the  light  returns,  the  grave  is  closed  and  covered  with 
fresh  greenery,  but  Tom  is  lolling  on  it,  completely  bereft  of  his  wits,  singing  that  he  is 
Adonis,  seeking  his  Venus. 

Act  III,  scene  iii.  Bedlam.  Tom  faces  a  group  of  madmen. 

Tom  calls  upon  all  the  inhabitants  of  the  Bedlam  madhouse  to  prepare  themselves  for 
the  arrival  of  the  goddess  Venus,  who  is  coming  to  her  Adonis.  They  mock  him  merci- 
lessly, but  disperse  instantly  when  they  hear  the  key  in  the  lock  of  the  door.  It  is  the 
turnkey,  who  enters  with  Anne  and  her  father.  The  jailer  informs  them  that  Tom  will 
answer  to  no  name  but  "Adonis." 

Anne  gently  calls  "Adonis,"  and  Tom  recognizes  her  as  "Venus."  He  leads  her  to 
mount  his  pallet,  which,  he  declares,  is  her  throne.  He  now  sees  that  he  has  erred  by 
disdaining  "Venus's"  love,  and  begs  her  forgiveness.  She  answers  that  his  penitence 
transfigures  the  past.  He  is  exhausted.  Laying  his  head  on  her  breast,  he  asks  her  to 
sing  him  to  sleep.  In  a  tender  lullaby,  she  comforts  him  (and  the  rest  of  the  inmates, 
who,  though  unseen,  are  touched  by  the  beauty  of  her  song). 

After  Tom  goes  to  sleep,  Trulove  comes  to  take  Anne  away;  she  will  not  come  again. 
Tom  awakens  and  finds  "Venus"  gone.  He  calls  the  other  madmen  and  accuses  them  of 
having  stolen  her,  but  they  insist  that  no  one  has  been  there.  Tom's  heart  breaks,  and, 
as  he  feels  death  approaching,  he  calls  upon  the  nymphs  and  shepherds  to  mourn  for 
Adonis.  The  madmen  take  up  this  request,  and  sing  a  solemn  lament. 


Epilogue 

The  principals  appear  without  their  wigs — or,  in  the  case  of  Baba,  her  beard- 
a  moral  from  the  story  that  the  audience  has  just  witnessed. 


-to  d 
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Going  Once,  Going  Twice  .  .  . 

The  inventive  "circus  carts"  that  evoke  the  scenes  and  situations  of  The  Rakes 
Progress  on  the  Symphony  Hall  stage  this  week — among  them  Mother  Goose's 
brothel,  Tom's  house  in  London,  and  Sellem's  colorful  auction — were  designed 
especially  for  this  production  by  John  Michael  Deegan.  Since  there  are  no  plans 
to  re-use  them,  and  since  the  BSO  lacks  storage  space  for  them,  the  Boston 
Symphony,  taking  its  cue  from  Sellem  the  Auctioneer,  is  offering  them  to  the 
highest  bidder  able  to  transport  them  from  Symphony  Hall.  The  sale  of  the  carts 
not  only  makes  these  unique  creations  available  to  interested  parties,  but  will 
specifically  benefit  the  Boston  Symphony  Orchestra.  Those  interested  are  encour- 
aged to  call  the  Operations  Manager  at  Symphony  Hall,  (617)  638-9364,  no  later 
than  3  p.m.  on  Monday,  December  11. 
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Igor  Stravinsky 

The  Rake's  Progress,  Opera  in  three  acts  to  a  libretto  by 
W.H.  Auden  and  Chester  Kallman 

Igor  Stravinsky  was  born  at  Oranienbaum,  Russia,  on 
June  17,  1882,  and  died  in  New  York  on  April  6,  1971. 
He  composed  his  only  full-length  opera,  The  Rake's 
Progress,  to  a  libretto  by  W.H.  Auden  and  Chester  Kall- 
man, between  December  11,  1947,  and  April  7,  1951. 
(The  one-page  brass  prelude  that  opens  the  opera  was 
composed  later,  but  the  music  is  undated.)  The  premiere 
took  place  as  part  of  the  14th  Festival  of  Contemporary 
Music  at  Venice  (the  "Biennale")  on  September  11, 
1951,  at  Venice  s  Teatro  La  Fenice  under  the  composers 
direction,  with  Elisabeth  Schwarzkopf  as  Anne  Trulove, 
Robert  Rounseville  as  Tom  Rakewell,  and  Otakar  Kraus 
as  Nick  Shadow,  with  the  orchestra  and  chorus  of  La 
Scala,  Milan.  Fritz  Reiner  led  the  American  premiere, 
on  February  14,  1953,  at  the  Metropolitan  Opera,  with  Hilde  Gueden  as  Anne,  Eugene 
Conley  as  Tom,  and  Mack  Harrell  as  Nick  Shadow.  The  first  Boston  performance  was 
given  that  May  by  the  Boston  University  Opera  Workshop,  directed  by  Sarah  Caldwell, 
with  Stravinsky  conducting  and  Robert  Craft  acting  as  his  assistant.  These  are  the  first 
performances  by  the  Boston  Symphony  Orchestra  of  the  complete  opera.  (Dawn  Upshaw 
sang  Anne  Trulove  s  aria  with  the  orchestra  under  Seiji  Ozawas  direction  as  part  of  a 
gala  concert  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in  July 
1990  at  Tanglewood.)  The  orchestral  part  calls  for  a  classical- sized  orchestra  consisting 
of  two  flutes  (second  doubling  piccolo),  two  oboes  (second  doubling  English  horn),  two 
clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani,  harpsichord,  and  strings. 

Igor  Stravinsky  was,  all  his  life,  a  man  of  the  theater.  From  the  time  he  had  barely 
finished  studies  with  Rimsky-Korsakov  until  his  eightieth  year,  Stravinsky  wrote  ballets 
and  other  pieces  for  the  stage  combining  music,  dance,  and  song  (often  in  unusual 
ways) — and  one  real  opera.  At  the  time  of  its  Metropolitan  Opera  performance  (the 
American  premiere)  in  1953,  Stravinsky  wrote, 

I  have  long  harbored  the  idea  of  writing  an  opera  in  English.  By  this  I  mean  a 
music  originated  in  the  English  prosody  and  worked  out  in  its  own  way,  as  I  did  it 
before  with  Russian  (The  Nightingale,  Mavra,  The  Wedding),  French  (Persephone) 
and  Latin  (Oedipus  Rex,  Symphony  of  Psalms)  prosodies. 

That  he  actually  composed  an  English-language  opera  at  all  is  owing  to  two  lucky 
chances:  finding  a  subject  and,  perhaps  even  more  vital,  finding  a  suitable  librettist. 
The  subject  came  first.  On  May  2,  1947,  while  visiting  Chicago,  Stravinsky  happened 
to  attend  an  exhibition  of  works  by  the  English  painter  William  Hogarth  (1697-1764). 
This  included  a  series  of  eight  paintings  outlining  a  narrative  entitled  "The  Rake's 
Progress,"  which  traced  the  progressive  corruption  in  the  London  metropolis  of  a  young 
man  from  the  country.  (Hogarth  had  earlier  produced  a  similar  series  of  paintings,  "The 
Harlot's  Progress,"  which  had  presented  a  young  country  girl  ruined  by  city  ways; 
Stravinsky  may  have  known  this  series  as  well.)  The  original  series  of  eight  paintings 
laid  out  the  rake's  tale  this  way: 

1.  "The  Heir" — Tom  Rakewell  comes  into  a  fortune  on  the  death  of  his  father; 

he  is  visited  by  Sarah  Young,  a  girl  he  has  seduced,  and  her  mother. 

2.  "The  Levee" — Tom  is  instructed  in  the  "gentlemanly  arts." 

3.  "The  Orgy" — He  rollicks  with  prostitutes  in  a  low  tavern. 

4.  "The  Arrest" — He  is  about  to  be  arrested  for  debt,  but  Sarah  redeems  him  by 
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offering  her  own  savings. 
"The  Marriage" — He  makes  a  marriage  of  convenience  with  an  elderly  and 

unattractive  woman  of  wealth;  Sarah,  her  infant  in  her  anas,  is  excluded 

from  the  ceremony. 

"The  Gaming  House" — He  loses  a  second  fortune  to  gambling. 
"The  Prison" — He  is  committed  to  the  Fleet  for  debt. 
"The  Madhouse" — The  ever-faithful  Sarah  continues  to  visit  him  in  his 

madness. 


Stravinsky,  ever  the  moralist  in  his  work,  found  this  a  likely  subject  for  an  opera. 
Moreover  he  liked  the  idea  of  a  period  piece  for  which  he  might  compose  "period 
music."  For  the  preceding  quarter-century  or  more  his  work  had  often  made  reference 
to  styles  of  the  past,  or  even  to  specific  works,  such  as  compositions  of  Pergolesi  and 
other  eighteenth-century  Italian  composers  as  the  basis  for  Pulcinella,  or  Beethoven's 
Fifth  Symphony,  which  stands  as  a  shadow  piece  behind  Stravinsky's  own  Symphony  in 
C.  But  Hogarth  served  only  as  a  springboard  for  The  Rake's  Progress.  His  paintings  are 
brilliant  evocations  of  a  period  and  a  society,  but  they  remain,  for  all  that,  essentially 
genre  paintings.  It  was  Stravinsky  and  his  eventual  librettists  who  created  the  deeper 
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moral  levels  of  the  work  through  literary  and  musical  structure. 

The  idea  of  a  Hogarth  opera  might  have  been  stillborn  had  Stravinsky  not  found  the 
right  librettist.  It  was  the  happy  suggestion  of  his  friend  Aldous  Huxley  that  he  ap- 
proach W.H.  Auden  for  this  purpose.  The  composer's  publisher,  Ralph  Hawkes  (of 
Boosey  &  Hawkes),  discussed  the  idea  with  Auden  and  reported  the  poet's  enthusiasm 
for  the  project.  Stravinsky  wrote  to  Auden  for  the  first  time  on  October  6,  1947.  In  his 
first  letter,  Stravinsky  proposed  that  the  poet  prepare  an  outline,  perhaps  in  two  acts, 
but  allowing  for  "a  Choreographic  Divertissement  in  the  first  act's  finale."  He  empha- 
sized that  he  intended  to  compose  "not  a  musical  drama,  but  just  an  opera  with  defi- 
nitely separated  numbers  connected  by  spoken  (not  sung)  words  of  the  text,  because  I 
want  to  avoid  the  customary  operatic  recitative."  Though  in  the  end  he  decided  to 
adopt  the  "customary"  recitative  as  well,  this  sentence  is  a  crucial  statement  of  the 
aesthetic  behind  the  opera.  Stravinsky  was  consciously  turning  his  back  on  Wagner 
and  all  that  had  developed  from  Wagner's  "music  dramas,"  which  were  still  generally 
regarded  as  the  highest  development  of  musical  theater.  He  wanted  to  return  to  the 
form  of  opera  based,  in  its  conception,  on  "song"  rather  than  "symphony,"  on  discreet 
numbers  for  specific  singers  rather  than  motivic  development  in  the  orchestra  where 
the  singers  were  just  one  more  voice  in  the  texture. 

It  would  be  hard  to  imagine  a  more  perfect  choice  of  poet  for  this  kind  of  work  than 
Auden,  who  was  one  of  the  most  gifted  writers  of  traditional  verse  forms  in  English  at 
mid-century.  Almost  at  once  after  receiving  Stravinsky's  letter,  Auden  had  a  long  dis- 
cussion of  the  project  with  Lincoln  Kirstein,  who  wrote  to  Stravinsky  on  October  16: 


Stravinsky  with  W.H.  Auden  at  //i  Scald  in  Milan,  August  30t  1951, 
during  rehearsal  for  the  premiere  of  "The  Rakes  Progress, "  which 
took  place  in  Venice  that  September  11  with  the  orchestra  and 
chorus  of  La  Scala 
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He  has  wonderful  ideas;  I  am  so  glad  you  are  working  with  him;  for  me,  he  is  the 
greatest  English  poet  of  our  time.  He  is  not  only  a  superb  technician,  an  amazing 
mind  on  a  purely  intellectual  level,  but  a  very  passionate  and  touching  lyric  poet 
as  well.  He  adores  opera;  he  spends  half  his  time  playing  records  of  Mozart  and 
Verdi.  You  can  tell  him  just  what  you  want,  and  you  will  get  it — but  to  a  degree  of 
intimacy  and  perfection  that  is  quite  stupendous. 

Auden  also  shared  Stravinsky's  interest  in  a  kind  of  theater  from  which  a  moral  lesson 
might  be  pointed,  however  ironically  or  modern  in  concept.  From  the  beginning  Stra- 
vinsky gave  him  carte  blanche  to  treat  the  Hogarth  material  as  freely  as  he  liked,  and 
with  as  modern  an  understanding  of  the  characters'  psychology,  though  retaining  the 
period  setting. 

One  specific  suggestion  in  Stravinsky's  first  letter  is  of  interest  in  its  hint  of  the 
direction  in  which  his  view  of  the  piece  was  running:  "As  the  end  of  any  work  is  of 
importance,  I  think  that  the  hero's  end  in  an  asylum  scratching  a  fiddle  would  make  a 
meritorious  conclusion  to  his  stormy  life.  Don't  you  think  so?"  Hogarth's  painting  of  the 
madhouse  had  shown  one  of  the  inmates  in  the  background  playing  a  violin.  Stravin- 
sky, the  musician,  perhaps  naturally  emphasizes  this  musical  image.  But  there  is  more 
here  than  a  simple  musical  gesture.  In  his  Faustian  Soldier's  Tale  of  1918,  Stravinsky 
had  used  the  solo  violin  as  a  metaphor  for  the  soul  of  his  principal  character;  the  image 
of  Tom  Rakewell  "scratching  a  fiddle"  in  the  madhouse  would  seem  to  suggest  that  he 
has  a  similar  image  in  mind  for  his  opera. 

Auden  immediately  responded  to  this  aspect  of  the  story.  He  replied  to  Stravinsky  on 
October  12:  "I  think  the  Asylum  finale  sounds  excellent,  but,  for  instance,  if  he  is  to 
play  the  fiddle  then,  do  you  want  the  fiddle  to  run  through  the  story?"  Auden's  view 
was  that,  in  an  opera,  it  was  the  librettist's  responsibility  to  please  the  composer,  and 
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he  regarded  this  prospective  collaboration  as  "the  greatest  honor  of  my  life."  But  he 
asked  Stravinsky  to  let  him  know  "any  ideas  you  may  have  formed  about  the  charac- 
ters, plot,  etc."  The  composer's  response  was  a  telegram  urging  Auden  to  visit  him  for  a 
few  days  so  that  they  could  work  out  the  basic  details  more  efficiently  in  person.  The 
visit  lasted  a  week,  from  November  11  to  18,  1947.  The  two  men  found  themselves  in 
such  close  rapport,  and  Auden  proved  so  skilled  at  providing  just  what  Stravinsky 
wanted,  that,  even  though  the  bulk  of  the  writing,  on  both  sides,  was  done  thousands  of 
miles  apart,  we  have  very  few  letters  regarding  details  of  the  collaboration  (compared, 
for  example,  to  the  massive  correspondence  between  Richard  Strauss  and  Hugo  von 
Hofmannsthal).  Once  Auden's  visit  ended,  the  essential  plan  of  the  work  had  been  set. 

First  of  all,  any  further  reference  to  an  onstage  fiddle  has  disappeared.  But  the  "dia- 
bolic" connotation  of  the  instrument  in  Stravinsky's  mind,  from  the  Soldier's  Tale,  may 
have  suggested  the  actual  presence  on  the  stage  of  the  Devil  himself — not  one  of  those 
comical  horned  characters  in  red  long  Johns  from  English  pantomime,  but  a  suave  and 
sophisticated  manservant  whose  very  name,  Nick  Shadow,  suggests  his  double  aspect: 
as  a  "shadow"  of  Tom  RakewelFs  personality  (his  alter  ego)  and  also  as  a  more  tradi- 
tional devil — the  "old  Nick."  That  much  had  been  set  during  Auden's  visit.  Immediate- 
ly after  his  return  to  New  York,  while  writing  a  "bread  and  butter"  letter  to  Vera  Stra- 
vinsky, the  composer's  wife,  to  thank  her  for  her  hospitality,  Auden  added  a  postscript 
in  French  to  the  composer  suggesting  that  Tom  Rakewell  should  inherit  his  fortune 
from  an  unknown  uncle,  rather  than  from  his  father.  This  would  prevent  his  natural 
grief  for  a  deceased  father  from  complicating  the  emotional  picture  of  the  opening 
scene,  in  which  Tom's  pastoral  love  scene  with  his  sweetheart  would  be  interrupted 
only  by  "/a  presence  sinistre  du  villain."  Stravinsky  happily  accepted  this  suggestion. 

On  January  16,  1948,  Auden  sent  the  text  of  Act  I  and  also  informed  Stravinsky  for 
the  first  time  that  he  had  taken  on  a  collaborator,  Chester  Kallman.  Though  Stravinsky 
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was  at  first  uncertain  about  the  role  a  third  creative  participant  might  play  in  the  pro- 
ject (and  somewhat  unhappy,  because  he  thought  he  would  be  working  exclusively  with 
Auden),  he  found  himself  equally  pleased  with  Kallman's  work.  And  later  on,  those 
who  knew  both  men  felt  sure  that  Kallman's  part  was  essential  in  maintining  the  dra- 
matic thrust  and  keeping  the  project  on  track.  Auden  and  Kallman  completed  the 
entire  libretto  by  February  9,  though,  of  course,  various  revisions,  adjustments,  and 
even  additions  were  made  later  as  Stravinsky  found  musical  need  for  them.  For  exam- 
ple, on  November  17,  1948,  Stravinsky  sent  Auden  a  sheet  of  music  containing  the 
melody  and  words  to  the  chorus  of  "Whores  and  Roaring  Boys"  in  Act  I,  scene  ii 
("While  food  has  flavor  and  limbs  are  shapely"),  saying  that  he  needed  to  repeat  this 
music,  and  asking  Auden  to  supply  him  with  another  quatrain  in  the  same  meter  that 
would  fit  the  tune  already  composed.  Auden  received  Stravinsky's  letter  on  November 
22  and  replied  the  next  day  with  "Soon  dawn  will  glitter  outside  the  shutter"  (which 
became  the  first  stanza  of  the  pair,  while  the  original  lines  became  the  repetition).  This 
kind  of  fast  response  and  immediate  understanding  of  the  composer's  needs  was  typical 
of  the  collaboration.  In  the  same  letter  Auden  added,  "I'm  very  excited  about  what  I 
hear  of  the  music  from  Robert  Craft.  Very  mozartian  he  says." 

The  only  other  substantive  adjustment  that  we  can  document  from  the  correspon- 
dence is  the  creation  of  the  trio  for  Anne,  Tom,  and  Baba  in  Act  II,  scene  ii.  On 
October  18,  1949,  Stravinsky  wrote  "my  composing  is  stalled  because  any  music  I 
might  compose  for  Anne  and  Rake  will  be  drowned  under  Baba's  comic  interference 
and  the  audience's  laughs  (I  am  positive  about  this)."  In  the  original  draft,  Baba's  part 
was  a  "parlando  monologue"  that  conflicted  with  the  songful  duet  between  the  lovers. 

I  cannot  figure  any  other  way  out  but  for  you  to  compose  verses  for  Baba's  grum- 
bling. The  verses  I  want  you  to  compose  should  match  those  of  Anne  and  Rake, 
and  might  stagger  with  them  most  of  the  time,  except  when  you  find  it  possible  to 
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melt  them  with  the  words  of  Anne  and  Rake,  without,  of  course,  drowning  any  of 
them. 

Be  an  angel  and  send  me  this  overhauled  trio  as  soon  as  possible.  It  will  then 
be  a  genuine  trio  and  not  a  duo  with  a  third  person's  intervention.  My  suggestion 
would  be  to  reduce  Baba's  words  to  not  more,  and  even  rather  less,  than  either 
Anne's  or  Rake's. 

Again  Auden  was  speedy  with  his  reply.  By  October  24  he  had  replied  with  new  vers- 
es, pointing  out  that  Baba's  lines  purposely  have  twice  as  many  accents  per  line  as  the 
more  lyrical  poetry  given  to  Anne  and  Tom — this  in  order  to  distinguish  her  from  them 
and  to  characterize  her  chatterbox  personality.  "If  you  find  I  have  given  her  too  many 
lines,  cuts  are  easy  to  make." 

Practically  the  last  detail  of  the  libretto,  undertaken  in  March  1950,  was  the  actual 
numbers  of  the  bids  shouted  by  the  populace  in  the  auction  scene  that  opens  Act  III. 
Stravinsky  and  Auden  met  in  New  York  to  discuss  this  on  March  1.  Auden  supplied 
him  with  the  final  version  of  the  bidding,  in  all  three  of  its  stages,  a  day  or  two  later. 

By  this  time  Stravinsky  had  essentially  completed  the  first  two  acts  of  the  opera, 
having  worked  systematically  at  a  moderate  pace  in  1948  and  1949.  In  setting  texts  in 
a  language  that  he  still  knew  only  imperfectly  (particularly  as  regards  pronunciation), 
he  was  greatly  assisted  by  a  young  musician  who  was  to  become  virtually  a  stepson  to 
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him  for  the  rest  of  his  life.  Robert  Craft  had  entered  Juilliard  in  1941,  at  the  age  of 
seventeen,  full  of  enthusiasm  about  contemporary  music,  and  particularly  Stravinsky 
and  Schoenberg.  But  he  found  to  his  dismay  that  "in  those  superconservative  class- 
rooms... Stravinsky  was  mentioned  only  derogatorily,  Schoenberg  was  unknown,  and 
Hindemith  was  considered  a  reckless  radical."  As  early  as  1944  he  wrote  to  Stravin- 
sky, at  first  with  questions  about  the  availability  of  scores  which  he  might  use  to  con- 
duct some  of  Stravinsky's  more  recent  and  less  well-known  pieces. 

In  1947  the  correspondence  became  quite  regular,  and  Stravinsky  began  to  hear 
good  reports  of  Craft's  performances  of  his  works  in  New  York.  Finally  Craft  invited 
Stravinsky  to  conduct  the  new  version  of  his  Symphonies  of  Wind  Instruments  on  a  pro- 
gram of  Craft's  Chamber  Arts  Society  in  April  1948.  Stravinsky's  visit  to  the  east  coast 
that  spring — to  conduct  in  Washington  and  New  York,  and  to  meet  with  Auden  over  the 
libretto  of  the  Rake — were  a  heady  time  for  Craft,  who  spent  some  part  of  every  day 
with  his  idol.  It  was  the  beginning  of  a  lifelong  friendship  (Stravinsky's  letters  to  him 
after  that  visit  are  to  "Dear  Bob,"  an  unusual  informality  from  the  composer).  They  met 
in  person  again  that  July,  in  Denver,  where  Craft  spent  many  hours  going  over  the 
libretto  of  The  Rake  s  Progress  with  Stravinsky  (most  of  the  first  scene  had  already  been 
composed  by  this  time). 
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Eventually  it  was  arranged  that  Craft  would  move  to  Los  Angeles  on  June  1,  1949, 
and  begin  working  regularly  for  Stravinsky.  This  work  included  helping  him  with  the 
prosody  of  the  English  language  (though  even  in  setting  his  native  language,  Stravin- 
sky's prosody  was  always  a  little  "sprung,"  never  simply  a  transcription  of  the  way  a 
native  speaker  might  express  a  passage).  When  working  on  the  Rake,  Stravinsky  would 
approach  one  of  the  musical  numbers  first  by  adding  scansion  marks  to  the  poem,  with 
Craft's  assistance,  to  get  the  rhythms  right,  "then  memorizing  the  lines  while  pacing  up 
and  down  and  repeating  them  aloud,"  as  Craft  reports.  Then  he  began  thinking  in 
terms  of  the  basic  tempo  that  would  best  project  the  words,  and  finally  of  pitches  and 
intervals. 

Though  he  had  at  first  thought  of  having  spoken  dialogue  between  the  musical  num- 
bers, in  the  end  Stravinsky  accepted  the  idea  of  sung  recitative  accompanied  mostly  by 
the  harpsichord.  (This  was  rather  daring  at  mid-century,  when  few  people  played  the 
harpsichord  and  many  expressed  doubts  that  it  would  be  heard  in  the  theater.  For  the 
world  premiere  in  La  Scala,  a  piano  was  employed,  but  no  one  would  think  of  such  a 
thing  now,  except  in  case  of  absolute  necessity.)  Stravinsky's  first  letter  to  Ralph  Hawkes 
proposing  to  write  an  opera  in  English  made  no  reference  to  Mozart,  but  within  a  month 
the  direction  of  his  thoughts  had  become  clear,  when  he  asked  Hawkes  to  send  him  full 
scores  of  the  four  principal  Mozart  operas  to  study.  Auden,  too,  was  a  Mozart  devotee 
(he  and  Kallman  later  prepared  a  wonderful  translation  of  The  Magic  Flute),  and  he 
surely  played  some  role  in  the  plot  changes  that  brought  The  Rakes  Progress  closer  to 
Don  Giovanni — with  the  graveyard  scene  and  the  epilogue  in  front  of  the  curtain. 

But  the  Mozart  opera  that  is  closest  to  The  Rakes  Progress,  and  the  one  that  Stravin- 
sky preferred  at  this  time,  was  Cost  fan  tutte;  even  the  choice  of  soloists  for  the  pre- 
miere came  after  seeing  a  production  of  Cost.  Cost  was  the  least  well-known  of  the 
major  Mozart  operas,  and  it  has  a  perfection  of  form  that  certainly  appealed  to  the 
musical  architect  in  Stravinsky.  But  it  also  presents  a  closely  related  theme — the  dan- 
gers of  suppressed  passion — and  plays  it  out  against  the  background  of  the  Garden, 
which,  for  the  English  of  the  eighteenth  century,  symbolized  human  control  over  nature. 
The  Rakes  Progress,  too,  begins  in  a  garden  in  springtime,  though  most  of  the  story 
unfolds  in  London,  far  from  that  tranquil  world. 

Though  The  Rakes  Progress  has  become  the  most  frequently  performed  opera  to  have 
been  composed  after  Puccini's  Turandot,  it  began  life  amid  considerable  critical  debate. 
The  work  is  undeniably  "artificial,"  in  the  sense  of  being  filled  with  stylish  artifice. 
Such  an  approach,  at  the  beginning  of  the  1950s,  seemed  frightfully  out-of-date  to 
many  observers,  particularly  since  it  was  just  at  that  time  that  twelve-tone  composition 
was  attracting  the  interest  of  more  and  more  American  composers.  (Stravinsky  himself 
declined  to  do  any  more  work  in  that  vein,  and  soon  after  finishing  The  Rake's  Progress 
he  turned  to  the  more  "modern"  style  and  began  studying  Schoenberg  and  Webern, 
with  the  encouragement  of  Robert  Craft;  his  later  works,  all  on  a  much  smaller  scale 
than  the  opera,  eventually  took  on  the  principal  features  of  serialism,  though  always 
remaining  utterly  "Stravinskyan.")  After  the  passage  of  nearly  a  half-century,  though, 
we  can  see  that  The  Rakes  Progress  was  also  enormously  influential  to  another  genera- 
tion of  composers  who  became  disillusioned  with  serialism  and  sought  to  find  eternal 
verities  in  the  music  of  the  past,  elements  that  could  point  newer  music  toward  a  dif- 
ferent path  without  simply  imitating  older  styles.  Even  more  important  is  the  fact  that 
Stravinsky's  score  is  one  of  the  most  humane  compositions  to  arise  in  the  middle  of  a 
tormented  century;  its  very  humanity  speaks  to  us  directly,  even  through  the  inside 
musical  jokes  and  the  dramatic  ironies. 

The  libretto  came  in  for  a  degree  of  censure  as  well.  From  the  very  beginning  Stra- 
vinsky's lawyer  was  opposed  to  it,  particularly  on  the  grounds  of  the  character  of  Baba 
the  Turk,  the  bearded  lady,  which  he  regarded  as  grotesque  and  tasteless.  The  whole 
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section  of  the  story  devoted  to  Baba  has  been  regarded  as  the  weakest  part  of  the 
opera,  if  only  because  it  is  the  least  likely.  The  idea  developed  out  of  Hogarth's  paint- 
ing of  Rakewell's  marriage  to  a  very  ugly  woman  purely  for  her  wealth.  But  Auden  and 
Kallman  turned  Tom's  decision  in  taking  on  this  marriage,  which  is  guaranteed  to  make 
him  miserable,  into  a  ploy  by  Shadow,  who  turns  Tom's  head  with  a  bit  of  specious 
existentialist  reasoning:  the  only  way  to  be  happy  is  to  act  freely — that  is,  without 
either  desire  or  compulsion.  Since  Tom  is  under  no  obligation  to  Baba,  and  since  he 
feels  no  desire  for  her  at  all,  marriage  to  her  would,  says  Shadow,  bring  him  undoubted 
happiness.  Of  course,  the  librettists  never  intended  this  part  of  the  opera  to  be  taken 
as  realistic;  it  is  one  more  element  of  the  artificiality  that  nonetheless  highlights  the 
weakness  of  Tom's  moral  fiber  and  the  ease  with  which  Shadow  can  direct  his  "prog- 
ress." It  also  offers  the  opportunity  for  some  funny  scenes,  such  as  Baba's  inane  break- 
fast conversation  that  drives  Tom  to  leave  her,  and  the  absurd  auction  scene,  supposed 
to  take  place  several  months  later,  during  which  time  Baba  has  been  sitting  motionless, 
stifled  by  Tom's  wig  jammed  over  her  mouth.  These  scenes  may  be  also  regarded  as 
Stravinsky's  most  "American"  music,  because  they  come  closest  in  conception  to  the 
style  of  the  Broadway  musical. 

Another  criticism  that  has  often  been  leveled  against  the  opera — unfairly,  in  my 
opinion — has  to  do  with  Stravinsky's  frequent  delight  in  twisting  or  playing  with  the 
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rhythms  of  the  language  in  his  musical  setting.  Of  course,  he  had  already  twisted 
rhythms  in  Russian,  Latin,  and  French,  but  American  critics  felt  that  the  sometimes 
odd  settings  of  our  language  were  simply  an  indication  that  Stravinsky  did  not  know  (or 
care)  what  he  was  doing.  I  suspect  that  most  of  these  critics  draw  their  conclusions 
from  looking  at  the  score,  rather  than  from  singing  it.  Rhythmic  play  was  an  essential 
part  of  Stravinsky's  style;  and  he  often  placed  rhythmic  figures  in  the  bar  contrary  to  the 
way  they  would  have  been  written  a  century  earlier.  But  Stravinsky,  of  all  composers, 
was  responsible  for  freeing  modern  music  from  "the  tyranny  of  the  barline";  no  compe- 
tent musician  today  would  assume  that  the  downbeat  of  a  measure  must  have  a  strong 
accent  simply  because  it  is  the  downbeat.  Critics  who  look  at  the  first  words  sung  by 
Anne  at  the  beginning  of  the  opera  may  too  casually  think  that  Stravinsky  accents  them 
in  a  very  un-English  way,  contrary  to  the  natural  rhythm:  "77ie  woods  are  green..." 


t  $  j    j 


k 


The  woods 


are  green 


But  singers — particularly  singers  who  have  performed  the  flexible  meters  of  Renais- 
sance music — look  at  the  melodic  contour  and  notice  that  "woods"  is  the  highest  note 
of  the  phrase,  even  though  it  is  on  the  weak  beat,  and  that  "green"  is  the  longest  note 
of  the  phrase,  even  though  it  is  lowest  in  pitch,  and  they  sing  it  as   if  Stravinsky  had 
barred  it  this  way: 


m 


^ — £ 


In  fact,  a  close  listening — or  better  yet,  an  attempt  to  sing  through  the  score — will 
reveal  to  the  careful  observer  that  Stravinsky  has  brought  the  words  to  life  in  a  wonder- 
fully direct  and  theatrical  way,  sometimes  suggesting  a  more  precise  emotional  quality 


Hogarth  s  "The  Orgy":  the  inspiration  for  the  scene  in  "The  Rake's  Progress' 
set  in  Mother  Gooses  brothel 
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through  the  very  rhythms  he  has  set.  A  tiny,  but  wonderful,  example  occurs  in  the  sec- 
ond scene  of  Act  1,  where  the  "Whores"  respond  to  Tom's  cavatina,  "Love,  too  fre- 
quently betrayed"  with  the  simple  words 

How  sad  a  song. 
But  sadness  charms. 

Stravinsky  inserts  a  tiny  rest  before  "charms,"  delaying  the  note  a  fraction  of  a  beat; 
this  suggests  that  the  women  need  to  think  for  a  second  about  the  word  they  want  to 
use,  which  therefore  becomes  the  stronger  because  it  was  so  expressly  chosen.  The 
opera  as  a  whole  is  filled  with  many  wonderful  examples  of  compositional  insight  into 
the  way  the  text  works,  projected  in  Stravinsky's  style,  to  be  sure,  but  with  a  thorough 
understanding  of  what  he  intends  to  convey  with  the  poetry. 

In  The  Rake's  Progress  Stravinsky  creates  music  of  a  wonderful  expressiveness, 
music  that  seems  to  most  listeners  to  project  precisely  those  feelings — joy,  love,  hope, 
despair,  rage — that  he  denied  (in  his  writings  and  interviews)  were  even  possible  in 
music.  He  could  certainly  make  expressive  use  of  the  most  intellectual  devices  of 
musical  technique.  One  splendid  example  occurs  in  Tom's  first  aria.  Tom  has  just 
expressed  his  philosophy  in  a  brief  recitative  in  which  he  tells  the  audience  that  he 
has  no  faith  in  "good  works"  because  "heaven  predestines  all."  He  chooses  to  accept 
this  view — though  in  a  distinctly  non-religious  way — and  entrusts  himself  entirely  to 
Fortune.  Stravinsky  sets  the  word  "Fortune"  with  a  three-note  figure,  two  sixteenths 
followed  by  an  eighth.  In  the  ensuing  aria  "Since  it  is  not  by  merit  we  rise  or  we  fall," 
we  can  hear  Tom's  increasing  reliance  on  "Fortune"  as  that  three-note  figure  becomes 
progressively  more  prominent  in  the  melodic  line  and  the  orchestral  texture,  until  it  all 
but  fills  the  final  orchestral  phrases  at  the  end. 

But  as  to  more  "emotional"  kinds  of  musical  expression,  we  need  to  remember  that 
Stravinsky's  harsh  comments  come  from  a  composer  who  had  been  in  conservatory  at 
the  time  that  the  Strauss  tone  poems  were  the  latest  wrinkle  on  the  musical  map,  when 
it  was  practically  a  parlor  game  to  track  down  every  possible  programmatic  idea  in  the 
details  of  Strauss's  complex  scores.  Stravinsky  would  have  none  of  that;  for  years  he 
insisted  that  music  expressed  nothing  but  itself.  But  I  doubt  if  he  really  believed  it. 
Otherwise  he  could  never  have  composed  the  poignant  scene  in  Mother  Goose's  broth- 
el where  Tom  Rakewell,  in  the  midst  of  bawdiness  and  ribaldry,  suddenly  recalls  his 
deserted  sweetheart,  aptly  named  Anne  Trulove,  and  repents  so  that  he  almost  eludes 
the  clutches  of  the  diabolical  Nick  Shadow  then  and  there;  or  Anne's  brilliant  coloratu- 
ra aria  that  ends  Act  I;  or  the  funny  auction  scene,  or  the  indignation  of  the  bearded 
lady,  Baba  the  Turk.  And  he  could  certainly  never  have  composed  the  touching  close 
of  the  opera  in  the  madhouse  at  Bedlam,  in  which  Anne  gently  sings  a  lullaby  to  Tom, 
who  now  believes  that  he  is  Adonis  and  that  she  is  his  Venus. 

The  Rakes  Progress  is  certainly  one  of  the  most  significant  and  successful  of  twenti- 
eth-century works  that  look  backwards  stylistically.  Auden  was  most  enthusiastic  about 
the  "Mozartian"  music  that  Craft  reported  Stravinsky  to  be  writing  because  he  felt 
strongly  the  central  "modern  problem"  (as  he  discussed  it  in  an  essay  on  Yeats) — of  a 
world  "no  longer  supported  by  tradition  without  being  aware  of  it."  In  fact,  composer 
and  librettists  expressly  paid  homage  to  literary  and  musical  traditions  of  the  past. 
(Richard  Taruskin  mentions  Handel,  Gluck,  Mozart,  Beethoven,  Schubert,  Weber,  Ros- 
sini, Donizetti,  Verdi,  and  Tchaikovsky  as  important  opera  composers  upon  whose 
shoulders  Stravinsky  stands.)  But,  in  so  doing,  they  created  a  work  that  has  increasing- 
ly stood  on  its  own  as  an  effective  and  affecting  masterpiece  of  modern  opera. 

— Steven  Ledbetter 
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Stravinsky  is  without  any  doubt  the  best-documented  composer  of  the  twentieth  century. 
Eric  Walter  White  has  produced  a  catalogue  of  Stravinsky's  output  with  analyses  of 
every  work,  prefaced  by  a  short  biography,  in  Stravinsky:  The  Composer  and  his  Works 
(University  of  California).  The  most  convenient  brief  survey  of  his  life  and  works  is 
White's  Stravinsky  article  in  The  New  Grove  (with  a  work-list  by  Jeremy  Noble);  this 
has  been  reprinted  in  The  New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky 
(Norton  paperback).  Probably  the  best  one- volume  survey  of  Stravinsky's  work  yet  to 
appear  is  Stephen  Walsh's  The  Music  of  Stravinsky  (Oxford  paperback).  The  short  vol- 
ume by  Francis  Routh  in  the  Master  Musicians  series  is  informative  (Littlefield  paper- 
back), though  it  suffers  from  the  standardized  format  of  the  series,  which  deals  with  the 
works  by  genre  in  individual  chapters — less  useful  in  this  case,  since  Stravinsky's 
development  often  involved  work  on  several  different  types  of  music  in  close  proximity. 
The  large-scale  (and  large-format)  volume  Stravinsky  in  Pictures  and  Documents  (Simon 
and  Schuster)  by  Vera  Stravinsky  and  Robert  Craft  is  indispensable,  incomplete,  undi- 
gested, and  fascinating — a  cornucopia  of  material,  confusingly  organized,  but  with  a 
wealth  of  detail  about  some  subjects  while  skimming  over  others.  (It  does,  however,  pro- 
vide a  rich  lode  of  materials  relating  to  The  Rake's  Progress,  including  extracts  from 
Robert  Craft's  own  diaries  recounting  his  first  months  in  the  Stravinsky  household.) 
Primary  source  material  can  also  be  found  in  the  three  volumes  of  Stravin- 
sky letters  edited  by  Craft  (Knopf).  These  tell  more  about  Stravinsky  the  businessman 
than  Stravinsky  the  artist  but  are  filled  with  fascinating  things  nonetheless.  The  corre- 
spondence with  Auden  is  in  volume  I.  Craft  has  edited  two  further  volumes  that  are 
essentially  coffee-table  books,  full  of  photographs  and  reminiscence,  but  by  no  means 
devoid  of  interest,  particularly  for  the  many  reproductions  of  Stravinsky  manuscripts 
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(sometimes,  in  the  case  of  short  works,  a  complete  facsimile).  Igor  and  Vera  Stravinsky 
is  the  more  personal  of  the  volumes,  tracing  the  loving  fifty-year  relationship  of  the 
composer  with  the  woman  who  became  his  second  wife,  and  illustrating  Stravinsky's 
social  surroundings.  A  Stravinsky  Scrapbook,  1940-1971  deals  with  the  professional 
aspects  of  the  composer's  American  years. 

The  splendid  Cambridge  Opera  Handbooks  series  includes  a  volume  by  Paul  Grif- 
fiths on  The  Rakes  Progress,  with  the  history  of  the  opera's  composition  and  enlighten- 
ing discussions  of  the  music  and  the  libretto  (Cambridge  paperback).  The  Opera  Guide 
series  put  out  by  the  English  National  Opera  contains  a  volume  devoted  to  Oedipus 
Rex  and  The  Rakes  Progress,  with  complete  librettos  of  both  works,  and  with  two  fine 
essays  on  the  Rake,  one  on  the  libretto,  one  on  the  music,  by  Roger  Savage  and  Brian 
Trowell,  respectively. 

Seiji  Ozawa  recorded  The  Rakes  Progress  for  Philips  this  past  summer  in  conjunc- 
tion with  performances  he  led  at  the  Saito  Kinen  Festival  in  Japan.  Meanwhile,  Stra- 
vinsky's work  enjoys  an  unusually  large  number  of  recordings  for  a  modern  opera — 
four  commercial  recordings  plus  an  historical  reissue  of  the  world  premiere.  All  of 
them  offer  something  of  interest,  even  those  that  are  not  currently  or  easily  available. 
The  world  premiere  performance  was  issued  on  LP,  from  a  transcription  of  the  broad- 
cast, on  Cetra/Documents.  There  were  many  technical  difficulties  in  the  performance, 
including  the  fact  that  the  Italian  chorus  at  La  Scala  could  hardly  pronounce  Auden's 
English  words,  but  the  role  of  Anne  was  taken  by  Elisabeth  Schwarzkopf,  who  never 
performed  it  again  after  that  production,  though  she  was  by  all  accounts  captivating 
in  the  role.  Stravinsky  himself  conducted  a  recording  for  Columbia  (not  currently  avail- 
able) based  on  the  Metropolitan  Opera  production  in  1953;  absolutely  the  high  point  of 
that  recording  is  the  Nick  Shadow  of  Mack  Harrell,  whose  subtle  baritone  was  weight- 
ed with  menace. 

Of  the  three  currently  available  complete  recordings,  Stravinsky's  second  version, 
made  in  London  in  1964,  but  using  principals  from  an  American  production,  is  vivid 
and  well  characterized,  with  Judith  Raskin  as  Anne,  Alexander  Young  as  Tom,  John 
Reardon  as  a  lively  Shadow  (though  vocally  lighter  than  Harrell),  and  Regina  Sarfaty 
as  a  marvelous  Baba  (Sony  Classical).  For  me,  the  most  uniformly  compelling  record- 
ing of  the  Rake  is  the  more  recent  recording  by  Riccardo  Chailly  with  the  London 
Sinfonietta  (London),  with  particularly  splendid  performances  by  Philip  Langridge  as 
Tom,  Samuel  Ramey  as  Shadow,  Cathryn  Pops  as  Anne,  and  Sarah  Walker  as  Baba. 
The  newest  recording,  with  the  Orchestra  of  St.  Luke's  conducted  by  Robert  Craft, 
evokes  less  personality  from  the  orchestra  than  Stravinsky  and  Chailly  do  with  their 
ensembles,  but  the  singers  are  alert  and  fine,  particularly  the  touching  portrayal  of 
Anne  by  Jayne  West.  Jon  Garrison  is  Tom,  John  Cheek  the  Shadow,  and  Wendy  White 
the  Baba  (MusicMasters).  Dawn  Upshaw  has  not  yet  recorded  the  entire  role,  but  her 
performance  of  Anne's  final  aria  in  Act  I  is  one  of  the  highlights  of  her  wonderful 
Elektra/Nonesuch  recital  album  that  also  includes  music  by  Samuel  Barber,  John 
Harbison,  and  Gian  Carlo  Menotti. 

— S.L. 
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Week  10 


When  you  give  a  BSO  gift  certificate,  you  give 
your  special  someone  the  Joy  of  the  Boston  Pops, 
the  Beauty  of  Tanglewood,  the  Majesty  of  the 
Boston  Symphony  Orchestra  -  in  short,  an  unfor- 
gettable musical  event.  Available  in  any  amount 
and  valid  for  a  full  year,  BSO  gift  certificates  offer 
an  evening  of  magical  music-making  in  glorious 
Symphony  Hall  or  the  beautiful  Berkshires. 
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Dawn  Upshaw 

In  1984,  already  a  winner  of  the  Young  Concert  Artists  Internation- 
al Auditions,  Dawn  Upshaw  was  invited  by  James  Levine  to  join  the 
studio  of  the  Metropolitan  Opera.  Since  then  she  has  focused  her 
career  equally  on  opera  and  concert  repertoire.  Within  a  few  sea- 
sons of  her  Met  debut  she  was  engaged  there  and  elsewhere  for 
many  of  the  leading  roles  in  her  repertoire,  including  Pamina  in  Die 
Zauberflbte,  Zerlina  in  Don  Giovanni,  both  Susanna  and  Cherubino 
in  Le  nozze  di  Figaro,  Ilia  in  Idomeneo,  Sophie  in  Werther,  and  both 
Constance  and  Blanche  in  Dialogues  des  Carmelites.  Her  Glynde- 
bourne  debut  was  as  Hero  in  Beatrice  et  Benedict;  she  returns  there 
next  summer  in  Handel's  Theodora.  In  1992  she  participated  in  one  of  Salzburg's  greatest 
successes,  as  the  Angel  in  Peter  Sellars'  production  of  Messiaen's  St.  Frangois  d'Assise.  At 
Aix-en-Provence  she  has  sung  Despina  in  Cost  fan  tutte  and,  more  recently,  Anne  Trulove 
in  The  Rakes  Progress,  which  she  sings  this  season  in  Boston,  at  the  Salzburg  Festival,  with 
Opera  de  Lyon,  and  with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic  at  the 
Chatelet  in  Paris.  On  the  concert  platform  Ms.  Upshaw  appears  with  the  world's  leading 
orchestras  and  conductors,  in  repertoire  ranging  from  the  sacred  works  of  Bach  and  Handel 
to  the  music  of  such  contemporary  composers  as  Jacob  Druckman  and  John  Harbison.  She 
frequently  explores  contemporary  music  in  performances  and  recordings  with  such  col- 
leagues as  the  Kronos  Quartet,  the  Arditti  Quartet,  and  members  of  the  Chamber  Music 
Society  of  Lincoln  Center.  Since  her  first  recital  in  1986  at  Alice  Tully  Hall  (as  winner  of 
the  1985  Naumburg  Competition),  Ms.  Upshaw  has  been  recognized  as  a  strikingly  imagi- 
native recitalist,  winning  repeat  engagements  from  the  world's  most  respected  presenters. 
This  season  she  gives  recitals  in  Washington,  D.C.,  Boston,  Philadelphia,  and  San  Francisco, 
and  in  a  three-concert  series  at  New  York's  92nd  Street  Y  entitled  "Voices  of  the  Spirit," 
which  she  conceived,  and  of  which  she  is  artistic  director.  A  prolific  recording  artist,  Ms. 
Upshaw  has  more  than  two  dozen  albums  to  her  credit.  Recent  releases  include  an  all- 
Copland  disc  for  Telarc;  an  Erato  release  of  Canteloube's  "Songs  of  the  Auvergne";  Mahler's 
Fourth  Symphony  with  the  Cleveland  Orchestra  on  London;  and,  on  Nonesuch,  "I  Wish  it 
So,"  including  theater  music  of  Weill,  Blitzstein,  Bernstein,  and  Sondheim.  An  alumna  of 
the  Tanglewood  Music  Center,  Ms.  Upshaw  first  appeared  with  the  Boston  Symphony  in  the 
gala  Tanglewood  concert  celebrating  Leonard  Bernstein's  seventieth  birthday  in  August 
1988.  She  appeared  with  the  orchestra  most  recently  in  February  1993,  as  Nannetta  in 
Symphony  Hall  performances  of  Verdi's  Falstajf  under  Seiji  Ozawa's  direction. 


Life  care 
retirement  living 

=1=1=1=1=1=1=1= oho 
BROOKrLWEN 

AT  LEXINGTON 


Lexington,  Massachusetts  02173 
(617)  863-9660  (800)  283-1114 


Symphony  Parking 


ALL  NIGHT 

STANHOPE  GARAGE 

(opposite  Bob  the  chef) 

From  Symphony  Hall: 
Turn  right  and  go  2  blocks  on  Mass  Ave. 
Turn  right,  again,  on  Columbus  Ave.  at 
Sunoco  station.  Go  right  for  one  block 
and  turn  left  at  Northampton  Street. 

789-4767 
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Philip  Langridge 

Tenor  Philip  Langridge  was  born  in  Kent  and  studied  at  the  Royal 
Academy  of  Music  in  London.  Mr.  Langridge  appears  regularly  with 
many  of  the  world's  leading  orchestras,  opera  companies,  and  music 
festivals,  in  repertoire  ranging  from  Monteverdi  to  contemporary 
works.  Noteworthy  engagements  have  included  Stravinsky's  Oedipus 
Rex  at  the  Saito  Kinen  Festival  under  Seiji  Ozawa,  which  won  the 
1994  Classical  Music  Award  for  best  opera  production;  Metro- 
politan Opera  performances  of  Wagner's  Das  Rheingold  under  James 
Levine,  in  which  he  sang  Loge  for  the  first  time;  and  appearances  as 
Nerone  in  Monteverdi's  Uincoronazione  di  Poppea  under  Nikolaus 
Harnoncourt  at  the  Salzburg  Festival.  A  regular  guest  at  Salzburg,  he  has  also  appeared 
there  in  Schoenberg's  Moses  und  Aran  under  Levine,  Mozart's  Idomeneo  under  Ozawa, 
Mussorgsky's  Boris  Godunov  under  Claudio  Abbado,  and  Janacek's  From  the  House  of  the 
Dead  also  under  Abbado.  Other  engagements  have  included  Boris  Godunov,  The  Rake's 
Progress,  Wozzeck,  and  Idomeneo  at  La  Scala  in  Milan;  Boris  Godunov,  LEnfant  et  les  sor- 
tileges, Oberon,  Jenufa,  Idomeneo,  and  the  major  Britten  roles,  for  which  he  has  been  par- 
ticularly praised,  at  the  Royal  Opera,  Covent  Garden;  performances  at  English  National 
Opera  including  Janacek's  Osud  under  Charles  Mackerras,  which  received  an  Olivier 
Award  in  1984;  and  the  world  premieres  of  Birtwistle's  The  Mask  of  Orpheus  at  English 
National  Opera  and  the  same  composer's  The  Second  Mrs.  Kong  at  Glyndebourne.  In  con- 
cert, Mr.  Langridge  appears  with  all  the  major  British  orchestras  and  has  performed  fre- 
quently with  major  orchestras  in  Europe  and  America.  As  a  recitalist  he  appears  regularly 
with  John  Constable  but  has  also  performed  with  Andras  Schiff  at  the  Salzburg  Festival  and 
Peter  Donohoe  at  the  Edinburgh  Festival.  Mr.  Langridge  was  nominated  by  the  Royal  Phil- 
harmonic Society  as  their  Singer  of  the  Year  in  1989  and  was  named  a  CBE  in  1994.  Future 
plans  through  the  1996-97  season  include  Pelleas  et  Melisande  at  Netherlands  Opera,  Moses 
und  Aaron,  Jenufa,  and  Oedipus  Rex  at  the  Chatelet  in  Paris,  Billy  Budd  and  Das  Rhein- 
gold at  the  Metropolitan  Opera,  and  Das  Rheingold  and  Semele  at  the  Royal  Opera  House. 
Among  his  many  opera  recordings  are  The  Rakes  Progress  under  Chailly,  Boris  Godunov 
under  Abbado,  and  Oedipus  Rex  under  both  Levine  and  Ozawa.  He  recently  recorded  Peter 
Grimes  for  Chandos  and  is  also  involved  with  a  major  project  to  record  music  of  Britten  for 
Collins  Classics.  Mr.  Langridge  made  his  Boston  Symphony  debut  in  November  1982  in 
Britten's  Spring  Symphony  and  his  Tanglewood  debut  in  the  title  role  of  Weber's  Oberon 
under  Seiji  Ozawa  in  August  1986.  He  appeared  with  the  BSO  most  recently  in  December 
1991,  as  a  soloist  in  Mozart's  Requiem  under  Mr.  Ozawa's  direction. 
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Join  us  for  a  comic  knight  at  the  opera. 

Boston  Lyric  Opera  presents  Giuseppe  Verdi's 

high-spirited  gloss  on  Shakespeare's  lovable  rogue. 

January  10-21, 1996  at  the  Emerson  Majestic  Theatre 


> 


For  tickets  call  248-8660. 
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Paul  Plishka 


A  principal  singer  with  the  Metropolitan  Opera  since  1967,  bass 
Paul  Plishka  celebrated  his  twenty-fifth  anniversary  with  that  com- 
pany in  the  1992-93  season,  singing  the  title  role  of  Verdi's  Falstaff 
for  the  first  time,  a  performance  recently  issued  on  video  and  laser 
disc  by  Deutsche  Grammophon.  Mr.  Plishka  appears  regularly  with 
major  companies  throughout  North  America  and  Europe.  In  1995- 
96  his  Met  engagements  include  the  title  role  of  Falstaff  again 
under  James  Levine,  a  new  production  oiLaforza  del  destino, 
Romeo  et  Juliette,  Otello,  Aida,  Die  Walkiire,  and  the  gala  concert 
marking  James  Levine's  twenty-fifth  anniversary  with  the  Met.  Also 
this  season  he  sings  the  title  role  of  Don  Pasquale  in  a  new  production  with  Lyric  Opera  of 
Chicago,  Boris  Godunov  with  the  Munich  State  Opera,  and  Verdi's  Requiem  with  the  Tokyo 
Philharmonic.  Mr.  Plishka's  recording  of  Verdi's  Requiem  with  Robert  Shaw  and  the  Atlanta 
Symphony  won  a  Grammy  as  Best  Classical  Album  in  1988.  In  addition  to  a  new  album  of 
Christmas  songs  with  the  Marble  Collegiate  Church  Choir  on  Naxos,  he  has  also  recorded 
Luisa  Miller  and  Le  nozze  di  Figaro  with  James  Levine  and  the  Metropolitan  Opera  for  Sony 
Classical,  Beethoven's  Ninth  with  Andre  Previn  and  the  London  Philharmonic  for  London, 
and  solo  albums  of  opera  arias  by  Verdi  and  Mussorgsky,  and  Ukrainian  folk  songs,  both  on 
the  French  label  Forlane.  Mr.  Plishka's  artistry  was  recognized  in  1992  when  he  received 
the  Pennsylvania  Governor's  Award  for  Excellence  in  the  Arts;  several  years  earlier  he  was 
inducted  into  the  Hall  of  Fame  for  Great  American  Opera  Singers  in  a  celebration  at  the 
Academy  of  Vocal  Arts  in  Philadelphia.  Since  his  debut  at  the  Metropolitan  Opera  he  has 
sung  well  over  1,000  performances  with  that  company.  In  addition  to  concert  appearances 
with  orchestras  across  America,  he  has  traveled  to  the  Saito  Kinen  Festival  in  Japan  for 
The  Rakes  Progress  under  Seiji  Ozawa's  direction,  to  Geneva  for  Benvenuto  Cellini,  and  to 
Barcelona  for  Simon  Boccanegra.  He  has  sung  Boris  Godunov  in  Kiev  and  toured  with  La 
Scala  to  Japan  and  Korea.  Born  and  raised  in  Old  Forge,  Pennsylvania,  among  the  Ukrainian 
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The  residents  or  Newbury  Court  know  firsthand  how  rewarding  retirement  can  he. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Suanury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestye  •  Indoor  Parking 

For  more  information,  call:  (508)  369-5155. 
100  Newtury  Court,  Concord,  iMA  01742 
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community,  Paul  Plishka  attended  Montclair  State  College  in  New  Jersey  and  began  his 
musical  studies  with  the  Paterson  Lyric  Opera  Theater  in  New  Jersey.  At  twenty-three  he  won 
first  place  in  the  Baltimore  Opera  Auditions.  He  also  won  a  prize  in  the  Metropolitan  Opera 
Regional  Auditions,  soon  joining  the  Met's  National  Company  and  then  the  parent  company, 
which  remains  his  professional  home  to  this  day.  Mr.  Plishka  made  his  Boston  Symphony 
debut  at  Tanglewood  in  July  1968  and  joined  the  orchestra  most  recently  for  tour  perform- 
ances in  Hong  Kong  and  Tokyo  in  December  1994. 

Jane  Henschel 

Making  her  Boston  Symphony  debut  at  these  concerts,  mezzo-sopra- 
no Jane  Henschel  was  born  in  Los  Angeles,  began  her  musical  stud- 
ies at  the  University  of  Southern  California,  and  moved  to  Germany, 
where  she  was  a  member  of  the  ensembles  in  Aachen,  Wuppertal, 
and  Dortmund,  and  of  the  Deutsche  Oper  am  Rhein.  She  has  ap- 
peared at  La  Scala,  at  the  Royal  Opera,  Covent  Garden,  and  in  the 
opera  houses  of  Berlin,  Munich,  Dresden,  Hannover,  Cologne,  Ham- 
burg, Stuttgart,  Zurich,  Los  Angeles,  and  Stockholm.  Her  repertoire 
includes  all  of  the  great  dramatic  mezzo  roles — Amneris,  Eboli, 
Ortrud,  Er.da,  Brangane,  Herodias,  Carmen,  Azucena,  Quickly,  and 
Fricka.  In  concert  she  has  appeared  with  the  Berlin  Philharmonic,  the  London  Symphony, 
the  BBC  Symphony,  the  Philadelphia  Orchestra,  the  Orchestre  de  la  Suisse  Romande,  and 
the  Orchestre  de  Radio  France.  Ms.  Henschel  appears  this  season  as  the  Nurse  in  Die  Frau 
ohne  Schatten  at  Netherlands  Opera,  as  Cassandre  in  Les  Troyens  under  Sir  Colin  Davis  at 
La  Scala,  and  as  Waltraute  in  Gbtterdammerung  at  the  Royal  Opera,  Covent  Garden.  This 
past  summer  she  appeared  as  Baba  the  Turk  in  The  Rakes  Progress  under  Seiji  Ozawa  at 
the  Saito  Kinen  Festival  in  Japan,  where  the  opera  was  recorded  for  Philips.  Future  engage- 
ments include  Wagner's  Ring  cycle  and  her  first  Klytemnestra  (in  Elektra)  at  Covent  Garden, 
Enescu's  Oedipe  for  Vara  Radio,  and  Brangane  in  Tristan  und  Isolde  at  both  the  Paris  Opera 
and  Los  Angeles  Opera. 


David  lL/o  ioalbsoii  &  v^o*  1 
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Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 

George  W.  Browning/Stephen  B.  O'Brien 

One  Memorial  Drive 

Cambridge,  Massachusetts  02142 

Telephone:   617-225-3800      Facsimile:   617-494-1511 
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Joan  Khara 

Mezzo-soprano  Joan  Khara  made  her  operatic  debut  in  1987  in  the 
Metropolitan  Opera's  production  of  Die  Walkiire  under  James  Levine. 
She  made  her  Boston  Symphony  debut  the  following  month,  in 
December  1987,  in  Strauss's  Elektra  under  Seiji  Ozawa's  direction 
in  Boston  and  at  Carnegie  Hall,  subsequently  appearing  in  BSO 
performances  of  Elektra  at  Tanglewood  the  following  summer  and 
then  again  at  Symphony  Hall,  where  the  opera  was  recorded  for 
Philips.  After  initial  appearances  in  supporting  roles  alongside 
some  of  the  world's  most  respected  artists,  Ms.  Khara  moved  on  to 
such  major  roles  as  Amneris  in  Aida,  which  she  has  sung  with 
Cleveland  Opera,  Cincinnati  Opera,  and  in  concert  with  the  San  Francisco  Symphony; 
Azucena  in  //  trovatore  with  Opera  de  Toulouse;  The  Saint  of  Bleecker  Street  with  the  Opera 
Company  of  Philadelphia,  and  The  Rake's  Progress,  which  was  filmed  at  Aix-en-Provence. 
Equally  at  home  with  symphonic  works,  Ms.  Khara  has  performed  Bach  cantatas  and 
Masses,  Mozart  Masses,  Verdi's  Requiem,  Brahms's  Alto  Rhapsody,  and  works  by  Mahler 
and  Chausson  throughout  the  United  States,  Europe,  Asia,  and  Australia.  A  native  of  San 
Francisco,  Ms.  Khara  was  the  recipient  of  a  scholarship  to  the  Juilliard  School. 


Steven  Cole 

A  native  of  Baltimore,  Maryland,  tenor  Steven  Cole  made  his  pro- 
fessional debut  with  the  Boston  Symphony  Orchestra  with  just  two 
days'  notice  in  August  1974,  singing  the  role  of  Monsieur  Triquet  in 
a  Tanglewood  performance  of  Tchaikovsky's  Eugene  Onegin  under 
Seiji  Ozawa.  A  specialist  in  operatic  character  roles,  he  made  his 
Metropolitan  Opera  debut  in  the  1987-88  season  as  the  Dancing 
Master  in  Richard  Strauss's  Ariadne  auf  Naxos.  Other  noteworthy 
engagements  have  included  appearances  as  Goro  in  Ken  Russell's 
production  of  Madama  Butterfly  with  the  Spoleto  Festival  in  Italy, 
Charleston,  and  Melbourne,  Australia;  the  Dancing  Master  in 
Ariadne  at  Aix-en-Provence  and  with  Nice  Opera;  the  world  premiere  of  the  Robert  Wilson/ 
Gavin  Bryars  Medea  for  the  Paris  Opera;  Pere  Lilaque  in  Hans  Werner  Henze's  Boulevard 
Solitude  for  the  Avignon  Festival;  and  Uincoronazione  di  Poppea  for  the  Lausanne  Opera  in 
Switzerland.  Current  and  future  engagements  include  Sellem  in  The  Rakes  Progress  and 
Monostatos  in  Die  Zauberflbte  at  Opera  de  Lyon;  a  revival  of  //  ritorno  d'Ulisse  in  patria  in 
Geneva;  Remendado  in  Carmen  and  Bardolph  in  Falstaff  with  the  Opera-Comique  in  Paris; 
and  Britten's  Billy  Budd  at  the  Bastille  Opera  in  Paris. 


Kevin  Short 

A  winner  of  the  1989  Metropolitan  Opera  National  Council  Audi- 
tions, bass-baritone  Kevin  Short  sings  with  leading  opera  com- 
panies and  orchestras  in  the  United  States  and  Europe.  In  the 
1995-96  season  Mr.  Short  returns  to  the  Metropolitan  Opera  as 
Masetto  in  Don  Giovanni  and  to  Seattle  Opera  for  his  first  perform- 
ances as  Orest  in  Elektra.  He  also  appears  with  Lyric  Opera  of 
Chicago  as  Mephistopheles  in  Gounod's  Faust.  In  1994-95  he  ap- 
peared at  the  Metropolitan  Opera  as  Masetto  in  Don  Giovanni, 
Colline  in  La  bohdme,  the  Mandarin  in  Turandot,  Pietro  in  Simon 
Boccanegra,  and  Antonio  in  Le  nozze  di  Figaro;  at  New  York  City 
Opera  as  Raimondo  in  Lucia  di  Lammermoor;  and  at  the  Staatstheater  Stuttgart  in  his  first 
performances  in  the  title  role  of  Verdi's  Attila.  Mr.  Short's  association  with  the  Metropolitan 
Opera  began  in  the  1991-92  season,  with  his  Met  debut  as  Masetto.  He  made  his  New  York 
City  Opera  debut  in  the  New  York  premiere  of  Anthony  Davis's  X;  his  first  performances  as 
Mozart's  Figaro  were  with  the  New  York  City  Opera's  National  Company.  He  made  his 
European  opera  debut  in  the  summer  of  1992,  as  the  Keeper  of  the  Asylum  in  The  Rake's 
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Progress  at  Aix-en-Provence.  Making  his  Boston  Symphony  debut  at  these  concerts,  he 
has  also  appeared  with  leading  orchestras  worldwide.  Mr.  Short  is  a  graduate  of  the  Curtis 
Institute  of  Music  and  the  American  Opera  Center  at  the  Juilliard  School. 


Robert  Honeysucker 

Baritone  Robert  Honeysucker  has  sung  with  the  opera  companies 
of  Tulsa,  Utah,  Nashville,  Fort  Worth,  Delaware,  and  Sacramento, 
Boston  Lyric  Opera,  Pennsylvania  Opera  Theatre,  Lake  George 
Opera,  and  Opera  Ebony,  as  well  as  in  New  Zealand  and  Germany. 
His  major  roles  include  Amonasro  in  Aida,  Ford  in  Falstajf,  Ger- 
mont  in  La  traviata,  Sharpless  in  Madama  Butterfly,  Ping  in  Turan- 
dot,  Renato  in  Un  hallo  in  maschera,  Porgy  in  Porgy  and  Bess,  and 
the  title  roles  in  Rigoletto,  Don  Giovanni,  and  //  barbiere  di  Siviglia. 
Mr.  Honeysucker  opened  the  1986  Great  Woods  Festival  in  a  per- 
formance with  the  Pittsburgh  Symphony  conducted  by  Michael 
Tilson  Thomas.  Previous  Symphony  Hall  appearances  have  included  engagements  with  the 
Boston  Pops  and  Boston  Symphony  Youth  Concerts;  he  has  also  sung  under  John  Williams's 
direction  in  the  annual  July  Fourth  concert  on  the  Charles  River  Esplanade.  He  makes  his 


Sing  &  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 
The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers. 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dancing  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune,plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 


Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 


Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 
Dinner  and  Music  from  $42 


$&\.  \ 


*  Nights  at  The  Opera  offered  October  through  April 


olorm 


O       S    Hllim  TON 


120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 
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Boston  Symphony  subscription  series  debut  at  these  concerts.  Mr.  Honeysucker  has  ap- 
peared in  a  series  of  opera  concerts  in  the  Middle  East  under  the  direction  of  Cesare 
Alfieri  of  Milan's  La  Scala.  A  native  of  Memphis,  Tennessee,  and  the  recipient  of  numerous 
awards,  he  is  on  the  faculties  of  the  Boston  Conservatory  and  the  Longy  School  of  Music. 
Future  engagements  include  appearances  as  Ford  in  Falstaff  with  Boston  Lyric  Opera  this 
coming  January  and  as  Masetto  in  Don  Giovanni  with  Lyric  Opera  of  Kansas  in  early  1996. 

David  Kneuss 

David  Kneuss's  first  staged  opera  production  for  Seiji  Ozawa  and  the  Boston  Symphony  Or- 
chestra was  Tosca,  at  Tanglewood  in  1980.  Since  then  he  has  collaborated  with  Mr.  Ozawa 
and  the  BSO  on  productions  of  Boris  Godunov,  Fidelio,  Orfeo  ed  Euridice,  Beatrice  et 
Benedict,  Bach's  St.  Matthew  Passion,  Pique  Dame,  Salome,  Idomeneo,  and,  in  February 
1993,  marking  the  hundredth  anniversary  of  the  opera's  premiere,  Verdi's  Falstaff.  Pique 
Dame,  staged  initially  at  Tanglewood  in  1990  and  then  at  Symphony  Hall  and  Carnegie 
Hall  in  October  1991,  was  named  as  one  of  1991's  best  musical  events  by  the  New  York 
Times.  Now  in  his  eighteenth  season  with  the  Metropolitan  Opera,  Mr.  Kneuss  is  the  execu- 
tive stage  director  with  that  company,  for  which  he  continues  to  direct  revivals  of  many  Met 
productions,  including  the  staging  of  Eugene  Onegin  with  which  Seiji  Ozawa  made  his 
Metropolitan  Opera  debut  in  1992.  Mr.  Kneuss  has  also  directed  productions  for  the  opera 
companies  of  San  Francisco,  Bonn,  Atlanta,  and  Columbus,  and  for  the  Maggio  Musicale 
Fiorentino,  as  well  as  productions  of  Falstaff,  Tosca,  and  77  barbiere  di  Siviglia  under  Mr. 
Ozawa's  direction  in  Tokyo,  Osaka,  and  Nagoya.  His  television  credits  include  an  afternoon 
of  spirituals  at  Carnegie  Hall  with  Kathleen  Battle  and  Jessye  Norman,  a  Carnegie  Hall 
Christmas  concert  featuring  Kathleen  Battle  and  Frederica  von  Stade,  the  Emmy-winning 
"Dvorak  in  Prague:  A  Celebration,"  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra, 
and  the  gala  concert  this  past  September  celebrating  Mr.  Ozawa's  sixtieth  birthday,  tele- 
vised by  NHK  in  Japan. 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Fitcorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


V 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


**>■  gain  income  during  your  lifetime 

***  give  income  to  a  loved  one 

**>  gain  an  immediate  income  tax  deduction 

^  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

i*>  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


John  Michael  Deegan  and  Sarah  G.  Conly 

John  Michael  Deegan  and  Sarah  G.  Conly  began  their  design  partnership  in  1982  with  a 
production  of  Boris  Godunov  for  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  at  Tangle- 
wood.  Since  then  the  two  have  collaborated  on  countless  other  productions,  more  than  a 
dozen  of  them  with  Mr.  Ozawa,  including  the  BSO's  critically  acclaimed  Pique  Dame  at 
Carnegie  Hall.  Other  Carnegie  Hall  productions  have  included  "Kathleen  Battle  and 
Jessye  Norman  Sing  Spirituals  in  Concert"  and  "A  Carnegie  Hall  Christmas,"  both  of 
which  aired  on  PBS's  "Great  Performances"  series.  Also  seen  on  "Great  Performances" 
was  their  work  for  "Bernstein  at  70!,"  which  won  an  Emmy  Award  in  1989.  Mr.  Deegan  lit 
the  Broadway  productions  of  The  Circle  and  Shadowlands .  In  addition,  Deegan/Conly 
designs  have  appeared  on  the  stages  of  companies  including  New  York  City  Opera,  the 
Opera  Company  of  Boston,  Atlanta  Opera,  the  Maggio  Musicale  Fiorentino,  and  Iceland 
National  Opera.  Recent  projects  have  included  an  international  tour  of  Jean  Cocteau's  film 
La  Belle  et  la  Bete  with  a  new  score  and  libretto  by  Philip  Glass,  "Marsalis  on  Music,"  a 
video  series  for  young  people  airing  on  "Great  Performances"  this  fall,  and  "Different 
Fields,"  an  opera  for  children  produced  by  the  Metropolitan  Opera  Guild. 


Andrew  Pacho 

Andrew  Pacho  is  the  co-founder  and  associate  director/choreogra- 
pher for  ANTIGRAVITY.  A  National  Gymnastics  Team  competitor, 
Mr.  Pacho  set  new  standards  for  men's  floor  exercise  with  his  innov- 
ative and  controversial  floor  exercise  routines,  which  added  an  ele- 
ment of  finesse  never  before  explored  in  men's  competition.  A  fine 
arts  major  at  Cal  State  Fullerton  whose  artwork  has  since  found  an 
exclusive  following,  Mr.  Pacho  entered  the  dance  world  from  the 
concert  realm.  A  scholarship  student  from  the  Alvin  Ailey  Dance 
Center,  he  danced  with  Phildance,  with  Donald  Byrd's  Dance  Co., 
with  the  Off-Center  Ballet,  under  renowned  choreographer  Mark 
Morris  in  the  Nixon  in  China  world  tour,  and  as  a  soloist  throughout  Russia  before  the  end 


Name  a  BSO  Concert  in  honor  of  someone  special . . . 
Even  if  that  special  person  is  you! 


Four  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will      m 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson  m 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact    ff 
g       Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (617)  638-9251 . 
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of  the  Cold  War.  He  has  also  performed  abroad  and  at  Lincoln  Center  in  "Serious  Fun"  at 
Alice  Tully  Hall  with  the  Doug  Elkins  Dancers.  Other  credits  include  the  Broadway  pro- 
ductions of  Shogun,  Miss  Saigon,  Cinderella,  and  Cats,  the  world  tour  of  The  King  &  I,  the 
Kurt  Thomas  Gymnastics  Show  (standing  by  for  gold  medalist  Kurt  Thomas),  and  numerous 
TV  specials  and  commercials.  Noted  for  his  athletic  artistry  and  unique  creativity  as  a 
choreographer,  Mr.  Pacho  won  Dance  Magazine's  Young  Choreographers  Contest  and  has 
received  numerous  accolades  for  the  many  productions  he  has  choreographed  for  ANTI- 
GRAVITY.  He  is  most  recognizable  for  his  work  as  a  model  in  print  ads  for  Raymond  Weil 
watches  (balancing  on  his  elbow  in  a  Lois  Greenfield  shot),  Levis,  and  the  "E"magination 
campaign  in  E.G.  Smith  Socks. 


Mam  Smith 


A  native  Bostonian,  Mam  Smith  received  her  bachelor's  degree  in 
theater  and  dance  from  New  York  University.  She  has  performed 
throughout  the  United  States  and  in  such  renowned  New  York 
venues  as  Lincoln  Center  (with  the  Doug  Elkins  Dancers)  and 
Radio  City  Music  Hall  (with  ANTIGRAVITY).  Her  favorite  per- 
formance was  a  benefit  concert  she  did  with  the  Cirque  du  Soleil. 
Ms.  Smith  has  also  appeared  in  numerous  television  and  radio  com- 
mercials. She  has  recently  returned  to  Boston  and  completed  her 
master's  degree  at  Emerson  College.  Mam  admits  she  is  most  proud 
of  her  starring  role  as  "Mom"  to  her  three-month-old  baby  boy. 


Tanglewood  Festival  Chorus, 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tangle- 
wood  Music  Center,  the  Tanglewood  Festival  Chorus  marked  its 
twenty-fifth  anniversary  in  April  1995  and  celebrated  that  anniver- 
sary this  past  summer.  Last  December,  in  its  first  performances  over- 
seas, the  chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  tour  performances  in  Hong  Kong  and  Japan  of  Berlioz's 
Requiem,  Romeo  et  Juliette,  the  "Royal  Hunt  and  Storm"  from  Les 
Troyens,  and,  in  its  Asian  premiere,  the  Messe  solennelle.  Co-spon- 
sored by  the  Tanglewood  Music  Center  and  Boston  University,  and 
originally  formed  for  performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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official  chorus  of  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made 
up  of  members  who  donate  their  services,  performing  in  Boston,  New  York,  and  at  Tangle- 
wood,  working  with  Music  Director  Seiji  Ozawa,  the  Boston  Pops,  Principal  Guest  Conduc- 
tor Bernard  Haitink,  and  such  prominent  guests  as  Marek  Janowski,  Roger  Norrington,  and 
Simon  Rattle.  The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damnation  of  Faust  for 
Deutsche  Grammophon,  a  1975  Grammy  nominee  for  Best  Choral  Performance.  Recordings 
with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  compact  disc  also  include  Tchaikovsky's 
Pique  Dame  and  Berlioz's  Requiem,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's 
Second,  Third,  and  Eighth  symphonies,  Bartok's  The  Miraculous  Mandarin,  and  Schoen- 
berg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen  Battle,  and 
Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's  Dream,  on  Deutsche 
Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade,  on  Sony  Classical/ 
CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and 
Brahms's  Alto  Rhapsody  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's 
direction.  They  may  also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the 
Boston  Pops  Orchestra:  "Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry 
Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of 
the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music  at  MIT. 
Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  his  recent  recording  with  that  ensemble 
for  Koch  International  includes  three  pieces  written  specifically  for  the  Chorale — Bright 
Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Times  Caravan,  and  William  Thomas 
McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  A  second  recording 
for  Koch  is  planned,  to  include  Carter's  remaining  choral  works,  and  music  by  other 
American  composers.  Mr.  Oliver's  recent  appearances  as  a  guest  conductor  have  included 
performances  of  Mozart's  Requiem  with  the  New  Japan  Philharmonic,  and  Mendelssohn's 
Elijah  and  Vaughan  Williams's  A  Sea  Symphony  with  the  Berkshire  Choral  Institute. 
Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at  Tanglewood  in  1985. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Jennifer  E.  Brown 
Susan  Cavalieri 
Sarah  Dorfman  Daniello* 
Alice  Vail  Johannen 
Marlene  Luciano-Perez 
Miranda  Roberts 
Suzanne  Schwing 
Annehse  Skovmand 
Bernadette  Yao-McEachern 

Mezzo-sopranos 

Samantha  J.  Adams 
Sharon  Carter 
Susan  Conte* 


Diane  Droste 
Paula  Folkman 
Debra  Foote 
Susan  Ganter 
Gale  Livingston 
Dianne  M.  Terp 

Tenors 

Paul  Allen 

Andrew  0.  Crain 

Richard  A.  Bissell 

Jeffrey  Brown 

David  Mack  Henderson 

Jeffrey  A.  Kerr* 

Henry  Lussier 


John  R.  Papirio 

Benjamin  Antes  Youngman 

Basses 

Christopher  Austin 
James  W.  Courtemanche 
Michael  G.  Healy 
Michael  T.  Heneise* 
Steven  Ledbetter 
David  K.  Lones 
Michael  Olbash 
Thomas  C.  Wang 
Warren  P.  Ziegler 


*cover  chorister 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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Iorchestra/      BhU  Corporate  sponsorships 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

"Evening  at  Pops" 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 
Far  East  Tour 

SONY  CORPORATION  OF 
AMERICA 

and 
Three  Birthdays  Celebration 

Opening  Night  at  Tanglewood 

at  Tanglewood 

TDK  ELECTRONICS 
CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 
Summer  Tour 

FILENE'S 

Tanglewood  on  Parade 

NYNEX 
WCVB-TV,  CHANNEL  5 

AT&T 

Roland  Hayes  Tribute 

WCRB  102.5  FM 

Salute  to  Symphony 

BANK  OF  BOSTON 
BAYBANKS,  INC. 

NORTHWEST  AIRLINES 

HOUGHTON  MIFFLIN 
COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s  fiscal 
year  September  1,  1994,  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


The  Boston  Company 
Christopher  Condron 


Gold  Baton 

($100,000  -  $499,999) 


MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,   Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


. 


Bank  of  Boston 
Charles  K.  Gijford 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Boyan 

Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  0.  Nelson 

Parrish  Wickersham  &  Partners 
Lysle  Wickersham 
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Raytheon  Company 
Dennis  J.  Piccard 


Jm 


n 


The  Ritz-Carlton,  Boston 
WolfH.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Comrades 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  I.  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Andersen  LLP 
William  F  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F  McKinnon 

Bingham,  Dana  &  Gould 

Jay  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Globe 
Suzanne  W  Maas 


Honor  Roll 

($10,000  -  $14,999) 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Charles  L.  Glerum 


Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 

Equitable  Real  Estate 
Tony  Harwood 

Fidelity  Capital  Markets 
Sherif  A.  Nada 
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Fidelity  Management  Trust  Company 
Denis  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  HI 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lofberg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1 ,500  to  the  BSO's  Business  Fund,  your  com- 
pany can  enjoy  membership  in  the  BSO's  Business  Leadership  Association,  a 
dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  Corporate  Development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Anne  Cademenos,  Director  of  Corporate  Development, 
at  (617)  638-9298. 
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We  Help  The  BSO  Maintain  Flawless  Control 

Control.  It's  important  to  every  orchestra.  And  at  PASEK  Corp.,  we're  dedicated  to  keeping 

things  under  control.  How?  By  maintaining  security  systems  in  venerable  buildings 

throughout  New  England.  Of  course,  we  can  do  the  same  for  the  building  you  work  in— no  matter 

how  young  or  old  it  might  be.  So  call  1-800-628-2822  today  and  ask  about  our  full  line 

of  mechanical,  magnetic  and  electronic  locks  and  related  security  products. 

Plus  our  fast,  professional  service.  Do  it  today.  Before  you  lose  control. 

PASEK 

The  Security  Company" 

PASEK  CORP.  9  WEST  THIRD  STREET,  SOUTH  BOSTON,  MA  02127 


■  ■ 
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NOW 
AVAILABLE 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Paul  Sullivan 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  PC. 
Allan  Tofias 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
Inc. 
Douglas  W  Houston 

INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

"Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 


BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F  Dwinell  III 

CITIZENS  BANK 
Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
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STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN 
CONSULTING  LLP 

Michael  J.  Young 

ARTHUR  D.  LITTLE, 

INC. 
Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hal  lagan 

Lee  Hechl  Harrison,  Inc. 
Angelo  M.  Troisi 


V-rl*. 


Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*  Towers  &  Perin 

V.  Benjamin  Haas 

*  Watson  Wyatt  Worldwide 

Daniel  B.  Holmes 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

*Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluchman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 

Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T  Bok 

Engineering 

HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment/Media 

Cablevision  of  Boston 
Henry  K.  Ferris 

*Don  Law  Company 
Don  Law 
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SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F.  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 

Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  BOSTON  COMPANY 

Christopher  M.  Condron 
W.  Keith  Smith 

*B0T  Financial  —  Bank  of 
Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

*CS  First  Boston 
William  Cadigan 
Patricia  F.  Lenehan 

*CS  First  Boston/New  York 
Gerald  M.  Lodge 


ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 

INVESTMENTS 
Edward  C.  Johnson  3d 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denis  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.R 
Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

^Wellington  Management 
Company 
Duncan  M.  McFarland 

*Woodstock  Corporation 
Mrs.  Edith  L.  Dabney 


Food  Service  Equipment 

*Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*  Cambridge  Technology 
Partners,  Inc. 
James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patriek  J.  McGovern 

IONICS  INCORPORATED 

Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

R.R.  Donnelley  -  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

*SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 

William  Munck 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  lowers 
Roger  Saunders 

Christo's  Inc. 
Christopher  G.  Tsaganis 
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1996-97  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1996-97  BSO  concert 

schedule  and  order  form 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free 
pair  of  tickets  to  a  1996-97  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1996.  Only 
one  entry  per  family  permitted.  Employees  of  the 
Boston  Symphony  Orchestra,  Inc.,  are  not  eligible. 
Winner  will  be  notified  by  mail  in  early  September. 
Please  return  coupon  to: 

1996-97  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


■ 


YES,  please  send  me  your  1996-97  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 

Name — 


Address 
City 


State- 


Zip. 


Are  you  currently  a  BSO  subscriber?^ 
Which  series  do  you  attend? 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

Wolf  H.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Denise  Coll 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 

Thomas  B.  Wheeler 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 
John  R  Cogan,  Jr. 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Webster  B.  Broekelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 

Richard  B.  Simehes 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swerling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY  &  KING 
John  D.  Hanify,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPFO,  PC. 
Jeffrey  M.  Wiesen,  Fsq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  MeClennen  &  Fish 
Robert  Fishman 

PALMER  &  DODGE 

Michael  R.  Brown 


Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F.  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer  - 

Manufacturing 


Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 
George  W.  Curtis 

*The  Biltrite  Corporation 

Stanley  J.  Bernstein 

*C.H.  Hard,  Inc. 

Richard  J.  Thomas 

*Cabot  Corporation 


65 


*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 
Dean  T.  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 

Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 
Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

SUMMIT  PACKAGING 
SYSTEMS  INC. 
Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F.  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*  Addison-  Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 
Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

*Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
Harry  Finn 

FILENE'S 

Joseph  M.  Melvin 

*Filene's  Basement 
Corporation 
Samuel  J.  Gerson 

*  Grossman's  Inc. 

Thomas  R.  Schwarz 


66 


J.  Baker,  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 

SUPERMARKET 

COMPANY 

Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 

Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific 
Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

*Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 

James  S.  Davis 


Telecommunications 

AT&T  NETWORK 
SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W  Taylor 

CELLULAR  ONE 

John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM... 

Thursday,  December  14,  at  8 
Friday,  December  15,  at  1:30 

SEIJI  OZAWA  conducting 


STRAVINSKY 


STRAVINSKY 


Chorale  Variations  on  J.S.  Bach's  Christmas  song, 
"Vom  Himmel  hoch  da  koram'  ich  her" 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Concerto  for  Piano  and  Wind  Instruments 

Largo  —  Allegro 

Largo 

Allegro 

PETER  SERKIN 


INTERMISSION 


STRAVINSKY 


Movements  for  piano  and  orchestra 
Mr.  SERKIN 


J.S.  BACH 


Cantata  No.  191,  Gloria  in  excelsis  Deo 

Chorus:  Gloria  in  excelsis  Deo 

Duet:  Gloria  Patri 

Chorus:  Sicut  erat  in  principio 

JAYNE  WEST,  soprano 
RICHARD  CLEMENT,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


a 


This  special  holiday  program  offers  a  work  by  J.S.  Bach  along  with  music  of 
Stravinsky,  who  not  only  admired  Bach's  genius  but  reworked  some  of  his  music. 
Bach's  Cantata  No.  191,  written  specifically  for  Christmas,  is  rich  with  festive 
spirit  and  unusual  among  his  cantatas  in  setting  a  Latin  text.  Late  in  his  life,  to 
demonstrate  his  technical  abilities  when  applying  for  admission  to  a  learned 
society,  Bach  composed  a  set  of  variations  on  Martin  Luther's  Christmas  song 
"Vom  Himmel  hoch."  Stravinsky  was  delighted  enough  by  this  work  to  produce 
his  own  version  for  orchestra  with  chorus.  Also  on  the  program — two  works  by 
Stravinsky  for  piano  and  orchestra,  here  featuring  acclaimed  pianist  Peter 
Serkin.  The  Concerto  for  Piano  and  Winds  is  an  energetic  piece  from  the  early 
'20s,  an  early  example  of  Stravinsky  the  neo-Classicist.  Movements  is  a  preci- 
sion-crafted, gemlike  work  from  the  composer's  later  years. 
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COMING  CONCERTS  .  .  . 

Thursday  'B' — December  14,  8-9:50 
Friday  'B'— December  15,  1:30-3:20 

SEIJI  OZAWA  conducting 
PETER  SERKIN,  piano 
JAYNE  WEST,  soprano 
RICHARD  CLEMENT,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


STRAVINSKY 


STRAVINSKY 


STRAVINSKY 


J.S.BACH 


Chorale  Variations  on 

Vom  Himmel  hoch 
Concerto  for  Piano  and 

Winds 
Movements  for  Piano 

and  Orchestra 
Cantata  No.  191, 

Gloria  in  excelsis  Deo 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


Thursday  'A'— January  4,  8-10:05 
Friday  'A' — January  5,  1:30-3:35 
Tuesday  'B'— January  9,  8-10:05 

JAMES  CONLON  conducting 
JOSHUA  BELL,  violin 


MUSSORGSKY 

TCHAIKOVSKY 
SHOSTAKOVICH 


Prelude  to  the  opera 

Khovanshchina 
Violin  Concerto 
Suite  from  Lady 
Macbeth  of  Mtsensk 


Thursday  'C — January  11,  8-10:10 
Friday  'B'— January  12,  1:30-3:40 
Saturday  'A' — January  13,  8-10:10 
Tuesday  'C— January  16,  8-10:10 

ERI  KLAS  conducting 
RUSSELL  SHERMAN,  conductor 


SCHNITTKE 


CHOPIN 
MUSSORGSKY/ 
RAVEL 


Epilogue  ("Out  of  the 
World")  from  Peer 
Gynt 

Piano  Concerto  No.  2 

Pictures  at  an 
Exhibition 


Wednesday,  January  17,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'— January  18,  8-10:30 
Friday  'A — January  19,  1:30-4 
Saturday  'B'— January  20,  8-10:30 
Tuesday  'B'— January  23,  8-10:30 

SIR  SIMON  RATTLE  conducting 
IDA  HAENDEL,  violin 

BEETHOVEN  Violin  Concerto 

MAHLER  Symphony  No.  10 

(performing  version  by  Deryck  Cooke) 

Programs  and  artists  subject  to  change. 


1 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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A  standing  ovation... 


V^ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

-Tor  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


-.3» 


"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

"Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor.  Copies  of  Form  ADV  as 
filed  with  the  SEC  are  available  upon  request.  Past  performance  is  no  guarantee  of  future  results. 


WHAT    VALETS    DREAM    OF. 

(The  LS  400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra,     (r    1 I    ^"  s\\   1^^ 


The  Relentless  Pursuit  Of  Perfection. 


©1995  Lexus,  A  Division  Of  Toyota  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  wear  seatbelts  and  obey  all  speed  laws.  For  more  information,  call  800-USA-LEXUS  (800-872-5398). 
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The  security  of  a  trust, 
Fidelity  investment  expertise. 

A  Classic  Composition 


Fidelity 
Personal 
Trust 
Services 


w**      %&*' 


1  Just  as  a  Beethoven  score  is  at  its 
gj^best  when  performed  by  a  world- 
4       class  symphony  —  ^oTtoo,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 

ghat's  why  Fidelity  now  offers  a 
.  managed  trust  or  personalized 
iiwfestm        management  account 
#    %  for  your  portfolio  of  $400,000  or 

more.  For  more  Information,  visit 

fwft 

,     a  Fidelity  Investor  Center  or  call 

Fidelity  Personal  Trust  Services  at 

1-800-854-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
Braintree,  MA  •  Burlington,  MA 


Fidelity 


investments* 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 
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Boston's  "Temple  of  Music":  Symphony  Hall  at  95 
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Automobile  and  Power 
of  many  varied  events 
provided  a  setting. 


Upon  its  completion  in  1900,  Symphony  Hall  was  hailed  as 
Boston's  new  "Temple  of  Music."  Anticipating  Symphony  Hall's 
centennial  in  the  year  2000[!],  the  Boston  Symphony  Archives 
has  mounted  an  exhibit  exploring  the  history  of  Symphony 
Hall's  design  and  construction,  and  some  of  the  interesting  uses 
to  which  Symphony  Hall  has  been  put  during  its  95-year  history. 
Located  in  the  two  Archives  display  cases  in  the  Cohen  Wing 
lobby,  the  exhibit  includes  programs,  photographs,  and  architec- 
tural plans  from  the  permanent  collection  of  the  BSO  Archives. 
Pictured  here  are  a  Boston 
Herald     illustration     from 
March  1,  1900,  showing  the 
"New    Music    Hall"    under 
construction;   and   the   pro- 
gram for  the  Fourth  Annual 

Boat  Show  of  March  1906,  one 

for  which  Symphony  Hall  has 
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The  Elizabeth  Collin  Kluchman 

Memorial  Concert 

Thursday,  December  14,  1995 

The  Boston  Symphony  Orchestra's  Thursday- 
evening  concert  is  sponsored  in  memory  of 
Elizabeth  C.  Kluchman,  who  died  on  July  18 
at  age  fifty-seven.  Betsy  was  a  twenty-five- 
year  subscriber  to  Friday-afternoon  BSO 
concerts;  Betsy  and  her  husband  Allen  con- 
tinued the  subscription  initiated  by  Betsy's 
mother,  Dorothy  L.  Collin. 

Betsy  was  a  charter  member  of  the 
BSO's  Cultural  Diversity  Committee,  and 
co-founder  of  the  Boston  Music  Education 
Collaborative,  a  partnership  among  the 
Boston  Symphony  Orchestra,  the  New  Eng- 
land Conservatory,  WGBH,  and  the  Boston 
Public  Schools.  The  BMEC  sponsors  innova- 
tive music  education  programs  in  a  number 
of  elementary  and  middle  schools  in  Boston. 
Many  BSO  musicians,  including  Seiji  Ozawa, 
have  adopted  schools  and  have  become  the 
schools'  "godparents." 

Betsy  was  also  a  member  of  the  Board  of 
Project  STEP,  the  intensive  string  instument 
training  program  for  minority  children;  a 
founder  and  Administrative  Head  and  Board 
Chair  of  the  Eliot  Montessori  School,  and 
Trustee  of  the  Cambridge  School  of  Weston. 

Besides  her  husband,  she  leaves  two  sons, 
David  Collin  Volpe  Kluchman  of  Cambridge 
and  Michael  Dwight  Kluchman  of  Medfield; 
a  daughter,  Eliza  Lacy  Klureza  of  Waltham; 
a  brother,  Dwight  Ripley  Collin  III  of  Roch- 
ester, New  York,  and  two  granddaughters, 
Elizabeth  Dresser-Kluchman  and  Margaret 
Klureza. 


An  Extraordinary  Gift  From 
Julian  and  Eunice  Cohen: 
The  Boston  Pops  Conductor's  Chair, 
fully  funded  in  perpetuity 

With  the  Holiday  Pops  season  approaching, 
it  is  fitting  to  recognize  one  of  the  most  gen- 
erous gifts  ever  made  to  the  BSO.  Julian 
Cohen  and  his  wife  Eunice  have  endowed  in 
perpetuity  the  Boston  Pops  Conductor's 
Chair  occupied  by  Keith  Lockhart,  the 
twentieth  Conductor  of  the  Boston  Pops 


Orchestra.  Their  gift  of  $5  million  repre- 
sents the  largest  gift  ever  made  to  an  arts 
organization  in  Boston.  The  BSO  is  tremen- 
dously grateful  and  proud  to  be  the  recipi- 
ent of  such  extraordinary  generosity. 

The  Cohens'  gift  provides  considerable 
impetus  to  the  forthcoming  capital  campaign 
in  support  of  the  BSO,  now  in  its  "nucleus 
fund"  phase.  "Eunice  and  I  wanted  to  give  a 
good  start  to  the  Symphony  Campaign,  and 
we  thought  that  endowing  the  Pops  Conduc- 
tor's Chair  would  be  a  nice  way  of  welcom- 
ing Keith  Lockhart  to  Boston,"  said  Mr. 
Cohen.  BSO  President  Nicholas  T.  Zervas 
observed,  "This  gift  sets  a  new  standard.  It 
raises  the  sights  of  potential  donors  for  us 
and  for  every  other  cultural  organization. 
Julian  and  Eunice  are  both  very  interested 
in  the  arts.  When  they  contribute,  they  act 
as  a  couple.  We're  very  lucky  to  have 
them." 

Ethan  Ayer  Guest  Artist  Fund 

The  appearance  of  this  week's  vocal  soloists 
is  made  possible  in  part  by  an  endowment 
fund  established  in  1983  by  the  late  Ethan 
Ayer.  The  Ethan  Ayer  Guest  Artist  Fund 
provides  income  for  the  appearance  of  guest 
vocal  artists  on  one  subscription  program 
each  season. 


Holiday  Shopping  at  the 
Symphony  Shop 

Make  the  Symphony  Shop  your  first  stop 
this  holiday  season  for  unique  and  memo- 
rable gifts.  The  Symphony  Shop  carries  cur- 
rent recordings  by  the  Boston  Symphony 
and  Boston  Pops  orchestras,  as  well  as 
recordings  by  individual  orchestra  mem- 
bers. You'll  also  find  an  abundant  selection 
of  holiday  items,  including  the  1995 
Symphony  Hall  ornament  by  Reed  and 
Barton,  gift  wrap,  stocking  stuffers,  and  a 
wide  variety  of  seasonal  decorations  to  bring 
a  musical  "theme"  to  your  home.  In  addi- 
tion, the  shop  carries  jewel ly,  books,  cloth- 
ing, calendars,  postcards,  and,  new  this  hol- 
iday season,  a  mug  and  umbrella  displaying 
Keith  Lockhart's  signature.  Located  in 
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Members  of  the  Continental  Wingate  Family  of  Companies 


Symphony  Hall's  Cohen  Wing  at  the  West 
Entrance  on  Huntington  Avenue,  the  Sym- 
phony Shop  is  open  Tuesday  through  Friday 
from  11  a.m.  to  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each 
concert  through  intermission.  Telephone 
orders  are  accepted  at  (617)  638-9383. 

In  Time  for  the  Holidays: 
A  New  Compact  Disc  Featuring 
John  Williams  and  the 
Boston  Pops  Orchestra 

Just  in  time  for  the  holidays  comes  a  new 
compact  disc  from  Sony  Classical  featuring 
John  Williams  and  the  Boston  Pops  Orches- 
tra: "Williams  on  Williams:  The  Classic 
Spielberg  Scores."  Included  are  selections 
from  Mr.  Williams's  scores  for  the  Steven 
Spielberg  films  E.T.,  Jurassic  Park,  Schind- 
lers  List,  Hook,  1941,  Jaws,  Empire  of  the 
Sun,  Close  Encounters  of  the  Third  Kind,  and 
Raiders  of  the  Lost  Ark.  This  and  many  other 
Boston  Pops  CDs,  including  two  Christmas 
albums — "Joy  to  the  World,"  on  Sony  Clas- 
sical, and  "We  Wish  You  a  Merry  Christmas," 
on  Philips — are  available  in  the  Symphony 
Shop. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble — which  also 
includes  BSO  members  Tatiana  Dimitriades, 
Victor  Romanul,  Bo  Youp  Hwang,  Catherine 
French,  Burton  Fine,  and  Kazuko  Matsusaka, 
and  pianist  Randall  Hodgkinson — offers  a 
series  of  five  concerts  at  Trinity  church  in 
Newton  Centre,  and  at  the  Peabody  Museum 
in  Salem,  beginning  with  music  of  Boccher- 
ini,  Ravel,  and  Brahms  on  Friday,  December 
15,  at  8  p.m.  (Salem)  and  Sunday,  Decem- 
ber 17,  at  2:30  p.m.  (Newton).  For  complete 
program  and  subscription  information  call 
(617)  964-6553. 

Harry  Ellis  Dickson  leads  the  Boston 
Classical  Orchestra  in  a  "Holiday  Spectac- 
ular" on  Friday,  January  5,  at  8  p.m.  and 
Sunday,  January  7,  at  3  p.m.  at  Faneuil  Hall. 
The  program  includes  music  of  Handel, 
Mozart,  Telemann,  Corelli,  Koussevitzky,  and 


Vivaldi,  featuring  BCO  principals  Richard 
Given,  trumpet,  and  David  Cobb,  double 
bass.  Tickets  are  $27,  $23,  and  $17  ($2  dis- 
count for  seniors,  $5  discount  for  students). 
For  more  information  call  (617)  426-2387. 

The  Boston  Artists  Ensemble  continues  its 
1995-96  season  with  a  program  of  two  string 
quartets — Verdi's  little-known  Quartet  in 
E  minor,  and  Beethoven's  Quartet  No.  12  in 
E-flat,  Opus  127 — on  Friday,  January  12,  at 
8  p.m.  at  Trinity  Church  in  Newton  Centre, 
and  on  Friday,  January  19,  at  the  Peabody 
Museum  in  Salem.  The  performers  are  BSO 
members  Tatiana  Dimitriades  and  Victor 
Romanul,  violin,  Burton  Fine,  viola,  and  cel- 
list Jonathan  Miller,  the  ensemble's  founder. 
For  more  information  call  (617)  964-6553. 

Orchestrated  Events 

Orchestrated  Events,  a  program  of  eclectic 
musical  adventures,  enters  its  third  year 
with  several  new  fall  offerings.  Conceived 
and  managed  by  the  Boston  Symphony 
Association  of  Volunteers,  Orchestrated 
Events  presents  a  variety  of  musical  per- 
formances in  intimate  and  informal  settings. 
The  performers  are  Boston  Symphony  play- 
ers and  other  distinguished  members  of 
Boston's  musical  community  who  have  vol- 
unteered their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
sponsor  and  host  these  events,  so  that  all 
proceeds  directly  benefit  the  Boston  Sym- 
phony Orchestra.  You  can  capture  some 
"Christmas  Spirit"  at  a  century-old  Back 
Bay  residence  on  Sunday,  December  17, 
beginning  at  4  p.m.  Enjoy  hot  mulled  wine, 
seasonal  treats,  and  a  performance  by  BSO 
flutist  Fenwick  Smith  and  pianist  Sally 
Pinkas.  Wednesday  evening,  December  20, 
brings  "Songs  of  the  Season,"  presented  at 
the  historic  Joseph  Thorpe  House  in  Cam- 
bridge by  members  of  the  Tanglewood  Fes- 
tival Chorus  under  founding  conductor  John 
Oliver.  The  program  will  include  music 
celebrating  Christmas,  Hanukkah,  and 
Kwanzaa.  For  further  information  on  these 
or  other  Orchestrated  Events,  please  call 
the  Volunteer  Office  at  (617)  638-9390. 


Gift  Ideas  for  the  Holidays:  Recent  Books  and  Records 

by  Marc  Mandel 

As  the  holidays  approach,  it's  time  to  think  about  gifts.  The  most  recent  compact  disc 
releases  featuring  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  include  Mahler's 
Third  and  Sixth  symphonies,  completing  the  BSO's  Mahler  cycle  for  Philips;  Bartok's 
Concerto  for  Orchestra  (with  the  rarely  heard  original  ending)  and  complete  Miraculous 
Mandarin,  also  on  Philips;  "The  American  Album,"  featuring  violinist  Itzhak  Perlman 
in  music  of  Bernstein,  Barber,  and  Foss,  on  EMI  Classics;  and  Berlioz's  Requiem,  with 
tenor  Vinson  Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal.  BSO 
Principal  Guest  Conductor  Bernard  Haitink's  Brahms  cycle  with  the  orchestra  for  Philips 
now  includes  the  Second,  Third,  and  Fourth  symphonies.  Recent  albums  featuring  John 
Williams  and  the  Boston  Pops  Orchestra  include  "Night  and  Day,"  a  tribute  to  Frank 
Sinatra;  "Music  for  Stage  and  Screen,"  featuring  works  by  Aaron  Copland  and  John 
Williams;  and  "It  Don't  Mean  A  Thing  If  It  Ain't  Got  That  Swing,"  with  guest  vocalist 
Nancy  Wilson,  all  on  Sony  Classical.  These  and  many  other  albums  featuring  the  Boston 
Symphony  and  Boston  Pops  Orchestras  are  available  in  the  Symphony  Shop. 

Also  available  in  the  Symphony  Shop  are  numerous  albums  featuring  individual 
Boston  Symphony  players  with  various  collaborators.  Former  BSO  oboist  Wayne  Rapier 
produces  his  own  compact  disc  label,  Boston  Records.  Releases  on  that  label  include 
two  discs  featuring  Mr.  Rapier  himself,  one  with  music  of  Bach,  Finzi,  and  Mozart,  the 
other  including  works  by,  among  others,  Saint-Saens,  Bach,  Vaughan  Williams,  and 
Piston;  a  disc  featuring  BSO  principal  oboe  Alfred  Genovese  in  music  of  J.S.  Bach  and 
Mozart;  a  solo  recital  disc  by  principal  harpist  Ann  Hobson  Pilot  (who  is  also  fea- 
tured in  concertos  by  Ginastera  and  William  Mathias  on  a  disc  from  Koch  International 
Classics);  "Contrasts,"  a  disc  of  chamber  music  featuring  Ms.  Pilot  and  former  BSO 
flutist  Leone  Buyse  (who  can  also  be  heard  on  "The  Sky's  the  Limit:  A  Celebration  of 
20th-century  American  Music  for  Flute,"  on  Crystal  Records);  and  a  disc  featuring  the 
late  clarinetist  Harold  Wright  with  pianist  Peter  Serkin  in  music  of  Brahms  and 
Schumann.  On  other  labels,  BSO  principal  trombone  Ronald  Barron  is  featured  in 
"Hindemith  on  Trombone,"  on  Boston  Brass;  former  BSO  principal  flutist  Doriot 
Anthony  Dwyer  plays  concertos  by  Zwilich,  Piston,  and  Bernstein,  on  Koch  Interna- 
tional Classics;  "Silenced  Voices:  Victims  of  the  Holocaust"  features  the  Hawthorne 
String  Quartet — BSO  members  Ronan  Lefkowitz,  Si-Jing  Huang,  Mark  Ludwig,  and 
Sato  Knudsen — on  Northeastern;  BSO  principal  trumpet  Charles  Schlueter  is  fea- 
tured on  Vox  Classics  in  music  for  "Bravura  Trumpet";  BSO  flutist  Fenwick  Smith 
plays  music  of  Charles  Koechlin,  on  Hyperion;  BSO  horn  player  Jay  Wadenpfuhl  is 
both  composer  and  performer  with  the  NFB  Horn  Quartet,  on  Crystal  Records;  and 
members  of  the  BSO's  woodwind  and  brass  sections  play  music  of  Carl  Reinecke,  on 
Etcetera. 

Obviously  there  are  more  compact  discs  flooding  the  market  than  I  could  ever  pre- 
tend to  hear,  but  I  need  to  mention  a  few  issued  in  the  past  year.  These  include  first- 
rate  period-instrument  accounts  of  the  complete  Schumann  symphonies  with  Roy  Good- 
man and  the  Hanover  Band  (RCA  Victor  Red  Seal,  two  discs)  and  Verdi's  Requiem 
under  the  direction  of  John  Eliot  Gardiner  (Philips,  two  discs);  an  extraordinary  vocal 
reissue,  "Elly  Ameling — The  Early  Recordings"  (music  of  J.S.  Bach,  CPE.  Bach, 
Telemann,  Handel,  Brahms,  Schumann,  and  Schubert,  all  in  a  mid-priced  four-disc  box 
from  Deutsche  Harmonia  Mundi);  and  two  things  in  which  you  can  hear  more  from 
British  soprano  Jane  Eaglen,  the  impressive  Briinnhilde  in  BSO  performances  of  Gbt- 
terdammerung,  Act  III,  in  the  spring  and  summer  of  1994 — the  Liebestod  from  Wagner's 
Tristan  und  Isolde  (part  of  an  intriguing  all- Wagner  disc  with  Roger  Norrington  and  the 
London  Classical  Players,  on  EMI  Classics),  and  Bellini's  Norma  conducted  by  Ric- 
cardo  Muti  with  Eaglen  in  the  title  role  (EMI  Classics,  three  discs). 


Now  for  books.  Among  the  most  noteworthy  composer  biographies  to  have  appeared 
in  the  past  year  or  three  are  (in  alphabetical  order  by  composer)  Samuel  Barber:  The 
Composer  and  his  Music,  by  Barbara  B.  Heyman  (Oxford  University  paperback,  $16); 
Leonard  Bernstein,  by  Humphrey  Burton  (Doubleday,  $25);  Benjamin  Britten:  A 
Biography,  by  Humphrey  Carpenter  (Scribners,  $30);  Gustav  Mahler— Vienna:  The 
Years  of  Challenge  (1897-1904),  by  Henry-Louis  de  La  Grange  (Oxford  University 
Press,  $45);  Mozart— A  Life,  by  Maynard  Solomon  (HarperCollins,  $35);  Shostako- 
vich: A  Life  Remembered,  by  Elizabeth  Wilson  (Princeton  University  Press,  $35); 
and  Verdi:  A  Biography,  by  Mary  Jane  Phillips-Matz  (Oxford  University  Press,  $45). 
The  recent  biography  Priest  of  Music:  The  Life  of  Dimitri  Mitropoulos,  by  William 
R.  Trotter,  is  the  first  full-length  study  of  that  important  artist  (Amadeus  Press,  $29.95). 

Brand-new,  and  of  special  interest,  is  Michael  Steinberg's  The  Symphony:  A 
Listener's  Guide,  drawn  mainly  from  program  notes  written  for  the  Boston  Symphony 
and  the  San  Francisco  Symphony  (Oxford  University  Press,  $35).  A  second  volume, 
on  the  concerto,  is  promised.  Also  of  specific  interest  to  Symphony  Hall  audiences  is 
Harry  Ellis  Dickson's  latest  book,  Beating  Time:  A  Musician's  Memoir  (Northeast- 
ern University  Press,  $21.95).  Filling  an  important  gap  is  The  Norton/Grove  Dic- 
tionary of  Women  Composers,  edited  by  Julie  Anne  Sadie  and  Rhian  Samuel, 
which  "chronicles  the  lives  and  works  of  875  women  composers  of  Western  classical 
music"  (WW  Norton,  $45).  Pianist/educator  Charles  Rosen,  whose  book  on  The  Clas- 
sical Style  has  remained  important  for  more  than  twenty  years,  has  recently  produced 
The  Romantic  Tradition;  this  comes  with  seventy-five  minutes'  worth  of  musical 
examples  on  compact  disc,  with  Rosen  himself  performing  Chopin,  Liszt,  and  Schu- 
mann (Harvard  University  Press,  $39.95).  The  Post-Classical  Predicament:  Essays 
on  Music  and  Society  is  a  collection  of  writings  by  Joseph  Horowitz.  Horowitz  pulls 
no  punches  in  conveying  his  feelings  about  the  classical  music  business;  he'd  probably 
have  been  happier  living  sixty  or  seventy  years  ago.  But  these  essays  on  a  variety  of 
subjects  provide  considerable  food  for  thought  (Northeastern  University  Press,  $29.95). 
Altogether  different  is  A  Night  at  the  Opera:  An  Irreverent  Guide  to  the  Plots, 
the  Singers,  the  Composers,  the  Recordings,  by  Sir  Denis  Forman,  who  was 
Deputy  Chairman  for  nine  years  at  London's  Royal  Opera  House.  "Irreverent"  isn't 
nearly  a  strong-enough  word  for  what  goes  on  in  this  book.  Clearly  intended  for  those 
already  "in  the  know,"  it's  worth  investigating  despite  some  serious  shortcomings  and 
inaccuracies,  but  don't  be  misled  by  the  title,  since  this  is  in  no  way  a  comparative 
guide  to  opera  recordings  (Random  House,  $40). 

Finally,  on  a  purely  personal  note,  and  for  the  historically  minded,  here  are  some 
books  on  three  artists  who  figure  prominently  in  my  own  record  collection — the  con- 
ductors Arturo  Toscanini  and  Wilhelm  Furtwangler,  and  soprano  Maria  Callas.  There's 
nothing  really  recent  on  Toscanini,  but  Harvey  Sachs's  Toscanini  remains  the  most 
important  biography  (Prima  paperback,  $16.95),  and  two  books  by  the  late  critic  B.H. 
Haggin — Conversations  With  Toscanini  and  The  Toscanini  Musicians  Knew — have  been 
brought  together  in  the  single  volume  Arturo  Toscanini:  Contemporary  Recollec- 
tions of  the  Maestro  (Da  Capo  paperback,  $13.95).  John  Ardoin's  recent  The  Furt- 
wangler Record  combines  excerpts  from  Furtwangler's  own  writings  on  the  represent- 
ed composers  with  detailed  discussion  of  the  recordings  (Amadeus  Press,  $32.95). 
Trial  of  Strength:  Wilhelm  Furtwangler  in  the  Third  Reich,  by  Fred  K.  Prieberg, 
is  a  detailed  account  of  Furtwangler's  controversial  wartime  activities  (Northeastern 
University  Press,  $32.50).  Michael  Scott's  Maria  Meneghini  Callas  is  thoroughly 
documented,  insightful,  and  controversial  in  its  point  of  view  (Northeastern  University 
Press,  $29.95).  The  authoritative  guide  to  the  soprano's  recordings  is  John  Ardoin's 
The  Callas  Legacy,  which  has  now  appeared  in  a  fourth  edition  that  accounts  for  CD 
remasterings  and  the  most  recent  live-performance  discoveries  (Amadeus  Press  paper- 
back, $19.95). 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and 
Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong, 
China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York. 
Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  includ- 
ing a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with  the 
orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  cen- 
tennial tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most 
recent  European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with 
concerts  in  London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and 
the  orchestra  have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in 
December  1994,  as  part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa 
led  the  orchestra  in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North 
America  have  included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour 
to  the  midwestern  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  con- 
tinent in  the  spring  of  1991.  The  orchestra's  next  North  American  tour  is  scheduled  for 
February  1996,  with  nine  concerts  to  take  place  in  Toronto  and  across  the  United  States. 
In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho 
School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr. 
Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of 
London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony, 
and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited 
him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for 
outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West 
Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assis- 
tant conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first 
professional  concert  appearance  in  North  America  in  January  1962,  with  the  San  Fran- 

10 


cisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia 
Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first 
Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an 
artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after 
this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr. 
Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Pro- 
gramming, for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra. 
He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye 
Norman,  Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  and  Tatiana  Troyanos.  New  on  EMI  is  "The 
American  Album"  with  Itzhak  Perlman,  including  music  for  violin  and  orchestra  by 
Bernstein,  Barber,  and  Foss.  Recordings  on  Deutsche  Grammophon  include  Mendels- 
sohn's complete  incidental  music  to  A  Midsummer  Nights  Dream,  with  Kathleen  Battle, 
Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus;  violin  concertos 
of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich  and  Schu- 
mann with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikov- 
sky's opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov, 
Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson 
Cole  and  the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak 
Concert  from  Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica 
von  Stade,  on  Sony  Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra 
by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  and,  on  one  disc,  Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter 
and  the  Wolf,  and  Saint-Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical  and 
Beethoven's  five  piano  concertos  and  Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Thursday,  December  14,  at  8 
THE  ELIZABETH  COLLIN  KLUCHMAN  MEMORIAL  CONCERT 

Friday,  December  15,  at  1:30 
SEIJI  OZAWA  conducting 


STRAVINSKY 


STRAVINSKY 


Chorale  Variations  by  J.S.  Bach  on  the  Christmas 
song,  "Vom  Himmel  hoch  da  komm'  ich  her," 
arranged  for  chorus  and  orchestra 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Concerto  for  Piano  and  Wind  Instruments 

Largo  —  Allegro 

Largo 

Allegro 

PETER  SERKIN 


INTERMISSION 


STRAVINSKY 


Movements  for  piano  and  orchestra 

J)  =  110;  Meno  mosso,  J>  =  72 

(Interlude)  J  =  52 
J  =  52 

(Interlude)  J  =  72 
J)  =  72 

(Interlude)  J)  =  80 
J)  =  80 

(Interlude)  J  =  52 
J)=  104 

Mr.  SERKIN 


The  evening  concert  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 

London/Decca,  Erato,  Hyperion,  and  New  World  records 
Baldwin  piano 
Peter  Serkin  plays  the  Steinway  piano. 
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J.S.  BACH 


Cantata  No.  191,  Gloria  in  excelsis  Deo 

Chorus:  Gloria  in  excelsis  Deo 

Duet:  Gloria  Patri 

Chorus:  Sicut  erat  in  principio 

JAYNE  WEST,  soprano 
RICHARD  CLEMENT,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


The  appearance  of  this  week's  vocal  soloists  is  funded  in  part 
by  income  from  the  Ethan  Ayer  Fund. 


Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  11 


JS^X.XfN 


"IL 


EXCELLAIT 
SURTOUT 


POUR  LES  FANFARES!" 


Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  early 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  by  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
approximately  7  feet  4  inches  in  length,  coiled  in  circles  and  finally  expanding  into  a 
widely  flared  bell  •  As  the  French  horn  lends  its  importance  to  the  value  of  the  modern 
symphony  orchestra,  so  too  does  the  trained  and  reliable  insurance  office  develop  a 
modern  and  sensible  insurance  program  for  business  and  personal  accounts  •  We  would 
welcome  an  opportunity  to  analyze  your  need  for  complete  protection. 


We  respectfully  invite  your  inquiry 

^Caiklcll&ltYcrs 

SSSk  INSURANCE    AGENCY,    INC. 

SUITE  1 1 00,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01 851    (800)  445-4664 
BEDFORD     •     BURLINGTON     •     LOWELL    •     NORTH  READING     •    WILMINGTON 


A  subsidiary  of 


JMERICAN 

lyHPHOENIX 

"insurance 


^s  will  no  to  dumnlionij. 
Js  will  attend  the  ballet. 


9„,i(( 


mwSue  mil  cu 


It ii rat  jidc 


y  will  do  it  all. 


^tfter  Jj  qo  Shoppinq  at  L^opleu  /-la 


COPLEY        PLACE 


In  Boston's  Back  Bay 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  shops,  restaurants  and  theatres 


TO. 


,HT 


YOU'RE 

SITTING 

IN  OUR 

RESEARCH 

LAB. 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose®  the  uncanny  resemblance  to  a  live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a  performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

"Bose  breaks  the  mold. ...  Who  said  American  companies  can't  innovate?" 

-  Rich  Warren,  Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 
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Thanks  R)r  Supporting  The  Arts. 

(And  You  Thought  You  Were  Just  Listening 
To  Some  Nice  Music) 


m  Mellon 


©  1 995  Mellon  Bank  Corporation 
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STOLCHNAYA  VODKA.  PROD, 


!  VODKA  [EXCEPT  WHERE  PROHIBITED  BYLAW)  CALL  1-800-2^3-3787. 
LC.VQL.!00VGRAINNk!^" 


Igor  Stravinsky 

Chorale  Variations  by  J.S.  Bach  on  the  Christmas  song  "Vom  Himmel 
hoch  da  komm'  ich  her,"  arranged  for  chorus  and  orchestra 

Igor  Stravinsky  was  born  at  Oranienbaum,  Russia,  on 
June  17,  1882,  and  died  in  New  York  on  April  6,  1971. 
He  composed  his  arrangement  of  J.S.  Bach's  canonic 
variations  on  the  old  Lutheran  Christmas  hymn  Vom 
Himmel  hoch  da  komm'  ich  her  in  the  last  few  days  of 
1955  and  the  first  five  weeks  of  1956.  The  score  is  dedi- 
cated to  Robert  Craft,  who  conducted  the  first  perform- 
ance on  May  27,  1956,  at  the  Ojai  Festival  in  Califor- 
nia. Kurt  Masur  led  the  first  Boston  Symphony  perform- 
ance on  July  25,  1 982,  at  Tanglewood,  with  the  Tangle- 
wood  Festival  Chorus,  John  Oliver,  conductor,  as  part 
of  a  summer-long  Stravinsky  festival  marking  the  com- 
poser's centennial  year.  Seiji  Ozawa  led  the  only  other 
BSO  performances,  also  with  the  Tanglewood  Festival 
Chorus,  in  April  1990.  The  score  calls  for  mixed  chorus  and  an  orchestra  of  two  flutes, 
two  oboes  and  English  horn,  two  bassoons  and  contrabassoon,  three  trumpets,  three 
trombones,  harp,  violas,  and  double  basses. 

Stravinsky's  arrangement  of  Bach's  intricate  set  of  canons  in  variation  form  on  a 
hymn  tune  by  Martin  Luther  might  never  have  come  about  were  it  not  for  the  centuries- 
old  civic  rivalry  of  the  Italians.  In  1955  Stravinsky  had  composed  his  Canticum  sacrum, 
commissioned  for  performance  by  the  organizers  of  the  Venice  Biennale  International 
Festival  of  Contemporary  Music  as  an  homage  to  Venice,  in  honor  of  the  city's  patron 


r 

m  1*g*  jf 

§1 

1 

/•* 

UL 

i^^ 

Wjk 

5( 

r 

■^p 

COLDUieLL 
BANKER  □ 


RESIDENTIAL  REAL  ESTATE 


HUNNEMAN  &  COMPANY 


Providing  full  service  residential  Real  Estate  with  unparalleled 
record  of  excellence. . . 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley 
and  Weston,  West  of  Boston,  and  beyond. . . 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  M.  Murray,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 

71  Central  Street,  Wellesley,  MA  02181 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?" 


"No,  but  ir  you  hum  a  rew  bars..." 


a 


Four  Seasons  Hotel 

A  Four  Seasons  ♦  Recent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (6 17)  338-4400 

AAA  Five  Diamond  Award  W  V  W 


When  I  Was  57, 1  Made  My 
First  Impression. 

Now  I'm  7\  and  enjoying  my  retirement 
years  at  The  Willows.  Which  gives  me 
more  time  to  do  what  I  really  love  --  paint. 

People  here  are  a  lot  like  me.  Active. 
Optimistic.  Involved.  In  fact,  The  Willows  is  a 
retirement  community  that  is  anything  but  retiring. 

Come  and  see  for  yourself.  Call  Connie  Driscoll  or 
Ken  Young  at  (508)  366- 
4730  or  (800) 464- 
4730  for  a  private  tour. 

I  think  your  first 
impression  will  be  like 
mine.  A  lasting  one. 


H  U 


^SBSar     A  T    \Y  F.  S  T  B  O  R  O  V  G  H 

One  Lyman  Street  •  Westborough,  MA 

(508)  366-4730 

A  Salmon  Family  Residence 
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saint,  the  evangelist  Mark,  and  designed  for  performance  in  the  Saint's  own  cathedral. 
But  the  Canticum  sacrum  was  rather  short,  and  Stravinsky  wanted  another  new  work  on 
the  program.  Having  already  become  interested  in  the  work  of  the  late  Renaissance 
composer  Gesualdo,  he  proposed  to  the  festival  committee  that  he  complete  one  of 
Gesualdo's  sacred  choral  works  that  had  come  down  to  the  present  lacking  two  voice 
parts,  and  add  to  it  a  few  other  Gesualdo  pieces.  The  committee  objected  that  Gesu- 
aldo was  a  Neapolitan;  his  music  would  not  be  performed  in  the  sacred  precincts  of 
Venice's  principal  church.  So  Stravinsky  put  off  his  Gesualdo  reconstruction  for  several 
years  and  turned  instead  to  the  music  of  Bach  (who,  being  a  German  rather  than  an 
Italian  from  some  other  city,  was  more  acceptable). 

J.S.  Bach  composed  his  canonic  variations  to  mark  his  entry  into  Christoph  Mizler's 
Society  of  the  Musical  Sciences  in  Leipzig  in  1746.  Since  strict  canons  were  regarded 
as  the  most  "scientific"  kind  of  composition,  Bach  offered  a  technically  brilliant  set  of 
canons  based  on  Martin  Luther's  Christmas  hymn  Vom  Himmel  hoch  da  komm  ich  her. 
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Stravinsky  took  Bach's  work,  in  five  variations,  and  orchestrated  the  whole,  prefacing  it 
with  a  version  of  Bach's  harmonization  as  found  in  the  Christmas  Oratorio.  But  he  did 
not  simply  divide  Bach's  organ  lines  among  the  instruments  of  the  orchestra;  he  some- 
times added  independent  counterpoint,  and  he  created  new  canons  in  the  second  and 
third  variations.  He  also  put  the  second,  third,  and  fourth  variations  in  different  keys 
(G,  D-flat,  and  G,  respectively),  retaining  Bach's  original  C  major  for  the  rest.  And  he 
calls  for  a  chorus  to  sing  the  chorale  melody  itself,  highlighting  the  origin  of  the  work 
in  a  congregational  song. 

— Steven  Ledbetter 


Vom  Himmel  hoch  da  komm'  ich  her, 
Ich  bring'  euch  gute  neue  Mahr. 
Der  guten  Mahr  bring'  ich  so  viel, 
Davon  ich  sing'n  und  sagen  will. 


From  heaven  above  I  come  hither, 
I  bring  you  good  new  tidings. 
I  bring  great  good  tidings, 
of  which  I  want  to  sing  and  speak. 
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Week  1 1 


Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  't  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Bay/Bank 

Financial  Services 


MEMBER  FDIC 
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Igor  Stravinsky 

Concerto  for  Piano  and  Wind  Instruments 


Stravinsky  composed  his  Concerto  for  Piano  and  Wind 
Instruments  between  mid- 1923  and  April  1924  for  a 
performance  at  a  Koussevitzky  concert  in  Paris  on  May 
22.  The  published  score  bears  the  inscription,  "Biarritz, 
21  Aout  [August]  1924,"  but  this  appears  to  be  a  mis- 
print for  "Avril."  It  is  dedicated  to  Mme.  Natalie  Kous- 
sevitkzy.  The  Boston  Symphony  Orchestra,  under  the 
direction  of  Serge  Koussevitzky,  gave  the  American  pre- 
miere on  January  23  and  24,  1 925,  with  the  composer 
at  the  piano.  Stravinsky  himself  conducted  a  BSO  per- 
formance in  New  York  on  February  16,  1949,  with  his 
son  Soulima  as  soloist.  Since  then,  the  orchestra  has 
played  the  work  under  Bruno  Maderna  (at  Tanglewood 
in  July  1972,  with  Earl  Wild  as  pianist),  Seiji  Ozawa 
and,  substituting  for  Ozawa,  Joseph  Silverstein  (the  most  recent  subscription  perform- 
ances, with  Michel  Beroff  in  April  1976),  and  Robert  Spano  (the  most  recent  Tanglewood 
performance,  in  July  1 993  with  Peter  Serkin).  In  addition  to  the  solo  piano,  the  score 
calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons 
(second  doubling  contrabassoon),  four  horns,  four  trumpets,  three  trombones  and  tuba, 
timpani,  and  double  basses. 

The  Concerto  for  Piano  and  Wind  Instruments  is  the  first  of  a  series  of  works  featur- 
ing the  piano — and  shaped  largely  by  the  composer's  own  keyboard  technique — that 
Stravinsky  composed  between  1923  and  1935.  Since  all  of  these  were  intended  to  pro- 
vide him  with  material  for  concert  performances  (which  paid  far  more  than  the  small 
fee  that  he  would  receive  from  a  performance  of  his  music  by  someone  else),  he  natu- 
rally composed  them  with  his  own  gifts  in  mind.  Stravinsky  was  a  more-than-competent 
pianist,  but  he  was  certainly  no  overwhelming  virtuoso  on  the  order  of  his  fellow 
Russian  emigre  Rachmaninoff,  so  it  is  a  foregone  conclusion  that  a  concerto  by  him 
would  not  be  a  grandiose  romantic  David-and-Goliath  showpiece.  The  composer  Elliott 
Carter  described  Stravinsky's  pianism  in  the  1930s,  when  he  had  the  opportunity  to 
hear  Stravinsky  playing  through  his  own  Persephone  in  rehearsal: 

What  impressed  me  most,  aside  from  the  music  itself,  was  the  very  telling  quality 
of  attack  he  gave  to  piano  notes,  embodying  often  in  just  one  sound  the  very  quali- 
ty so  characteristic  of  his  music — incisive  but  not  brutal,  rhythmically  highly  con- 
trolled yet  filled  with  intensity  so  that  each  note  was  made  to  seem  weighty  and 
important. 

Crisp  and  dry,  with  an  emphasis  on  a  staccato  (detached)  touch,  and  carefully  avoiding 
the  use  of  the  pedal — these  were  all  part  and  parcel  of  Stravinsky's  way  with  the  key- 
board, and  it  can  hardly  be  a  surprise  that  his  concerto  should  emphasize  rhythm,  and 
the  piano's  percussive  quality,  rather  than  the  lyrical  singing  line. 

As  for  the  unusual  decision  to  eliminate  the  stringed  instruments  (except  for  basses) 
from  his  orchestra,  Stravinsky  decided  that  winds  alone  would  provide  the  best  foil  to 
the  dry  percussiveness  of  the  music  he  was  inventing  for  the  keyboard:  "The  winds 
prolong  the  piano's  sounds  as  well  as  provide  the  human  element  of  respiration." 

Stravinsky  appeared  as  soloist  in  the  premiere  at  the  invitation  of  Serge 
Koussevitzky,  and  his  success — it  could  hardly  have  been  a  more  authoritative  per- 
formance— marked  the  beginning  of  more  than  a  decade  in  which  he  would  earn  a 
large  part  of  his  income  as  a  performer.  (This  was  the  more  necessary  in  that  the 
Russian  Revolution  had  cut  off  any  possibility  of  receiving  royalties  from  his  popular 
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Week  11 


EVERY  HOME  SITS  ON  A  GORGEOUS 
EIGHTY-THREE  ACRE  LOT 

The  natural  beauty  that  surrounds  Fox  Hill  Village  is  nothing  short  of 
breathtaking.  Meticulously  maintained  grounds  and  natural  wooded 
areas,  sprinkled  with  walking  paths  and  gardens,  provide  the 
perfect  backdrop  for  our  thoughtfully  designed  retirement 
community.  Call  us  at  617  329-4433,  extension  271. 

New  England's  premier  retirement  community, 

developed  by  The  Massachusetts  General  Hospital 

and  the  Hillhaven  Corporation. 


,i*j'»"' 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090     (617)  329-4433 
(Exit  16B  off  Route  128) 

We  comply  with  fair  housing  laws. 
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early  ballets,  which  were  far  and  away  his  most  frequently  performed  works.)  Only  at 
one  moment  in  the  premiere  did  Stravinsky's  savoir  faire  leave  him  momentarily. 

After  finishing  the  first  movement  and  just  before  beginning  the  Largo  which 
opens  with  a  passage  for  solo  piano,  I  suddenly  realized  that  I  had  completely 
forgotten  how  it  started.  I  said  so  quietly  to  Koussevitzky,  who  glanced  at  the 
score  and  hummed  the  first  notes.  That  was  enough  to  restore  my  balance  and 
enable  me  to  attack  the  Largo. 

When  Stravinsky  came  to  the  United  States  in  1925  for  the  concert  tour  that  includ- 
ed many  performances  of  the  concerto,  he  declared  to  an  interviewer  for  the  Christian 
Science  Monitor  that  he  was  no  longer  a  modern  composer.  The  composer  of  Fireworks 
and  the  Song  of  the  Nightingale  (both  written  some  years  earlier) — he  was  a  modern 
composer,  if  you  please,  but  not  the  Stravinsky  of  1923  and  1924.  His  remarks  were 
printed  in  the  Boston  Symphony  program  book  at  the  time  of  the  American  premiere 
of  the  concerto: 

I  have  gone  back  in  the  centuries  and  have  begun  over  again,  on  a  historic  foun- 
dation. What  I  write  today  has  its  roots  in  the  style  and  methods  of  Palestrina 
and  Bach.  Today,  I  am  not  to  be  taken  as  a  harmonist;  I  have  become,  through 
and  through,  a  contrapuntist. 

Certainly  the  opening  movement,  following  its  Largo  introduction  (which  returns  at  the 
end  of  the  movement  to  round  it  off),  is  filled  with  keyboard  writing  reminscent  of  the 
harpsichord  works  of  Scarlatti  and  Bach,  though  presented  with  rhythmic  irregularities 
that  might  have  astonished  the  earlier  composers.  The  slow  movement  offers  a  com- 
plete contrast  of  mood  in  a  richer  harmonic  texture,  while  a  piu  mosso  section  in  the 
middle  evokes  recollections  of  the  toccata  theme  of  the  first  movement.  The  slow  move- 
ment ends  with  a  cadential  final  bar  in  the  piano  that  returns  instantly,  much  faster,  in 
the  bassoons,  as  the  first  bar  of  the  fugato  with  which  the  finale  begins,  during  the 
course  of  which  references  to  the  slow  music  of  the  second  movement  and  the  opening 
Largo  of  the  first  movement  also  reappear.  The  concerto  closes  abruptly  on  eight  mea- 
sures of  syncopated  orchestral  offbeats  against  the  piano  part. 

— S.L. 
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Igor  Stravinsky 

Movements  for  piano  and  orchestra 


Stravinsky  began  composing  Movements,  for  piano  and 
orchestra,  in  1 958,  completing  the  work  on  July  30, 
1959.  He  dedicated  it  to  Margrit  Weber,  who  was  the 
soloist  at  the  first  performance  on  January  10,  1960, 
with  the  composer  conducting,  as  part  of  a  Stravinsky 
Festival  at  New  York's  Town  Hall.  Michel  Berojf  was 
soloist  for  the  only  previous  Boston  Symphony  perform- 
ances, in  April  1976  under  the  direction  of  Seiji  Ozawa 
and  Joseph  Silverstein.  The  score  calls  for  an  ensemble 
of  two  flutes  (second  doubling  piccolo),  oboe,  English 
horn,  clarinet  and  bass  clarinet,  bassoon,  two  trumpets, 
three  trombones,  harp,  celesta,  and  strings  (Stravinsky 
specifies  six  each  of  first  and  second  violins,  four  violas, 
five  cellos,  and  two  double  basses). 

Until  the  early  1950s,  Stravinsky  was  generally  regarded  as  the  most  important 
"holdout"  against  Schoenberg's  twelve-tone  system,  which  had  begun  to  attract  ever 
wider  attention  in  Europe  and  America  following  World  War  II.  At  that  time,  Stravinsky 
was  putting  the  cap  on  his  neo-classical  orientation  with  the  largest  of  all  his  neo-clas- 
sical works,  his  opera  The  Rake's  Progress,  completed  in  1951.  But  the  opera  was  a 
definite  ending  point.  Whether  because  he  himself  felt  that  he  could  say  no  more  in  the 
musical  language  derived  from  two  centuries  past,  or  because  of  critical  reaction  to  the 
opera  implying  that  he  was  completely  written  out,  Stravinsky  never  again  wrote  in  a 
historicizing  style.  Instead,  partly  through  the  influence  of  his  amanuensis,  Robert 
Craft,  who  was  an  enthusiastic  admirer  of  the  works  of  Schoenberg,  Berg,  and  Webern, 
Stravinsky  began  a  close  study  of  their  work  and  of  the  possibilities  of  serial  technique. 

His  next  several  works,  while  not  built  on  a  complete  twelve-tone  row,  emphasized 
the  kind  of  contrapuntal  treatment  normally  given  to  the  tone  row  in  the  work  of 
Schoenberg — especially  retrograde  and  retrograde-inversion  (that  is,  playing  a  figure 
backwards,  or  backwards  and  upside  down),  which  are  relatively  rare  in  tonal  counter- 
point. This  efflorescence  of  contrapuntal  writing,  though  it  was  by  no  means  entirely 
new  in  Stravinsky's  work,  marked  the  opening  of  extended  musical  horizons,  develop- 
ing ultimately  to  a  kind  of  serialism  that  grew  quite  naturally  out  of  Stravinsky's 
intense  manipulation  of  thematic  segments.  As  the  composer  himself  said,  in  Themes 
and  Conclusions,  one  of  a  series  of  published  "dialogues"  with  Craft, 

The  greatest  crisis  of  my  life  was  the  loss  of  Russia,  and  its  language  not  only  of 
music  but  of  words.  The  second  great  crisis  followed  The  Rake's  Progress,  though  I 
was  not  aware  of  it  as  such  at  the  time,  continuing  as  I  did  to  move  from  work  to 
work.  The  "period  of  adjustment"  was  even  longer,  and  looking  back  on  it  now  I 
am  surprised  myself  at  how  long  I  continued  to  straddle  two  "styles."  Was  it 
because  at  seventy  unlearning  is  as  difficult  as  learning?  In  any  case,  I  now  see 
the  Movements  as  the  turn-of-the-corner  in  my  later  music. 

In  recent  years,  Craft  has  tacitly  admitted  that  the  persona  of  Stravinsky  as  present- 
ed in  these  conversations,  and  the  polishing  of  the  language,  are  to  some  extent  his 
work.  But  the  ideas,  at  least,  are  presumably  the  composer's.  He  was  coming  to  grips 
with  the  outspoken  avant-garde  (such  as  Stockhausen  and  Boulez)  who  had  already 
proclaimed  that  Schoenberg's  work  was  dead,  just  at  a  time  when  Stravinsky  himself 
had  come  to  accept  it.  It  may  have  been  difficult  for  the  septuagenarian  composer  to 
accept  that  fact  that,  after  a  lifetime  of  having  been  regarded  as  one  of  the  leading 
"advanced"  musicians,  his  latest  large  work  was  so  often  attacked  as  old-fashioned.  Of 
course,  as  is  so  often  the  case,  when  enough  time  passes  to  allow  us  to  view  the  full 
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range  of  work  without  having  to  hear  the  combatants  jockeying  for  primacy  of  their  aes- 
thetic positions,  it  is  easier  to  evaluate  the  quality  of  the  work  on  its  own  merits.  On 
that  basis,  The  Rake's  Progress  has  long  since  established  itself  as  one  of  the  major 
operas  of  the  century.  But  for  Stravinsky  in  1952  or  so,  the  problem  was  more  immedi- 
ate: what  to  write  next,  and  in  what  style? 

He  composed  regularly  throughout  the  rest  of  the  1950s,  though  on  a  much  smaller 
scale  than  the  three-act  opera  he  had  just  finished.  First  came  his  Cantata  (1952), 
built  on  a  selection  of  English  poems  taken  from  an  anthology  co-edited  by  W.H. 
Auden,  who  had  been  librettist  for  The  Rake's  Progress  and  who  had  sent  the  books  as 
a  gift  to  Stravinsky  on  publication.  Then  came  three  Shakespeare  settings  and  a  memo- 
rial tribute  to  Dylan  Thomas  (a  setting  of  Thomas's  "Do  not  go  gentle  into  that  good 
night").  The  instrumental  Septet  (1953)  followed.  Canticum  sacrum  (1955),  Agon 
(1957),  and  Threni  (1958)  all  mark  further  stages  in  Stravinsky's  use  of  the  technique, 
moving  away  from  the  use  of  rows  with  strong  tonal  implications  to  a  fully  serialist 
approach.  All  of  these  works  display  dense  contrapuntal  elaboration  of  smaller  or  larg- 
er motivic  figures  that  eventually  culminated  in  a  full-scale  twelve-tone  serialism  with 
Movements,  the  work  that  brought  Stravinsky  most  up-to-date  with  current  advanced 
musical  thinking — and  thus  the  "turn-of-the-corner"  piece  for  his  last  years. 
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Movements  is  perhaps  Stravinsky's  most  fully  realized  large-scale  work  in  the  her- 
metic mode  of  Anton  Webern.  But  "large-scale"  is  a  relative  term  here,  for  the  five- 
movement  score  lasts  less  than  ten  minutes. 

The  five  movements  are  marked  only  by  a  metronome  designation  rather  than  tradi- 
tional Italian  tempo  indications.  They  are  linked  by  interludes  in  which  the  piano  is 
silent;  each  of  these  anticipates  the  tempo  of  the  following  movement  through  a  propor- 
tional metrical  relationship.  Stravinsky  once  declared  that  these  differences  in  tempo 
were  what  related  the  movements.  Harmonically,  Movements  is  far  more  complex  than 
anything  Stravinsky  had  written.  He  himself  commented,  "I  am  amazed  at  this  myself, 
in  view  of  the  fact  that  in  Threni  simple  triadic  references  occur  in  every  bar."  He  also 
noted  that 

Every  aspect  of  the  composition  has  been  to  some  extent  determined  by  serial 
forms,  and  the  Movements  represent  my  boldest  steps  in  the  extension  of  a  serial 
point-of-view  to  other  elements  than  pitch.  The  confining  of  the  short  orchestral 
interludes  each  to  a  defined  timbre  may  be  considered  as  a  serial  orientation,  and 
so  may  certain  rhythmic  procedures  in  the  last  movement,  following  the  measured 
accelerando  for  the  two  flutes  (a  passage  that  has  been  compared  to  Bartok  by  peo- 
ple who  are  unaware  of  the  same  thing  in  old  music — in  Monteverdi's  Sfogava  con 
le  stelle  for  instance). 

It  may  seem  odd  to  link  a  composer  who  lived  in  the  late  sixteenth  and  early  seven- 
teenth centuries  with  this  very  modern  music,  but  Stravinsky  had  been  looking  into 
much  older  music  in  the  preceding  years,  and  elsewhere  he  compared  the  complex 
rhythmic  passages  to  a  passage  in  the  work  of  the  famous  Renaissance  composer 
Josquin  Desprez  and  the  less  well-known  Baude  Cordier. 

At  the  time  of  the  premiere,  Movements  was  generally  thought  of  as  a  piano  concerto 
with  an  orchestra  of  very  modest  size.  But  the  nature  of  the  piece  is  more  like  a  large 
and  varied  chamber  ensemble  in  which  the  piano  takes  a  leading  role.  To  be  sure, 
there  have  not  been  an  overly  large  number  of  opportunities  to  hear  the  work  in  per- 
formance. (Stravinsky  lamented,  and  with  reason,  that  his  late  works  were  more  often 
encountered  in  theoretical  analyses  than  in  the  concert  hall.  Few  music  lovers,  even 
among  those  who  adore  Rite  of  Spring,  Oedipus  Rex,  the  Symphony  of  Psalms,  the 
Symphony  in  Three  Movements,  or  The  Rakes  Progress,  are  even  vaguely  familiar  with 
Movements,  or  A  Sermon,  a  Narrative,  and  a  Prayer,  or  The  Flood,  though  anyone  who 
regularly  attended  Tanglewood's  Festival  of  Contemporary  Music  during  the  last  decade 
has  had  the  opportunity  to  hear  many  of  the  major  late  compositions  in  annual  "recon- 
siderations" under  the  direction  of  Oliver  Knussen.) 

As  Stephen  Walsh  has  commented,  Movements  is  very  aptly  named.  The  work  is 
astonishingly  compact,  even  given  its  evident  inspiration  in  the  tiny,  intricate  works  of 
Anton  Webern,  and  the  musical  discourse  moves  at  such  a  pace  that  it  is  difficult  to 
follow,  particularly  on  first  hearing.  Yet  it  is  by  no  means  simply  imitation  Webern; 
Stravinsky's  energy  and  drive  are  ever  present,  and  Walsh  points  out  that  "the  bolder 
writing  of  the  Allegro  passages  has  an  American  zip  to  it,  with  a  hint  of  Copland  or 
Carter."  The  brevity  of  this  music  is  part  of  its  essence;  the  piano  and  the  orchestra 
exchange  glittering  facets  of  musical  figures,  and,  like  any  jewel,  they  appear  in  a 
highly  patterned  and  compact  shape. 

— S.L. 
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Johann  Sebastian  Bach 

Cantata  No.  191,  Gloria  in  excelsis  Deo 


Johann  Sebastian  Bach  was  born  in  Eisenach,  Saxony, 
on  March  21,  1685,  and  died  in  Leipzig  on  July  28, 
1 750.  Nothing  is  known  about  the  composition  date  or 
first  performance  of  Gloria  in  excelsis  Deo,  BWV  191, 
conventionally  identified  as  Cantata  191,  except  that 
the  music  derives  entirely  from  the  "Gloria"  section  of 
Bach  s  B  minor  Mass,  and  that  section  is  known  to  have 
been  composed  by  1 733.  Seiji  Ozawa  led  the  only  previ- 
ous Boston  Symphony  performance  on  June  30,  1972, 
at  Tanglewood,  with  soprano  Phyllis  Curtin,  tenor  Seth 
McCoy,  and  the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor.  In  addition  to  the  five-part  chorus 
(first  and  second  soprano,  alto,  tenor,  and  bass)  and  the 
soprano  and  tenor  solos  for  the  middle  movement,  the 

score  calls  for  two  flutes,  two  oboes,  bassoon,  three  trumpets,  strings,  and  continuo.  The 

harpsichord  is  played  at  these  performances  by  Mark  Kroll. 

The  Sunday  morning  service  at  the  church  of  St.  Thomas  in  Leipzig  called  for  an 
extended  piece  of  music  (which  we  call  a  cantata,  though  Bach  never  used  the  term  in 
this  context)  designed  to  explicate  the  passage  from  the  Gospel  reading  for  that  partic- 
ular day.  Only  during  the  penitential  seasons  of  Advent  and  Lent  was  the  cantata  omit- 
ted. And  on  major  Christian  feasts,  such  as  Christmas  and  Easter,  the  music  was 
almost  always  especially  elaborate  and  brilliant. 

Since  the  music  was  designed,  like  the  pastor's  sermon,  as  a  way  of  preaching  the 
Word,  of  explaining  or  dramatizing  the  Biblical  text  for  the  day,  it  was,  naturally,  in  the 
language  of  the  congregation.  This  makes  Cantata  191,  with  its  Latin  text,  an  oddity  in 
Bach's  output  of  church  cantatas.  We  don't  know  when  he  prepared  this  particular 
piece  for  performance.  Given  its  text — the  first  movement  contains  the  words  of  the 
angels  to  the  shepherds  from  Luke's  account  of  the  Nativity,  and  the  remaining  move- 
ments consist  of  the  prayer  known  as  the  Lesser  Doxology — the  assumption  can  safely 
be  made  that  it  was  intended  for  a  Christmas  service.  But  we  still  have  no  evidence  as  to 
the  year  in  which  it  was  performed,  or  even  whether  it  was  performed  in  Leipzig  at  all. 
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Our  one  aid  in  dating  the  piece — at  least  in  providing  its  earliest  possible  date — is 
also  the  one  element  that  will  make  the  work  sound  familiar  to  many  music-lovers:  the 
music  of  this  cantata  is  drawn  entirely  from  three  movements  of  the  Mass  in  B  minor, 
which  itself  was  assembled  from  music  Bach  had  written  at  different  times.  We  know 
that  he  composed  the  Kyrie  and  Gloria  in  1733.  That  year,  on  July  27,  he  sent  the  per- 
forming parts  (under  the  title  "Missa")  to  the  Elector  Friedrich  August  II  of  Saxony, 
along  with  a  letter  requesting  an  appointment  as  Saxon  Court  Composer.  (Has  there 
ever  been  a  more  impressive  job  application?)  In  this  Missa,  Bach  divided  the  full 
liturgical  text  of  the  Gloria  into  nine  sections.  Three  of  these  (1,  5,  and  9)  he  adapted 
to  make  Cantata  191. 

The  liturgical  Gloria  begins  with  the  Latin  text  derived  from  the  Gospel  according 
to  Luke  in  the  Vulgate  version.  This  fact  may  well  have  suggested  to  Bach  the  idea  of 
using  that  movement  as  the  basis  of  a  Christmas  cantata.  The  opening  movement  he 
took  over  entire.  To  conclude  the  work  he  chose  two  other  movements  from  the  Mass 
setting  but  gave  them  new  texts.  The  duet  "Gloria  Patri  et  filio"  uses  the  musical  mate- 
rial of  the  "Domine  Deus"  in  the  Mass  but  reworks  the  text  to  provide  a  prayer  com- 
mon to  the  Lutheran  tradition  as  well  as  the  Roman  Catholic  tradition  ("Glory  be  to  the 
Father  and  to  the  Son").  Bach  slightly  abridged  the  original  music  for  this  new  text. 
And  for  his  finale,  Bach  chose  the  final  movement  Gloria  of  the  Mass,  using  the  close 
of  the  prayer  ("As  it  was  in  the  beginning")  for  his  text.  This  required  the  single  most 
important  change  of  musical  content,  the  addition  of  two  measures  at  the  beginning  for 
the  striking  choral  outburst  "Sicut  erat  in  principio,"  which  begins  without  an  orches- 
tral ritornello  and  eventually  turns  into  a  brilliant  and  dramatic  fugue  with  a  suitably 
festive  close. 

— S.L. 
J.S.  BACH,  Cantata  No.  191,  "Gloria  in  excelsis  Deo" 


Gloria  in  excelsis  Deo.  Et  in  terra 
pax  hominibus  bonae  voluntatis. 

Gloria  Patri  et  Filio  et  Spiritui 
sancto. 


CHORUS 

Glory  to  God  in  the  highest. 

And  in  earth,  peace  to  men  of  good  will. 

DUET 

Glory  be  to  the  Father,  and  to  the  Son, 
and  to  the  Holy  Ghost. 


CHORUS 

Sicut  erat  in  principio  et  nunc  et  As  it  was  in  the  beginning,  is  now, 

semper  et  in  saecula  saeculorum.  and  ever  shall  be,  world  without 

Amen.  end.  Amen. 
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Stravinsky  is  without  any  doubt  the  best-documented  composer  of  the  twentieth  centu- 
ry. Eric  Walter  White  has  produced  a  catalogue  of  Stravinsky's  output  with  analyses  of 
every  work,  prefaced  by  a  short  biography,  in  Stravinsky:  The  Composer  and  his  Works 
(University  of  California).  The  most  convenient  brief  survey  of  his  life  and  works  is 
White's  Stravinsky  article  in  The  New  Grove  (with  a  work-list  by  Jeremy  Noble);  this 
has  been  reprinted  in  The  New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky 
(Norton  paperback).  The  best  and  most  readable  one-volume  study  of  Stravinsky's 
music  yet  to  appear  is  Stephen  Walsh's  The  Music  of  Stravinsky  (Oxford  paperback). 
The  short  volume  by  Francis  Routh  in  the  Master  Musicians  series  is  informative 
(Littlefield  paperback),  though  it  suffers  from  the  standardized  format  of  the  series, 
which  deals  with  the  works  by  genre  in  individual  chapters — less  useful  in  this  case, 
since  Stravinsky's  development  often  involved  work  on  several  different  types  of  music 
in  close  proximity.  The  large-scale  (and  large-format)  volume  Stravinsky  in  Pictures 
and  Documents  (Simon  and  Schuster)  by  Vera  Stravinsky  and  Robert  Craft  is  indispens- 
able, incomplete,  undigested,  and  fascinating — a  cornucopia  of  material,  confusingly 
organized,  but  with  a  wealth  of  detail  about  some  subjects  while  skimming  over  others. 


Sing  &  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 
The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers." 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dancing  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune, plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 
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Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 

Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 

Dinner  and  Music  from  $42 

■Jho 

oionna 


Nights  at  The  Opera  offered  October  through  April 


120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 
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When  you  give  a  BSO  gift  certificate,  you  give 
your  special  someone  the  Joy  of  the  Boston  Pops 
the  Beauty  of  Tanglewood,  the  Majesty  of  the 
Boston  Symphony  Orchestra  -  in  short,  an  unfor- 
gettable musical  event.  Available  in  any  amount 
and  valid  for  a  full  year,  BSO  gift  certificates  offer 
an  evening  of  magical  music-making  in  glorious 
Symphony  Hall  or  the  beautiful  Berkshires. 


Cdl  266- 1200 

visit  ike  J^umiokov 


^Jsraic  (/Sox  ^Jptice. 
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Primary  source  material  can  also  be  found  in  the  three  volumes  of  Stravinsky  letters 
edited  by  Robert  Craft  (Knopf).  These  tell  more  about  Stravinsky  the  businessman  than 
Stravinsky  the  artist,  but  they  are  filled  with  fascinating  things  nonetheless.  Craft  has 
edited  two  further  volumes  that  are  essentially  coffee-table  books  full  of  photographs 
and  reminiscence,  but  by  no  means  devoid  of  interest,  particularly  for  the  many  repro- 
ductions of  Stravinsky  manuscripts  (sometimes,  in  the  case  of  short  works,  a  complete 
facsimile).  Igor  and  Vera  Stravinsky  is  the  more  personal  of  the  volumes,  tracing  the 
loving  fifty-year  relationship  of  the  composer  with  the  woman  who  became  his  second 
wife,  and  illustrating  his  social  surroundings.  A  Stravinsky  Scrapbook,  1940-1971  deals 
with  the  professional  aspects  of  the  composer's  American  years.  Recent  issues  in  our 
view  of  Stravinsky  are  treated  in  Confronting  Stravinsky,  edited  by  Jann  Pasler  (Uni- 
versity of  California),  the  papers  read  at  a  centennial  conference. 

Seiji  Ozawa,  the  Boston  Symphony  Orchestra,  and  the  Tanglewood  Festival  Chorus 
have  recorded  Stravinsky's  arrangement  of  Bach's  Chorale  Variations  on  Vom  Himmel 
hoch  as  part  of  a  disc  entitled  "20th  Century  Bach— Virtuoso  Orchestral  Transcriptions" 
(Philips,  also  including  Bach  arrangements  by  Webern,  Schoenberg,  Leopold  Stokow- 
ski,  and  Hideo  Saito).  Movements  has  been  recorded  several  times;  the  most  satisfacto- 
ry available  version  is  that  by  Paul  Crossley  with  the  London  Sinfonietta  conducted  by 
Esa-Pekka  Salonen  (Sony  Classical),  which  also  contains  a  fine  performance  of  the 
Concerto  for  Piano  and  Winds  (as  well  as  the  Capriccio  for  piano  and  orchestra  and  the 
Symphonies  of  Wind  Instruments).  Another  recording  of  the  concerto  worth  noting  is 
Seymour  Lipkin's,  with  the  New  York  Philharmonic  conducted  by  Leonard  Bernstein 
(Sony  Classical,  with  the  Pulcinella  Suite  and  the  Symphony  of  Psalms). 

The  revolution  (no  tamer  word  will  suffice)  in  our  knowledge  of  Bach's  creative  activ- 
ity due  to  the  researches  of  Alfred  Diirr  and  Georg  von  Dadelsen  (and  a  host  of  other 
scholars  after  them)  has  left  any  study  of  Bach  more  than  forty  years  old  hopelessly  out 
of  date.  Even  the  old  standard  Schmieder  catalogue  of  Bach's  works,  from  which  we  get 
our  BWV  numbers,  has  required  extensive  revision  and  a  new  edition.  The  superb  Bach 
article  from  The  New  Grove  (by  Walter  Emery  and  Christoph  Wolff)  has  been  reissued 
as  a  single  volume  (Norton  paperback).  For  a  somewhat  fuller  account,  engagingly  writ- 
ten and  yet  richly  informative  and  compact,  Malcolm  Boyd's  Bach,  a  recent  addition  to 
the  Master  Musicians  series  replacing  an  older  book,  is  enthusiastically  recommended 
(Viking  paperback).  Johann  Sebastian  Bach:  Culmination  of  an  Era  (Oxford)  is  still 
worth  reading,  though  it  has  been  overtaken  by  some  recent  discoveries.  The  basic 
documents  are  conveniently  available  in  English  translation  in  The  Bach  Reader,  edit- 
ed by  Arthur  Mendel  and  Hans  T.  David  (Norton  paperback).  Many  of  Christoph  Wolff's 
individual  Bach  studies  have  been  gathered  into  a  single  volume,  Bach:  Essays  on  his 
Life  and  Work  (Harvard,  available  in  paperback).  The  basic  general  study  of  Bach's 
cantatas,  written  by  Alfred  Diirr,  one  of  the  most  important  Bach  scholars  of  the  centu- 
ry, is  still,  unfortunately,  available  only  in  German:  Die  Kantaten  J.S.  Bach  (Barenreit- 
er,  two  volumes  in  paperback).  Nikolaus  Harnoncourt  was  in  charge  of  a  complete 
recording  of  Bach's  cantatas,  completed  in  the  LP  era  and,  at  the  moment,  only  partly 
available  on  compact  disc.  Helmuth  Rilling  has  also  recorded  all  of  Bach's  cantatas  at 
one  time  or  another.  His  reading  of  Cantata  191,  with  the  Stuttgart  Bach  Collegium  and 
the  Gachinger  Kantorei,  is  available  on  Hanssler  Classic  (with  Cantatas  1  and  61). 

— S.L. 
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Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 

George  W.  Browning/Stephen  B.  O'Brien 

One  Memorial  Drive 

Cambridge,  Massachusetts  02142 

Telephone:   617-225-3800      Facsimile:   617-494-1511 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award'winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Fileorp 

Coiporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 
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Peter  Serkin 

American  pianist  Peter  Serkin  is  acclaimed  for  his  performances 
with  orchestra,  as  recitalist,  as  chamber  music  collaborator,  and  as 
recording  artist.  His  grandfather  was  the  violinist  and  composer 
Adolf  Busch.  In  1958  he  entered  the  Curtis  Institute  of  Music, 
where  he  studied  with  Lee  Luvisi,  Mieczyslaw  Horszowski,  and 
Rudolf  Serkin,  his  father.  He  also  studied  with  Ernst  Oster,  Marcel 
Moyse,  and  Karl  Ulrich  Schnabel.  In  1959,  at  twelve,  he  made  his 
debut  at  the  Marlboro  Festival,  followed  by  his  New  York  debut  that 
fall.  He  has  since  performed  with  the  world's  major  symphony  or- 
chestras and  played  chamber  music  with,  among  others,  Alexander 
Schneider,  Pablo  Casals,  the  Budapest  String  Quartet,  the  Guarneri  String  Quartet,  and 
Tashi,  of  which  he  was  a  founding  member.  Mr.  Serkin  combines  a  long-standing  and  ab- 
sorbing interest  in  contemporary  music  with  an  ongoing  exploration  of  the  standard  classi- 
cal repertoire.  A  disc  devoted  to  pieces  written  for  him  by  Lieberson,  Knussen,  Henze, 
Berio,  Goehr,  Takemitsu,  and  Kirchner  is  due  for  release  on  RCA  Victor  Red  Seal.  Bach's 
Goldberg  Variations  and  Italian  Concerto  will  also  be  released  this  season.  Future  record- 
ings will  include  a  second  contemporary  album,  of  music  by  Webern,  Wolpe,  Messiaen, 
Takemitsu,  Wuorinen,  and  Lieberson.  Bach's  two-  and  three-part  Inventions,  and  the  four 
Duets,  will  follow.  Recent  releases  include  Stefan  Wolpe's  Piece  in  Three  Parts  for  piano 
and  sixteen  instruments,  and  Alexander  Goehr's  Piano  Concerto  for  NMC,  both  conducted 
by  Oliver  Knussen.  Long  acclaimed  for  his  renditions  of  Mozart,  he  has  recorded  a  prize- 
winning  set  of  the  six  concertos  composed  by  Mozart  in  1784.  Mr.  Serkin  began  his  1995- 
96  season  in  Japan  with  the  "Salute  to  Seiji"  concert  honoring  Mr.  Ozawa.  This  fall  he 
played  a  recital  program  of  Wolpe,  Beethoven,  and  Brahms  in  Northampton,  Baltimore, 
Philadelphia,  New  Haven,  Lincoln,  and  Chicago.  A  spring  recital  program,  to  be  performed 
in  Berkeley,  Seattle,  Olympia,  and  Austin,  includes  Beethoven  sonatas  and  Reger's  Varia- 
tions and  Fugue  on  a  Theme  of  Bach.  Also  this  season  he  collaborates  with  the  Orpheus 
Chamber  Orchestra  in  music  of  Bach  and  Stravinsky,  and  with  the  Chamber  Music  Society 
of  Lincoln  Center  in  music  of  Messiaen,  Takemitsu,  and  Schoenberg.  Besides  this  week's 
Boston  Symphony  concerts,  his  orchestral  engagements  include  the  St.  Paul  Chamber  Or- 
chestra, the  Cincinnati  Symphony,  the  Toronto  Symphony,  and  the  Kansas  City  Symphony. 
In  May  he  will  perform  the  Reger  Piano  Concerto  with  Seiji  Ozawa  and  the  Berlin  Philhar- 
monic. The  first  pianist  to  be  awarded  the  Premio  Internazionale  Musicale  Chigiana  in 
recognition  of  his  outstanding  artistic  achievement,  Mr.  Serkin  is  on  the  faculties  of  the 
Juilliard  School,  the  Curtis  Institute  of  Music,  and,  since  1985,  the  Tanglewood  Music 
Center.  He  has  performed  frequently  with  the  Boston  Symphony  Orchestra  since  his  first 
Tanglewood  appearance  in  1970. 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


30STON    SYMPHONY   ORCHESTRA 
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Asset  management 

and  trust  services  for 

family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 

Why  do  successful  New  England  individuals  and 
families  entrust  over  $5  billion  of  assets  to  our  care? 
Because  Fiduciary  is  a  unique  institution. 

Since  1885,  we  have  specialized  exclusively  in 
highly  personalized  asset  management  and  trusts 
for  a  small  number  of  families  and  individuals.  It 
is  our  only  business. 

We  are  independently  owned  by  our  directors 
and  employees  which  assures  clients  a  level  of 
continuity  and  commitment  unmatched  by  other 
institutions. 

We  are  a  highly  experienced  group  of  financial 
professionals  with  an  average  of  20  years  experi- 
ence managing  assets,  trusts  and  other  matters 
relating  to  family  wealth. 

If  you  have  $500,000  or  more  to  invest  and  would  like 
to  learn  more,  please  write  or  call  Robert  W  Irwin  at 
(617)  574-3449  for  a  copy  of  our  brochure. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES 
FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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Jayne  West 

Soprano  Jayne  West  began  her  1995-96  season  with  the  Mark 
Morris  Dance  Group's  production  of  PurcelPs  Dido  and  Aeneas  at 
the  University  of  Washington  in  Seattle;  she  will  also  perform  with 
that  group  at  the  Tel  Aviv  Opera.  In  addition  to  this  week's  perform- 
ances with  the  Boston  Symphony  Orchestra,  her  engagements  this 
season  include  Grieg's  Peer  Gynt  with  the  Detroit  Symphony,  "Songs 
by  Steven  Foster"  at  the  Tel  Aviv  Opera,  Mozart's  C  minor  Mass 
with  the  Canterbury  Choral  Society,  Brahms's  German  Requiem  with 
the  Oratorio  Society  of  New  York,  and  the  Te  Deums  of  Handel  and 
Urio  with  the  Baltimore  Choral  Arts  Society.  Ms.  West  was  the  cover 
singer  for  the  role  of  Anne  Trulove  this  past  summer  for  Seiji  Ozawa's  performances  of  The 
Rake's  Progress  at  the  Saito  Kinen  Festival  in  Japan.  Other  recent  engagements  have  in- 
cluded the  role  of  Anne  Trulove  in  The  Rake's  Progress  at  Avery  Fisher  Hall  with  Robert 
Craft  conducting,  which  was  recorded  for  MusicMasters;  Handel's  Messiah  with  the  Phila- 
delphia Orchestra,  Pamina  in  Die  Zauberflbte  for  the  Opera  Festival  of  New  Jersey,  Donna 
Elvira  in  Don  Giovanni  for  Berkshire  Opera,  music  of  Purcell,  Monteverdi,  and  Mozart  with 
Boston  Baroque,  Poulenc's  Gloria  with  Houston  Ballet,  Brahms's  German  Requiem  under 
Margaret  Hillis  for  Arts  San  Antonio,  and  the  world  premiere  of  Hugo  Weisgall's  Gardens 
of  Adonis  with  Opera /Omaha.  The  versatile  Ms.  West  has  also  sung  Julie  in  Carousel  with 
Nashville  Opera,  appeared  with  Houston  Grand  Opera  in  A  Midsummer  Night's  Dream  and 
in  the  world  premiere  of  Robert  Moran's  Desert  of  Roses,  been  heard  in  Earl  Kim's  Where 
Grief  Slumbers  with  the  Boston  Philharmonic,  appeared  with  Brussels  National  Opera  in 
Parsifal,  and  was  seen  as  the  Countess  in  Peter  Sellars'  production  of  Le  nozze  di  Figaro 
in  New  York,  Boston,  Barcelona,  Paris,  and  Vienna,  where  it  was  filmed  for  PBS's  "Great 
Performances"  series  and  video  release  by  London/Decca.  In  addition  to  The  Rake's  Pro- 
gress for  MusicMasters,  Ms.  West  may  be  heard  on  a  collection  of  "Music  for  Flute"  by 
Charles  Koechlin,  on  Hyperion,  featuring  BSO  flutist  Fenwick  Smith;  in  "Desert  of  Roses: 
Arias  and  Inventions"  by  Robert  Moran,  on  Decca/Argo;  and  in  Faure's  La  Bonne  Chanson 
with  the  Apple  Hill  Chamber  Players,  recorded  for  future  release  on  Centaur.  Ms.  West 
studied  at  the  Oberlin  Conservatory  of  Music,  at  the  Boston  Conservatory  of  Music,  and  as  a 
Vocal  Fellow  for  two  summers  at  the  Tanglewood  Music  Center.  A  native  of  Boston,  she  was 
a  finalist  in  the  New  England  Metropolitan  Opera  National  Council  Auditions  and  a  prize- 
winner in  the  Oratorio  Society  of  New  York  Solo  Competition.  Ms.  West  made  her  Boston 
Symphony  debut  at  Tanglewood  in  August  1985  and  appeared  with  the  orchestra  most  re- 
cently as  Woglinde  in  concert  performances  of  Gotterdammerung,  Act  III,  at  Symphony  Hall 
in  April  1994  and  the  following  August  at  Tanglewood,  at  which  time  she  was  also  heard  in 
recital  in  the  new  Seiji  Ozawa  Hall. 


Richard  Clement 

This  season  American  tenor  Richard  Clement's  engagements 
include  the  role  of  Don  Ottavio  in  Don  Giovanni  at  New  York  City 
Opera,  a  return  to  Vancouver  Opera  as  Ferrando  in  Cost  fan  tutte, 
and  a  return  to  Boston  Lyric  Opera  as  Fenton  in  Falstaff.  In  addition 
to  this  week's  performances  with  Seiji  Ozawa  and  the  Boston  Sym- 
phony, concert  engagements  include  Handel's  Messiah  with  the 
Calgary  Philharmonic,  Mozart's  Requiem  with  both  the  Toronto  Sym- 
phony and  the  Colorado  Symphony,  Bach's  B  minor  Mass  with  the 
New  Haven  Symphony,  and  Bach's  St.  Matthew  Passion  with  Robert 
Shaw  and  the  Atlanta  Symphony  both  in  Atlanta  and  at  Carnegie 
Hall.  This  past  summer  Mr.  Clement  returned  to  the  Opera  Festival  of  New  Jersey  as 
Nemorino  in  Donizetti's  L'elisir  d'amore,  followed  by  performances  of  Beethoven's  Ninth 
Symphony  with  Robert  Shaw  and  the  Cleveland  Orchestra  at  the  Blossom  Festival,  and 
Mozart's  Requiem  with  Yoel  Levi  and  the  Atlanta  Symphony.  Other  recent  engagements  have 
included  Mozart's  Requiem  with  Christopher  Hogwood  and  the  Handel  &  Haydn  Society  in 
Boston,  Mendelssohn's  Elijah  with  Robert  Shaw  and  the  Atlanta  Symphony,  which  was 


41 


Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  109  years. 
One-stop  service  for  all  your  home  health  care  needs. 


"'Nursing 
''Home  Health  Aide 
Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


CARE 


An  1 8  Year  Tradition 


*  Geriatric 
:;'Home  Health  Care 
Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 
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recorded  by  Telarc,  Verdi's  Requiem  with  the  Colorado  Symphony,  Orff's  Carmina  burana 
with  the  Long  Island  Philharmonic,  Britten's  War  Requiem  with  the  Oratorio  Society  of 
Washington  at  the  Kennedy  Center,  and  concert  performances  as  Brighella  in  Strauss's 
Ariadne  auf  Naxos  with  Wolfgang  Sawallisch  and  the  Philadelphia  Orchestra  both  in  Phila- 
delphia and  at  Carnegie  Hall.  Previous  operatic  engagements  have  included  the  title  role 
in  Bernstein's  Candide,  Bruno  in  I  puritani,  and  Lockwood  in  Carlisle  Floyd's  Wuthering 
Heights  with  Boston  Lyric  Opera,  Ferrando  in  Cost  fan  tutte  and  Tamino  in  Die  Zauberflbte 
with  Wolf  Trap  Opera,  Don  Ottavio  in  Don  Giovanni  with  Vancouver  Opera,  the  title  role 
in  Britten's  Albert  Herring  with  Atlanta  Opera,  and  Brighella  in  Ariadne  auf  Naxos  with 
Houston  Grand  Opera.  Concert  engagements  have  also  included  Rossini's  Petite  Messe 
solennelle  at  Tanglewood,  Britten's  War  Requiem  at  Carnegie  Hall  with  the  Orchestra  of 
St.  Luke's,  Schumann's  Scenes  from  Goethe's  "Faust"  with  the  Cincinnati  Symphony,  and 
Bach's  B  minor  Mass  with  the  Buffalo  Philharmonic.  Richard  Clement  studied  voice  at 
Georgia  State  University  and  at  the  Cincinnati  Conservatory,  where  he  received  his  master 
of  music  degree.  He  was  a  Tanglewood  Music  Center  Vocal  Fellow  in  the  summers  of  1990 
and  1991,  and  a  member  of  the  Houston  Grand  Opera  Studio  during  the  1991-92  season.  A 
winner  of  the  1994  Richard  Tucker  Music  Foundation  Jacobson  Study  Grant,  Mr.  Clement 
made  his  Boston  Symphony  debut  in  December  1990  under  Seiji  Ozawa's  direction,  per- 
formed in  and  recorded  Tchaikovsky's  Pique  Dame  with  Mr.  Ozawa  and  the  orchestra  in 
October  1991,  and  appeared  with  the  orchestra  most  recently  in  April  1995  under  John 
Mauceri's  direction,  in  Kurt  Weill's  The  Seven  Deadly  Sins. 


Tanglewood  Festival  Chorus, 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tangle- 
wood Music  Center,  the  Tanglewood  Festival  Chorus  marked  its 
twenty-fifth  anniversary  in  April  1995  and  celebrated  that  anniver- 
sary this  past  summer.  Last  December,  in  its  first  performances  over- 
seas, the  chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  tour  performances  in  Hong  Kong  and  Japan  of  Berlioz's 
Requiem,  Romeo  et  Juliette,  the  "Royal  Hunt  and  Storm"  from  Les 
Troyens,  and,  in  its  Asian  premiere,  the  Messe  solennelle.  Co-spon- 
sored by  the  Tanglewood  Music  Center  and  Boston  University,  and 
originally  formed  for  performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the 
official  chorus  of  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made 
up  of  members  who  donate  their  services,  performing  in  Boston,  New  York,  and  at  Tangle- 
wood, working  with  Music  Director  Seiji  Ozawa,  the  Boston  Pops,  Principal  Guest  Conduc- 
tor Bernard  Haitink,  and  such  prominent  guests  as  Marek  Janowski,  Roger  Norrington,  and 
Simon  Rattle.  The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damnation  of  Faust  for 
Deutsche  Grammophon,  a  1975  Grammy  nominee  for  Best  Choral  Performance.  Recordings 
with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  compact  disc  also  include  Tchaikovsky's 
Pique  Dame  and  Berlioz's  Requiem,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's 
Second,  Third,  and  Eighth  symphonies,  Bartok's  The  Miraculous  Mandarin,  and  Schoen- 
berg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen  Battle,  and 
Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's  Dream,  on  Deutsche 
Grammophon;  and  Debussy's  La  Damoiselle  e'lue  with  Frederica  von  Stade,  on  Sony  Classical/ 
CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and 
Brahms's  Alto  Rhapsody  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's 
direction.  They  may  also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the 
Boston  Pops  Orchestra:  "Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry 
Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor 
of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music  at 
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We  Help  The  BSO  Maintain  Flawless  Control. 

Control.  It's  important  to  every  orchestra.  And  at  PASEK  Corp.,  we're  dedicated  to  keeping 

things  under  control.  How?  By  maintaining  security  systems  in  venerable  buildings 

throughout  New  England.  Of  course,  we  can  do  the  same  for  the  building  you  work  in— no  matter 

how  young  or  old  it  might  be.  So  call  1-800-628-2822  today  and  ask  about  our  full  line 

of  mechanical,  magnetic  and  electronic  locks  and  related  security  products. 

Plus  our  fast,  professional  service.  Do  it  today.  Before  you  lose  control. 

PASEK 

The  Security  Company" 

PASEK  CORP.  9  WEST  THIRD  STREET,  SOUTH  BOSTON,  MA  02127 


The  Art 
Of  Performance 

Enjoy    It    At    The    Symphony 
Expect    It    From     Your    Bank 


1 


First  National  Bank 
of  New  England 


1 75  Federal  Street,  Boston  MA  021 1 0  Telephone  (61 7)  357-0500  FAX  (61 7)  357-0502 
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MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  his  recent  recording  with  that 
ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the  Chorale — 
Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Times  Caravan,  and  William 
Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  A  second 
recording  for  Koch  is  planned,  to  include  Carter's  remaining  choral  works,  and  music  by 
other  American  composers.  Mr.  Oliver's  recent  appearances  as  a  guest  conductor  have 
included  performances  of  Mozart's  Requiem  with  the  New  Japan  Philharmonic,  and  Mendels- 
sohn's Elijah  and  Vaughan  Williams's  A  Sea  Symphony  with  the  Berkshire  Choral  Institute. 

Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Annette  Anfinrud 
Michele  M.  Bergonzi 
Joanne  Colella  Boag 
Jennifer  E.  Brown 
Catherine  Cave 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Marlene  Luciano-Perez 
Livia  Racz 
Charlotte  C.  Russell 
Melanie  W.  Salisbury 
Pamela  Schweppe 
Suzanne  Schwing 
Joan  P.  Sherman 
Mary  Beth  Stevens 
Patricia  J.  Stewart 
Sarah  J.  Telford 
Jennifer  Wehr 

Mezzo-sopranos 

Samantha  J.  Adams 
Maisy  Bennett 
Betty  B.  Blume 


Diane  Droste 

Barbara  Naidich  Ehrmann 

Paula  Folkman 

Dorrie  Freedman 

Susan  Ganter 

Irene  Gilbride 

Diane  Hoffman-Kim 

Evelyn  Eshleman  Kern 

Gale  Livingston 

April  Merriam 

Roslyn  Pedlar 

Susan  Quinn  Pierce 

Rachel  Shetler 

Linda  Kay  Smith 

Julie  Steinhilber 

Dianne  M.  Terp 

Cindy  Vredeveld 

Cynthia  Zimmerman 

Tenors 

Andrew  0.  Crain 
Tom  Dinger 
Carey  D.  Erdman 
Kent  M.  French 
Michael  P.  Gallagher 


David  M.  Halloran 
David  Mack  Henderson 
John  W.  Hickman 
James  R.  Kauffman 
David  Raish 
Nathanial  Stine 
Martin  S.  Thomson 

Basses 

John  Cavallaro 
Kirk  Chao 
Michael  G.  Healy 
Michael  T.  Heneise 
John  Knowles 
Steven  Ledbetter 
Greg  Mancusi-Ungaro 
John  W.  Norton 
Steven  Owades 
Donald  R.  Peck 
Vladimir  Roudenko 
Karl  Josef  Schoellkopf 
Peter  S.  Strickland 
Bradley  Turner 
Terry  L.  Ward 
Warren  P.  Ziegler 


Felicia  A.  Burrey,  Chorus  Manager 
Martin  Amlin,  Rehearsal  Pianist 
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Iorchestra/      BhU  Corporate  sponsorships 

\sEIJI  OZAWA  .«/ 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

"Evening  at  Pops" 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 
Far  East  Tour 

SONY  CORPORATION  OF 
AMERICA 

and 
Three  Birthdays  Celebration 

Opening  Night  at  Tanglewood 

at  Tanglewood 

TDK  ELECTRONICS 
CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 
Summer  Tour 

FILENE'S 

Tanglewood  on  Parade 

NYNEX 
WCVB-TV,  CHANNEL  5 

AT&T 

Roland  Hayes  Tribute 

WCRB  102.5  FM 

Salute  to  Symphony 

BANK  OF  BOSTON 
BAYBANKS,  INC. 

NORTHWEST  AIRLINES 

HOUGHTON  MIFFLIN 
COMPANY 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

Holiday  Pops  Series 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s  fiscal 
year  September  1,  1994,  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


Gold  Baton 

($100,000  -  $499,999) 


The  Boston  Company 
Christopher  Condron 


MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


Bank  of  Boston 
Charles  K.  Gijford 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Boyan 

Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  0.  Nelson 

Parrish  Wickersham  &  Partners 
Lysle  Wickersham 

Raytheon  Company 
Dennis  J.  Piccard 
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The  Ritz-Carlton,  Boston 
WolfH.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Conrades 

Coopers  &  Ly brand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  L  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Andersen  LLP 
William  F.  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F.  McKinnon 

Bingham,  Dana  &  Gould 

Jay  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Globe 
Suzanne  W  Maas 


Honor  Roll 

000  -  $14,999) 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Charles  L.  Glerum 

Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 

Equitable  Real  Estate 
Tony  Harwood 

Fidelity  Capital  Markets 
SherifA.  Nada 
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You  don't  know  where  your 
next  office  will  open  up.  You 
don't  know  where  your  next 
deal's  going  to  be.  You  don't 
know  where  in  the  world 
"■it'll  have  to  be  tomorrow 


o  know  who 
flies  there 


Whether  you're  staffing  the  new 
office  in  Minsk,  signing  the  con- 
tract in  Bombay,  or  exploring 
opportunities  in  those  places 
where  the  ink  is  barely  dry  on  the 
trade  agreement,  Lufthansa  can 
make  you  feel  at  home,  virtually 
anywhere  in  the  world.  Together 
with  our  partner  airlines,  we  fly  to 
over  200  cities,  in  90  countries 
on  six  continents.  So  wherever  you 
have  to  be  tomorrow,  chances 
are  we  fly  there  today. 


Lufthansa 


(Accrue  or  redeem  miles  in  either  Lufthansa  Miles  &  More  '  or  United  Mileage  Plus   when  you  fly  on  Lufthansa  flights 
or  flights  operated  by  our  global  partner,  United  Airlines. 


Retirement. 

I  was  always  a  realist.  Now  I  m  an 

impressionist,  too. 

Painters  appreciate  the  atmosphere  and  scenic  heauty 

or  Carleton-Willard  Village.  And  the  programs  by 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Village's  65  rolling  acres.  Or  taking  a  rew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  tree  brochure  or  a  tour,  today. 
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CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


NOVEMBER  5,  1995 

BEETHOVEN  Variations  on  'Ich  bin  der  Schneider  Kakadu,' 

Op.  121a,  for  piano,  violin,  and  cello 
GANDOLFI  'Design  School,'  for  chamber  ensemble  (1995) 
BEETHOVEN  Septet  in  E-flat  for  strings  and  winds,  Op.  20 

JANUARY  14,  1996  ^Jl 

FALLA  'El  corregidor  y  la  molinera'  (chamber  music  predecessor  to  * 

'The  Three-cornered  Hat'  ballet) 
FRANCK  Quintet  in  F  minor  for  piano  and  strings 

MARCH  10,  1996 

HINDEMITH  Quartet  for  clarinet,  violin,  cello,  and  piano 

DVORAK  Quartet  in  E-flat  for  piano  and  strings,  Op.  87 

J.  STRAUSS,  JR.  'Emperor-Waltzes'  (arrangement  by  Schoenberg  for  chamber  ensemble) 

SINGLE  TICKET  PRICES:  $24,  $17,  $14 

Tickets  to  Boston  Symphony  Chamber  Players  concerts  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  Box  Office, 
or,  on  the  day  of  the  concert  at  the  Jordan  Hall  Box  Office,  (617)  536-2412. 


All  programs  and  artists  subject  to  change. 


Fidelity  Management  Trust  Company 
Denis  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  III 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lofberg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1 ,500  to  the  BSO's  Business  Fund,  your  com- 
pany can  enjoy  membership  in  the  BSO's  Business  Leadership  Association,  a 
dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  Corporate  Development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Anne  Cademenos,  Director  of  Corporate  Development, 
at  (61 7)  638-9298. 
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Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •"rrN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


fol/stxAJj 


Join  us  for  a  comic  knight  at  the  opera 

Boston  Lyric  Opera  presents  Giuseppe  Verdi's 

high-spirited  gloss  on  Shakespeare's  lovable  rogue. 

January  10-21, 1996  at  the  Emerson  Majestic  Theatre 


*oSr°* 


> 
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For  tickets  call  248-8660. 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Paul  Sullivan 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  PC. 
Allan  Tofias 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
Inc. 
Douglas  W  Houston 

INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

CITIZENS  BANK 

Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
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STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN 
CONSULTING  LLP 

Michael  J.  Young 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 
Robert  E.  Hal  lagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 


INSPIRED  BY  THOMAS  CHIPPENDALE. 
OWNED  BY  JOHN  HANCOCK. 

auctioned  BY  SKINNER. 


SKINNER  Auctioneers  and  Appraisers  of  Antiques  and  Fine  Art 


For    a    calendar    of   upcoming    auctions,    please    call    617-350-5400 
63  Park  Plaza,  Boston,  MA  021 16/357  Main  Street,  Bolton,  MA  01740 


V. 


The  residents  or  Newbury  Court  know  hrsthand  now  rewarding  retirement  can  be. 
They're  enjoying  an  active  liiestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestye  •  Indoor  Parking 

For  more  information,  call:  (508)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742  New  England  Deaconess  Association 


1 

Newbury  Court 
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Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*Towers  &  Perin 
V.  Benjamin  Haas 

*Watson  Wyatt  Worldwide 
Daniel  B.  Holmes 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

*Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluchman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 

Michel  Londel 

STATON  HILLS  WINERY 
Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 

Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T  Bok 


Engineering 


HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment /Media 


Cablevision  of  Boston 
Henry  K.  Ferris 

*Don  Law  Company 
Don  Law 


SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F.  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 

Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

THE  BOSTON  COMPANY 

Christopher  M.  Condron 
W  Keith  Smith 

*B0T  Financial  —  Bank  of 
Tokyo 
E.F  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

*CS  First  Boston 
William  Cadigan 
Patricia  F.  Lenehan 

*CS  First  Boston/New  York 
Gerald  M.  Lodge 
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Our  MBA  gives  you  a  view  of  the  world. 


T    H 


E   x 


MBA 


Today's  business  marketplace  truly  is  global.  Our  Saturdays-only 
Executive  MBA  program  provides  students  with  insight  into  the 
opportunities,  problems  and  cultural  aspects  of  doing  business 
internationally.  We  also  offer  seminars  in  Washington,  D.C., 
Barcelona,  Prague  and  Dublin.  If  you  have  five  or  more  years  of  profes- 
sional experience,  call.  Peter  Nowak,  Executive  Programs,  (617)  573-8660. 

Suffolk  University 

School  of  Management 

8  Ashburton  Place,  Beacon  Hill,  Boston    02108 


THE  FIRST  RECORDINGS  OF 


The  Boston  Symphony  Orchestra 


NOW 

AVAILABLE 
AT  THE 

SYMPHONY 

SHOPS* 


■ba 


BS0™ 


c^ 
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ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 

INVESTMENTS 
Edward  C.  Johnson  3d 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denis  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 
Howard  J.  Kessler 

^Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*Woodstock  Corporation 

Mrs.  Edith  L.  Dabney 


Food  Service  Equipment 

*Boston  Showcase  Company 
Jason  E.  Stan- 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*  Cambridge  Technology 
Partners,  Inc. 

James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*  Helix  Technology 
Corporation 

Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 

IONICS  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

R.R.  Donnelley  —  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

*SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*  Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 

Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 

William  Munek 

*Saunders  I  [otel  Group 
The  Boston  Park  Plaza  Hotel 

&  Towels 

Roger  Saunders 

Christo's  Inc. 
Christopher  G.  Tsaganis 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Katharine  Kaplan 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9338 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

Wolf  H.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Denise  Coll 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 
Thomas  B.  Wheeler 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 

John  E  Cogan,  Jr. 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Webster  B.  Brockelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swerling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY  &  KING 
John  D.  Hanify,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 
Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

PALMER  &  DODGE 
Michael  R.  Brown 
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Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 
Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F.  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 
George  W  Curtis 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 


*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 
Dean  T  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 

Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 

Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 

Robert  C.  Siegel 

SUMMIT  PACKAGING 
SYSTEMS  INC. 
Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F.  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*  Addison-  Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman,  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 
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Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 
Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

*Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CML  Group,  Inc. 
Charles  M.  Leigh  ton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  Horn  Company 
Harry  Finn 

FILENE'S 

Joseph  M.  Melvin 

*Filene's  Basement 
Corporation 
Samuel  J.  Gerson 

*Grossman's  Inc. 
Thomas  R.  Schwarz 


J.  Baker,  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET 
COMPANY 
Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 

Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific 
Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

*  Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 

James  S.  Davis 


Telecommunications 

AT&T  NETWORK 
SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W  Taylor 

CELLULAR  ONE 
John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  O.  Nelson 

NYNEX 

Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM... 

Thursday,  January  4,  at  8 
Friday,  January  5,  at  1:30 
Tuesday,  January  9,  at  8 

JAMES  CONLON  conducting 


MUSSORGSKY 


Prelude  to  the  opera  Khovanshchina 
(orchestrated  by  Shostakovich) 


TCHAIKOVSKY 


Violin  Concerto  in  D,  Opus  35 

Allegro  moderate  —  Moderato  assai 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

JOSHUA  BELL 


INTERMISSION 


SHOSTAKOVICH  Orchestral  suite  from  the  opera 

Lady  Macbeth  of  Mtsensk 
(arranged  by  James  Conlon) 

In  the  Ismailov's  Yard 
Dangerous  Tension 
Katerina  and  Sergei  I 
Passacaglia 
Katerina  and  Sergei  II 
The  Drunkard 
Police  Pressure 
In  Exile 


Guest  conductor  James  Conlon  and  violinist  Joshua  Bell  join  forces  for  an  all- 
Russian  program.  Best-known  to  concert  audiences  for  Pictures  at  an  Exhibition, 
Mussorgsky  was  actually  the  greatest  opera  composer  of  nineteenth-century 
Russia.  His  Khovanshchina — which  deals  with  the  conflict  between  older  and 
newer  generations  in  Russia — comes  second  in  significance  only  after  his  Boris 
Godunov.  Tchaikovsky's  Violin  Concerto  has  long  been  one  of  the  most  popular 
works  of  its  type,  if  for  no  reason  other  than  its  sheer  melodic  enchantment.  The 
program  closes  with  music  from  one  of  the  twentieth  century's  most  notorious 
operas,  in  an  arrangement  by  James  Conlon.  Based  on  a  tale  of  the  passion, 
greed,  and  brutality  of  a  provincial  merchant's  wife,  Shostakovich's  Lady- 
Macbeth  of  Mtsensk  enjoyed  an  immediate  critical  and  popular  success  at  its 
premiere  in  1934  and  soon  received  productions  all  over  the  world;  but  it 
offended  Stalin,  who  attended  a  performance  in  1936 — which  almost  cost  the 
composer  his  life,  and  led  to  the  opera's  disappearance  from  the  repertory  for 
some  thirty  years. 
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COMING  CONCERTS  .  .  . 

Thursday  'A'— January  4,  8-10:05 
Friday  'A' — January  5,  1:30-3:35 
Tuesday  'B'— January  9,  8-10:05 

JAMES  CONLON  conducting 
JOSHUA  BELL,  violin 

MUSSORGSKY 


TCHAIKOVSKY 
SHOSTAKOVICH 


Prelude  to  the  opera 

Khovanshchina 
Violin  Concerto 
Suite  from  Lady 
Macbeth  of  Mtsensk 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Thursday  'C — January  11,  8-10:10 
Friday  'B'— January  12,  1:30-3:40 
Saturday  'A'— January  13,  8-10:10 
Tuesday  'C — January  16,  8-10:10 

ERI  KLAS  conducting 
RUSSELL  SHERMAN,  piano 


SCHNITTKE 


CHOPIN 
MUSSORGSKY/ 
RAVEL 


Epilogue  ("Out  of  the 
World")  from  Peer 
Gynt 

Piano  Concerto  No.  2 

Pictures  at  an 
Exhibition 


Wednesday,  January  17,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'— January  18,  8-10:30 
Friday  'A'— January  19,  1:30-4 
Saturday  'B'— January  20,  8-10:30 
Tuesday  'B' — January  23,  8-10:30 

SIR  SIMON  RATTLE  conducting 
IDA  HAENDEL,  violin 

BEETHOVEN  Violin  Concerto 

MAHLER  Symphony  No.  10 

(performing  version  by  Deryck  Cooke) 

Thursday,  January  25,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D'— January  25,  8-10 
Friday  Evening — January  26,  8-10 
Saturday  'A — January  27,  8:-10 

SEIJI  OZAWA,  conductor 

BEETHOVEN  Symphony  No.  4 

STRAUSS  An  Alpine  Symphony 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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1996-97  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1996-97  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free 
pair  of  tickets  to  a  1996-97  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1996.  Only 
one  entry  per  family  permitted.  Employees  of  the 
Boston  Symphony  Orchestra,  Inc.,  are  not  eligible. 
Winner  will  be  notified  by  mail  in  early  September. 
Please  return  coupon  to: 

1996-97  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


YES,  please  send  me  your  1996-97  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 


Name 


Address 
City 


State. 


-Zip. 


Are  you  currently  a  BSO  subscriber?. 
Which  series  do  you  attend? 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  conceits  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

,  PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMUTED  ANYWHERE  IN  SYMPHONY 
HALL. 

!  CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday- afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

"Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  fo'i 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Ad' 
filed  with  the  SEC  are  available  upon  rcc|u<   i   Past  perl  no  guarantee  of  futun  n 


WHAT    VALETS    DREAM    OF. 

(TkeLS400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra,     (m    1 "    ■  "  ^^"    *^"^ 

^— *  The  Relentless  Pursuit 'Of Perfection. 

©1995  Lexus,  A  Division  Of  Toyota  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  wear  seatbelts  and  obey  all  speed  laws.  For  more  information,  call  800-USA-LEXUS  (800-872-5398). 
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The  security  of  a  trust, 

«/  .         JL 

A  Clgj^k  Composition 


«*«***        .a"****' 


Fidelity 
Personal 
Trust  ^ 


j**0**^ 


Just  as  a  Beethoven  score  is  at  its 
best  when  performed  by  a  world- 
class  symphony  —  ^o,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 


ghat's  why  Fidelity  now  offers  a 

managed  trust  or  personalized 
investment  management  account 
*for  your  portfolio  of  $400,000  or 

more  *  For  more  Information,  visit 
%  Fidelity  Investor  Center  or  call 

Fidelity  Pergonal  Triut  Service**  at 
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A  Tribute  to  Roland  Hayes 

As  part  of  the  citywide  tribute  next  month  to  the  famous  tenor 
Roland  Hayes,  the  Boston  Symphony  Orchestra  will  honor  him 
with  concerts  on  February  1,  2,  and  3.  In  connection  with  this 
tribute  the  Boston  Symphony  Archives  has  mounted  an  exhibit 
that  explores  the  life  and  career  of  the  famous  African- American 
tenor,  who  began  his  distinguished  career  in  Boston  in  1917. 
Photographs,  letters,  programs,  awards,  and  other  memorabilia, 
including  a  bronze  bust  by  Renee  Vautier  and  a  fur  coat  worn  by 
Roland  Hayes,  are  on  exhibit  in  the  two  Archives  display  cases 
in  the  Cohen  Wing  lobby.  The  Boston  Symphony  Orchestra 
would  like  to  thank  the  following  individuals  and  organizations 
for  making  materials  available  to  us:  Afrika  Hayes-Lambe,  Allan 
Keiler,  A.  Fred  Prager,  and  the  Boston  Public  Library.  The  Boston  Public  Library  has 
mounted  a  more  extensive  exhibit,  entitled  "Roland  Hayes:  The  Man  and  the  Artist,"  on 
view  in  the  Koussevitzky  Room  in  the  Research  Library  through  March  1,  1996.  For  more 
information  on  that  exhibit  call  (617)  536-5400,  ext.  285. 
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Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  January  14,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players, 
with  pianist  Gilbert  Kalish,  continue  their 
1995-96  season  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  January 
14,  at  3  p.m.  The  program  includes  Falla's 
El  corregidor  y  la  molinera  (the  chamber 
music  precursor  to  Falla's  Three-cornered 
Hat  ballet)  and  Franck's  Quintet  in  F  minor 
for  piano  and  strings.  Single  tickets  at  $24, 
$17,  and  $14  are  available  at  the  Symphony 
Hall  box  office,  by  calling  SymphonyCharge 
at  (617)  266-1200,  or,  on  the  day  of  the  con- 
cert, at  the  Jordan  Hall  box  office. 

"Suppers  at  Symphony" 
Welcome  Patrons  to 
"The  Supper  Club" 

The  BSO's  "Suppers  at  Symphony,"  spon- 
sored by  the  Boston  Symphony  Association 
of  Volunteers,  take  on  a  new  dimension  in 
1996  with  the  introduction  of  "The  Supper 
Club."  Now  patrons  at  evening  subscription 
concerts  may  enjoy  a  catered  buffet  dinner 
in  Higginson  Hall  before  all  BSO  perform- 
ances. Please  note  that  Supper  Concerts, 
featuring  a  chamber  music  performance  by 
BSO  members,  and  Supper  Talks,  featuring 
a  talk  by  a  member  of  the  BSO  family  or 
Boston's  cultural  community,  will  continue 
as  scheduled.  Doors  open  at  5:30  for  all 
suppers  for  a  la  carte  cocktails  and  conver- 
sation. Dinner  is  served  at  6:15  on  Supper 
Club  and  Supper  Talk  evenings  (the  talk  fol- 
lows at  7).  Supper  Concert  evenings  be- 
gin with  a  chamber  concert  at  6  p.m.  in  the 
Cabot-Cahners  Room,  with  dinner  following 
at  7  in  Higginson  Hall. 

In  the  weeks  ahead  "The  Supper  Club" 
will  be  open  on  Saturday,  January  13,  Tues- 
day, January  16,  Thursday,  February  22, 
and  Saturday,  February  24.  Upcoming  Sup- 
per Concerts  will  feature  music  of  Beetho- 
ven (Thursday,  January  18,  and  Saturday, 
January  20),  and  music  of  Mozart  and  Reger 
(Tuesday,  February  27,  and  Thursday,  Feb- 
ruary 29).  Speakers  for  upcoming  Supper 
Talks  include  BSO  Publications  Manager 


Marc  Mandel  (Tuesday,  January  9),  BSO 
principal  trombonist  Ronald  Barron  (Thurs- 
day, January  1 1),  Dr.  Ronald  Hayes,  Profes- 
sor at  Massachusetts  College  of  Art  (Tuesday, 
January  23),  and  WCRB  Vice-President 
David  MacNeill  (Thursday,  January  25). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Tick- 
ets are  available  through  SymphonyCharge 
at  (617)  266-1200  or  at  the  Symphony  Hall 
box  office.  There  is  a  $2.50  handling  fee  for 
each  ticket  ordered  by  phone.  Orders  must 
be  placed  at  least  48  hours  in  advance.  For 
more  information  call  the  Volunteer  Office 
at  (617)  266-1492,  ext.  516. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 


Art  in  Support  of  Art 

During  the  1995-96  season,  the  BSO  is 
continuing  the  tradition  of  exhibiting  art- 
works in  the  Cabot-Cahners  Room  on  the 
first-balcony  level  of  Symphony  Hall. 
Sponsored  by  the  Boston  Symphony  As- 
sociation of  Volunteers,  the  exhibitions 
are  intended  for  the  enjoyment  of  both  con- 
certgoers  and  art  collectors,  providing 
opportunities  to  add  to  their  collection  or 
encourage  their  involvement  with  art. 

The  third  exhibition  of  the  season,  en- 
titled "Fnduring  Visions,"  runs  through 
January  22  and  features  ballet  paintings  by 
Richard  Probst.   This  will  be  followed  by 
"Moral  Fantasia'"'  (January  22-February 
26),  an  exhibition  of  recent  paintings  by 
Ron  Hayes,  all  inspired  by  flowers,  whether 
stationary,  in  motion,  in  shadow,  wind,  or 
water.    These  varied  Images  of  color,  light, 
and  beauty  will  lift  spirits  in  the  depth  of 
winter  and  heighten  the  prospecl  of  spring. 
Spanning  three  decades,  Ron  Hayes's 
paintings  have  undergone  changes  from 

political  realism  and  abstraction  to  land- 


South  Dartmouth  Dramatic  open  plan  on  Buzzards  Bay  in  Padanaram  Village.  Five  bed- 
rooms, multiple  living  areas,  indoor  pool,  tennis  court,  guest  apartment,  three  car  garage 
and  barn. 


Marion  Antique  Colonial  waterfront  on  private  Converse  Point  with  4.2  acres  and  450 
feet  on  Buzzards  Bay.  Southwest  elevation,  five  bedrooms,  eight  fireplaces,  and  carriage 
house. 


ASSOCIATES 

For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 


scape  (both  real  and  imaginary),  and  now 
to  flowers.  Professor  Hayes  teaches  at  the 
Massachusetts  College  of  Art;  his  paintings 
are  in  numerous  public  and  private  collec- 
tions. Please  contact  the  Volunteer  Office 
at  (617)  638-9390  for  further  information. 
Remember,  the  orchestra  benefits  from  the 
sale  of  every  artwork. 

BSO  Members  in  Concert 

The  Boston  Artists  Ensemble  continues  its 
1995-96  season  with  a  program  of  two  string 
quartets — Verdi's  little-known  Quartet  in 
E  minor,  and  Beethoven's  Quartet  No.  12  in 
E-flat,  Opus  127 — on  Friday,  January  12,  at 
8  p.m.  at  Trinity  Church  in  Newton  Centre, 
and  on  Friday,  January  19,  at  the  Peabody 
Museum  in  Salem.  The  performers  are  BSO 
members  Tatiana  Dimitriades  and  Victor 
Romanul,  violin,  Burton  Fine,  viola,  and  cel- 
list Jonathan  Miller,  the  ensemble's  founder. 
For  more  information  call  (617)  964-6553. 

BSO  violinist  Sheila  Fiekowsky  appears  in 
recital  with  pianist  Judith  Gordon  on  Sunday, 
January  14,  at  2  p.m.  at  the  Newton  Free 
Library,  330  Homer  Street  in  Newton.  The 
program  includes  Beethoven's  Violin  Sonata 
in  D,  Opus  12,  No.  1,  Bach's  B  minor  Partita, 
BWV  1002,  Debussy's  Sonata  for  Violin  and 
Piano,  and  Wieniawski's  Polonaise  brillante 
No.  2,  Opus  21.  Admission  is  free.  For  more 
information  call  (617)  552-7145. 

BSO  violinist  Tatiana  Dimitriades  and 
pianist  Jonathan  Bass  appear  in  recital  at 
Seully  Hall  at  the  Boston  Conservatory, 


8  The  Fenway,  on  Sunday,  January  21,  at 
3  p.m.  The  program  includes  Beethoven's 
E-flat  violin  sonata,  Opus  12,  No.  3,  the  vio- 
lin sonatas  of  Debussy  and  Janacek,  and  Stra- 
vinsky's Divertimento  for  violin  and  piano. 
Admission  is  free.  For  more  information  call 
(617)  536-6340. 

BSO  violinist  Jerome  Rosen  is  the  pianist 
for  three  Sunday-afternoon  concerts  devoted 
to  chamber  music  of  Brahms — the  violin  so- 
natas, the  cello  sonatas,  the  clarinet  sonatas, 
and  more — with  Valeria  Vilker  Kuchment, 
violin,  Julie  Vaverka,  clarinet,  and  Owen 
Young,  cello.  All  three  concerts  take  place  at 
the  First  and  Second  Church  of  Boston,  66 
Marlborough  Street.  The  first  concert  is  on 
Sunday,  January  28,  at  2:30  p.m.  The  series 
continues  on  Sunday,  March  17,  and  Sunday, 
May  5.  Admission  to  each  concert  is  $13.  For 
more  information  call  (617)  876-7855. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscrip- 
tion ticket,  please  make  that  ticket  available 
for  resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed 
receipt  will  acknowledge  your  tax-deduct- 
ible contribution. 


A  trust  institution  that 
will  last  for  generations: 

An  important  part  of  a 
Fiduciary  relationship. 


Today's  bank  merger  activity  suggests  the  diffi- 
culty of  picking  an  institution  that  will  serve  one  or 
more  generations  of  a  family  And  yet,  you  have 
every  right  to  expect  a  long  term  commitment  from 
the  institution  you  choose  as  asset  manager,  trustee 
or  executor. 

Fiduciary  is  able  to  make  this  commitment  to 
you  and  your  heirs  because  we  are  independently 
owned  by  our  directors,  officers  and  employees  and 
dedicated  long-term  to  our  role  as  asset  manager, 
trustee  and  fiduciary  This  ensures  a  continuity  of 
service  stronger  than  that  of  other  institutions. 

Fiduciary  professionals  average  over  20  years  of 
experience  in  the  asset  management  and  trust  busi- 
ness. Remember,  continuity,  specialized  knowledge 
and  commitment  are  key  criteria  in  judging  and 
selecting  asset  managers  and  trustees. 

For  a  brochure  outlining  our  services  and  ideals, 
please  call  Paul  G.  Curtis  at  (617)574-3414. 


FIDUCIARY  ■ 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES 
FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 


SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orches- 
tra. In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commit- 
ment to  new  music  through  the  commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the 
orchestra's  summer  training  program  for  young  musicians.  In  addition,  he  has  recorded 
more  than  130  works  with  the  orchestra,  representing  more  than  fifty  different  com- 
posers, on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cul- 
tivation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the 
Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings, 
Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the 
London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia 
of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Sym- 
phony, and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's 
music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964, 
at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in 
January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named 
after  this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Prgramming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orches- 
tra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


BOSTON  SYMPHONY 

ORCHESTRA 

1995-96 

Seiji  Ozawa 

Music  Director 

Music  Directorship  endowed  by 

John  Moors  Cabot 

Bernard  Haitink 

Principal  Guest  Conductor 


Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1 980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 
fully  funded  in  perpetuity 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 
^Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

*  Harvey  Seigel 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 


*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
°0n  leave 
^Substitute  player 


*Victor  Romanul 

*  Catherine  French 

Violas 

§  Steven  Ansell 

Guest  Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
*Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chair 

*Robert  Olson 
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*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

Elizabeth  Ostling 

Acting  Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

X  Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
§  Laura  Ahlbeck 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 

Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
Scott  Andrews 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 
Principal 

Helen  Sagojf  Slosberg  chair, 
endowed  in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

^Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 


■ 
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t  i  a  he  s 


3l   Lot  or  practice 

to  get  trie  best  seats 

in  the  house. 


We  thank  the  members  of  the  BSO 


//onn&lKmcocJk 


for  their  commitment  to  great  music. 


WORLDWIDE  SPONSOR 


John  Hancock  Mutual  Life  Insurance  Company  and  affiliated  companies,  Boston,  MA  021 17 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 


Thursday,  January  4,  at  8 
Friday,  January  5,  at  1:30 
Tuesday,  January  9,  at  8 

SPONSORED  BY  JOHN  HANCOCK  FINANCIAL  SERVICES 

JAMES  CONLON  conducting 


MUSSORGSKY 


TCHAIKOVSKY 


Prelude  to  the  opera  Khovanshchina 
(orchestrated  by  Shostakovich) 

Violin  Concerto  in  D,  Opus  35 

Allegro  moderato  —  Moderato  assai 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

JOSHUA  BELL 


Joshua  Bell's  appearances  this  week  are  made  possible  in  part  by  the 
Roberta  M.  Strang  Memorial  Fund. 


INTERMISSION 


SHOSTAKOVICH  Orchestral  suite  from  the  opera 

Lady  Macbeth  of  Mtsensk 
(arranged  by  James  Conlon) 

In  the  Ismailovs'  Yard 
Dangerous  Tension 
Katerina  and  Sergei  I 
Passacaglia 
Katerina  and  Sergei  II 
The  Drunkard 
Police  Pressure 
In  Exile 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  hooks  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  hy  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  12 
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re  Care  and  Compassion 
are  in  Harmony 


At  Wingate  we 

offer  the  highest 

level  of  care  for 

both  extended  and 

short  term  stays  in 

warm,  gracious 

surroundings.  Our 

goal  is  to  maintain 

continuity  of 

lifestyle.  Our 

tradition  is  care 

and  compassion. 


WINGATE 

REHABILITATIVE  &  SKILLED 
NURSING  RESIDENCES 

617/928-3300 


Members  of  the  Continental  Wingate  Family  of  Companies 


Wingate  at 
Andover 


Wingate  at 
Brighton 


Wingate  at 
Reading 


Wingate  at 
Wilbraham 


Opening  in 

1996  in 

Needham  and 

Sudbury 
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Modest  Mussorgsky 

Prelude  to  the  opera  Khovanshchina  (orchestrated  by  Shostakovich) 

Modest  Petrovich  Mussorgsky  was  born  at  Karevo,  dis- 
trict of  Pskov,  on  March  21,  1839,  and  died  in  St. 
Petersburg  on  March  28,  1881.  He  worked  on  his  opera 
Khovanshchina  on  and  off  over  the  last  years  of  his 
life,  from  1872,  and  composed  the  Prelude  in  Septem- 
ber 1874.  The  work  was  almost  completely  drafted  in 
piano  score  at  his  death,  but  only  two  fragments  had 
been  orchestrated.  It  was  put  into  performable  shape 
first  by  Nikolai  Rimsky-Korsakov,  whose  version  was 
premiered  in  St.  Petersburg  on  February  21,  1886. 
Serge  Koussevitzky  introduced  the  Prelude  to  Boston 
Symphony  audiences  in  October  1924,  following  that 
with  many  later  performances,  until  March  1948. 
Others  who  conducted  BSO  performances  were  Richard 
Burgin,  Leonard  Bernstein,  Charles  Munch,  Erich  Leinsdorf  Michael  Tilson  Thomas, 
James  De  Preist,  Charles  Dutoit  (the  most  recent  subscription  performances,  in  March 
and  April  1 988),  and  Yuri  Temirkanov  (the  most  recent  Tanglewood  performance,  in  July 
1988).  For  the  Paris  premiere  in  1913,  Maurice  Ravel  and  Igor  Stravinsky  prepared  a 
version  of  the  opera  derived  from  Rimsky's  rendering.  In  1952,  for  the  Kirov  Theater, 
Dmitri  Shostakovich  orchestrated  the  scenes  omitted  by  Rimsky-Korsakov;  six  years  later 
he  re-orchestrated  the  remainder  of  the  opera  for  a  film  version.  Shostakovich's  version  of 
the  score  was  published  in  1963.  The  present  performances  are  the  first  by  the  Boston 
Symphony  Orchestra  of  any  music  from  his  version.  Shostakovich's  scoring  for  the 
Prelude  calls  for  three  flutes,  two  oboes  and  English  horn,  three  clarinets,  two  bassoons 
and  contrabassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  cymbals, 
tam-tam,  tubular  bells,  celesta,  two  harps,  piano  and  strings. 

The  greatest  musical  dramatist  of  nineteenth-century  Russia  died  at  the  age  of  forty- 
two,  leaving  almost  as  many  major  works  unfinished  as  finished.    Both  his  early  death 
and  the  body  of  projected  operas  that  remained  drafts  or  torsos  resulted  from  his 
extremely  unstable  life,  largely  the  result  of  an  addiction  to  the  bottle.  Yet  Mussorgsky 
was  far  and  away  the  most  original  composer  of  his  age,  certainly  the  greatest  in  setting 
to  music  the  Russian  language,  whether  in  songs  or  opera.  Though  he  had  a  lyrical 
strain  that  shines  in  all  his  music,  his  most  characteristic  work  is  in  the  naturalistic 
vein,  capturing  the  rhythms  and  the  natural  melody  of  spoken  Russian  in  his  settings. 
This  was  regarded  by  many  musicians  at  the  time  as  "unmusical";  Tchaikovsky,  for 
example,  regarded  Mussorgsky's  music  as  little  more  than  amateurish.  Yet  his  songs 
and  operas,  more  than  any  vocal  works  by  any  Russian  composer,  have  taught  later 
Russian  musicians  how  to  approach  their  own  language  in  music  (much  as  Henry 
PurcelPs  work  taught  Benjamin  Britten  a  great  deal  about  setting  English  texts). 

Of  Mussorgsky's  large  works,  only  Boris  Godunov  was  completed  and  performed  in 
his  lifetime — and  that  work  was  heard  in  two  different  versions.  Of  his  earlier  operas, 
Salammbo,  based  on  Flaubert,  remained  an  early  fragment,  and  The  Marriage,  after 
Gogol,  was  finished  only  through  its  first  act.  The  two  major  operas  of  his  later  years 
were  a  serious  opera  on  a  historical  theme,  Khovanshchina,  and  a  lyric  comedy,  Soro- 
chintsky  Fair.  He  worked  on  both  of  them,  more  or  less  simultaneously  in  alternation, 
from  the  early  1870s  until  he  entered  his  final  decline  at  the  end  of  L880.  During  the 
last  month  of  the  composer's  life,  when  he  was  confined  to  a  hospital,  with  occasional 
bouts  of  delirium  and  a  paralysis  taking  over  his  respiratory  system,  his  friends — in- 
cluding Borodin  and  Rimsky-Korsakov — visited  him  daily.  When  they  arrived  on  March 
28,  1881,  they  were  informed  that  Modest  Petrovich  had  died  at  5  a.m.  Vladimir  Sta- 
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Lisa  Bernier,  age  4,  sees 
The  Nutcracker  and  decides 
to  become  a  ballerina. 


By  age  14,  starts  to  display  the 
grace  her  family  is  known  for. 


Enters  college  to  study 
the  pe  forming  arts. 


Age  23,  Lisa  dances  the  part 
of  the  Sugarplum  Fairy. 


Parents  are  supportive  but 
concerned— unlike  her 
sisters,  she  has  two  left  feet. 


Begins  lessons  with 
renowned  dancer. 


Learns  all  of  her  mentors  best  steps. 


Joins  a  dance  troupe  and 
starts  touring  the  country. 


People  with  a  passion 
for  what  they  do 
will  always  succeed. 


Member  FDIC 
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^/  wilt ao  to  Sumpkonu . 

^y  wilt attend  Ike  ballet. 

^y  will  pursue  mu  cultural  side. 

^/  will  do  it  ait. 

^Tfter  ^/  ao  skoppina  at  (^opleu  f-^lace, 


In  Boston's  Back  Bay 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  shops,  restaurants  and  theatres 


Carleton-Willard  Village. 
For  every  stage  ol  your  retirement  liie. 

From  independent  and  assisted  living  to  skilled  nursing  care, 

everything  is  here.  So  as  needs  change,  we  help 

maintain  independence.  And  peace  or  mind.  That's  why  we 

were  named  one  or  the  top  20  continuing  care  retirement 

communities  in  the  U.S.  by  New  Choices  for  Retirement  Living. 

And  why  we  have  such  a  wide  audience. 

Discover  all  there  is  to  like. 
Call  ror  a  tree  .brochure  or  a  tour,  today. 


CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  AAA  01 730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-W1LLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


sov,  the  writer  who  had  been  much  involved  with  the  work  of  all  the  nationalist  Russian 
composers,  later  recalled: 

In  the  first  moments  following  his  death,  N.A.  Rimsky-Korsakov  declared  to 
all  the  rest  of  his  comrades  that  he  would  prepare  for  publication  all  of  Mus- 
sorgsky's compositions  which  still  remained  unpublished,  and  that  he  would 
put  Khovanshchina  in  order,  finish  it,  and  orchestrate  it. 

At  that  time  Khovanshchina  was  almost  fully  composed  in  piano  score,  except  for  the 
finale.  Rimsky  finished  and  orchestrated  the  score,  bringing  it  to  performance  for  the 
first  time  in  1886.  (Most  modern  performances  of  Khovanshchina,  though,  including 
the  production  recently  staged  at  the  Metropolitan  Opera,  use  the  1958  orchestration 
by  Dmitri  Shostakovich,  who  returned  to  the  composer's  piano-vocal  score  with  the  aim 
of  being  more  faithful  to  the  peculiarities  of  Mussorgsky's  style,  which  Rimsky  always 
tended  to  smooth  over.) 

The  title  of  the  opera,  a  mouthful  for  any  non-speaker  of  Russian,  is  virtually  untrans- 
latable. The  story  is  set  in  the  late  seventeenth  century,  when  the  leader  of  the  mili- 
tary police,  or  Streltsy,  is  one  Prince  Ivan  Khovansky,  who  is  determined  to  get  the 
Tsar's  throne  for  his  son  Andrei,  wresting  it  from  the  three  co-regents,  Ivan,  Peter,  and 
Sophia.  When  he  hears  of  this,  Peter  derisively  labels  the  plan  Khovanshchina — some- 
thing like  "Khovansky-ism."  Perhaps  the  easiest  way  to  express  it  in  English  (taking  a 
stylistic  cue  from  the  titles  of  Robert  Ludlum  thrillers)  would  be  "The  Khovansky  Plot." 

The  notebook  that  contains  Mussorgsky's  piano  score  for  the  entire  first  act  of  Kho- 
vanshchina begins  with  the  opera's  Prelude.  It  is  dated  "2  September  74  in  Petrograd." 
Unlike  many  operatic  preludes  of  the  nineteenth  century,  this  one  does  not  summarize 
the  plot  or  principal  characters  of  the  opera;  it  is  a  genre  painting  pure  and  simple, 
sometimes  known  as  "Dawn  on  the  River  Moskva."  It  is  imbued  with  the  spirit  of  folk 
song,  elaborated  progressively  as  if  from  singer  to  singer. 

— Steven  Ledbetter 
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SUPPORT  OPENS  UP 


The  BSO  can  reach  out  to  the  community  thanks  to  you. 

Your  gift  to  the  BSO's  Annual  Fund  does  FOCUS,  children  of  color  are  intro- 
much  more  than  keep  ticket  prices  duced  to  classical  music  careers.  And 
down.  Your  support  brings  music  to  teachers  can  bring  music  to  their 
more  than  40,000  children  through  classrooms  through  the  Boston  Music 
Youth  Concerts.  Students  participate  Education  Collaborative.  Please  con- 
in  music,  dance,  and  theater  thanks  to  tribute  to  the  Annual  Fund  today.  You'll 


our  "Days  in  the  Arts"  summer 
program.  With  Project  STEP  and 


guarantee   that  the   BSO  is   also 
heard  throughout  the  community. 
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O  l'D  LIKE  TO  support  the  BSO  Annual 
Fund.    (Friends'1  benefits   begin   at   $50.) 

Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 

Please  send  your  contribution  to  Daniel  P.  Breen, 
Director  of  the  Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115.  A  portion  of 
your  gift  may  be  tax-deductible.  For  information, 
please  call  (617)  638-9251. 
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Pyotr  Ilyich  Tchaikovsky 

Violin  Concerto  in  D,  Opus  35 


Pyotr  Ilyich  Tchaikovsky  was  born  at  Kamsko-  Votkinsk, 
Vyatka  province,  on  May  7,  1840,  and  died  in  St.  Peters- 
burg on  November  6,  1893.  He  began  work  on  the 
Violin  Concerto  at  Clarens,  Switzerland,  in  March 
1878,  completing  it  on  April  11,  but  on  the  advice  of 
his  brother  Modest  and  his  student  Yosif  Kotek,  he  took 
a  few  more  days  to  replace  the  original  Andante  with 
the  present  Canzonetta.  (The  Andante  survives  as  the 
"Meditation"  that  opens  the  set  of  pieces  for  violin  and 
piano  called  "Souvenir  d'un  lieu  cher,"  Opus  42.)  Leo- 
pold Auer,  to  whom  the  concerto  was  first  dedicated, 
pronounced  it  impossible  to  play,  and  the  first  perform- 
ance was  given  by  Adolf  Brodsky  at  a  Vienna  Philhar- 
monic concert  conducted  by  Hans  Richter  on  December 
4,  1881.  On  February  11,  1888,  in  Boston,  Bernhard  Listemann  played  the  first  move- 
ment only,  with  piano  accompaniment.  The  first  full  performance  in  the  United  States 
was  given  on  January  18,  1889,  by  Maud  Powell,  a  twenty-year-old  violinist  from  Peru, 
Illinois,  who  would  later  also  introduce  the  Dvorak  and  Sibelius  concertos  in  this  coun- 
try; Walter  Damrosch  conducted  the  New  York  Symphony.  (With  Anton  Seidel  conduct- 
ing, Miss  Powell  had  played  the  first  movement  in  New  York  the  previous  April.)  Boston 
first  heard  the  Tchaikovsky  concerto  in  full  when  Brodsky  played  it  at  the  Tremont 
Theatre  on  January  13,  1893,  Walter  Damrosch  conducting  the  New  York  Symphony 
Orchestra.  It  entered  the  repertory  of  the  Boston  Symphony  on  December  1  and  2  that 
year  when  Timothee  Adamowski  played  the  second  and  third  movements  only,  Emil 
Paur  conducting.  Carl  Halir,  also  with  Paur,  followed  his  example  in  1896,  and  the 
orchestra's  first  complete  performances  occurred  on  January  26  and  27,  1900,  when 
Alexander  Petschnikoff  was  soloist  and  Wilhelm  Gericke  conducted.  Petschnikoff  also 
played  it  later  with  Karl  Muck  on  the  podium,  and  the  violinists  who  have  since  per- 
formed it  with  the  orchestra  include  Karl  Barleben  (Gericke)  Mischa  Elman  (Max  Fied- 
ler and  Paul  Paray),  Fritz  Kreisler  (Fiedler  and  Muck),  Kathleen  Parlow  (Fiedler), 
Anton  Witek  (Muck),  Mishel  Piastro  (Pierre  Monteux),  Richard  Burgin  (Monteux  and 
Serge  Koussevitzky),  Ferenc  Vecsey  and  Efrem  Zimbalist  (both  with  Monteux),  Carmela 
Ippolito  (Koussevitzky),  Toscha  Seidel  (Burgin),  Ruth  Posselt,  Erica  Morini,  and  Jascha 
Heifetz  (all  with  Koussevitzky),  Michele  Auclair  (Charles  Munch),  Anshel  Brusilow 
(Ernest  Ansermet),  Nathan  Milstein,  Zino  Francescatti,  Isaac  Stern,  and  Henry k  Szeryng 
(all  with  Munch),  Itzhak  Perlman  and  Pinchas  Zukerman  (both  with  Erich  Leinsdorf), 
Joseph  Silverstein  (William  Steinberg,  Michael  Tilson  Thomas,  Seiji  Ozawa,  and  Kurt 
Masur),  and,  with  Seiji  Ozawa  conducting,  Boris  Belkin,  Isaac  Stern,  Viktoria  Mullova, 
Midori,  Gidon  Kremer,  and  Itzhak  Perlman.  Other  recent  performances  have  featured 
Shlomo  Mintz  (with  Kurt  Masur),  Vladimir  Spivakov  (with  Yuri  Temirkanov),  Perlman 
(with  Yoel  Levi),  Midori  (with  Marek  Janowski),  Anne-Sophie  Mutter  (the  most  recent 
subscription  performances,  with  Andre  Previn  in  November  1993),  Joshua  Hell  (with 
David  Wroe),  and  Sarah  Chang  (the  most  recent  Tanglewood performance,  iiilh  .John 
Nelson  in  July  1995).  In  addition  to  the  solo  violin,  the  score  calls  for  flutes,  oboes,  clar- 
inets, and  bassoons  in  pairs,  four  horns,  two  trumpets,  timpani,  and  strings. 

In  his  rich  and  perceptive  four-volume  biography  of  Tchaikovsky,  David  Brown  de- 
votes the  entire  second  volume  to  a  narrow  span  of  four  years  in  the  Composer's  life,  as 
indicated  by  the  volume's  subtitle:  "The  Crisis  Years,  L874-1878."  The  crisis  was  a 
real  one  and  it  had  complicated  elements,  both  professional  and  personal.  Its  center- 
piece was  the  composer's  catastrophic  marriage,  a  Step  taken  in  the  hope  of  stopping 
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ments.  Upon  consideration,  Tchaikovsky  agreed  with  them,  and  on  April  5  he  replaced 
the  original  slow  movement  with  a  new  piece.  The  enthusiasm  of  all  three  men  was  so 
great  that  Tchaikovsky  finished  the  orchestration,  too,  in  short  order.  By  April  1 1  the 
concerto  was  complete. 

Now,  however,  he  was  in  for  another  professional  crisis — a  repetition  of  his  experi- 
ence with  the  First  Piano  Concerto.  He  dedicated  the  new  work  to  Leopold  Auer,  hop- 
ing naturally  that  he  would  play  the  first  performance,  which  was,  in  fact,  advertised 
for  March  22,  1879.  The  work  had  already  been  published,  and  Auer  regretted  (so  he 
wrote  thirty  years  later)  that  he  had  not  been  consulted  before  the  work  had  been  fixed 
in  print.  Auer  is  supposed  to  have  declared  the  work  to  be  "unplayable,"  though  he 
later  defended  himself  by  explaining  that  he  meant  only  that,  as  written,  some  of  the 
virtuoso  passages  would  not  sound  as  they  should. 

In  any  case,  Tchaikovsky  was  deeply  wounded.  Kotek  himself  declined  to  play  the 
work  in  Russia.  Two  years  later  Tchaikovsky  learned  from  his  publisher  that  Adolf 
Brodsky  had  learned  the  piece  and  was  planning  to  play  it  in  Vienna.  That  perform- 
ance, which  took  place  at  the  end  of  1881,  called  forth  one  of  the  most  notorious  re- 
views by  Vienna's  conservative  music  critic  Eduard  Hanslick.  Tchaikovsky  never  got 
over  it;  to  the  end  of  his  life  he  could  quote  it  by  heart. 

The  Russian  composer  Tchaikovsky  is  surely  no  ordinary  talent,  but  rather,  an 
inflated  one,  obsessed  with  posturing  as  a  genius,  lacking  discrimination  and 

taste The  same  can  be  said  for  his  new,  long,  and  ambitious  Violin  Concerto. 

For  a  while  it  proceeds  soberly,  musically,  and  not  mindlessly,  but  soon  vulgarity 
gains  the  upper  hand  and  dominates  until  the  end  of  the  first  movement.  The  vio- 
lin is  no  longer  played;  it  is  tugged  about,  torn,  beaten  black  and  blue The 

Adagio  is  well  on  the  way  to  reconciling  us  and  winning  us  over,  but  it  soon  breaks 
off  to  make  way  for  a  finale  that  transports  us  to  the  brutal  and  wretched  jollity  of 
a  Russian  church  festival.  We  see  a  host  of  savage,  vulgar  faces,  we  hear  crude 
curses,  and  smell  the  booze.  In  the  course  of  a  discussion  of  obscene  illustrations, 
Friedrich  Vischer  once  maintained  that  there  were  pictures  which  one  could  see 
stink.  Tchaikovsky's  Violin  Concerto  for  the  first  time  confronts  us  with  the  hid- 
eous idea  that  there  may  be  compositions  whose  stink  one  can  hear. 

Hanslick,  sitting  in  Vienna,  found  Russia,  and  everything  Russian,  as  represented 
in  Tchaikovsky's  music,  to  be  uncivilized.  How  ironic  that,  among  his  contemporaries, 
Tchaikovsky  was  regarded  as  the  westernized  Russian,  the  one  who  had  spurned  the 
truly  nationalistic  approach  of  "The  Five."  In  any  case,  we  have  trouble  today  locating 
the  "stink"  in  this  music.  For  nearly  a  century  it  has  simply  been  one  of  the  four  or  five 
most  popular  violin  concertos  in  the  literature,  which  is  answer  enough  to  Hanslick. 

The  first  movement  starts  with  a  simple,  graceful  melody  in  the  violins — a  melody 
that  will  not  return.  (This  is  a  trick  that  Tchaikovsky  famously  employed  in  the  First 
Piano  Concerto,  too.)  Here  we  might  even  anticipate  a  quasi-classical  piece  like  the 
Rococo  Variations,  but  soon  the  orchestral  part  grows  more  portentous,  preparing  for  the 
soloist's  entrance.  The  melodic  flow  of  the  exposition  is  not  only  a  joy  to  contemplate 
for  sheer  melodic  invention  but  also  a  marvel  of  continuing  development,  as  tiny  fig- 
ures from  one  melody  crop  up,  subtly  varied,  in  the  next.  The  Andante  is  an  extended 
song  (its  heading  "Canzonetta"  is  significant).  During  the  months  away  from  Russia, 
Tchaikovsky  had  written  endlessly  in  his  letters  of  liis  nostalgia,  of  his  longing  to  be 
home  again.  He  poured  all  of  the  yearning  into  the  melancholy  of  this  ardent  movement. 
The  finale  is  vigorous,  even  pictorial,  with  hints  of  peasant  bagpipes  and  dances,  vivid 
in  its  color  and  rhythm,  but  not  in  its  smell!  Kven  al  its  most  virluosie.  the  solo  pari  is 
designed  to  color  and  highlight  the  melodic  unfolding  of  the  movement.  Surely  it  is 
this  openhearted  singing  quality  that  wins  all  hearts. 

—S.I, 
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The  natural  beauty  that  surrounds  Fox  Hill  Village  is  nothing  short  of 
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community.  Call  us  at  617  329-4433,  extension  271. 

New  England's  premier  retirement  community, 

developed  by  The  Massachusetts  General  Hospital 

and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood.,  MA  02090      (617)  329-4433 
(Exit  16B  off  Route  128) 

We  comply  with  fair  housing  laws. 
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Dmitri  Shostakovich 

Suite  from  the  opera  Lady  Macbeth  of  Mtsensk  District,  Opus  29 
(arranged  by  James  Conlon) 


Dmitri  Dmitriyevich  Shostakovich  was  born  in  St.  Peters- 
burg on  September  25,  1906,  and  died  in  Moscow  on 
August  9,  1975.  He  began  composing  the  opera  Lady 
Macbeth  of  Mtsensk  District,  to  a  libretto  that  he  had 
prepared  jointly  with  Alexander  Preys,  basing  it  on  a 
story  by  Nikolai  Leskov,  in  the  autumn  of  1 930;  he 
completed  the  score  in  December  1932.  The  first  per- 
formance took  place  in  Leningrad  (as  St.  Petersburg 
had  been  renamed  by  the  Soviet  government)  on  Janu- 
ary 22,  1934.  The  difficult  political  history  of  the  opera 
is  traced  below;  suffice  it  to  say  that  Shostakovich  pre- 
pared a  revised  version  in  the  mid-1950s,  but  it  was  not 
produced  until  1963.  The  present  orchestral  suite  was 
prepared  by  James  Conlon,  drawing  upon  the  original 
1932  version.  Of  the  portions  of  the  opera  included  in  the  suite,  the  only  change  made  to 
Shostakovich's  score  is  the  occasional  use  of  an  instrument  to  play  what  would  be  a  vocal 
line  in  the  opera.  These  are  the  first  performances  by  the  Boston  Symphony  Orchestra  of 
any  music  from  the  opera.  The  score  calls  for  piccolo,  two  flutes  (second  doubling  picco- 
lo), two  oboes  and  English  horn,  two  clarinets,  E-flat  clarinet,  and  bass  clarinet,  two  bas- 
soons and  contrabassoon,  four  horns,  two  cornets,  three  trumpets,  three  trombones,  tuba, 
timpani,  percussion  (military  drum,  bass  drum,  side  drum,  tambourine,  cymbals,  triangle, 
xylophone,  wood  block,  tam-tam),  two  harps,  organ,  celesta,  and  strings. 

It  has  long  been  traditional  for  musicians — whether  the  original  composer  or  another 
arranger — to  prepare  orchestral  suites  of  music  from  an  opera,  designed  to  be  per- 
formed with  instruments  alone  outside  the  opera  house.  Sometimes  these  arrangements 
have  been  made  in  order  to  make  the  most  popular  tunes  of  an  opera  accessible  to  all. 
Mozart,  for  example,  made  a  delightful  in-joke  in  the  score  to  Don  Giovanni,  which  was 
to  be  premiered  in  Prague.  His  earlier  opera,  The  Marriage  of  Figaro,  had  been  a  huge 
success  there,  so  when  Don  Giovanni  is  seated  at  dinner  with  his  own  private  band 
playing  tunes  from  the  latest  operas,  a  wind-band  performance  of  the  aria  "Non  piu 
andrai"  earns  a  derisive  comment  ("That  tune  I  know  only  too  well!")  from  the  Don's 
servant  Leporello.  And  before  the  rise  of  recordings,  which  made  the  music  of  most 
operas  accessible  to  anyone,  a  composer  would  often  arrange  or  authorize  an  orchestral 
suite  in  the  hope  of  publicizing  the  music  and  arousing  the  curiosity  of  the  audience 
to  see  the  yet-unheard  opera  from  which  this  music  came.  James  Conlon's  suite  from 
Shostakovich's  Lady  Macbeth  of  Mtsensk  may  serve  much  the  same  purpose,  but  it  does 
so  for  reasons  peculiar  to  our  time.  For  a  time  it  seemed  as  if  Shostakovich's  opera 
would  be  among  the  best-known  of  the  whole  century,  but  only  in  recent  years  has  it 
begun  to  come  into  its  own,  and  its  fate  forms  the  central,  and  decisive,  element  of  the 
composer's  life. 

Shostakovich  came  to  this  opera  soon  after  the  production  ol  his  treatment  of  Gogol's 
absurdist  story,  The  Nose,  in  which  the  principal  character  awakens  one  morning  to 
find  his  nose  missing  from  his  face,  a  fact  that  has  a  whole  scries  of  ludicrous  conse- 
quences. By  comparison,  Nikolai  Leskov's  story  hidy  Macbeth  of  Mtsensk  District  was 
essentially  realistic,  though  most  of  the  opera's  characters  are  treated  as  satirical  cari- 
catures. Shostakovich  made  small  changes  in  the  story  to  humanize  the  tragic  figure  of 
Katerina  Ismailova,  and  to  find  some  justification  for  the  three  murders  that  she  com- 
mits. The  music  he  composed  in  a  mode  of  "tragedy-satire,"  with  moments  of  deep 
feeling  alternating  with  the  kind  of  saucy  nose-thumbing  music  that  had  characterized 
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his  popular  ballet  77ie  /4ge  of  Gold  a  few  years  earlier. 

When  the  opera  was  premiered — with  major  productions  only  two  days  apart  in 
Leningrad  and  Moscow — its  success  was  apparently  overwhelming.  It  was  hailed  as  the 
first  great  opera  of  the  Soviet  era,  with  nearly  200  performances  in  the  original  two  the- 
aters over  the  next  two  years,  as  well  as  versions  produced  in  Buenos  Aires,  Cleveland, 
London,  New  York,  Philadelphia,  Stockholm,  and  Zurich.  Surely  nothing  could  stop  the 
continued  success  of  this  powerful  score. 

Nothing,  at  any  rate,  until  a  fateful  January  26,  1936,  when  Joseph  Stalin  accompa- 
nied a  delegation  of  government  officials  to  a  performance  at  the  Bolshoi.  The  group 
left — ominously — before  the  final  act.  Two  days  later  Pravda,  the  official  organ  of  the 
Communist  party,  carried  an  unsigned  article  (the  fact  of  its  being  unsigned  also  being 
ominous,  because  that  could  only  mean  that  it  issued  from  the  highest  levels  of  the 
Party)  entitled  "Muddle  Instead  of  Music,"  an  article  that  overnight  changed  the  cli- 
mate of  Russian  music  and  Shostakovich's  life.  As  it  turned  out,  though  he  was  not  yet 
thirty  when  denunciation  came  upon  him,  and  though  he  was  widely  recognized  as  the 
most  gifted  theatrical  composer  of  his  time,  he  would  never  compose  another  opera. 

Almost  at  once  the  young  composer  found  virtually  all  of  his  friends  and  colleagues 
turning  against  him.  Shostakovich  never  forgave  the  treachery  of  Boris  Asafiev,  to 
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whom  he  had  almost  dedicated  the  score,  and  who  quickly  denounced  it  in  a  meeting 
of  the  Leningrad  Composers  Union,  where  a  "unanimous"  vote  expressed  support  for 
the  Pravda  article.  Shostakovich's  closest  friend  Ivan  Sollertinsky,  who  had  supported 
the  work  vehemently  from  the  first  rehearsals  (he  told  one  singer,  who  had  asked  for 
adjustments  in  a  vocal  part,  "The  thought  should  not  even  cross  your  mind  that  the 
slightest  change  can  be  made  in  this  brilliant  music"),  partly  recanted,  on  the  advice  of 
Shostakovich,  it  seems,  once  the  pressure  became  too  great;  he  went  so  far  as  to  admit 
that  the  opera  had  "a  few  faults."  The  composer's  best  friend  in  Moscow,  Vissarion 
Shebalin,  refused  to  protect  himself  even  to  that  degree.  After  repeatedly  refusing  to 
take  part  in  denunciations  of  Lady  Macbeth  at  a  "discussion"  held  in  Moscow's  House 
of  Writers,  he  was  finally  all  but  ordered  to  speak,  whereupon  he  said,  "I  consider  that 
Shostakovich  is  the  greatest  genius  amongst  composers  of  this  epoch,"  and  sat  down. 
For  his  courage,  his  career  was  ruined  for  the  next  decade. 

Although  Shostakovich  had  already  made  a  few  small  adjustments  to  his  score  in 
1935,  toning  down  the  naturalistic  music  of  the  seduction  scene  and  removing,  in  par- 
ticular, a  musical  effect  from  the  trombones  in  an  orchestral  interlude  depicting  the 
sexual  intercourse  of  Katerina  and  Sergei,  the  opera  was  immediately  dropped  from  the 
repertory  in  the  Soviet  Union;  surprisingly,  it  also  disappeared  from  opera  houses  in 
the  rest  of  the  world  as  well.  After  Stalin's  death,  Shostakovich  undertook  further  revi- 
sions, sanitizing  the  libretto  and  the  score  under  the  title  of  the  principal  character, 
Katerina  Ismailova,  and  giving  it  a  new  opus  number,  114,  as  if  it  were  an  entirely  new 
work.  Even  so  it  was  not  approved  for  production  until  1963. 

By  the  late  1970s  the  original  version  of  the  score  began  to  be  heard  again,  especial- 
ly after  it  was  recorded  and  performed  to  great  acclaim  outside  the  Soviet  Union.  But 
even  so  it  has  not  yet  attained  the  number  of  productions  or  the  level  of  public  famil- 
iarity that  it  had  already  received  by  the  mid- 1930s.  James  Conlon  has  arranged  some 
of  the  most  symphonically  conceived  music  of  the  score  from  the  original  version  into 
an  orchestral  suite  that  traces  the  musical  development  of  the  opera  in  chronological 
order.  This  suite  allows  symphony  orchestras  and  symphony  audiences  to  make  the 
acquaintance,  at  least  in  part,  of  one  of  the  most  powerful  operas  of  the  century. 

Lady  Macbeth  of  Mtsensk  District  is  based  on  a  nineteenth-century  story — one  that 
therefore  depicts  life  in  Russia  before  the  Soviet  Revolution.  Such  stories  were  often 
used  as  the  basis  for  Soviet  operas  or  films  with  the  political  intention  of  depicting  the 
failings  of  the  older  Russian  order.  Shostakovich  was  attracted  to  this  particular  story 
as  the  first  in  a  planned  triptych  of  operas  about  the  place  of  women  in  Russian  soci- 
ety, and  in  particular  about  their  mistreatment.  Perhaps  he  was  attracted  to  the  subject 
in  the  light  of  his  growing  relationship  with  Nina  Varzar,  who  became  his  first  wife  dur- 
ing the  period  of  composition.  He  saw  his  principal  character  as  a  woman  of  ability 
who  was  stifled  by  the  conventional  and  even  brutal  circumstances  in  which  she  had 
to  live,  who  took  a  lover  from  among  her  husband's  employees  (though  he  was  largely 
self-serving  and  had  little  interest  in  her),  and  finally  murdered  the  brutal  father-in-law 
who  had  taunted  her  for  so  long,  as  well  as  her  husband.  Though  her  behavior  is  hardly 
noble,  Katerina  is  a  singularly  strong  figure  of  noble  spirit  to  whom  the  male-dominat- 
ed society  of  her  time  has  allowed  no  way  of  breaking  out  of  the  extremely  narrow  box 
of  a  useless  life  without  exploding. 

The  music  of  Lady  Macbeth  combines  elements  of  the  tragic  with  the  satirical  (the 
latter  through  allusions  to  the  music  of  the  circus  and  the  popular  theater).  Katerina  is 
a  tragic  figure,  but,  next  to  her,  all  of  the  other  characters  have  elements  of  the  clown- 
ish about  them — even  the  strapping  Sergei,  her  lover,  who  proves  to  be  vapid  and 
whining,  and  who  deserts  her  in  the  end.  The  only  other  characters  who  feel  deep  emo- 
tion are  the  convicts  in  exile,  whom  Katerina  joins  in  the  final  scene.   The  titles  sup- 
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plied  here  were  invented  by  James  C onion  to  outline  the  elements  of  the  story. 

In  the  Ismailovs'  Yard.  The  suite  opens  with  a  few  intense  bars  actually  drawn 
from  the  final  scene,  the  moment  at  which  Katerina  realizes  that  she  must  commit  a 
final  murder  followed  by  her  own  suicide;  thus  the  music  at  this  point  foreshadows  the 
tragedy  to  come.  It  then  proceeds  directly  to  the  entr'acte  following  scene  1,  in  which 
we  have  learned  of  the  unbearable  boredom  in  which  Katerina  lives,  and  of  the  brutal 
mockery  that  her  father-in-law,  Boris  Ismailov,  constantly  makes  of  her.  A  new  worker, 
Sergei,  arrives  on  the  farm.  Katerina's  husband,  Zinovy,  must  leave  to  repair  a  broken 
dam  on  the  estate.  Boris  humiliates  Katerina  in  front  of  all  the  workers  by  forcing  her 
to  kneel  to  her  husband  and  swear  fidelity  in  his  absence. 

Dangerous  Tension.  Scene  2  depicts  the  growing  tension,  clearly  sexual,  between 
Katerina  and  Sergei.  Sergei  pins  her  in  a  wrestling  match;  they  are  discovered  in  this 
compromising  position  by  Boris,  but  Katerina  invents  an  innocent  explanation  for  the 
odd  position  in  which  Boris  has  seen  them.  What  we  hear  at  this  point  in  the  suite  is 
the  interlude  that  follows  scene  2,  a  lively  romp  filled  with  the  gestures  of  circus 
music. 
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Katerina  and  Sergei  I.  Drawn  from  two  passages  in  scene  3,  this  section  depicts 
Katerina's  lonely  preparations  for  bed,  then  skips  past  Sergei's  appearance  (on  a  pre- 
text he  has  invented)  to  music  of  growing,  urgent  passion,  as  the  couple  make  love. 
This  passage  includes  the  most  notorious  music  in  the  opera — the  repeated  explicit 
trombone  slides  depicting  the  frenzied  sexual  congress  of  the  lovers.  It  was  this  music 
that  so  offended  Stalin,  and  that  Time  magazine  labeled  "pornophony." 

Passacaglia.  Boris  has  discovered  that  Sergei  is  Katerina's  lover.  He  has  Sergei 
whipped,  then  locked  in  a  storeroom,  and  calls  for  Katerina  to  send  him  some  of  his 
favorite  mushroom  dish,  which  she  had  been  preparing  at  the  beginning  of  the  opera. 
She  does  so,  but  not  before  lacing  it  with  the  rat  poison  he  had  ordered  her  to  get. 
Boris  dies,  raving  to  all  that  he  has  been  poisoned,  though  the  bystanders  believe  he 
has  simply  gone  out  of  his  head.  The  powerful  orchestral  passacaglia  serves  as  an 
interlude  following  Boris's  death. 

Katerina  and  Sergei  II.  The  lovers  are  together  again.  Sergei  objects  to  the 
thought  that  soon  Katerina  will  be  with  her  husband  again.  This  music  depicts  their 
lovemaking.  (At  a  point  after  this  passage  ends,  Zinovy  returns  unexpectedly.  Katerina 
and  Sergei  kill  him  and  hide  his  body  in  the  wine-cellar.) 

The  Drunkard.  In  a  vaudevillian  turn,  a  drunken,  shabby  peasant  laments  that  he 
has  no  more  rubles  to  spend  on  drink.  He  breaks  the  lock  on  the  wine-cellar  in  search 
of  more  liquor,  and  is  horrified  to  discover  a  dead  body.  He  runs  off  to  the  police.  (His 
entire  aria  and  the  interlude  that  follow  are  heard  in  this  episode,  which  maintains  a 
lively,  carnival  atmosphere.) 

Police  Pressure.  Shostakovich's  satirical  treatment  of  the  police  certainly  did  not 
endear  him  to  Stalin.  After  the  shabby  peasant  reports  the  body  he  has  found,  the  police 
rush  off  to  investigate.  The  interlude  bustles  with  an  officious  march  and  unrelated 
comic  episodes. 

In  Exile.  Both  Sergei  and  Katerina  are  sentenced  to  exile.  In  the  final  scene  of  the 
opera,  Katerina  discovers  that  Sergei  has  taken  a  new  lover,  Sonetka,  and  blames  her 
for  everything  that  has  happened  to  him.  As  the  group  of  exiles  are  about  to  be  herded 
away,  the  despairing  Katerina  pushes  Sonetka  off  a  bridge  into  the  river  and  jumps  in 
after  her;  both  die.  The  musical  passage  heard  in  the  suite  is  the  opening  solo  and  cho- 
rus of  exiles,  an  affecting  lament  on  the  loss  of  home  and  country. 

— S.L. 
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The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose®  the  uncanny  resemblance  to  a  live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a  performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

"Bose  breaks  the  mold. . ..  Who  said  American  companies  can't  innovate?" 

-  Rich  Warren,  Chicago  Tribune 
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Better  sound  through  research® 
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Although  it  is  now  a  half-century  old,  M.D.  Calvocoressi's  Mussorgsky,  in  the  Master 
Musicians  series,  is  still  a  very  valuable  introduction  to  the  composer's  life  and  work. 
Recent  research  has  added  much,  but  this  is  still  mostly  available  in  monographs  for 
specialists,  including  Musorgsky:  In  Memoriam  1881-1981,  edited  by  Malcolm  Ham- 
rick  Brown  (UMI  Research  Press),  which  contains  an  article  by  Laurel  E.  Fay  on  Mus- 
sorgsky and  Shostakovich.  The  fullest  biographical  resource  is  Musorgskys  Days  and 
Works:  A  Biography  in  Documents,  edited  by  Alexandra  Orlova  (UMI  Research  Press). 
James  Conlon  has  recorded  orchestral  excerpts  from  Khovanshchina,  including  the  Pre- 
lude, in  Shostakovich's  orchestration,  with  the  Rotterdam  Philharmonic  (Erato,  with 
Pictures  at  an  Exhibition).  Recordings  of  the  Prelude  in  the  Rimsky-Korsakov  orches- 
tration include  readings  by  Mariss  Jansons  with  the  Oslo  Philharmonic  (Angel,  with 
Night  on  Bare  Mountain  and  Pictures  at  an  Exhibition  in  the  Ravel  orchestration),  Yoel 
Levi  with  the  Atlanta  Symphony  (Telarc,  with  the  same  couplings),  and  Yuri  Temirkanov 
with  the  Royal  Philharmonic  (RCA,  with  Pictures  and  Songs  and  Dances  of  Death). 
The  entire  opera  has  been  recorded  in  the  Shostakovich  version  by  Claudio  Abbado 
with  the  Vienna  State  Opera  Orchestra  and  soloists  including  Marjana  Lipovsek,  Aage 
Haugland,  and  Vladimir  Atlantov  (Deutsche  Grammophon,  three  discs). 

David  Brown's  four-volume  work  on  Tchaikovsky  offers  a  richly  detailed  study,  both 
biographical  and  musical,  and  certainly  stands  as  the  major  biography  of  the  composer 
for  this  generation  (Norton).  Brown  has  also  written  the  fine  Tchaikovsky  article  in  The 
New  Grove.  John  Warrack's  Tchaikovsky  (Scribners)  is  an  excellent  book,  beautifully 
illustrated,  and  Warrack  has  also  contributed  a  very  good  short  study,  Tchaikovsky  Sym- 
phonies and  Concertos,  to  the  BBC  Music  Guides  (University  of  Washington  paperback). 
The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  is  a  primary 
source,  but  one  must  be  warned  about  the  hazards  of  Modest's  nervous  discretion  and 
about  problems  in  Rosa  Newmarch's  translation  (Vienna  House,  available  in  paper- 
back). Tchaikovsky's  interesting  letters  have  long  since  been  published  in  Russian,  but 
few  have  been  available  in  English.  The  lack  is  substantially  overcome  by  Piotr  Ilyich 
Tchaikovsky,  Letters  to  his  Family:  An  Autobiography  (Stein  and  Day).  Containing  near- 
ly 700  letters  written  between  1861,  when  Tchaikovsky  was  trying  to  decide  to  give  up 
the  law  for  music,  and  1893,  a  short  time  before  his  death,  the  volume  provides  a  fasci- 
nating personal  glimpse  of  Tchaikovsky  in  the  one  area  where  he  felt  most  at  ease — in 
the  bosom  of  his  family.  Annotated  by  Percy  M.  Young,  the  letters  are  translated  by  the 
composer's  erandniece,  Galina  von  Meek,  who  is  also  (by  a  pleasant  ironic  twist)  the 
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Join  us  for  a  comic  knight  at  the  opera. 

Boston  Lyric  Opera  presents  Giuseppe  Verdi's 

high-spirited  gloss  on  Shakespeare's  lovable  rogue. 

January  10-21, 1996  at  the  Emerson  Majestic  Theatre. 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award'winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Rtcorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 
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Creative  investment  management 
and  fiduciary  services  since  1838. 
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Richard  Olney  III 
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Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 
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granddaughter  of  Tchaikovsky's  patron  Nadezhda  von  Meek.  Tchaikovsky's  own  diaries 
are  telegraphic,  fragmentary,  and  sketchy,  but  they  are  on  occasion  full  of  valuable  in- 
formation. The  symposium  volume  The  Music  of  Tchaikovsky,  edited  by  Gerald  Abraham 
(Norton  paperback),  has  a  number  of  rather  sneering  contributions  echoing  the  attitude 
of  the  mid-1940s,  when  the  book  first  appeared,  but  Edward  Lockspeiser's  biographical 
sketch  is  useful,  as  well  as  chapters  on  the  ballet  music,  operas,  and  songs.  Joshua  Bell 
has  recorded  Tchaikovsky's  Violin  Concerto  with  Vladimir  Ashkenazy  and  the  Cleve- 
land Orchestra  (London,  with  Wieniawski's  Violin  Concerto  No.  2).  Seiji  Ozawa  has 
recorded  the  Tchaikovsky  Violin  Concerto  with  the  Boston  Symphony  Orchestra  and 
soloist  Viktoria  Mullova  (Philips,  with  the  Sibelius  concerto).  Other  recommended  ver- 
sions include  those  of  Kyung-Wha  Chung  with  Charles  Dutoit  and  the  Montreal  Sym- 
phony (London,  with  the  Mendelssohn  concerto),  and  the  classic  recording  of  Jascha 
Heifetz  with  Fritz  Reiner  and  the  Chicago  Symphony  (RCA,  with  the  Mendelssohn  con- 
certo and  Tchaikovsky's  Serenade). 

Boris  Schwarz's  Shostakovich  article  in  The  New  Grove  has  been  reprinted,  along 
with  the  articles  on  Rimsky-Korsakov,  Scriabin,  Rachmaninoff,  and  Prokofiev,  in  The 
New  Grove  Russian  Masters  2  (Norton  paperback).  The  Shostakovich  piece  benefits 
especially,  in  this  reprint,  from  a  revised  work-list  and  a  much-enlarged  bibliography 
prepared  by  Laurel  E.  Fay.  The  smallest  book  about  Shostakovich  is  one  of  the  most 
informative:  Norman  Kay's  Shostakovich  (Oxford)  summarizes  his  musical  style  through 
the  Twelfth  String  Quartet  of  1968.  Brief  but  sympathetic  and  informed  discussion  of 
all  of  Shostakovich's  symphonic  works  is  to  be  found  in  Hugh  Ottaway's  Shostakovich 
Symphonies  in  the  BBC  Music  Guides  series  (University  of  Washington  paperback). 
The  best  general  study  of  music  in  Soviet  Russia  is  Boris  Schwarz's  Music  and  Musical 
Life  in  Soviet  Russia,  1917-1980  (University  of  Indiana  Press;  the  older  edition,  with  a 
cutoff  date  of  1970,  is  available  as  a  Norton  paperback).  As  with  Prokofiev,  but  for  dif- 
ferent reasons,  political  strains  have  made  it  hard  to  find  a  solidly  documented,  reliable 
biographical  study  of  Shostakovich.  Ian  MacDonald's  The  New  Shostakovich  (North- 
eastern University  Press)  offers  a  thorough  consideration  of  the  composer's  life  and 
works,  a  rethinking  that  is  all  the  more  urgent  because  of  the  many  questions  raised 
about  the  authenticity  of  Testimony:  The  Memoirs  of  Dmitri  Shostakovich,  "as  related  to 
and  edited  by"  Solomon  Volkov  (Harper  &  Row,  available  in  paperback).  Recent  politi- 
cal changes  in  the  Soviet  Union  and  the  continued  emigration  of  persons  who  knew  the 
composer  well  now  allows  far  more  light  to  be  cast  on  every  phase  of  his  career.  Still 
more  informative — indeed,  the  best  available  guide  to  the  personality  of  an  intensely 
private  man — is  Elizabeth  Wilson's  recent  book,  Shostakovich:  A  Life  Remembered 
(Princeton,  recently  issued  in  paperback),  told  largely  in  the  words  of  the  people  who 
knew  him  best.  We  still  await,  however,  the  major  up-to-date  reevaluation  of  his  work 
in  light  of  the  rethinking  of  his  biography.  The  first  recording  of  the  complete  score  of 
Lady  Macbeth  of  Mtsensk  in  the  original  version  is  first-rate  and  highly  recommended. 
Mstislav  Rostropovich  conducts  the  London  Philharmonic  with  soloists  including  Galina 
Vishnevskaya  in  the  title  role,  Nicolai  Gedda  as  Sergei,  Dimiter  Petkov  as  Boris,  Werner 
Krenn  as  Zinovy,  Robert  Tear  as  the  drunken  peasant,  Aage  Haugland  as  the  police 
sergeant,  and  Birgit  Finnila  as  Sonetka  (EMI,  two  discs).  A  more  recent  recording,  with 
Myung-Whun  Chung  conducting  the  orchestra  and  chorus  of  the  Bastille  Opera,  features 
Maria  Ewing  in  the  title  role  (Deutsche  Grammophon,  two  discs).  James  Conlon's  suite 
has  not  been  recorded  complete,  but  about  half  of  it  has  been  issued  in  a  performance 
by  the  Bohuslav  Martinu  Philharmonie  under  the  direction  of  Elbert  Leichtman  Stein- 
berg (Deutsche  Schallplatten,  with  Shostakovich's  Symphony  no.  5),  but  the  clarity  of 
the  sound  and  the  expressiveness  of  the  playing  does  not  begin  to  match  that  of  Rostro- 
povich and  his  London  forces. 

—S.I, 
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Week  12 


James  Cordon 

James  Conlon  has  conducted  in  virtually  every  musical  capital  in 
the  United  States,  Europe,  and  Japan.  Recently  appointed  principal 
conductor  of  the  Paris  Opera,  he  will  assume  that  position  in  August 
1996.  Since  1989  he  has  been  both  general  music  director  of  the 
City  of  Cologne  and  chief  conductor  of  the  Cologne  Opera,  the  first 
person  in  forty-five  years  to  assume  artistic  responsibility  for  both 
the  symphonic  and  operatic  activity  in  that  city.  Since  1979  he  has 
been  music  director  of  the  Cincinnati  May  Festival,  the  oldest 
choral  music  festival  in  the  United  States.  From  1983  to  1991  he 
was  music  director  of  the  Rotterdam  Philharmonic.  Associated  with 
the  Metropolitan  Opera  since  his  debut  there  in  1976,  he  has  conducted  a  wide  range  of 
works  in  the  Italian,  German,  French,  Russian,  and  Czech  repertory.  Last  season  he  cele- 
brated his  200th  performance  with  the  Met  leading  two  twentieth-century  masterpieces, 
Shostakovich's  Lady  Macbeth  of  Mtsensk  and  Benjamin  Britten's  Peter  Grimes.  Since  his 
New  York  Philharmonic  debut  in  1974,  Mr.  Conlon  has  appeared  with  major  orchestras 
throughout  the  United  States  and  Canada.  In  Europe  he  has  appeared  with  the  Berlin  Phil- 
harmonic, the  London  Symphony,  the  Orchestre  de  Paris,  the  Staatskapelle  Dresden,  the 
Santa  Cecilia  Orchestra,  the  City  of  Birmingham  Symphony  Orchestra,  and  the  Kirov  Opera 
of  St.  Petersburg.  Operatic  engagements  have  also  taken  him  to  London's  Royal  Opera,  the 
Paris  Opera,  the  Maggio  Musicale  Fiorentino,  Chicago  Lyric  Opera,  and  La  Scala  in  Milan. 
During  1995-96  in  Cologne  he  conducts  new  productions  of  Elektra  and  Otello  and  contin- 
ues a  five-year  Mahler  cycle.  His  activities  in  Paris  include  a  new  production  of  La  boheme 
and  Mahler's  Resurrection  Symphony  with  the  orchestra  and  chorus  of  the  Paris  Opera.  This 
season  also  brings  a  new  production  of  Verdi's  Macbeth  in  Florence,  and  the  premiere  of 
a  film  version  of  Madama  Butterfly  directed  by  Frederic  Mitterand,  of  which  the  sound 
track,  which  he  recorded  with  the  Orchestre  de  Paris,  will  be  released  by  Sony  Classical. 
Mr.  Conlon  has  recorded  for  EMI  and  Erato  and  has  made  numerous  television  appear- 
ances. His  recent  releases  on  EMI  with  the  Gurzenich  Orchestra/Cologne  Philharmonic 
include  Weber's  Oberon,  Mahler's  Fourth  and  Fifth  symphonies,  and  the  complete  sym- 
phonies of  Max  Bruch.  His  televised  appearances  have  included  two  Metropolitan  Opera 
telecasts — Tosca  in  1978  and  Semiramide  in  1991 — and  an  appearance  with  the  National 
Symphony  during  that  orchestra's  annual  July  4  Capitol  Steps  concerts.  Born  in  New  York 
City  in  1950,  Mr.  Conlon  made  his  professional  debut  in  1971  at  the  Spoleto  Festival  with 
Boris  Godunov.  He  made  his  New  York  debut  while  still  a  student,  conducting  La  boheme  at 
the  Juilliard  School  in  February  1972.  Both  a  graduate  and  former  faculty  member  of  the 
Juilliard  School,  he  made  his  Boston  Symphony  debut  in  January  1981  and  appeared  with 
the  orchestra  most  recently  in  January  1995. 
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Joshua  Bell 

Born  in  Bloomington,  Indiana,  in  1967,  violinist  Joshua  Bell  came 
to  national  attention  when  he  won  the  Seventeen  Magazine  /General 
Motors  Competition  at  fourteen  in  1981.  His  made  his  Philadelphia 
Orchestra  debut  that  same  year,  followed  by  his  Carnegie  Hall 
debut,  an  Avery  Fisher  Career  Grant,  and  an  exclusive  recording 
contract  with  London/Decca.  Mr.  Bell's  1995-96  season  began  with 
summer  festival  appearances  at  the  Hollywood  Bowl,  Tanglewood,  the 
Bath  Festival,  and  London's  Hampton  Court  Palace  Festival;  his 
season  also  includes  engagements  with  orchestras  throughout  North 
America.  In  Europe  he  will  appear  as  featured  soloist  with  the  Neth- 
erlands Radio  Philharmonic  on  tour  throughout  Germany  and  Austria,  and  in  concerts  with 
the  Orchestre  de  la  Suisse  Romande  and  the  Czech  Philharmonic.  Recitals  take  him  to 
London's  Wigmore  Hall,  Singapore,  Hong  Kong,  and  across  the  United  States.  Mr.  Bell 
received  his  first  violin  at  five  and  was  seriously  committed  to  the  instrument  by  the  time  he 
was  twelve,  when  he  met  the  renowned  violinist  and  pedagogue  Josef  Gingold,  who  became 
his  mentor  and  teacher.  He  now  performs  more  than  100  concerts  each  season  worldwide, 
including  concerto  appearances,  solo  recitals,  and  chamber  music.  He  recently  gave  the 
world  premieres  of  two  pieces  written  for  him:  British  composer  Nicholas  Maw's  Violin  Con- 
certo, and  Air  for  violin  and  piano  by  the  American  composer  Aaron  Jay  Kernis.  In  addi- 
tion, he  is  unique  among  his  peers  in  that  he  has  begun  composing  his  own  cadenzas  for 
the  major  violin  concertos.  In  1987  Mr.  Bell  became  the  first  violinist  in  more  than  a  de- 
cade to  sign  an  exclusive  recording  contract  with  London/Decca.  Since  that  time  ten  record- 
ings have  been  released,  including  the  two  Prokofiev  violin  concertos  with  the  Montreal 
Symphony  and  Charles  Dutoit,  the  Tchaikovsky  and  D  minor  Wieniawski  concertos  with  the 
Cleveland  Orchestra  and  Vladimir  Ashkenazy,  Mozart's  Third  and  Fifth  violin  concertos 
with  the  English  Chamber  Orchestra  and  Peter  Maag,  a  collection  of  virtuoso  pieces  enti- 
tled Poeme  with  the  Royal  Philharmonic,  and  the  Bruch  and  Mendelssohn  concertos  with 
the  Academy  of  St.  Martin  in  the  Fields  and  Sir  Neville  Marriner.  Releases  scheduled  for 
this  season  include  piano  trios  by  Shostakovich  and  Rachmaninoff,  the  Brahms  and  Schu- 
mann violin  concertos  with  Christoph  von  Dohnanyi  and  the  Cleveland  Orchestra,  and  an 
album  of  Fritz  Kreisler  showpieces.  One  of  the  first  classical  musicians  to  be  the  focus  of  a 
music  video,  Mr.  Bell  was  the  subject  of  a  documentary  film  presented  on  the  BBC's  Omnibus 
and  recently  appeared  in  A&E's  biography  of  Mozart.  He  lives  in  New  York  City  and  plays 
an  Antonio  Stradivari  violin  dated  1732,  known  as  the  "Tom  Taylor."  Mr,  Bell  has  performed 
regularly  with  the  Boston  Symphony  since  his  Tanglewood  debut  in  July  1989.  He  made  his 
most  recent  subscription  appearances  with  the  orchestra  in  January  1994  and  his  most  re- 
cent Tanglewood  appearance  last  summer. 
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Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 

George  W.  Browning/Stephen  B.  O'Brien 

One  Memorial  Drive 

Cambridge,  Massachusetts  02142 

Telephone:   617-225-3800      Facsimile:   617-494-1511 


When  I  Was  57, 1  Made  My 
First  Impression. 

Now  I'm  71  and  enjoying  my  retirement 
years  at  The  Willows.  Which  gives  me 
more  time  to  do  what  I  really  love  --  paint. 

People  here  are  a  lot  like  me.  Active. 
Optimistic.  Involved.  In  fact,  The  Willows  is  a 
retirement  community  that  is  anything  but  retiring. 

Come  and  see  for  yourself.  Call  Connie  Driscoll  or 
Ken  Young  at  (508)  366- 


4730  or  (800) 464- 
4730  for  a  private  tour. 

I  think  your  first 
impression  will  be  like 
mine.  A  lasting  one. 
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KEEP  GREAT  MUSIC  ALIVE 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support  during 
the  1994-95  season.  These  patrons  have  each  donated 
$1,800  or  more  to  the  Boston  Symphony  Annual  Fund. 
Annual  Fund  gifts  are  unrestricted  and  are  applied 
directly  to  the  Orchestra's  operating  budget.  This  roster 
acknowledges  contributions  received  between  Septem- 
ber 1,  1994,  and  August  31,  1995. 


Annual  Fund  Contributors 


Patrons 
$10,000+ 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
William  and  Deborah  Elfers 
Hon.  and  Mrs.  John  H. 

Fitzpatrick 


Mr.  and  Mrs.  Richard  M.  Fraser 

Mrs.  Kenneth  J.  Germeshausen 

Mr.  and  Mrs.  Francis  W  Hatch 

Joseph  and  Jan  Brett  Hearne 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  George  H.  Kidder 

Ms.  Barbara  Fish  Lee 

Thomas  H.  Lee 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Olney  S.  Morrill 


Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  F. 

Thompson 
Mrs.  Joan  D.  Wheeler 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Anonymous  (3) 


Sponsors 
$5,000  -  $9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T  Collier 
Deborah  B.  Davis 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  Dean  W.  Freed 
Dr.  and  Mrs.  Arthur  Gelb 
Mrs.  James  H.  Grew 


Bayard  and  Julie  Henry 
Mrs.  Ellen  0.  Jennings 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F  Magee 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mrs.  Robert  B.  Newman 
Ms.  Edith  H.  Overly 


Mrs.  Andrew  J.  Palmer 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Mr.  and  Mrs.  Carl  Shapiro 

Ms.  Eileen  C.  Shapiro 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  William  O.  Taylor 

Yawkey  Foundation  II 

Anonymous  (4) 


Fellows 

$2,500  -  $4,999 


Mr.  and  Mrs.  James  B.  Ames 

Prof,  and  Mrs.  Rae  D.  Anderson 

Donald  P.  Babson 

Stephen  Y.  Barrow 

Mr.  and  Mrs.  Richard  Bartley 

Mr.  and  Mrs.  John  E.  Beard 

Nancy  and  Mark  Belsky 

Mr.  and  Mrs.  John  M.  Bradley 


Dr.  and  Mrs.  Dexter  L  Burley 
Mr.  and  Mrs.  Stanford 

Calderwood 
Mr.  and  Mrs.  Arthur  Can- 
Mrs.  Florence  C.  Chesterton- 

Norris 
Charles  Christenson 
Dean  and  Mrs.  Robert  C.  Clark 
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Dr.  and  Mrs.  Stewart  II.  Clifford 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  William  II. 

Congleton 
Mrs.  A.  Werk  Cook 
Mi.  and  Mrs.  John  L  Cooper 
Mr.  and  Mrs.  Higelow  Crocker,  Jr. 


Higginson  Society  Membership  continued 


Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Hortense  F.  Feldblum 
Mr.  and  Mrs.  J.  Richard  Fennell 
John  Gamble 

Mr.  and  Mrs.  Richard  J.  Gilbert 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  Macey  J.  Goldman 
Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mrs.  Henry  M.  Halvorson 
Mr.  and  Mrs.  James  B. 

Hangstefer 
Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Ulf  B.  Heide 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Richard  D.  Hill 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  F.  Donald  Hudson 


Mrs.  George  I.  Kaplan 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Stanley  H.  Kaplan 
Ms.  Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mr.  and  Mrs.  David  Knight 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M.  Kucharski 
Barbara  Lee 

Mr.  and  Mrs.  Stephen  R.  Levy 
Dr.  Edward  and  Mrs.  Dianne 

Libbey 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Mr.  and  Mrs.  J.  Peter  Lyons 
Mr.  and  Mrs.  Wells  Morss 
Miss  Anne  J.  Neilson 
Mr.  and  Mrs.  George  W  Pearce 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Mrs.  Paul  Pigors 


Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Lewis  Rubin 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Thornton  Stearns 

Mr.  and  Mrs.  Ira  Stepanian 

Miss  Elizabeth  B.  Storer 

Mrs.  Charles  H.  Taylor 

Mrs.  David  D.  Terwilliger 

Mr.  and  Mrs.  Samuel  Thome,  Jr. 

Stephen  Tilton 

Jonathan  B.  Treat  II 

Charles  M.  Werly 

Miss  Christine  White 

Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Anonymous  (4) 


Members 
$1,800  -  $2,499 


Mr.  and  Mrs.  William  F 

Achtmeyer 
Mr.  and  Mrs.  Robert  W.  Adams 
Mrs.  Weston  W  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Marshall  and  Patricia  Armstrong 
Mr.  and  Mrs.  Vincent  Bajakian 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W  Berry 
Mr.  and  Mrs.  Jordan  Birger 
Lynda  Schubert  Bodman 
Mrs.  James  W  Bradley 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  William  L.  Brown 
Mr.  and  Mrs.  Pierce  B.  Browne 
Mrs.  Karl  Burack 
Betty  O.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  James  F.  Cleary 
Mrs.  Nicholas  B.  Clinch 
Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mrs.  I.  W.  Colburn 


Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Dr.  and  Mrs.  Stephen  H.  Crandall 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Mr.  and  Mrs.  Nader  F  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W  Davis 
Mrs.  Pierre  de  Beaumont 
Mrs.  F.  Stanton  Deland,  Jr. 
Phyllis  Dohanian 
Mitchell  Dong  and 

Robin  LaFoley  Dong 
Mr.  and  Mrs.  William  R. 

Driver,  Jr. 
Dr.  Richard  W  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  Richard  S.  Emmet 
Mrs.  Priscilla  Endicott 
Mr.  and  Mrs.  Edward 

Eskandarian 
K.  H.  Fairbend 

Mr.  and  Mrs.  Steven  S.  Feinberg 
Mrs.  Sewall  H.  Fessenden 
Dr.  and  Mrs.  Henry  L.  Foster 


Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R.  Glauber 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mrs.  Joan  P.  Goldhammer 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Ms.  Gwendolyn  Cochran  Hadden 

and  Mr.  Dudley  Hadden 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  and  Mrs.  Robert  P. 

Henderson 
Mr.  and  Mrs.  Noah  T.  Herndon 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F.  High 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Charles  B.  Housen 
Mr.  and  Mrs.  William  W  Howells 
Mr.  and  Mrs.  Charles  A.  Hubbard 
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Higginson  Society  Membership  continued 


Mrs.  M.  Luisa  B.  Hunnewell 

Mr.  and  Mrs.  Joseph  Hyman 

Mrs.  Joanie  V.  Ingraham 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  and  Mrs.  Paul  Jameson 

Ms.  Virginia  B.  Kleinrock 

Mason  J.  0.  Klinck 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Louis  E.  Lataif 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Graham  Atwell  Long 

Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Victor  A.  Lutnicki 
Barbara  Jane  Macon 
Mr.  and  Mrs.  Gael  Mahony 
Mrs.  Olivia  A.  Manice 
Mr.  and  Mrs.  Harry  L.  Marks 
Mr.  and  Mrs.  Satoru  Masamune 
Dr.  and  Mrs.  John  D.  Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Dr.  and  Mrs.  Louis  Meeks 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Dr.  and  Mrs.  Gordon  S.  Myers 
Miss  Alice  B.  Newell 
Pete  and  Ginny  Nicholas 


Mr.  and  Mrs.  Vincent  M.  O'Reilly 

Mrs.  Andrew  Oliver 

Mr.  and  Mrs.  Louis  F.  Orsatti 

Mr.  and  Mrs.  Stephen  D.  Paine 

Gary  M.  Palter 

Joseph  and  Susan  Paresky 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  John  A.  Perkins 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Ms.  Sally  Quinn 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Wilbert  R.  Sanger 

Mrs.  George  Lee  Sargent 

Mrs.  Paul  A.  Schmid,  Sr. 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Charles  N.  Shane 

Dr.  Jerome  H.  Shapiro  and 

Meredith  Pearlstein  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Pollard  Simons 
Mrs.  Donald  B.  Sinclair 
Richard  and  Susan  Smith 

Foundation 
Mr.  and  Mrs.  Jeffrey  P.  Somers 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mr.  and  Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Howard  H. 

Stevenson 


Mrs.  Anson  P.  Stokes,  Jr. 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E.  Sullivan 
Mr.  and  Mrs.  Joseph  Swiniarski 
Mrs.  Nathan  B.  Talbot 
Patricia  L.  Tambone 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  John  A.  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Mrs.  Irving  Usen 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Stephen  and  Dorothy  Weber 
Mrs.  Florence  T.  Whitney 
Mrs.  Nancy  P.  Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  E.  S.  Wood 
Miss  Elizabeth  Woolley 
Drs.  Richard  J.  and  Judith 

Wurtman 
Anonymous  (6) 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


IPHONY    ORCHESTRA 


<TP 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1994-95 
season  equal  or  exceed  $1,800. 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold  Jr. 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Thomas  P.  Beal,  Jr. 
The  family  of  F.  Gregg  and  Mardy 

H.  Bemis 
Dr.  and  Mrs.  Leo  L.  Beranek 
Stephen  S.  Berman 
Mrs.  Edward  E  Bland 
Lynda  Schubert  Bodman 
Mr.  and  Mrs.  William  L.  Boyan 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mrs.  Charles  D.  Brown 
Mrs.  George  H.A.  Clowes 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Abram  T  Collier 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Ernest  B.  Dane,  Jr. 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Deborah  B.  Davis 
Dr.  Richard  W  Dwight 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  George  Howard 

Edmonds 
William  and  Deborah  Elfers 


Mr.  and  Mrs.  Monroe  England 

Mrs.  Harris  Fahnestock 

Mr.  and  Mrs.  J.  Richard  Fennell 

Miss  Anna  E.  Finnerty 

Mrs.  Arline  M.  Fitch 

The  daughters  of  James  and 

Stavroula  Georgantas 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
David  and  Harriet  Griesinger 
Mr.  and  Mrs.  Steven  Grossman 
Robert  L.  Halfyard 
Mrs.  Henry  M.  Halvorson 
Dr.  and  Mrs.  George  Hatsopoulos 
Joseph  F.  Hearne 
Bayard  and  Julie  Henry 
Mrs.  Ruth  L.  Hertz 
Edwin  W  Hiam 
Mr.  and  Mrs.  George  F.  Hodder 
Mrs.  Joanie  V.  Ingraham 
Dean  C.  Johnson 
Dr.  Miltiades  A.  Karamechedis 
Mrs.  S.  Charles  Kasdon 
F.  Corning  Kenly,  Jr. 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Robert  D.  King 
Dr.  and  Mrs.  David  I.  Kosowsky 
Thomas  H.  Lee 
Dr.  Elia  Lipton 

Mrs.  Frederick  H.  Lovejoy,  Sr. 
Diane  H.  Lupean 
Mr.  and  Mrs.  Charles  P.  Lyman 


Mr.  and  Mrs.  C.  Charles  Marran 
Robert  G.  McClellan,  Jr. 
Mrs.  Albion  E.  Metcalf 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mr.  and  Mrs.  Theodore  T.  Miller 
Ms.  Dolly  Montague 
Prof,  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Leonard  Moss 
May  and  Daniel  Pierce 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mrs.  Angelica  L.  Russell 
Sean  Savitz 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mrs.  Hinda  L.  Shuman 
Mr.  and  Mrs.  David  F.  Squire 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Sidney  Stoneman 
Aubrey  Tobey 

Mr.  and  Mrs.  Henry  Wheeler 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Gregory  and  Patricia  Yukna 
Dr.  and  Mrs.  Nicholas  T  Zervas 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations  and 
Foundations  for  their  contributions  of  $1,800  and  above  to  one  or  more  of  the 
Boston  Capital  Gift  Programs  during  the  1994-95  season. 


Arthur  Andersen  LLP 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
The  Boston  Park  Plaza  Hotel  & 

Towers 
Clark  Charitable  Trust 


Coopers  &  Lybrand 
Dynatech  Corporation 
Eastern  Enterprises 
The  Gillette  Company 
The  Grainger  Foundation 


Hewlett  Packard  Company 
Henry  Hornblower  Fund,  Inc. 
The  Edward  MacCrone 

Charitable  Trust 
Raytheon  Company 
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Friends  of  the  Boston  Symphony  Orchestra 


The  Charles  Munch  Society 
($1,000-$1,799) 

Mr.  and  Mrs.  David  C.  Abrams 

Mr.  and  Mrs.  Charles  F.  Adams 

Mr.  and  Mrs.  William  F.  Allen,  Jr. 

Joel  B.  Alvord 

Mr.  and  Mrs.  David  L.  Anderson 

James  C.  Ayer 

Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Michael  E.  Barton 

Mrs.  Richard  E.  Bennink 

Peter  M.  Black 

Ms.  Sue  Blessing 

Mr.  and  Mrs.  William  L.  Boyan 

Robin  A.  Brown 

Mr.  and  Mrs.  Allan  T.  Buros 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

Mr.  and  Mrs.  Ronald  G.  Casty 

Mrs.  Barbara  S.  Chase 

Dr.  and  Mrs.  F.  Sargent  Cheever 

Dr.  and  Mrs.  Lanbo  Chen 

Mrs.  William  Claflin  III 

Mrs.  George  H.  A.  Clowes 

Mr.  and  Mrs.  Harold  L.  Cohen 

David  Colella 

Mr.  and  Mrs.  Loring  W  Coleman 

Thomas  E.  Connolly 

Mr.  and  Mrs.  Richard  P.  Dober 

David  Driscoll 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Alan  R.  Finberg 

Mr.  and  Mrs.  Robert  L.  V.  French 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mr.  and  Mrs.  John  L.  Gardner 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Mr.  and  Mrs.  Harold  Gold 


Martin  Gottlieb 

Stephen  W  Grant  (d) 

Mr.  and  Mrs.  John  P.  Hamill 

Mrs.  Paul  F.  Hannah 

Mr.  and  Mrs.  J.  Atwood  Ives 

Miss  Elizabeth  B.  Jackson 

Mrs.  Albert  S.  Kahn 

Mr.  and  Mrs.  Seth  A.  Klarman 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Mr.  and  Mrs.  Henry  Lee 

Mrs.  Emily  Saltonstall  Lewis 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Ms.  Anne  Lovett 

Ms.  Anna  L.  Lyon 

James  Manley 

Mrs.  G.  Herbert  Marcy 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Robert  G.  Millar 

Mr.  and  Mrs.  Jeffrey  Millman 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Hiroshi  H.  Nishino 

Mr.  and  Mrs.  Rodger  P.  Nordblom 

Mrs.  Richard  P.  Nyquist 

Mrs.  Milton  S.  Page 

Mr.  and  Mrs.  Walter  H.  Palmer 

Mrs.  Helen  W  Parsons 

Mrs.  James  J.  Pastoriza 

Mr.  and  Mrs.  James  H.  Perkins,  Jr. 

Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  Richard  D.  Phippen 

Russell  E.  Planitzer 


Mrs.  J.  C.  Rauscher 

Mrs.  Fairfield  E.  Raymond 

Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Mr.  and  Mrs.  Albert  J.  Sandler 
Mr.  and  Mrs.  David  W  Scudder 
Mrs.  George  C.  Seybolt 
Marshall  H.  Sirvetz 
Mrs.  Lamar  Soutter 
Mr.  and  Mrs.  John  K.  Spring,  Sr. 
Dr.  and  Mrs.  Walter  St.  Goar 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Theodore  E.  Stebbins,  Jr. 
Mr.  and  Mrs.  Maximilian 

Steinmann 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  John  Hoyt  Stookey 
Mr.  and  Mrs.  Lawrence  W 

Strattner,  Jr. 
Dr.  and  Mrs.  William  H.  Sweet 
Dr.  Tai  Takahashi 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mrs.  Howard  Ulfelder 
Robert  A.  Vogt 
Ms.  Kathy  Darling  Walker 
Ms.  Joyce  A.  Ware  hoi 
Mrs.  Edith  G.  Weyerhaeuser 
Stetson  Whitcher 
Mr.  and  Mrs.  John  Whiteman 
Mrs.  Mary  Louise  Wilding-White 
Mrs.  Clotilde  Zannetos 
Anonymous  (13) 


Friends 
($750-$999) 


Mrs.  Elsie  J.  Apthorp 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Thomas  R.  Bateman 

Victor  Constantiner 

S.  William  Dahar  II 

Mr.  and  Mrs.  Charles  Devens 

Paul  Doguereau 

Doran  Family  Charitable  Trust 

Bradford  M.  Endicott 

Raymond  J.  Gosselin 

Clark  H.  Gowen 

Dr.  and  Mrs.  Paul  E.  Gray 


Edwin  W  Hiam 

Stephen  M.  Hill 

Mrs.  Petie  Hilsinger 

Mrs.  Waldo  H.  Holcombe 

Gordon  Holmes 

Mrs.  Charles  W.  Hubbard  III 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Richard  L.  Kaye 

William  E.  Kelly 

John  A.  Lechner IV 

Mrs.  George  C.  Lee 

Miss  Ann  F.  Maedonald 


Mrs.  David  S.  McLellan 
Mr.  and  Mrs.  John  J.  McShoffrey 
Mr.  and  Mrs.  Horace  S.  INiclmls 
North  Hampton  Frida)  Symphony 

Group 
Mr.  and  Mrs.  William  I).  Roddy 
Mi.  and  Mrs.  William  .).  Schwann 
Ralph  I*.  Vertuccio,  Jr. 
Lois  A.  and  Peter  F.  Wa\ 
Miss  Genevieve  ( •-  Weeks 

Anom  moiis  (5) 


- 
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Friends  of  the  Boston  Symphony  Orchestra  continued 


Friends 

($350-$749) 


Mr.  and  Mrs.  John  Abele 

Mrs.  Herbert  Abrams 

Mrs.  John  Q.  Adams 

Mr.  and  Mrs.  Oliver  F.  Ames 

Theodore  Anastos 

Mr.  and  Mrs.  John  E.  Andrews  II 

Mr.  and  Mrs.  Richard  F. 

Armknecht,  Jr. 
Mrs.  John  Arnold 
John  D.  and  Diane  Arnold 
Mrs.  Marjorie  M.  Arons-Barron 
Myrna  and  Martin  Aronson 
G.  Michael  Ashmore 
Dr.  Lloyd  Axelrod 
Mrs.  Richard  Baer 
Dr.  and  Mrs.  George  P.  Baker,  Jr. 
Mrs.  Nicholas  J.  Baker 
Joseph  S.  Banks 
Mrs.  Bishop  Bargate 
Dr.  and  Mrs.  A.  Clifford  Barger 
Mr.  and  Mrs.  Frederick  E. 

Barstow 
Mr.  and  Mrs.  Sherman  C.  Bedford 
Mr.  and  Mrs.  George  D.  Behrakis 
James  K.  Beranek 
Dr.  Benjamin  E.  Bierbaum 
Mrs.  Anna  Child  Bird 
Walter  W.  Birge  III 
Mr.  and  Mrs.  George  Blagden 
Miss  Rhoda  C.  Bonville 
Mrs.  Donald  C.  Bowersock,  Jr. 
Mr.  and  Mrs.  Henry  K. 

Bramhall,  Jr. 
James  A.  Brink 
Mrs.  Adrian  J.  Broggini 
Mr.  and  Mrs.  William  B.  Budd 
Frank  J.  Burgess 
Miss  Hannah  C.  Campbell 
Leon  M.  Cangiano,  Jr. 
Richard  Carpenter 
Richard  L.  Cartwright 
Nathaniel  and  Peggy  Chaffin 
Mr.  and  Mrs.  Daniel  S.  Cheever 
Mrs.  Paul  C.  Child 
Mr.  and  Mrs.  J.  A.  Ciffolillo 
James  Russell  Clarke  (d) 
Kenneth  W.  Cohen 
Mr.  and  Mrs.  Charles  C.  Colby  III 
Mrs.  Gilman  W.  Conant 
Mr.  and  Mrs.  Woolsey  S.  Conover 
Leon  Constantiner 
Lucy  A.  and  James  E.  Coppola 
Mrs.  J.  Holland  Cotter 
Mr.  and  Mrs.  John  C.  Cox 


Mr.  and  Mrs.  Julian  Crocker 
Mr.  and  Mrs.  David  C.  Crockett 
Mrs.  Vincent  D'Orazio 
Mr.  and  Mrs.  Alexander  T. 

Daignault 
Mrs.  Ernest  B.  Dane,  Jr. 
Irving  Chase  Decatur  III 
Mrs.  Brenton  H.  Dickson  III 
Harry  Ellis  Dickson 
Miss  Catharine-Mary  Donovan 
Mr.  and  Mrs.  Arthur  C.  Doran 
Ms.  Elisabeth  Drake 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  and  Mrs.  Steven  M.  Dunn 
Mr.  and  Mrs.  George  P. 

Edmonds,  Jr. 
Mrs.  Gladys  A.  Eggimann 
Mr.  and  Mrs.  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mrs.  John  F.  Elliott 
Charles  H.  Ellis,  Jr. 
Mr.  and  Mrs.  Gerald  S.  Epstein 
Ms.  Martha  A.  Erickson 
Mr.  and  Mrs.  Donald  J.  Evans 
Romeyn  Everdell  (d) 
Mr.  and  Mrs.  Leroy  Fadem 
Mrs.  Jarvis  Farley 
Kendall  Farrar 
Roger  and  Judith  Feingold 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Alan  Fields 
Mrs.  Norma  Fine 
Dr.  Harvey  V.  Fineberg 
Mr.  and  Mrs.  Niles  D.  Flanders 
Ms.  Charles  Foresman 
Ms.  Marie  H.  Fox 
Ms.  Suzanne  Freedman 
Ms.  Dorothy  Freeman  Stone 
Richard  E.  French  and  Gary  M. 

Margolin 
Mrs.  George  R.  Frick 
Mr.  and  Mrs.  Alan  A.  Friedberg 
Barry  L.  Friedman 
Mrs.  Barbara  K.  Gamage 
Mr.  and  Mrs.  Steve  Ganak 
Miss  Eleanor  Garfield 
Mr.  and  Mrs.  Spyros  A.  Gavris 
Mr.  and  Mrs.  John  R.  Ghublikian 
Mr.  and  Mrs.  Nelson  S.  Gifford 
Mr.  and  Mrs.  John  Gilmartin 
Mrs.  Morton  R.  Godine 
Alan  R.  Goff 

Charles  M.  and  Irene  Goldman 
Mr.  and  Mrs.  Arnold  Goldstein 


Mrs.  Joel  A.  Goldthwait 

William  Goode 

Mrs.  Sylvan  A.  Goodman 

Ms.  Linda  Gorham 

Mrs.  Charles  D.  Gowing 

Mr.  and  Mrs.  Harold  L.  Goyette 

Mr.  and  Mrs.  John  B.  Gray 

Judy  Green  and  Daryl  Durant 

Mr.  and  Mrs.  Malcolm  C.  Green 

Mr.  and  Mrs.  George  L. 

Greenfield 
Janet  and  Clifton  Gustafson 
Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 
Mr.  and  Mrs.  John  C.  Haas 
Dr.  and  Mrs.  Edgar  Haber 
Mr.  and  Mrs.  Arthur  T.  Hadley 
Mr.  and  Mrs.  Robert  M.  Hale 
Ms.  Mary  Hale-Furman 
Robert  L.  Halfyard 
Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  and  Mrs.  Charles  M.  Hamann 
Mr.  and  Mrs.  Harley  L.  Hansen 
Ms.  Molly  Harrington 
Ralph  Hayden 

Mr.  and  Mrs.  Frederick  Haynes 
Mrs.  Harold  L.  Hazen 
Mrs.  Donald  C.  Heath 
Mr.  and  Mrs.  Raymond  E. 

Hender 
Dr.  and  Mrs.  Joseph  M.  Heyman 
Mr.  and  Mrs.  Arnold  S.  Hiatt 
Mr.  and  Mrs.  Winston  R. 

Hindle,  Jr. 
Mr.  and  Mrs.  Joseph  D.  Hinkle 
Mr.  and  Mrs.  Robert  W  Hinman 
Mr.  and  Mrs.  H.  Brian  Holland 
Mr.  and  Mrs.  Thomas  J.  Hollyday 
Charles  Hood 
Miss  Isabel  B.  Hooker 
Andrew  Houlahan 
Hon.  and  Mrs.  Julian  T.  Houston 
Mrs.  Charles  Fox  Hovey 
Mrs.  David  H.  Howie 
Ms.  Alice  Hoyt 

Mr.  and  Mrs.  Franklin  K.  Hoyt 
Mrs.  Edgar  F.  Hubert 
Mr.  and  Mrs.  James  F.  Hunnewell 
Mr.  and  Mrs.  R.  Blake  Ireland 
Miss  Carol  F.  Ishimoto 
Mr.  and  Mrs.  Charles  W  Jack,  Jr. 
Ms.  Anna  S.  Jeffrey 
Mr.  and  Mrs.  David  B.  Jenkins 
Mr.  and  Mrs.  Leland  H.  Jenkins 
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Friends  of  the  Boston  Symphony  Orchestra  ($350-$749)  continued 


Dean  C.  Johnson 

Mr.  and  Mrs.  Robert  F.  Johnson 

Ms.  Anna  Faith  Jones 

Christopher  P.  Jones 

Mr.  and  Mrs.  Howland  B. 

Jones,  Jr. 
Betty  and  Dana  Jost 
Dr.  and  Mrs.  Charles  F.  Kane 
Mrs.  S.  Charles  Kasdon 
Mr.  and  Mrs.  Robert  J.  Kaufmann 
Mr.  and  Mrs.  James  P.  Keeney 
F.  Corning  Kenly,  Jr. 
Mrs.  Prescott  L.  Kettell 
Mrs.  Howard  T.  Kingsbury 
Ms.  Barbara  M.  Kirchheimer 
Dr.  Ethan  Hillary  Kisch  & 

Dr.  Helene  Kisch-Pniewski 
Mr.  and  Mrs.  Henry  E.  Kloss 
Mr.  and  Mrs.  David  C.  Knapp 
Mrs.  Russell  W.  Knight 
Denis  T.  Kokernak 
Mr.  and  Mrs.  William  Kopans 
Mr.  and  Mrs.  Selwyn  A.  Kudisch 
Dr.  Ruth  B.  Kundsin 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Albert  R.  Lamb  III 
Dr.  Barry  M.  Lamont 
Mr.  and  Mrs.  William  J.  Landes 


Mr.  and  Mrs.  Ray  E.  Larson 

Dr.  Catherine  Coolidge  Lastavica 

Dr.  and  Mrs.  William  B.  Latta 

Alan  L.  Lefkowitz 

Mrs.  Tudor  Leland 

Dr.  and  Mrs.  Clinton  N.  Levin 

Ms.  Bessie  E.  Levine 

Dr.  and  Mrs.  Eric  Lichter 

Marcel  Lindenbaum 

Richard  H.  Lindgren 

Dr.  Elia  Lipton 

Mrs.  Mary  Ann  Harris  Livens 

Stephen  E.  Loher 

Mr.  and  Mrs.  Robert  I.  Lurie 

Mr.  and  Mrs.  Henry  Lyman 

Mr.  and  Mrs.  Leonard  F. 

Lynch,  Jr. 
Mr.  and  Mrs.  William  S.  Malcom 
Ms.  Therese  A.  Maloney 
Drs.  Albert  &  Estelle  Marcus 
Mr.  and  Mrs.  William  M.  Marcus 
Theodore  Marier 
Robert  Markey 

Leon  C.  and  Marilee  N.  Martel 
Dr.  Hiroko  Masamune 
Mr.  and  Mrs.  Paul  D.  May 
Robert  McAvoy 
Dr.  Marie  C.  McCormick 


Mrs.  Raymond  W  McKittrick 

Mrs.  Patricia  McLeod 

Ms.  Anna  Mcrlino 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Mr.  and  Mrs.  Joseph  S.  Michelson 

James  J.  Mooney 

Mr.  and  Mrs.  Robert  F.  Morse 

Robert  M.  Morse 

Mr.  and  Mrs.  Edward  Motley 

Mr.  and  Mrs.  Gerard  Moufflet 

Ms.  Martha  S.  Mugar 

John  J.  Murphy 

Mr.  and  Mrs.  Robert  J.  Murray 

Mrs.  Robert  M.  Mustard 

Joseph  J.  Nicholson 

Mr.  and  Mrs.  George  Noble 

Mr.  and  Mrs.  John  H.  Noble 

Kevin  A.  O'Laughlin 

Ms.  Suellen  O'Neill 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  Jason  S.  Orlov 

Mrs.  Irma  L.  Orosz 

Mrs.  George  A.  Ott 

The  Palriwala  Foundation  of 

America  Trust 
Ms.  Mary  B.  Parent 
Mr.  and  Mrs.  William  H.  Park 
Miss  Harriet  F.  Parker 
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Name  a  BSO  Concert  in  honor  of  someone  special . . . 


Even  if  that  special  person  is  you! 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


'VZ&, 


■ 


45 


Friends  of  the  Boston  Symphony  Orchestra  ($350-$749)  continued 


Dr.  and  Mrs.  Jack  S.  Parker 
Mr.  and  Mrs.  Richard  J.  Parker 
Miss  Barbara  S.  Partridge 
Mr.  and  Mrs.  John  B.  Pepper 
Mr.  and  Mrs.  Edward  Lee  Perry 
H.  Angus  and  Genevieve  T.  Perry 
Dr.  and  Mrs.  Robert  A.  Petersen 
Mr.  and  Mrs.  Nicholas  J. 

Philopoulos 
Mr.  and  Mrs.  Ervin  Pietz 
Anthony  M.  Pisani 
Mr.  and  Mrs.  Donald  F. 

Pitcher,  Jr. 
Anthony  C.  Piatt 
Mr.  and  Mrs.  Alvar  W.  Polk,  Jr. 
Dr.  and  Mrs   Alfred  Pope 
Ms.  Helen  C.  Powell 
Professor  Michael  C.  J.  Putnam 
Ms.  Janet  E.  Reardon 
John  C.  Rennie 
Rev.  Robert  K.  Rice 
Dorothy  B.  and  Owen  W.  Robbins 
Mr.  and  Mrs.  John  Ex  Rodgers 
Dr.  and  Mrs.  Malcolm  P.  Rogers 
Drs.  A.  Daniel  and 

Delilah  Rubenstein 
Mr.  and  Mrs.  Lawrence  G.  Rubin 
Mr.  and  Mrs.  Theodore  S.  Saad 
Ms.  Holly  P.  Safford 
Mr.  and  Mrs.  Edward  A. 

Salmon,  Jr. 
William  W.  Saunders 
John  V.  C.  Saylor 
Mr.  and  Mrs.  Michael  K.  Schaefer 
Ms.  Carol  Scheifele-Holmes 
Robert  W.  Schlundt 
Mr.  and  Mrs.  Wolfgang  Schocken 
Mr.  and  Mrs.  Peter  K.  Schofield 
Mr.  and  Mrs.  Benjamin  Schore 
Mr.  and  Mrs.  Arthur  Schwartz 
Ms.  Deborah  Webber  Segal 
Robert  G.  Segel 


Leslie  and  Howard  Shapiro 

Mr.  and  Mrs.  George  A.  Shaps 

Mr.  and  Mrs.  Frederick  A.  Sharf 

Mr.  and  Mrs.  Jack  Shirman 

Mr.  and  Mrs.  Joel  P.  Shriberg 

Ms.  Jane  Sibley 

Dr.  Alene  Silver 

Mr.  and  Mrs.  Wallace  E.  Sisson 

Howard  D.  Sitzer 

Mr.  and  Mrs.  Benjamin  F.  Smith 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mrs.  Gordon  Smith 

Peter  N.  Smith 

W  Garth  Smith 

W  Thomas  and  Joan  C.  Smith 

Mrs.  Peggy  Snow 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Mr.  and  Mrs.  Leonard  Spalding 

Mr.  and  Mrs.  Marvin  Sparrow 

Mr.  and  Mrs.  Charles  H. 

Spaulding 
Capt.  and  Mrs.  Roy  M. 

Springer,  Jr. 
Mr.  and  Mrs.  Howard  J.  Stagg  III 
Dr.  and  Mrs.  David  G.  Stahl 
Mr.  and  Mrs.  Jon  E.  Steffensen 
Drs.  Roger  and  Marilyn  Steinert 
Miss  Ellen  Stillman 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  James  W.  Storey 
Mr.  and  Mrs.  Alan  J.  Strassman 
Mr.  and  Mrs.  Elliot  M.  Surkin 
Mr.  and  Mrs.  Makoto  Suzuki 
Mrs.  Holly  A.  Tartaglia 
Dr.  Stephen  J.  Telfer 
Mr.  and  Mrs.  Philip  C.  Thibodeau 
Mrs.  Mark  Tishler,  Jr. 
Mr.  and  Mrs.  G.  Robert  Tod 
Mrs.  Richard  F  Treadway 
Norman  E.  Turner 
Marc  Ullman 


Allan  van  Gestel 

Mrs.  R.  G.  Vanderweil,  Sr. 

Mr.  and  Mrs.  Jack  H.  Vernon 

Dr.  and  Mrs.  Ingvars  J.  Vittands 

Mrs.  Charles  F  Walcott 

Ms.  Elizabeth  Walker 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  and  Mrs.  Gerald  R.  Wallace 

Patrick  Walsh 

Ms.  Carol  Walters 

George  W  Warch 

Mr.  and  Mrs.  Howland  S.  Warren 

Dr.  and  Mrs.  James  E.  Wasco 

Mr.  and  Mrs.  Philip  Weiner 

Mr.  and  Mrs.  John  P.  Weitzel 

Mr.  and  Mrs.  David  L.  Weltman 

Mrs.  George  Macy  Wheeler 

Miss  Elisabeth  E.  White 

Mr.  and  Mrs.  John  W  White 

Mr.  and  Mrs.  Lawrence 

Whiteside 
Edward  T  Whitney,  Jr. 
Mrs.  Amos  N.  Wilder 
Dena  G.  Willmore 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mrs.  Margaret  M.  Winslow 
Dr.  and  Mrs.  Daniel  Wistran 
Mr.  and  Mrs.  Arnold  Wolf 
Mr.  and  Mrs.  Allan  Wolfe 
Ms.  Mary  F  Wolfson 
Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 
Mrs.  Frederic  P.  Worthen 
Mr.  and  Mrs.  Kenneth  A.  Wright 
Mr.  and  Mrs.  Raymond  H.  Young 
Mr.  and  Mrs.  Arnold  M.  Zack 
Ms.  Suzanne  M.  Zaff 
Dr.  and  Mrs.  Harvey  Zarren 
Mr.  and  Mrs.  Robert  Zildjian 
Mrs.  Harold  0.  Zimman 
Anonymous  (40) 

(d)  indicates  deceased 
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DEDICATED  GIFTS 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1994-95  fiscal 
year  in  honor  of  the  following  individuals: 


Ms.  Sonie  Abrams 

Dr.  and  Mrs.  Norman  Atkin 

David  and  Sandy  Bakalar 

Dr.  Henry  H.  Banks 

Robert  Bartner 

Robin  Brown 

Julian  Cohen 

Mr.  and  Mrs.  Monroe  England 

Linda  W.  Fenton 


Senator  and  Mrs.  Jack  Fitzpatrick 

Charles  T.  Francis 

Avram  Goldberg 

Professor  and  Mrs.  Ray  Goldberg 

Bela  Kalman 

George  Kane 

Harvey  Chet  Krentzman 

Manny  and  Anita  Kurland 


Mrs.  Rose  Claire  Levine 

Mark  Ludwig 

Frank  and  Gerry  Morris 

Leonard  Moss 

Donald  L.  Saunders 

Dr.  and  Mrs.  Sidney  Silver 

Sidney  and  Miriam  Stoneman 

Dr.  Nicholas  T.  Zervas 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1994-95  fiscal 
year  in  memory  of  the  following  individuals: 


Myrna  Ann  Aronson 

Hannah  G.  Ayer 

Donald  C.  Bowersock,  Jr. 

Michael  Davis 

Mrs.  Stanton  Davis 

Sylvia  Davis 

Margaret  E.C.  Downs 

Pauline  Fein 

Kathy  Fullerton 

Mrs.  William  Albert  Gallup 

Robert  P.  Giddings 

Lilian  Gorfinkle 

John  W.  Johnson,  Jr. 


Miriam  Kenly 
Miriam  Kenner 
Betsy  Kluchman 
Mrs.  William  Kroll 
Gertrud  Laursen 
Jerome  Lipson 
Herman  Littman 
Enid  R.  Marvin 
Arnold  F  Miller 
Ernst  Panenka 
Beverly  Press 
Al  Robison 
Marjorie  Ruddock 


Dr.  Leonard  Sarason 
Charlotte  E.  Saunders 
Bessie  Marguerite  Scott 
Mrs.  Betty  Shames 
Francie  Hughes  Small 
W  Davies  Sohier 
Stanley  Swaebe 
Mark  Tishler 
Hazel  Rood  Weems 
Brenton  Welling,  Jr. 
Ralph  Werman 
Kay  Whitty 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals  who 
chose  to  remember  the  BSO  through  a  bequest.  The  Walter  Piston  Society  recognizes 
and  honors  those  who  let  the  Orchestra  know  that  it  is  included  in  their  testamentary 
plans. 


Dorothy  Doe  Adams 
Philip  M.  Allen 
Mrs.  L.  Hathaway  Amsbary 
Bartol  Brinker 
Alice  E.  Buff 
Mildred  Cheskis 
Harold  G.  Colt 
Margaret  Lee  Crofts 
Helen  Dooley 


Margaret  Dumas 

Judy  Gardiner 

Robert  P.  Giddings 

Grace  Corneel  Graff 

Sarah  C.  Holmes 

Charles  Blackmer  Humphrey 

Dorothy  Johnson 

Mimi  Kenly 

Roger  Magoun 


Morton  Margolis 
Mrs.  Julian  W.  Rogers 
Rosamund  Sears 
Sylvia  R.  Spiller 
Edna  Talbot 

Madelaine  G.  von  Weber 
Miss  Ruth  N.  Waldion 
Dixie  Ward  Wonders 
Paul  1.  Wren 
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Iorchestra/      BhU  Corporate  Sponsorships 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

"Evening  at  Pops" 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 
Far  East  Tour 

SONY  CORPORATION  OF 
AMERICA 

and 
Three  Birthdays  Celebration 

Opening  Night  at  Tanglewood 

at  Tanglewood 

TDK  ELECTRONICS 
CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 
Summer  Tour 

FILENE'S 

Tanglewood  on  Parade 

NYNEX 
WCVB-TV,  CHANNEL  5 

AT&T 

Roland  Hayes  Tribute 

WCRB  102.5  FM 

Salute  to  Symphony 

BANK  OF  BOSTON 
BAYBANKS,  INC. 

NORTHWEST  AIRLINES 

HOUGHTON  MIFFLIN 
COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

- 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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IYIake  a  dramatic 

ENTRANCE. 

It  has  an  unmatched  300-HP  V8.  A  Continuously  Variable 

Road-Sensing  Suspension.  And  full-range  Traction  Control.  All  of 

which  allow  Seville  STS  with  the  Northstar  System  to  put  on 

the  kind  of  performances  other  luxury  sport  sedans  can't  touch. 

When  you're  ready  to  take  a  dramatic  new  turn,  see  your 
Cadillac  dealer.  Seville  STS.  Because  only  one  can  play  like  this. 
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S  E  V  I   L 

L  E       r>    1    Z> 

Northstar  System:  500-11 T  V8  •  Continuously  Variable  Road-Sensing  Suspension 

•  Trad  ion  Control  •  ABS  •  Ma<jnasteeru 

•  Plus  Dual  Air  Bacjs  •  Call  1  N00-HV4CAI) 

I 

USA      <&> 

^OCr     Atlanta  »% 

Wicial  Sponsor  of  the  1996  US  Olympic  Team 
Official  Sponsor  of  the  1996  Olympic  Games 


Cadillac 

Creating   A    HIGHER   Standard, 


9  C  1995  GM  Corp.  All  rights  reserved.  Alw,iys  wcnr  s.ilrry  belts,  even  with  dir  bags.  (ADIIIjV  ,  SI  VILLI.,  NORTHSTAR* 


You    can't   get 


someone    else   to 


enjoy   your    boat 


for   you. 


That's  something  you  have 


to  do  yourself,  for  yourself. 
But,  you  can  get  someone  to 


do  your  banking  for  you. 


Fleet  Investment  Services. 


Because  you  have  more 


important  ways  to  spend 
your  time.  For  more  infor- 


mation, call  Bill  Flemer 


at  (6 1 7)  346-2165. 


JtL 


Fleet  Investment  Services 

Investments  •  Private  Banking  •  Trust  Services 


Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's  fiscal 
year  September  1,  1994,  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


Gold  Baton 

($100,000  -  $499,999) 


The  Boston  Company 
Christopher  Condron 


MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


Bank  of  Boston 
Charles  K.  Gifford 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Bo\<n> 


Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


INciman  Marcus 
11  ill  nun  I).  Roddy 

Nortel 

Robert  0.  Nelson 

Parrish  Wickersham  &  Partners 
I  a  sic  Wickersham 

Raytheon  Companj 
Dennis  J.  Piccard 


V) 


The  Ritz-Carlton,  Boston 
WolfH.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Conrades 

Coopers  &  Ly brand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

Paine  Webber,  Inc. 
James  F.  Cleary 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  I.  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Andersen  LLP 
William  F  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F.  McKinnon 

Bingham,  Dana  &  Gould 

Jay  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Globe 
Suzanne  W.  Maas 


Honor  Roll 

000  -  $14,999) 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Charles  L.  Glerum 

Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 

Equitable  Real  Estate 
Tony  Harwood 

Fidelity  Capital  Markets 
Sherif  A.  Nada 
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Fidelity  Management  Trust  Company 
Denis  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montr  one 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  III 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lofberg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1 ,500  to  the  BSO's  Business  Fund,  your  com- 
pany can  enjoy  membership  in  the  BSO's  Business  Leadership  Association,  a 
dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  Corporate  Development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Anne  Cademenos,  Director  of  Corporate  Development, 
at  (617)  638-9298. 
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1996-97  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1996-97  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free 
pair  of  tickets  to  a  1996-97  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1996.  Only 
one  entry  per  family  permitted.  Employees  of  the 
Boston  Symphony  Orchestra,  Inc.,  are  not  eligible. 
Winner  will  be  notified  by  mail  in  early  September. 
Please  return  coupon  to: 

1996-97  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


YES,  please  send  me  your  1996-97  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 


Name 


Address 
City 


State. 


Zip. 


Are  you  currently  a  BSO  subscriber?- 
Which  series  do  you  attend? 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*  Price  Waterhouse  LLP 
Paul  Sullivan 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  PC. 
Allan  Tofias 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
Inc. 
Douglas  W  Houston 

INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F  Johnson 

Architects/  Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F  Dwinell  III 

CITIZENS  BANK 

Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
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STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN 
CONSULTING  LLP 

Michael  J.  Young 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 
INC. 

Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 
Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 
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Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*Towers  &  Perin 
V.  Benjamin  Haas 

*  Watson  Wyatt  Worldwide 

Daniel  B.  Holmes 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/Food 
Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

* Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluchman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 

Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 


Energy/Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T  Bok 

Engineering 

HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment /Media 

Cablevision  of  Boston 
Henry  K.  Ferris 

*Don  Law  Company 
Don  Law 


SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 
Services/Investments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F.  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 

Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  BOSTON  COMPANY 

Christopher  M.  Condron 
W  Keith  Smith 

*B0T  Financial  —  Bank  of 
Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

*CS  First  Boston 
William  Cadigan 
Patricia  F.  Lenehan 

*CS  First  Boston/New  York 
Gerald  M.  Lodge 
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ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 
INVESTMENTS 

Edward  C.  Johnson  3d 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denis  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.R 
Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*Woodstock  Corporation 
Mrs.  Edith  L.  Dabney 


Food  Service  Equipment 

*Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*  Cambridge  Technology 
Partners,  Inc. 
James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 

IONICS  INCORPORATED 

Arthur  L.  Goldstein 

*I,AU  Technologies 
Joanna  T.  Lau 
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LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 

Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

R.R.  Donnelley  -  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

*SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 
Douglas  A.  Berthiaume 


Hotels/Restaurants 


*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Ray  Restaurant  Group, 
Inc. 

Charles  K  Sarkis 

BOSTON  MARRIOIT 
COI'I.KY  PLACE 
William  Munck 

""Saunders  I  lotel  ( rroup 
The  Boston  Park  Plaza  Hotel 
&  Towers 
Roger  Saunders 

( !hi isto'a  Inc. 
( Ihristopher  G.  Tsaganis 


law"  KBfl  JaJmrnc j 


I 

■ 


m 


W^M 


*x 


BB 


o 


<  V 


*.■*-■  r- 


mm 

m    EH 


*  I        i*tl  '  \i 


FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
BOSTON 

Wolf  H.  Lehmkuhl 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Denise  Coll 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

* Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*  Lexington  Insurance 
Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 
Thomas  B.  Wheeler 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 
John  F.  Cogan,  Jr. 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Webster  B.  Brockelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 

Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swerling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY  &  KING 
John  D.  Hanify,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

PALMER  &  DODGE 
Michael  R.  Brown 


Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 

Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 
George  W  Curtis 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*  Cabot  Corporation 
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*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Cri-Tech,  Inc. 

Richard  Mastromatteo 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Diacom  Corporation 
Donald  W  Comstock 

*GE  Plastics 
Gary  L.  Rogers 

GENERAL  LATEX  AND 
CHEMICAL 
CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*High  Voltage  Engineering 
Corporation 
Paul  Snyder 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

Jones  &  Vining,  Inc. 
Michel  Ohayon 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 
Sheikh  Abdulaziz  Ali 
Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

OSRAM  SYLVANIA  INC. 
Dean  T.  Langford 

PHILIP  MORRIS 
COMPANIES,  INC. 

Matthew  Paluszek 

*Revman  Industries 
Richard  Roman 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE  MFG. 
CO. 

Michael  J.  Merriman 

THE  STRIDE  RITE 
CORPORATION 

Robert  C.  Siegel 

SUMMIT  PACKAGING 
SYSTEMS  INC. 

Gordon  Gilroy 


THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

WATTS  INDUSTRIES,  INC. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 
F  Wade  Greer 


Philanthropic 

The  Fuller  Foundation 


Printing/Publishing 

*  Addison-  Wesley  Publishing 
Company 
J.  Larry  Jones 

*Banta  Corporation 
Donald  Belcher 

THE  BOSTON  GLOBE 

Suzanne  W  Maas 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

COMMUNITY 
NEWSPAPER 
COMPANY 

William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services, 
Inc. 
Beth  Shamitz 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

NORTHEAST  OFFSET, 
INC. 

Joseph  Balboni 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Benjamin  C.  Tilghman.  Jr. 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

*Cummings  Properties/  New 
Horizons 
James  L.  McKeown 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 

EQUITABLE  REAL 
ESTATE 

Tony  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

JMB  PROPERTIES 
COMPANY 

Paul  C.  Grant 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

^Windsor  Building  Associates 
Mona  F  Freedman 


Retail 

*Bradlees,  Inc. 
Mark  A.  Cohen 

CIRCUIT  CITY 
FOUNDATION 

Richard  L.  Sharp 

CIVIL  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

The  E.B.  I  lorn  Com  pan) 

I  tarry  Finn 

FILENE'S 

Joseph  M.  Melvin 

*Filenes  Hasemenl 
Corporation 

Samuel  J.  Cerson 

♦Grossman's  Inc. 
Thomas  R.  Schwarz 
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Our  MBA  gives  you  a  view  of  the  world. 


Executive       MBA 


Today's  business  marketplace  truly  is  global.  Our  Saturdays-only 
Executive  MBA  program  provides  students  with  insight  into  the 
opportunities,  problems  and  cultural  aspects  of  doing  business 
internationally.  We  also  offer  seminars  in  Washington,  D.C., 
Barcelona,  Prague  and  Dublin.  If  you  have  five  or  more  years  of  profes- 
sional experience,  call  Peter  Nowak,  Executive  Programs,  (617)  573-8660. 

Suffolk  University 

School  of  Management 

8  Ashburton  Place,  Beacon  Hill,  Boston    02108 


The  Art 
Of  Performance 

Enjoy    It    At    The    Symphony 
Expect    It    From     Your    Bank 


1 


First  National  Bank 
of  New  England 


1 75  Federal  Street,  Boston  MA  021 1 0  Telephone  (61 7)  357-0500  FAX  (61 7)  357-0502 
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J.  Baker,  Inc. 
Jerry  M.  Socol 

MARSHALLS 
Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

♦Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 

SUPERMARKET 

COMPANY 

Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

♦Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

♦Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 

Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


♦Boston  Scientific 
Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

♦Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

♦Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*  Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

♦Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

♦Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 

James  S.  Davis 


Telecommunications 

AT&T  NETWORK 

SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W  Taylor 

CELLULAR  ONE 

John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  O.  Nelson 

NYNEX 

Donald  Reed 

♦NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 


Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM... 

Thursday,  January  11,  at  8 
Friday,  January  12,  at  1:30 
Saturday,  January  13,  at  8 
Tuesday,  January  16,  at  8 

ERI  KLAS  conducting 
SCHNITTKE 

CHOPIN 


Epilogue  ("Out  of  the  World")  from 
Peer  Gynt 

Piano  Concerto  No.  2  in  F  minor,  Opus  21 

Maestoso 
Larghetto 
Allegro  vivace 

RUSSELL  SHERMAN 


INTERMISSION 


MUSSORGSKY/RAVEL 


Pictures  at  an  Exhibition 

Promenade 

Gnomus 

Promenade 

II  vecchio  castello 

Promenade  —  Tuileries 

Bydlo 

Promenade  —  Ballet  of  Chicks  in  their  Shells 

Samuel  Goldenberg  and  Schmuyle 

The  Market  at  Limoges 

Catacombae.  Sepulcrum  Romanum 

Con  mortuis  in  lingua  mortua 

The  Hut  on  Chicken  Legs  (Baba-Yaga) 

The  Great  Gate  of  Kiev 


Estonian  conductor  Eri  Klas  makes  his  Boston  Symphony  debut  with  a  varied 
program  opening  with  music  by  Russian  composer  Alfred  Schnittke,  whose 
work  Mr.  Klas  has  long  championed.  BSO  audiences  have  heard  a  number  of 
Schnittke's  works  in  the  past  decade;  on  this  occasion  we  hear  the  epilogue  to 
his  musical  treatment  of  Ibsen's  Peer  Gynt,  an  investigation  of  Freudian  power 
into  the  human  psyche.  Then  Boston's  own  Russell  Sherman  is  soloist  in  Chopin's 
elegant  Piano  Concerto  No.  2,  composed  when  the  gifted  young  genius  was  not 
yet  twenty-one.  The  program  closes  with  Maurice  Ravel's  orchestration  of  Mus- 
sorgsky's Pictures  at  an  Exhibition,  Mussorgsky's  imaginative  tribute  in  music  to 
a  deceased  artist  friend.  This  famous,  much-loved  version  has  been  a  favorite  at 
the  BSO  since  Serge  Koussevitzky,  who  commissioned  Ravel's  instrumentation, 
first  conducted  it  here  in  1924,  on  the  occasion  of  its  American  premiere. 
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COMING  CONCERTS  .  . . 

Thursday  'C— January  11,  8-10:10 
Friday  'B'— January  12,  1:30-3:40 
Saturday  'A' — January  13,  8-10:10 
Tuesday  'C — January  16,  8-10:10 

ERI  KLAS  conducting 
RUSSELL  SHERMAN,  conductor 


SCHNITTKE 


CHOPIN 
MUSSORGSKY/ 
RAVEL 


Epilogue  ("Out  of  the 
World")  from  Peer 
Gynt 

Piano  Concerto  No.  2 

Pictures  at  an 
Exhibition 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Lirnoustrie  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


Wednesday,  January  17,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'— January  18,  8-10:30 
Friday  'A' — January  19,  1:30-4 
Saturday  'B' — January  20,  8-10:30 
Tuesday  'B'— January  23,  8-10:30 

SIR  SIMON  RATTLE  conducting 
IDA  HAENDEL,  violin 

BEETHOVEN  Violin  Concerto 

MAHLER  Symphony  No.  10 

(performing  version  by  Deryck  Cooke) 

Thursday,  January  25,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D'— January  25,  8-10 
Friday  Evening — January  26,  8-10 
Saturday  'A' — January  27,  8-10 

SEIJI  OZAWA,  conductor 

BEETHOVEN  Symphony  No.  4 

STRAUSS  An  Alpine  Symphony 

Tuesday  'C — January  30,  8-9:45 

SEIJI  OZAWA  conducting 
HEIDI  GRANT  MURPHY,  soprano 
MICHELLE  DEYOUNG,  mezzo-soprano 
TANGLE  WOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


MAHLER 


Symphony  No.  2, 
Resurrection 


Programs  and  artists  subject  to  change. 


I     i 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony Charge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 


61 


LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

"Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Ad  I  I  <>im  ADV  as 

filed  with  the  SEC  are  availahle  upon  request   Past  performance  is  no  guarantee  ol  future  results 
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WHAT    VALETS    DREAM    OF. 

(TheLS400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra.     ("* "    fr""  ^Q   1^^ 


The  Relentless  Pursuit  Of  Perfection. 


©1995  Lexus,  A  Division  Of  Toyota  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  wear  seatbelts  and  obey  all  speed  laws.  For  more  information,  call  800-USA-LEXUS  (800-872-5398). 
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SEIJI  OZAWA 

MUSIC  DIRECTOR 
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The  security  of  a  trust, 
Fidelity  investment  expertise. 

A  CUudic  CompoditlgM 


Fidelity 
Pergonal 
Trust 
Serviced 


jt  Just  as  a  Beethoven  score  is  at  its 
-«*~best  when  performed  by  a  world- 
class  symphony  —  so,  too,  should 
your  trust  assets  be  managed  by 
a  financial  company  recognized 
globally  for  its  investment  expertise. 
Fidelity  Investments. 

That's  why  Fidelity  now  offers  a 
§  managed  trust  or  personalized 
— investment  management  account 

for  your  portfolio  of  $400,000  or 

more,  For  more  information,  visit 
*<a  Fidelity  Investor  Center  or  call 

Fidelity  Pergonal  Triut  Service**  at 

1-800-85^-2829. 


Visit  a  Fidelity  Investor  Center  Near  You: 

Boston  -  Back  Bay  •  Boston  -  Financial  District 
braintree,  ma  •  Burlington,  ma 


Fidelity 


Investments* 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES.  TRUST  SERVICES  VARY  BY  STATE. 
FIDELITY  BROKERAGE  SERVICES,  INC.,  MEMBER  NYSE,  SIPC. 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J. P.  Barger,  Chairman 

Peter  A.  Brooke,  Vice- Chairman 
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A  Tribute  to  Roland  Hayes 

As  part  of  the  citywide  tribute  next  month  to  the  famous  tenor 
Roland  Hayes,  the  Boston  Symphony  Orchestra  will  honor  him 
with  concerts  on  February  1,  2,  and  3.  In  connection  with  this 
tribute  the  Boston  Symphony  Archives  has  mounted  an  exhibit 
that  explores  the  life  and  career  of  the  famous  African- American 
tenor,  who  began  his  distinguished  career  in  Boston  in  1917. 
Photographs,  letters,  programs,  awards,  and  other  memorabilia, 
including  a  bronze  bust  by  Renee  Vautier  and  a  fur  coat  worn  by 
Roland  Hayes,  are  on  exhibit  in  the  two  Archives  display  cases 
in  the  Cohen  Wing  lobby.  The  Boston  Symphony  Orchestra 
would  like  to  thank  the  following  individuals  and  organizations 
for  making  materials  available  to  us:  Afrika  Hayes-Lambe,  Allan 
Keiler,  A.  Fred  Prager,  and  the  Boston  Public  Library.  The  Boston  Public  Library  has 
mounted  a  more  extensive  exhibit,  entitled  "Roland  Hayes:  The  Man  and  the  Artist,"  on 
view  in  the  Koussevitzky  Room  in  the  Research  Library  through  March  1,  1996.  For  more 
information  on  that  exhibit  call  (617)  536-5400,  ext.  285. 
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The  Marie  L.  Audet  Gillet  and 
Fernand  Gillet  Concerts 
January  12  and  13,  1996 

In  recognition  of  a  bequest  from  Marie  L. 
Audet  Gillet,  the  first  pair  of  Friday-after- 
noon and  Saturday-evening  Boston  Sym- 
phony concerts  of  the  new  year  are  dedicat- 
ed to  the  memory  of  Mrs.  Gillet  and  her  hus- 
band, the  late  Fernand  Gillet,  who  was  the 
BSO's  principal  oboe  from  1925  to  1946. 
Mrs.  Gillet's  bequest  will  be  used  to  endow 
in  perpetuity  two  subscription  concerts  each 
year,  in  memory  of  her  and  her  husband.  The 
first  such  concerts  were  given  in  January 
1990. 

Throughout  her  eighty-nine  years,  Marie 
Gillet  was  surrounded  by  glorious  music  that 
brought  her  much  joy  and  pleasure.  Married 
to  Fernand  Gillet  for  almost  fifty  years,  she 
devoted  much  of  her  life  to  teaching  piano 
privately  and  at  the  New  England  Conser- 
vatory of  Music,  and  attending  Boston  Sym- 
phony concerts  in  Symphony  Hall  and  at 
Tanglewood.  She  maintained  a  very  special 
relationship   with  several  of  her  "pupils" 
until  her  death  in  October  1988.  Mrs.  Gillet's 
love  for  and  devotion  to  the  Boston  Sym- 
phony Orchestra  spanned  more  than  sixty 
years.  A  faithful  subscriber  to  the  Friday- 
afternoon  concerts  through  the  1987  season, 
she  was  a  member  of  the  Higginson  Society 
from  its  inception  and  regularly  attended 
special  events,  including  the  luncheon  in 
the  spring  of  1987  for  those  who  had  been 
attending  BSO  concerts  for  fifty  years  or 
more.  The  Tanglewood  Music  Center  was 
very  important  to  her;  in  1983  she  endowed 
two  Guarantor  Fellowships — the  Fernand 
Gillet  Fellowship  for  an  oboe  student  and 
the  Marie  L.  Audet  Gillet  Fellowship  for  a 
piano  student. 

Born  in  Paris,  oboist  Fernand  Gillet 
(1882-1980)  performed  with  the  Lamoureux 
Orchestra  and  the  Paris  Grand  Opera  before 
Serge  Koussevitzky  invited  him  to  join  the 
Boston  Symphony  Orchestra  in  1925  as  prin- 
cipal oboe,  a  position  he  held  for  twenty-one 
years.  During  the  course  of  his  seventy-five- 
year  teaching  career  he  served  on  the  facul- 
ties of  the  Tanglewood  Music  Center,  the 
New  England  Conservatory,  and  Boston  Uni- 


versity; the  New  England  Conservatory  and 
the  Eastman  School  of  Music  presented  him 
with  honorary  Doctor  of  Music  degrees;  and 
he  published  several  technical  methods  for 
oboe  in  his  native  France.  Mr.  Gillet  was 
awarded  the  Croix  de  Guerre  for  his  service 
in  the  French  Flying  Corps  during  World 
War  I. 


Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  January  14,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players, 
with  pianist  Gilbert  Kalish,  continue  their 
1995-96  season  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  January 
14,  at  3  p.m.  The  program  includes  a  con- 
cert suite  from  Falla's  El  corregidor  y  la 
molinera  (the  chamber  music  precursor  to 
Falla's  Three-cornered  Hat  ballet),  Franck's 
Quintet  in  F  minor  for  piano  and  strings, 
and  Wilhelm  Ramsoe's  Quartet  No.  4  for 
two  trumpets,  trombone,  and  tuba.  Single 
tickets  at  $24,  $17,  and  $14  are  available  at 
the  Symphony  Hall  box  office,  by  calling 
Symphony  Charge  at  (617)  266-1200,  or,  on 
the  day  of  the  concert,  at  the  Jordan  Hall 
box  office. 


"Suppers  at  Symphony" 
Welcome  Patrons  to 
"The  Supper  Club" 

The  BSO's  "Suppers  at  Symphony,"  spon- 
sored by  the  Boston  Symphony  Association 
of  Volunteers,  take  on  a  new  dimension  in 
1996  with  the  introduction  of  "The  Supper 
Club."  Now  patrons  at  evening  subscription 
concerts  may  enjoy  a  catered  buffet  dinner 
in  Higginson  Hall  before  all  BSO  perform- 
ances. Please  note  that  Supper  Concerts, 
featuring  a  chamber  music  performance  by 
BSO  members,  and  Supper  Talks,  featuring 
a  talk  by  a  member  of  the  BSO  family  or 
Boston's  cultural  community,  will  continue 
as  scheduled.  Doors  open  at  5:30  for  all 
suppers  for  a  la  carte  cocktails  and  conver- 
sation. Dinner  is  served  at  6:15  on  Supper 
Club  and  Supper  Talk  evenings  (the  talk 
follows  at  7).  Supper  Concert  evenings  be- 
gin with  a  chamber  concert  at  6  p.m.  in  the 
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Cabot-Cahners  Room,  with  dinner  following 
at  7  in  Higginson  Hall. 

In  the  weeks  ahead  "The  Supper  Club" 
will  be  open  on  Saturday,  January  13,  Tues- 
day, January  16,  Thursday,  February  22, 
and  Saturday,  February  24.  Upcoming  Sup- 
per Concerts  will  feature  music  of  Beetho- 
ven (Thursday,  January  18,  and  Saturday, 
January  20),  and  music  of  Mozart  and  Reger 
(Tuesday,  February  27,  and  Thursday,  Feb- 
ruary 29).  Speakers  for  upcoming  Supper 
Talks  include  BSO  principal  trombonist 
Ronald  Barron  (Thursday,  January  11), 
Dr.  Ronald  Hayes,  Professor  at  Massachu- 
setts College  of  Art  (Tuesday,  January  23), 
WCRB  Vice-President  David  MacNeill 
(Thursday,  January  25),  and  BSO  Publica- 
tions Manager  Marc  Mandel  (Friday,  Janu- 
ary 26). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Tick- 
ets are  available  through  Symphony  Charge 
at  (617)  266-1200  or  at  the  Symphony  Hall 
box  office.  There  is  a  $2.50  handling  fee  for 
each  ticket  ordered  by  phone.  Orders  must 
be  placed  at  least  48  hours  in  advance.  For 
more  information  call  the  Volunteer  Office 
at  (617)  266-1492,  ext.  516. 

Art  in  Support  of  Art 

During  the  1995-96  season,  the  BSO  is 
continuing  the  tradition  of  exhibiting  art- 
works in  the  Cabot-Cahners  Room  on  the 
first-balcony  level  of  Symphony  Hall. 
Sponsored  by  the  Boston  Symphony  As- 
sociation of  Volunteers,  the  exhibitions 
are  intended  for  the  enjoyment  of  both  con- 
certgoers  and  art  collectors,  providing 
opportunities  to  add  to  their  collection  or 
encourage  their  involvement  with  art. 

The  third  exhibition  of  the  season,  en- 
titled "Enduring  Visions,"  runs  through 
January  22  and  features  ballet  paintings  by 
Richard  Probst.  This  will  be  followed  by 
"Floral  Fantasia"  (January  22-February 
26),  an  exhibition  of  recent  paintings  by 
Ron  Hayes,  all  inspired  by  flowers,  whether 
stationary,  in  motion,  in  shadow,  wind,  or 
water.  These  varied  images  of  color,  light, 
and  beauty  will  lift  spirits  in  the  depth  of 
winter  and  heighten  the  prospect  of  spring. 
Spanning  three  decades,  Ron  Hayes's 
paintings  have  undergone  changes  from 
political  realism  and  abstraction  to  land- 


scape (both  real  and  imaginary),  and  now 
to  flowers.  Professor  Hayes  teaches  at  the 
Massachusetts  College  of  Art;  his  paintings 
are  in  numerous  public  and  private  collec- 
tions. Please  contact  the  Volunteer  Office 
at  (617)  638-9390  for  further  information. 
Remember,  the  orchestra  benefits  from  the 
sale  of  every  artwork. 

BSO  Members  in  Concert 

The  Boston  Artists  Ensemble  continues  its 
1995-96  season  with  a  program  of  two  string 
quartets — Verdi's  little-known  Quartet  in 
E  minor,  and  Beethoven's  Quartet  No.  12  in 
E-flat,  Opus  127 — on  Friday,  January  12,  at 
8  p.m.  at  Trinity  Church  in  Newton  Centre, 
and  on  Friday,  January  19,  at  the  Peabody 
Museum  in  Salem.  The  performers  are  BSO 
members  Tatiana  Dimitriades  and  Victor 
Romanul,  violin,  Burton  Fine,  viola,  and  cel- 
list Jonathan  Miller,  the  ensemble's  founder. 
For  more  information  call  (617)  964-6553. 

BSO  violinist  Sheila  Fiekowsky  appears  in 
recital  with  pianist  Judith  Gordon  on  Sunday, 
January  14,  at  2  p.m.  at  the  Newton  Free 
Library,  330  Homer  Street  in  Newton.  The 
program  includes  Beethoven's  Violin  Sonata 
in  D,  Opus  12,  No.  1,  Bach's  B  minor  Partita, 
BWV  1002,  Debussy's  Sonata  for  Violin  and 
Piano,  and  Wieniawski's  Polonaise  brillante 
No.  2,  Opus  21.  Admission  is  free.  For  more 
information  call  (617)  552-7145. 

BSO  violinist  Tatiana  Dimitriades  and 
pianist  Jonathan  Bass  appear  in  recital  at 
Seully  Hall  at  the  Boston  Conservatory, 
8  The  Fenway,  on  Sunday,  January  21,  at 
3  p.m.  The  program  includes  Beethoven's 
E-flat  violin  sonata,  Opus  12,  No.  3,  the  vio- 
lin sonatas  of  Debussy  and  Janacek,  and  Stra- 
vinsky's Divertimento  for  violin  and  piano. 
Admission  is  free.  For  more  information  call 
(617)  536-6340. 

BSO  violinist  Jerome  Rosen  is  the  pianist 
for  three  Sunday-afternoon  concerts  devoted 
to  chamber  music  of  Brahms — the  violin  so- 
natas, the  cello  sonatas,  the  clarinet  sonatas, 
and  more — with  Valeria  Vilker  Kuchment, 
violin,  Julie  Vaverka,  clarinet,  and  Owen 
Young,  cello.  All  three  concerts  take  place  at 
the  First  and  Second  Church  of  Boston,  66 
Marlborough  Street.  The  first  concert  is  on 
Sunday,  January  28,  at  2:30  p.m.  The  series 
continues  on  Sunday,  March  17,  and  Sunday, 
May  5.  Admission  to  each  concert  is  $13.  For 
more  information  call  (617)  876-7855. 


Who  Last 

Called  You  From 

Your  Bank? 


Hard  to  remember.  Our  goals  include  knowing 
our  customers  and  their  changing  financial 
needs.  First  we  listen,  carefully.  Then  we  apply 
knowledge  and  experience  to  help  you, 
your  family  and  your  business.  When  we  call, 
you'll  remember. 

Using  our  expertise  and  focusing  on  exceptional 
service,  we  provide  investment  management, 
trusts,  residential  mortgages,  deposit  products 
and  commercial  lending.  But  most  importantly, 
we  are  responsive  to  your  needs. 

Part  of  our  approach  is  accessibility.  Please 
call  Timothy  L.  Vaill,  President,  directly,  at 
(617)  556-1902,  to  learn  more  about  us. 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square  •  Boston,  MA  02109 

Member  FDIC  Equal  Housing  Lender  t=t 


SEUI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-third  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orches- 
tra. In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commit- 
ment to  new  music  through  the  commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the 
orchestra's  summer  training  program  for  young  musicians.  In  addition,  he  has  recorded 
more  than  130  works  with  the  orchestra,  representing  more  than  fifty  different  com- 
posers, on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cul- 
tivation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the 
Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings, 
Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the 
London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia 
of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Sym- 
phony, and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's 
music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964, 
at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in 
January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("lnouye 
Award").  Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named 
after  this  century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Prgramming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orches- 
tra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series 
"Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


BOSTON  SYMPHONY 

ORCHESTRA 

1995-96 

Seiji  Ozawa 

Music  Director 

Music  Directorship  endowed  by 

John  Moors  Cabot 

Bernard  Haitink 

Principal  Guest  Conductor 


Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1 980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

°Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 
Amnon  Levy 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

*  Harvey  Seigel 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 


*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
°0n  leave 
^Substitute  player 


*Victor  Romanul 
Bessie  Pappas  Chair 

*Catherine  French 

Violas 

§Steven  Ansell  (1/2-1/23) 

Guest  Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Luis  Legufa 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chair 

*Robert  Olson 


10 


*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

Elizabeth  Ostling 

Acting  Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

$  Alfred  Genovese 

Principal 

Mildred  B.  Rends  chair, 

endowed  in  perpetuity  in  1975 
§  Laura  Ahlbeck 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 

endowed  in  perpetuity  in  1977 

Scott  Andrews 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 

fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 
Principal 

Helen  Sagojf  Slosberg  chair, 
endowed  in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

$  Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 

Richard  Mackey 

Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
James  Harper 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 


■ralMiiilSMn 
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Your  support  opens  up 

a  world  of  music  for  others 


The  BSO  can  reach  out  to  the  community  thanks  to  you. 

Your  gift  to  the  BSO's  Annual  Fund  does        FOCUS,   children  of  color  are  intro- 
much   more   than   keep   ticket  prices       duced  to  classical  music  careers.  And 


down.  Your  support  brings  music  to 
more  than  40,000  children  through 
Youth  Concerts.  Students  participate 
in  music,  dance,  and  theater  thanks  to 
our  "Days  in  the  Arts"  summer 
program.  With  Project  STEP  and 


teachers  can  bring  music  to  their 
classrooms  through  the  Boston  Music 
Education  Collaborative.  Please  con- 
tribute to  the  Annual  Fund  today.  You'll 
guarantee  that  the  BSO  is  also 
heard  throughout  the  community. 


"H? 


please  clip  and  mail 


O  I'd  like  to  support  the  BSO  Annual 
Fund.    (Friends''  benefits   begin    at   $50.) 

Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 

Please  send  your  contribution  to  Daniel  P.  Breen, 
Director  of  the  Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115.  A  portion  of 
your  gift  may  be  tax-deductible.  For  information, 
please  call  (617)  638-9251. 


NAME 


PHONE  (Indicate  Home  or  Business) 


ADDRESS 


CITY 


STATE 


ZIP 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Fifteenth  Season,  1995-96 

Thursday,  January  11,  at  8 
Friday,  January  12,  at  1:30 

THE  MARIE  L.  AUDET  GILLET  CONCERT 
Saturday,  January  13,  at  8 

THE  FERNAND  GILLET  CONCERT 
Tuesday,  January  16,  at  8 

ERI  KLAS  conducting 


SCHNITTKE 


CHOPIN 


Epilogue  ("Out  of  the  World")  from 

Peer  Gynt 
(first  American  performance) 

Piano  Concerto  No.  2  in  F  minor,  Opus  21 

Maestoso 
Larghetto 
Allegro  vivace 

RUSSELL  SHERMAN 


INTERMISSION 


MUSSORGSKY/ 
RAVEL 


Pictures  at  an  Exhibition 

Promenade 

Gnomus 

Promenade 

II  vecchio  castello 

Promenade  —  Tuileries 

Bydlo 

Promenade  —  Ballet  of  Chicks  in  their  Shells 

Samuel  Goldenberg  and  Schmuyle 

The  Market  at  Limoges 

Catacombae.  Sepulcrum  Romanum 

Con  mortuis  in  lingua  mortua 

The  Hut  on  Chicken  Legs  (Baba-Yaga) 

The  Great  Gate  of  Kiev 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Maslerworks,  Angel/EMI, 

London/Decca,  Erato,  Hyperion,  and  New  Wodd  records 
Baldwin  piano 

Russell  Sherman  plays  the  Stcinway  piano. 

The  program  hooks  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  hy  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  13 


« 


IL 


EXCELLAIT 
SURTOUT 


POUR  LES  FANFARES! 


55 


Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  early 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  by  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
approximately  7  feet  4  inches  in  length,  coiled  in  circles  and  finally  expanding  into  a 
widely  flared  bell  •  As  the  French  horn  lends  its  importance  to  the  value  of  the  modern 
symphony  orchestra,  so  too  does  the  trained  and  reliable  insurance  office  develop  a 
modern  and  sensible  insurance  program  for  business  and  personal  accounts  •  We  would 
welcome  an  opportunity  to  analyze  your  need  for  complete  protection. 


We  respectfully  invite  your  inquiry 


c^ttiihlcll&ltYcrs 

£&  INSURANCE    AGENCY,    INC. 

SUITE  1 100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD     •     BURLINGTON     •     LOWELL    •     NORTH  READING     •     WILMINGTON 


A  subsidiary  of   =^|MERICAN 
PHOENIX 

ll  NSU  RANCE 


Alfred  Schnittke 

Epilogue  ("Out  of  the  World")  from  Peer  Gynt 


Alfred  Schnittke  was  born  in  Engels,  German  Volga 
Republic,  in  central  Russia,  on  November  24,  1934, 
and  is  now  living  in  Hamburg,  Germany.  He  composed 
the  full-length  ballet  Peer  Gynt  between  the  years  1985 
and  1987  for  the  Hamburg  Ballet  to  a  scenario  by  John 
Neumeier  after  Henrik  Ibsen  s  poetic  drama  of  the  same 
title.  The  work  was  premiered  by  the  Hamburg  Ballet  in 
January  1989  with  Eri  Klas  conducting.  The  Epilogue 
of  the  ballet  can  also  be  performed  as  an  independent 
concert  piece  (in  which  form  it  actually  begins  slightly 
before  the  part  marked  "Epilogue"  in  the  ballet).  The 
present  Boston  Symphony  performances  are  the  first 
American  performances  of  any  part  of  Schnittke  s  Peer 
Gynt.  The  score  of  the  Epilogue  calls  for  three  flutes 
(third  doubling  piccolo),  two  oboes  and  English  horn,  three  clarinets  (second  doubling 
E-flat  clarinet,  third  doubling  bass  clarinet),  two  bassoons  and  contrabassoon,  four 
horns,  four  trumpets,  four  trombones,  tuba,  timpani,  xylophone,  vibraphone,  glockenspiel, 
marimba,  chimes,  tuned  gongs,  bass  drum,  snare  drum,  hi-hat,  crash  cymbals,  suspend- 
ed cymbal,  tam-tam,  piano,  organ,  celesta,  harpsichord,  harp,  and  strings.  In  addition 
to  the  instruments,  a  pre-recorded  unaccompanied  chorus  of  mixed  voices  runs  through- 
out the  Epilogue. 

Now  in  his  early  sixties,  Alfred  Schnittke  has  long  been  regarded  as  one  of  the  most 
significant  modern  masters  in  his  native  Russia.  He  became  one  of  the  most  famous — 
not  to  say  notorious — tweakers  of  the  official  nose  in  the  last  years  of  the  Soviet  Union, 
and  developed  a  remarkable  notoriety  in  the  West  at  a  time  when  the  majority  of  Soviet 
composers  still  labored  under  the  repressive  rule  of  an  official  state  policy  on  the  arts. 
Schnittke  was  honored  at  a  festival  of  his  music  in  Vienna  on  the  occasion  of  his  fifti- 
eth birthday,  at  which  time  he  wrote  a  rather  whimsical  autobiographical  statement  that 
says  much  about  his  background  and  outlook: 

I  was  born  on  November  24,  1934,  in  Engels  on  the  Volga,  in  the  Saratov  pro- 
vince. I  have  my  German  name  from  my  parents:  my  father,  a  Jew  born  in  Frank- 
furt-am-Main,  came  to  the  Soviet  Union  in  1926  with  his  parents — who  were,  how- 
ever, of  Russian  origin — and  there  married  a  German  woman  born  in  Russia.  From 
childhood  on  I  have  spoken  German — the  "Volga-German"  of  my  mother.  Later 
this  was  somewhat  revised  through  a  two-year  stay  in  Vienna,  1946-48;  my  father, 
who  was  on  the  staff  of  a  German-language  Soviet  newspaper  appearing  in  Vienna, 
took  his  family  there  with  him.  In  Vienna  I  had  my  first  piano  lessons  and  immedi- 
ately tried  to  compose  in  a  style  of  high  pathos.  After  my  return  to  the  U.S.S.R. 
I  continued  my  musical  education,  in  part  privately,  in  part  in  academies.  After 
graduation  from  the  Moscow  Conservatory  in  1960  I  joined  the  Composer's  Union. 

My  musical  development  took  a  course  similar  to  that  of  some  friends  and  col- 
leagues, across  piano  concerto  romanticism,  neoclassic  academicism,  and  attempts 
at  eclectic  synthesis  (Orff  and  Schoenberg),  and  took  cognizance  also  of  the  un- 
avoidable proofs  of  masculinity  in  serial  self-denial.  Having  arrived  at  the  final 
station,  I  decided  to  get  off  the  already  overcrowded  train.  Since  then,  I  have  tried 
to  proceed  on  foot. 

Schnittke's  work  has  ranged  over  the  whole  history  of  musical  styles  and  draws  upon 
whatever  he  likes  for  any  given  piece.  Ft  would  be  difficult  to  imagine  a  more  unlikely 
partnership  than  the  styles  of  Orff  with  Schoenberg!  This  openness  to  experiment  tend- 
ed to  unsettle  musical  officialdom  in  Moscow,  where — as  in  any  repressive  regime — 
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the  power  of  the  artist  working  freely  is  considered  dangerous.  Partly  because  of  its 
unlikely  mixture  of  musical  approaches,  Schnittke's  work  was  sought  after  by  listeners 
eager  for  fresh  ideas.  By  the  same  token,  the  government  often  relegated  performances 
of  his  music  to  musical  backwaters  in  the  hope  of  damping  public  enthusiasm.  When 
his  Symphony  No.  1  was  to  receive  its  first  performance,  in  1974,  the  Soviet  authorities 
considered  the  piece  disturbing  enough  to  require  that  the  premiere  take  place  in  the 
distant  precincts  of  Gorky  (now  know  as  the  longtime  home  in  exile  of  Andrei  Sakharov); 
there  it  was  performed  by  an  ensemble  whose  normal  fare  was  light  entertainment  music. 

Schnittke's  freewheeling  technique  of  "structural  collage" — drawing  upon  many 
composers  and  styles  and  designed  (in  the  composer's  words)  "freely  to  evoke  contem- 
porary tensions  without  attempting  to  arrive  at  false  solutions" — was  regarded  by  his 
compatriots  as  a  revelation,  a  daring  expression  of  artistic  freedom.  Not  until  1985  was 
a  performance  allowed  in  Moscow,  under  the  direction  of  Gennady  Rozhdestvensky. 
But  context  can  be  crucial.  One  would  not  expect  the  work  to  have  the  same  effect 
here,  because  its  intentional  anarchy  would  not  make  the  same  kind  of  political  state- 
ment as  it  made  in  Russia  in  the  mid-1970s.  Indeed,  the  first  American  audience  to 
encounter  Schnittke's  Symphony  No.  1  was  right  here  in  Symphony  Hall  in  March 
1988,  when  the  Boston  Symphony  Orchestra  performed  the  symphony  (also  under 
Rozhdestvensky)  in  the  context  of  "Making  Music  Together,"  a  month-long  festival  of 
recent  Soviet  music.  No  one  could  fail  to  notice  the  many  striking  and  witty  and  color- 
ful and  theatrical  moments  in  the  piece;  yet  at  the  same  time,  many  American  listeners 
wondered  quite  what  all  the  fuss  was  about. 

But  that  first  symphony  by  no  means  reflects  the  entirety  of  Schnittke's  style  and  out- 
put. For  a  number  of  years  he  sought  to  discover  common  ground  in  the  most  diverse 
musical  experiences.  The  search  has  led  him  to  the  technique  he  calls  "polystylistics" 
— employing  musical  gestures  from  many  different  historical  styles  simultaneously, 
which,  as  he  said,  "enables  me  to  bring  together  various  musical  epochs  by  detecting 
their  points  of  contiguity." 

Our  sense  of  space  and  of  historical  time  has  shrunk  in  recent  years,  when  a  radio  or 
a  good  record  collection  can  bring  much  of  the  music  of  the  most  remote  regions  of  the 
world  and  the  most  distant  corners  of  recorded  history  into  the  experience  of  a  single 
evening.  Now,  owing  to  the  efforts  of  musicologists  and  performers,  it  is  possible  to 
hear  some  music  created  as  long  as  seven  to  ten  centuries  ago.  Schnittke's  "polystylis- 
tic"  approach  has  presented  an  amazingly  wide  range  of  moods  and  expressive  devices. 
Just  to  cite  works  heard  in  Boston,  the  Viola  Concerto  is  an  homage  to  the  darkly  ex- 
pressive powers  of  the  solo  instrument.  The  Fourth  Symphony  is,  of  all  things,  a  vocal 
work  with  chamber  orchestra  drawing  on  religious  texts  from  the  Russian  Orthodox, 
Roman  Catholic,  and  Protestant  traditions.  The  short  orchestral  tone  poem  (K)ein  Som- 
mernachtstraum  evokes  the  Viennese  classics  with  the  overlay  of  a  modern  idiom.  The 
Second  Cello  Concerto  (composed  for  Rostropovich)  proffered  a  political  statement,  with 
a  carefully  calculated  solo/orchestra  relationship  that  symbolized  the  independence  and 
probity  of  the  particular  performer,  who  became  a  symbol  of  artistic  courage  leading  to 
his  exile  and  temporary  loss  of  citizenship. 

The  variety  and  range  of  Schnittke's  music  therefore  makes  it  difficult  to  know  how 
to  approach  a  piece  for  the  first  time.  Pigeonholes  simply  don't  work  with  this  compos- 
er, and  it  is  necessary  to  keep  an  open  mind  as  to  what  might  be  expected.  In  the  case 
of  any  music  from  his  ballet  Peer  Gynt,  we  have  the  double  problem  that  our  mind's 
ear  is  already  filled  with  music  for  Ibsen's  poetic  drama,  music  that  has  been  part  of 
our  lives  since  childhood.  But  in  fact,  delightful  as  it  is,  Grieg's  music  really  does  not 
plumb  the  depths  of  Ibsen's  astonishing  fantasy,  which,  in  the  form  of  a  poetic  legend, 
deals  with  the  creation  of  a  personality.  Little  wonder  that  it  was  Freud's  favorite  play, 
because  Ibsen  seems  to  have  anticipated  Freud  in  many  ways.  (Other  composers,  too, 
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have  felt  the  need  to  come  to  grips  with  Peer  Gynt  in  a  twentieth-century  style,  among 
them  the  Englishman  Robin  Holloway,  who  planned  an  evening-length  work  for  solo- 
ists, chorus,  and  orchestra.) 

The  idea  for  a  Peer  Gynt  ballet  came  from  the  American  choreographer  John  Neu- 
meier,  director  of  the  Hamburg  Ballet.  Neumeier  had  already  used  other  works  by 
Schnittke  as  the  basis  of  ballets,  and  he  had  long  wanted  to  do  a  ballet  based  on  Peer 
Gynt.  Schnittke  eagerly  accepted  the  challenge.  They  planned  a  scenario  that  loose- 
ly— sometimes  very  loosely — followed  the  plot  of  the  drama  in  four  "Arei.se"  (the  Ger- 
man word  can  mean  "circles"  or,  better  in  this  context,  "spheres  of  activity").  The  first 
three  of  these  each  make  up  an  act  of  the  ballet,  while  the  fourth  is  the  Epilogue.  In 
the  first,  Peer  grows  up  in  Norway.  Here  we  have  the  familiar  incidents  of  his  boastful 
lying  to  his  mother,  and  the  wedding  of  Ingrid,  where,  on  a  whim,  he  runs  off  with  the 
bride,  then  deserts  her  in  the  mountains.  (He  also  encounters  Solveig,  who  is  to  play  so 
vital  a  role  in  his  salvation.)  He  confronts  the  "Troll-World,"  representing  all  of  his 
least  ennobling  impulses.  The  first  act  ends  with  his  mother's  death.  Act  II  takes  Peer 
out  into  the  wide  world,  and  the  most  daring  change  to  Ibsen's  plot.  Instead  of  going  to 
Africa,  Peer  in  this  version  goes  to  Hollywood  and  auditions  to  become  a  film  star;  for  a 
time  he  succeeds  beyond  his  wildest  imaginings,  but  this  life  collapses  utterly  by  the 
end  of  the  act.  In  Act  III,  Peer  returns  and  confronts  his  past  and  his  "aspects,"  repre- 
sented by  the  women  in  his  life,  and  struggles  with  the  monstrous,  invisible  "B0yg," 
from  which  he  is  finally  delivered. 

When  performed  as  a  concert  piece,  the  Epilogue  actually  begins  at  the  very  end  of 
Act  III  with  the  music  of  Peer's  deliverance  from  the  monster,  which  says  (in  the  origi- 
nal play): 

He  was  too  strong. 

There  were  women  behind  him. 

In  the  scenario,  Neumeier  asked  for  the  Epilogue  to  be  an  "Endless  Adagio."  As  he 
was  about  to  start  composing  this  passage,  in  1985,  the  composer  suffered  a  serious 
stroke.  At  first  Neumeier  suggested  that  they  could  finish  the  ballet  with  music  from 
the  composer's  First  Cello  Concerto.  But  Schnittke  slowly  recovered  and  determined  to 
carry  out  his  plan  for  the  conclusion,  building  the  long  Adagio  out  of  all  the  materials 
that  had  been  heard  earlier,  with  a  new  wrinkle:  throughout  the  entire  Epilogue  (after 
the  loud  music  that  ends  Act  III),  we  hear  a  pre-recorded  unaccompanied  chorus,  word- 
lessly intoning  an  eight-bar  phase  in  D  major  which  is  repeated  over  and  over  again, 
softly,  like  a  passacaglia,  over  which  the  thematic  materials  of  the  earlier  part  of  the 
ballet  gradually  shape  themselves.  This  Epilogue  represents  a  kind  of  purgatory,  in 
which  Peer  and  Solveig,  now  permanently  together,  find  the  possibility  of  a  true  apoth- 
eosis. Solveig  removes  Peer's  clothes;  he  removes  hers.  Then,  joined  by  Peer's  other 
"aspects,"  all  naked,  they  advance  to  judgment.  At  the  climax  of  the  ballet,  a  motive 
related  to  the  trolls  (a  simpleminded  alternation  of  two  notes  a  step  apart — evidently 
all  that  the  cloddish  brutes  can  hear  or  invent  by  way  of  artistic  aspiration)  roars  out 
full  volume,  perhaps  suggesting  that  even  at  this  level  of  purification  we  all  retain 
something  "trollish"  in  ourselves.  Gradually  the  hidden  voices  of  the  ostinato  die  away 
below  our  level  of  hearing. 

— Steven  Ledbetter 
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Fryderyk  Chopin 

Piano  Concerto  No.  2  in  F  minor,  Opus  21 


Fryderyk  Franciszek  Chopin — or,  as  he  called  himself 
during  his  many  years  in  France,  Frederic  Chopin — 
was  born  in  Zelazowa  Wola,  near  Warsaw,  probably  on 
March  1,  1810,  and  died  in  Paris  on  October  17,  1849. 
He  composed  the  F  minor  concerto  in  1829  and  was 
himself  soloist  at  the  first  performance,  which  was  given 
in  Warsaw  on  March  17,  1830.  The  American  premiere 
took  place  in  New  York  on  November  9,  1861,  when  the 
Philharmonic  Society  performed  the  work  with  soloist 
Sebastian  Bach  Mills  under  the  direction  of  Carl  Berg- 
mann.  The  last  two  movements  were  heard  in  Boston  in 
a  performance  for  two  pianos  in  1864;  the  first  complete 
performance  here  was  given  on  March  3,  1870,  by  the 
Harvard  Musical  Association,  Carl  Zerrahn  conducting, 
with  Anna  Mehlig  as  soloist.  Adele  Margulies  was  soloist  for  the  first  Boston  Symphony 
performance  in  March  1883,  Georg  Henschel  conducting.  Subsequent  B SO  performances 
featured  Madeline  Schiller  (under  Henschel),  Amy  Marcy  Cheney,  Fanny  Bloomfield, 
Suza  Doane,  Vladimir  de  Pachmann,  and  Ignace  Paderewski  (all  under  Wilhelm  Gericke); 
de  Pachmann,  Fanny  B.  Zeisler,  and  Mrs.  H.H.A.  Beach  (under  Arthur  Nikisch);  Antoi- 
nette Szumovska  and  Richard  Burmeister  (under  Emil  Paur);  Carlo  Buonamici  and  Josef 
Hofmann  (Max  Fiedler);  Alice  Allen  and  Guiomar  Novaes  (Ernst  Schmidt);  Claudio 
Arrau  (Pierre  Monteux);  Dai  Buell  and  Jan  Smeterlin  (Serge  Koussevitzky);  Smeterlin, 
Witold  Malcuzynski,  and  Joseph  Battista  (Richard  Burgin);  Alexander  Brailovsky  and 
Nikita  Magalojf  (Charles  Munch);  Lilian  Kallir  (Erich  Leinsdorf);  Joseph  Kalichstein 
(William  Steinberg  and  Michael  Tilson  Thomas);  Earl  Wild  (Bruno  Maderna);  Juliana 
Markova  and  Bella  Davidovich  (Andrew  Davis);  Christian  Zacharias  (Edo  de  Waart); 
Alexis  Weissenberg  and  Maurizio  Pollini  (Seiji  Ozawa,  Pollinis  in  November  1985  being 
the  most  recent  Symphony  Hall  performances),  Ivo  Pogorelich  and  Louis  Lortie  (Charles 
Dutoit);  and  Emanuel  Ax  (the  most  recent  Tanglewood  performance,  under  Marek  Jan- 
owski  in  August  1990).  Besides  the  solo  instrument,  the  score  calls  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  trombone,  timpani,  and  strings. 

Chopin  composed  his  two  piano  concertos  within  a  year  of  each  other,  when  he  him- 
self had  barely  finished  his  formal  studies.  He  had  begun  composition  work  at  the  age 
of  twelve  with  Jozef  Eisner,  director  of  the  Warsaw  Conservatory,  in  1822.  Chopin's  tal- 
ent as  a  pianist  was  recognized  even  earlier.  In  February  1818,  a  month  before  his 
eighth  birthday,  he  made  his  first  public  appearance  as  a  pianist,  playing  a  concerto  of 
Gyrowetz.  And  even  at  that  time  he  was  constantly  improvising  little  pieces — polonais- 
es and  the  like.  But  formal  composition  studies  were  to  lead  ultimately  to  his  greatest 
and  most  enduring  fame.  Eisner  attempted  to  teach  Chopin  the  traditional  classical 
forms,  supervising  the  composition  of  the  First  Sonata,  Opus  4,  which  is  almost  com- 
pletely un-Chopinesque.  Eventually,  though,  Eisner  recognized  that  Chopin  simply  had 
such  gifts  that  it  was  useless  to  impose  an  outside  taste  on  them.  He  retained  the  pri- 
vate hope  that  Chopin  would  one  day  compose  the  great  Polish  national  opera,  but  that 
hope  was  vain,  since  Chopin  only  desired  to  write  music  for  the  piano. 

Few  composers,  indeed,  have  so  consciously  limited  their  output.  Chopin  never  com- 
posed a  piece  that  did  not  include  the  piano,  and  the  bulk  of  his  works  are  for  piano 
solo.  But  it  is  on  that  instrument  that  he  is  most  original.  Despite  his  years  of  piano 
studies,  he  never  became  academic  in  the  technical  mechanics  of  performing,  and  his 
boundless  imagination  soon  came  up  with  new  sonorities  and  devices  that  set  him 
apart. 
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Control.  It's  important  to  every  orchestra.  And  at  PASEK  Corp.,  we're  dedicated  to  keeping 

things  under  control.  How?  By  maintaining  security  systems  in  venerable  buildings 

throughout  New  England.  Of  course,  we  can  do  the  same  for  the  building  you  work  in— no  matter 

how  young  or  old  it  might  be.  So  call  1-800-628-2822  today  and  ask  about  our  full  line 

of  mechanical,  magnetic  and  electronic  locks  and  related  security  products. 

Plus  our  fast,  professional  service.  Do  it  today.  Before  you  lose  control. 

PASEK 

The  Security  Company" 

PASEK  CORP.  9  WEST  THIRD  STREET,  SOUTH  BOSTON,  MA  02127 


V 


The  residents  or  Newbury  Court  know  rirsthand  now  rewarding  retirement  can  be. 
They're  enjoying  an  active  liiestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On- Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance- Free  Lirestye  •  Indoor  Parking 

For  more  information,  call:  (508)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742  New  England  Deaconess  Association 
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Newbury  Court 
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Warsaw  was  something  of  a  musical  backwater,  but  visiting  celebrities  gave  Chopin 
some  sense  of  the  larger  musical  world.  In  1828  he  heard  Hummel  perform,  and  he 
quickly  adopted  the  decorative  elegance  of  that  composer  in  his  ensuing  works.  The 
following  year  he  heard  Paganini,  who  was  such  a  powerful  influence  on  instrumental 
music  of  the  1830s  and  1840s  by  demonstrating  the  degree  of  virtuosic  proficiency  that 
might  be  possible. 

In  1829,  at  the  age  of  nineteen,  Chopin  finished  his  formal  studies  and  visited  Vienna, 
where  he  attracted  a  great  deal  of  attention,  especially  for  works  like  Krakowiak,  the 
exotic  Polish  character  of  which  was  new  to  Vienna.  When  he  returned  home  on  Sep- 
tember 12  he  began  work  on  his  F  minor  piano  concerto  (published  as  No.  2,  though  it 
was  the  first  to  be  composed).  His  progress  with  the  work  was  reported  in  a  series  of 
letters  to  his  friend  Titus  Woyciechowski.  In  the  earliest  of  the  series,  dated  October  3, 
it  is  clear  that  Chopin  has  finished  the  second  movement  and  probably  also  the  first. 
Some  of  this  music  was  inspired  by  recent  romantic  passions — remember,  he  was  only 
nineteen  years  old! — and  Chopin  mentions  one  of  these  to  his  friend.  Titus  knew  that 
he  had  earlier  been  charmed  by  a  young  singer  in  Vienna,  Mile.  Blahetka,  but  those 
tender  feelings  had  been  driven  out  by  a  new  passion  for  Constantia  Gladkowska,  a 
vocal  student  at  the  Warsaw  Conservatory,  whom  Chopin  describes  as 

my  ideal,  whom  I  have  served  faithfully,  though  without  saying  a  word  to  her,  for 
six  months;  whom  I  dream  of,  in  whose  memory  the  Adagio  of  my  concerto  has 
been  written,  and  who  this  morning  inspired  me  to  write  the  little  waltz  [later  pub- 
lished as  Opus  70,  No.  3,  in  D-flat]  I  am  sending  you. 

By  October  20,  Chopin  had  clearly  written  a  draft  of  the  finale  and  had  showed  part 
of  the  concerto  to  his  former  teacher  Eisner.  He  wrote  to  Titus  Woyciechowski: 

Eisner  has  praised  the  Adagio  of  my  concerto.  He  says  it  is  original;  but  I  don't 
wish  to  hear  any  opinions  on  the  Rondo  just  yet  as  I  am  not  quite  satisfied  with  it. 
It  will  be  interesting  to  see  whether  I  shall  have  completed  it  by  the  time  I  get 
back  [from  a  visit  to  Poznan,  for  which  he  was  on  the  verge  of  leaving  for  a  week 
or  two]. 

His  visit  was  extended  by  an  invitation  to  the  home  of  Prince  Radziwill,  a  very  musical 
aristocrat  who  lived  near  Poznan.  On  November  14,  Chopin  reported  to  Titus  that  he 
had  enjoyed  himself  enormously. 

If  it  had  been  left  to  my  own  choice  I  could  have  stayed  there  until  they  kicked  me 
out,  but  my  private  affairs — especially  my  concerto,  which  is  still  unfinished  and 
urgently  calls  out  for  the  completion  of  its  Finale — forced  me  to  quit  that  Paradise. 
It  contained  two  Eves,  the  young  princesses,  extraordinarily  charming  and  kind, 
musical  and  sensitive  creatures.  [So  much,  perhaps,  for  the  "ideal"  that  had 
inspired  the  slow  movement  of  his  concerto!] 

In  fact,  after  his  return  to  Warsaw,  Chopin  concentrated  on  finishing  the  concerto, 
which  received  its  premiere  in  the  concert  he  gave  on  March  17,  presenting  a  number 
of  his  works  for  the  first  time.  It  was  such  a  success  that  it  had  to  be  repeated  five  days 
later.  On  March  27,  Chopin  reported  the  event  to  his  absent  friend. 

My  first  concert,  although  it  was  sold  out  and  there  was  not  a  box  or  seat  to  be 
had  three  days  beforehand,  did  not  make  on  the  general  public  the  impression 
I  thought  it  would.  The  first  Allegro  of  my  concerto,  which  relatively  few  could 
grasp,  called  forth  applause,  but  it  seems  to  me  that  people  felt  they  had  to  show 
interest  ("Ah,  something  new!")  and  pretend  to  be  connoisseurs.  The  Adagio  and 
Rondo  produced  the  greatest  effect  and  demonstrations  of  sincere  admiration 
could  be  heard..  .Kurpinski  discovered  fresh  beauties  in  my  concerto  that  evening, 
but  Wiman  admitted  again  that  he  doesn't  know  what  people  see  in  my  first  Alle- 
gro. Ernemann  was  completely  satisfied,  but  Eisner  regretted  that  the  tone  of  my 
piano  was  too  woolly  and  prevented  my  bass  runs  from  being  heard. 


■ 
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COLDUI6LL 

BANKjBR  Q 


RESIDENTIAL  REAL  ESTATE 


HUNNEMAN  &  COMPANY 


Providing  full  service  residential  Real  Estate  with  unparalleled 
record  of  excellence. . . 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley 
and  Weston,  West  of  Boston,  and  beyond. . . 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 
voice  mail  945-9548 


Virginia  M.  Murray,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 

71  Central  Street,  Wellesley,  MA  02181 


Assisted  Living 
in  the  Back  Bay 

**-  Intimate  and  caring  atmosphere 

**-  Private,  elegant  1  &  2  room  suites 

**-  One  all-inclusive  monthly  fee 

**-  Assistance  with  bathing,  dressing, 
medication  reminders:  24  hour 
comprehensive  personal  care 

**-  Superb  dining  tailored  to  specific 
dietary  needs 

**-  Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Commonwealth  Avenue    f^fr 
Boston  •  262-3900 


Member,  Assisted  Living  Facilities  Association  of  America 
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A  different  piano,  a  louder  Viennese  instrument,  was  provided  for  the  second  concert. 
This  succeeded  in  pleasing  the  still  larger  crowd,  though  Chopin  himself  preferred  his 
own  piano,  at  least  for  intimate  surroundings.  It  was  only  a  few  months  later  that  he 
wrote  his  second  concerto,  in  E  minor  (published  as  No.  1),  and  a  few  months  after  that 
(November  1830)  that  he  left  Poland  to  study  abroad,  never  to  return. 

It  would  be  unrealistic  to  expect  a  piano  concerto  written  by  a  budding  young  virtu- 
oso not  out  of  his  teens  to  display  a  command  of  the  symphonic  style  of  concerto  writ- 
ing— the  careful  balancing  of  soloist  and  orchestra,  the  intricate  development  of  the- 
matic ideas,  and  so  on — that  we  have  come  to  recognize  in  the  earlier  works  of  Mozart 
and  Beethoven.  Not  only  was  such  a  style  inimical  to  Chopin's  original  genius,  but  he 
had  not  even  encountered  the  concertos  of  Beethoven,  who  had  not  yet  been  admitted 
to  the  Pantheon  of  Warsaw's  musical  life.  Hummel  was  the  major  composer  whose  con- 
certos provided  a  basic  model  for  Chopin,  along  with  works  of  Ries,  Gyrowetz,  and 
Moscheles — concertos  by  keyboard  virtuosi  written  to  display  their  own  technical 
prowess. 

But  for  all  of  Chopin's  youth  and  relative  inexperience,  his  concertos  are  extraordi- 
nary in  that  special  way  that  makes  all  of  his  best  music  personal  and  immediately 
identifiable.  The  first  movement's  orchestral  exposition  begins  with  a  marchlike  theme 
pensively  presented  in  the  strings  and  then  taken  over  by  the  full  orchestra.  This  open- 
ing presents  a  variety  of  ideas  that  seem  for  the  most  part  inspired  by  the  stereotypes 
and  standard  gambits  of  any  number  of  classical  concertos.  But  when  the  soloist  enters, 
after  an  atmospheric  preparation,  with  a  figure  that  descends  through  four-and-a-half 
octaves,  Chopin's  personality  at  once  takes  over,  even  when  the  soloist  is  simply  laying 
out  the  themes  that  have  already  been  heard  in  the  orchestra.  From  this  point  on  the 
piano  part  directs  the  course  of  the  movement.  While  obviously  influenced  by  the  dec- 
orative art  of  such  virtuosi  as  Hummel  and  Moscheles,  Chopin's  highly  ornamental 
writing  is  far  more  expressive,  far  more  poignant.  He  turns  the  appoggiatura  and  the 
suspension — devices  done  to  death  by  the  naive  and  superficial  treatment  of  lesser 
composers — to  new  uses  through  his  harmonic  originality.  Formally  the  first  movement 
is  as  simple  and  straightforward  as  we  might  expect  a  student  work  to  be.  It  is  the  con- 
tent here  that  proclaims  the  budding  master. 

The  slow  movement  already  reveals  the  genius  of  the  composer.  Eisner  was  right  to 
praise  its  originality,  which  reveals  itself  in  the  extraordinary  freedom  with  which  Cho- 
pin has  decorated  the  simple  formal  A-B-A  outline,  with  an  effective  dramatic  contrast 
in  the  middle  section  and  a  lavish  outpouring  of  lyrical  intensity. 

The  finale  of  the  concerto  is  related  to  that  Polish  country  dance,  the  mazurka,  that 
Chopin  made  so  wonderfully  his  own.  The  traditional  mazurka  was  in  triple  time  ac- 
companied by  strong  accents  on  the  second  or  third  beat  (when  danced,  the  accents 
were  reinforced  by  a  strong  tap  of  the  heel).  The  mazurkas  that  Chopin  wrote  for  solo 
piano  were  mostly  in  three-part  song  form.  This  concerto  movement  is  a  rondo  with 
several  sharply  contrasting  themes  in  mazurka  style,  closing  with  a  virtuosic  and  dra- 
matic coda. 

— S.L. 
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Modest  Mussorgsky 

Pictures  at  an  Exhibition  (orchestrated  by  Maurice  Ravel) 

Modest  Petrovich  Mussorgsky  was  born  at  Karevo,  dis- 
trict of  Pskov,  on  March  21,  1839,  and  died  in  St.  Peters- 
burg on  March  28,  1881.  He  composed  Pictures  at 
an  Exhibition  as  a  set  of  piano  pieces  in  June  1874. 
Maurice  Ravel  made  his  orchestral  transcription  in  the 
summer  of  1922  for  Serge  Koussevitzky,  who  two  years 
later  would  begin  his  twenty-five-year  tenure  as  music 
director  of  the  Boston  Symphony.  Koussevitzky  intro- 
duced the  Ravel  version  at  one  of  his  own  concerts  in 
Paris  on  October  22,  1922,  and  led  the  first  American 
performance  with  the  Boston  Symphony  Orchestra  early 
in  his  first  season,  on  November  7,  1924.  Koussevitzky 
programmed  the  Mussorgsky/Ravel  Pictures  frequently 
during  his  years  with  the  orchestra,  the  last  time  being 
on  subscription  concerts  in  October  1948.  Ravels  orchestration  of  Pictures  has  also  been 
performed  at  BSO  concerts  under  Richard  Burgin,  Eleazar  de  Carvalho,  Guido  Cantelli, 
Igor  Markevitch,  Ernest  Ansermet,  Seiji  Ozawa,  Thomas  Schippers,  Carlo  Maria  Giulini, 
James  Levine,  Kazuyoshi  Akiyama,  Eugene  Ormandy,  Charles  Dutoit  (the  most  recent 
subscription  performances,  in  March  and  April  1988),  and  James  Conlon  (the  BSOs  most 
recent  Tanglewood  performance,  in  August  1994,  though  Leon  Fleisher  led  a  perform- 
ance with  the  Tanglewood  Music  Center  Orchestra  in  August  1995  as  part  of  "Tangle- 
wood  on  Parade").  Mussorgsky's  Pictures  have  also  been  heard  in  Boston  Symphony 
concerts  under  Kurt  Masur  in  an  orchestration  by  Sergei  Gorchakov  (January  1984  in 
Symphony  Hall,  followed  by  a  Tanglewood  performance  that  July),  and  under  Leonard 
Slatkin  in  an  arrangement  with  the  different  "pictures"  variously  orchestrated  by  Law- 
rence Leonard,  Vladimir  Ashkenazy,  Lucien  Cailliet,  Gorchakov,  Leonidas  Leonardi,  Sir 
Henry  Wood,  M.  Tushmalov,  Leopold  Stokowshi,  and  Ravel  (August  1990  at  Tanglewood). 
Ravels  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  alto  saxophone,  four  horns, 
three  trumpets,  three  trombones,  tuba,  timpani,  glockenspiel,  bells,  triangle,  tam-tam, 
rattle,  whip,  cymbals,  side  drum,  bass  drum,  xylophone,  celesta,  two  harps,  and  strings. 

It  was  Ravel,  the  Frenchman,  who  told  Koussevitzky,  the  Russian,  about  these  fasci- 
nating pieces  and  fired  his  enthusiasm.  The  Pictures  were  quite  unknown  then,  and 
Mussorgsky's  publisher,  Bessel,  had  so  little  faith  in  them  that  they  stipulated  that 
Ravel's  transcription  be  for  Koussevitzky's  personal  use  only  since  there  was  clearly 
nothing  in  it  for  them.  The  Mussorgsky/Ravel  Pictures  quickly  became  a  Koussevitzky 
specialty,  and  his  frequent  and  brilliant  performances,  especially  his  fantastic  1930 
recording  with  the  Boston  Symphony,  turned  the  work  into  an  indispensable  repertory 
item.  What  would  particularly  have  pleased  Ravel  is  that  the  popularity  of  "his"  Pic- 
tures at  an  Exhibition  led  pianists  to  rediscover  Mussorgsky's.  In  transcribing  the  Pic- 
tures Ravel  had  been  anticipated  by  M.  Tushmalov  as  early  as  1891  and  by  Sir  Henry 
J.  Wood  in  1920,  and  then  there  were,  during  the  period  Ravel's  version  was  available 
only  to  Koussevitzky,  Leonidas  Leonardi  ("whose  idea  of  the  art,"  remarked  a  contem- 
porary critic,  "is  very  remote"),  Lucien  Cailliet,  and  Leopold  Stokowski — not  to  forget 
the  electronic  version  by  Tomita,  the  rock  one  of  Emerson,  Lake  &  Palmer,  or  the  more 
recent  orchestral  version  by  Vladimir  Ashkenazy.*  Ravel's  edition  is  the  time-tested 
survivor,  and  for  good  reason:  his  is  Mussorgsky's  peer,  and  his  transcription  stands  as 


*One  of  the  more  unnecessary  transcriptions  of  Pictures  at  an  Exhibition- 
thai  by  Vladimir  Horowitz,  who  made  a  new  version  for  piano! 


-or  of  anything  else — is 
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Prides  Crossing,  Massachusetts 
OCEANFRONT  -  PRIVATE  SANDY  BEACH 

Located  in  one  of  the  North  Shore's  most  exclusive 
communities,  this  4  bedroom  private  waterfront  res- 
idence is  surrounded  by  beautiful  grounds  8c  rolling 
lawns  leading  to  a  private,  deeded  sandy  beach  & 
substantial  direct  ocean  frontage.  Panoramic  water 
views.  $1,450,000 

Call  IANSEROBB  617/357-8996 


Sherborn,  Massachusetts 
"BAYFIELD  FARM"  ON  11.5  ACRES 

Enjoy  11  acre  country  estate  abutting  Audubon 
land  with  miles  of  riding  trails.  The  unique  resi- 
dence features  a  two-story  foyer,  walls  of  glass,  fire- 
places, a  large  deck,  private  duck  pond,  2  stables, 
a  riding  ring  &  paddock.  Easy  commute  to  Boston. 

$1,175,000 
Call  DAVID  MEAD  617/357-8951 


South  Dartmouth,  Mass. 
PADANARAM  SEASK>E  HOUSE 

Charming  1920s  shingled,  gambrel  style  winterized 
cottage  newly  restored  with  3  bedrooms,  glassed-in 
sunporch  &  water  views.  Located  at  Round  Hill 
with  golf,  tennis,  beaches  8c  pool  amenities. 
Moorings  available.  $275,000 

Call  JERRYHELLER  617/357-8994 
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Cape  Cod,  Osterville,  Massachusetts 
OYSTER  HARBORS  WATERFRONT 
FLOAT,  PD2R,  MOORING  8c  BEACH  HOUSE 

Stately  1927  colonial  featuring  6  bedrooms  & 
baths,  a  dramatic  living  room  fireplace,  guest  suite 
with  separate  entrance,  au  pair  suite  8c  sweeping 
water  views.  Beautiful  grounds  8c  gardens,  wonder- 
ful beach  house  plus  float,  pier  &  mooring.  Gated 
community  with  golf.  $1,720,000 

Call  EREDCURRAN  617/357-0433 


Ten  Post  Office  Square  Boston,  Massachusetts  02109  617-723-1800 

Exclusive  Affiliate  of  /®  CHRISTIE'S 


GREAT  ESTATES 
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Thanks  Fbr  Supporting  The  Arts. 

(And  You  Thought  You  Were  Just  Listening 
To  Some  Nice  Music) 

Vh  Mellon 


©  1 995  Mellon  Bank  Corporation 
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Is  it  possible? 


Ask  a  Chrysler  engineer. 


.     .    .,...:...-..-.,-..;'^     - 


or  a  sports  sedan? 


ev  wilt  answer. 


.5  LITER  24-VALVE  214  HP  ENGINE,  INDEPENDENT  TOURING  SUSPENSION,  CAB-FORWARD  DESIGN,  EIGHT-WAY  POWER  LEATHER-TRIMMED  SEATS,  POWER  EVER!|j 


Chrysler  LHS 


\     ■  ■  •  ■ 


\y 


:;f-0''.'.:>«;!3tl 


lERE.  4-WHEEL  DISC  ABS,  CHRYSLER/INFINITY  SPATIAL  IMAGING"' SOUND  SYSTEM,  INQUIRIES,  1-800-4 -A-CHRYSLER.  WEBSITE,  http://WWW.chryslercars.com 


:-:.,',        ■  ■      .'. 


YOU'RE 

SITTING 

IN  OUR 

RESEARCH 

LAB. 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose®  the  uncanny  resemblance  to  a  live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a  performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

"Bose  breaks  the  mold. . ..  Who  said  American  companies  cant  innovate?" 

-  Rich  Warren,  Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research. 


the  model  of  what  we  would  ask  in  probity,  technical  brilliance,  fantasy,  imaginative 
insight,  and  concern  for  the  name  linked  with  his  own. 

The  Pictures  are  "really"  Victor  Hartmann's.  He  was  a  close  and  important  friend  to 
Mussorgsky,  and  his  death  at  only  thirty-nine  in  the  summer  of  1873  was  an  occasion 
of  profound  and  tearing  grief  for  the  composer.  The  critic  Stasov  organized  a  posthu- 
mous exhibition  of  Hartmann's  drawings,  paintings,  and  architectural  sketches  in  St. 
Petersburg  in  the  spring  of  1874,  and  by  June  22,  Mussorgsky,  having  worked  at  high 
intensity  and  speed,  completed  his  tribute  to  his  friend.  He  imagined  himself  "roving 
through  the  exhibition,  now  leisurely,  now  briskly  in  order  to  come  close  to  a  picture 
that  had  attracted  his  attention,  and  at  times  sadly,  thinking  of  his  departed  friend." 
The  roving  music,  which  opens  the  suite,  he  calls  "Promenade,"  and  his  designation 
of  it  as  being  "nel  modo  russico"  is  a  redundancy. 

Gnomus:  According  to  Stasov,  "a  child's  plaything,  fashioned,  after  Hartmann's 
design  in  wood,  for  the  Christmas  tree  at  the  Artists'  Club. .  .It  is  something  in  the  style 
of  the  fabled  Nutcracker,  the  nuts  being  inserted  into  the  gnome's  mouth.  The  gnome 
accompanies  his  droll  movements  with  savage  shrieks." 
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Sing  &  Swing 

Some  folks  swoon  over  La  Traviata.  Others  sway  to  Sing,  Sing,  Sing. 

The  Colonnade  Hotel  indulges  both  passions  every  weekend*  with  our 
acclaimed  "Nights  at  the  Opera"  and  "Dancing  with  the  Winikers. 

Opera  lovers  dine  on  a  lyrical  four-course  dinner  in  Cafe  Promenade  while 
top  performers  sing  their  favorite  arias.  In  Zachary's  Bar,  swing  fans  put 

on  their  dancing  shoes  for  a  night  of  classic  sounds  from  the  Winiker 
Swing  Orchestra.  A  stirring  aria.  A  swinging  standard.  Whatever  the 
tune, plan  on  a  noteworthy  evening  at  The  Colonnade  Hotel. 

For  reservations  or  information  call  617.425.3240. 


Dancing  with  the  Winikers 

Fridays  and  Saturdays  from  9  pm  at  Zachary's  Bar. 
$10  cover  charge.  Free  for  those  dining  at  Nights  at  the  Opera 


Nights  at  the  Opera 

Saturdays  from  8  pm  at  Cafe  Promenade. 

Dinner  and  Music  from  $42 

■Jhc  > 
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*  Nights  at  The  Opera  offered  October  through  April 


120  Huntington  Ave.  Boston,  MA  02116 
617.424.7000  or  1.800.962.3030 
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Visiting  Nurse  Association  of  Boston 


Providing  quality  home  health  care  for  over  109  years. 
One-stop  service  for  all  your  home  health  care  needs. 


"'Nursing 
""Home  Health  Aide 
Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


7 

GOLDEN 
CARE 

An  1 8  Year  Tradition 


*  Geriatric 

"'Home  Health  Care 

"'Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 
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join  us  for  a  comic  knight  at  the  opera. 

Boston  Lyric  Opera  presents  Giuseppe  Verdi's 


high-spirited  gloss  on  Shakespeare's  lovable  rogue.         °s  To, 
January  10-21, 1996  at  the  Emerson  Majestic  Theatre.    ^  ^r^    ' 

For  tickets  call  248-8660.  *'c.  o^ 
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II  vecchio  castello  (The  Old  Castle):  There  was  no  item  by  that  title  in  the  exhi- 
bition, but  it  presumably  refers  to  one  of  several  architectural  watercolors  done  on  a 
trip  of  Hartmann's  to  Italy.  Stasov  tells  us  that  the  piece  represents  a  medieval  castle 
with  a  troubadour  standing  before  it.  Ravel  decided  basically  to  make  his  orchestra 
the  size  of  the  one  Rimsky-Korsakov  used  in  his  edition  of  his  opera  Boris  Godunov, 
the  most  famous  of  earlier  orchestrations  of  Mussorgsky,  but  not,  alas,  as  honorable 
as  Ravel's.  He  went  beyond  those  bounds  in  adding  percussion  and,  most  remarkably, 
in  his  inspired  use  of  the  alto  saxophone  here.  In  this  movement,  Ravel  makes  one  of 
his  rare  compositional  changes,  adding  an  extra  measure  of  accompaniment  between 
the  first  two  phrases  of  the  melody. 

Tuileries:  The  park  in  Paris,  swarming  with  children  and  their  nurses.  Mussorgsky 
reaches  this  picture  by  way  of  a  Promenade. 

Bydlo:  The  word  is  Polish  for  cattle.  Mussorgsky  explained  to  Stasov  that  the  pic- 
ture represents  an  ox-drawn  wagon  with  enormous  wheels,  but  adding  that  "the  wagon 
is  not  inscribed  on  the  music;  that  is  purely  between  us." 

Ballet  of  Chicks  in  their  Shells:  A  costume  design  for  a  ballet,  Trilby,  with  chore- 
ography by  Petipa  and  music  by  Gerber,  and  given  in  St.  Petersburg  in  1871  (no  con- 
nection with  George  du  Maurier's  famous  novel,  which  was  not  published  until  1893). 
A  scene  with  child  dancers  was  de  rigueur  in  a  Petipa  spectacular.  Here  we  have  cana- 
ries "enclosed  in  eggs  as  in  suits  of  armor,  with  canary  heads  put  on  like  helmets."  The 
ballet  is  preceded  by  a  short  Promenade. 


Chick  costume  for  the  ballet  "Trilby" 
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Samuel  Goldenberg  and  Schmuyle:  Mussorgsky  owned  two  drawings  by  Hart- 
mann  entitled  "A  rich  Jew  wearing  a  fur  hat"  and  "A  poor  Jew:  Sandomierz."  Hartmann 
had  spent  a  month  of  1868  at  Sandomierz  in  Poland.  Mussorgsky's  manuscript  has  no 
title,  and  Stasov  provided  one,  "Two  Polish  Jews,  one  rich,  one  poor,"  and  he  seems 
later  to  have  added  the  names  of  Goldenberg  and  Schmuyle.  Another  small  alteration 
here:  Mussorgsky  ends  with  a  long  note,  but  Ravel  has  his  Goldenberg  dismiss  the 
whining  Schmuyle  more  abruptly. 

The  Market  at  Limoges:  Mussorgsky  jots  some  imagined  conversation  in  the  mar- 
gin of  the  manuscript:  "Great  news!  M.  de  Puissangeout  has  just  recovered  his  cow... 
Mme.  de  Remboursac  has  just  acquired  a  beautiful  new  set  of  teeth,  while  M.  de  Pan- 
taleon's  nose,  which  is  in  his  way,  is  as  much  as  ever  the  color  of  a  peony."  With  a 
great  rush  of  wind,  Mussorgsky  plunges  us  directly  into  the 

Catacombae.  Sepulcrum  Romanum:  The  picture  shows  the  interior  of  catacombs 
in  Paris  with  Hartmann,  a  friend,  and  a  guide  with  a  lamp.  Mussorgsky  adds  this  mar- 
ginal note:  "The  creative  spirit  of  the  dead  Hartmann  leads  me  towards  skulls,  apostro- 
phizes them — the  skulls  are  illuminated  gently  from  within." 


Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  ST^*T\  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 
than  forty-five  years 

QARbER  TRAVEL    J| 

1406  Beacon  St.,  Brookline  734-2100  ^    " 
or  call  1-800- FLY-GARB  j^^Qh 
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Con  mortuis  in  lingua  mortua  (Among  the  dead  in  the  language  of  the  dead). 

A  ghostly  transformation  of  the  Promenade,  to  be  played  "con  lamento." 

The  Hut  on  Chicken  Legs:  A  clock  in  fourteenth-century  style,  in  the  shape  of  a 
hut  with  cock's  heads  and  on  chicken  legs,  done  in  metal.  Mussorgsky  associated  this 
with  the  witch  Baba-Yaga,  who  flew  about  in  a  mortar  in  chase  of  her  victims. 

The  Great  Gate  of  Kiev:  A  design  for  a  series  of  stone  gates  that  were  to  have 
replaced  the  wooden  city  gates,  "to  commemorate  the  event  of  April  4,  1886."  The 
"event"  was  the  escape  of  Tsar  Alexander  II  from  assassination.  The  gates  were  never 
built,  and  Mussorgsky's  majestic  vision  seems  quite  removed  from  Hartmann's  plan  for 
a  structure  decorated  with  tinted  brick,  with  the  Imperial  eagle  on  top,  and,  to  one 
side,  a  three-story  belfry  with  a  cupola  in  the  shape  of  a  Slavic  helmet. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from 
1976  to  1979. 
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The  Great  Gate  of  Kiev 
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Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  Massachusetts  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 


More  .  .  . 

Not  much  has  yet  been  written  in  English  about  Alfred  Schnittke,  barring  the  articles 
in  the  standard  dictionaries  and  encyclopedias,  and  most  of  those  are  now  more  than 
ten  years  old.  His  early  career  is  treated  by  Boris  Schwarz  in  Music  and  Musical  Life  in 
Soviet  Russia,  1917-1981  (University  of  Indiana  Press;  an  older  edition,  available  as  a 
Norton  paperback,  has  a  cutoff  date  of  1970).  Schnittke  is  one  of  several  composers 
discussed  in  Laurel  Fay's  article  "Soviet  Music  and  the  Gorbachev  Thaw,"  in  the  Au- 
gust 1987  issue  of  Keynote,  which  also  included  a  discography  of  then-available  record- 
ings. Since  that  time,  Schnittke's  work  has  become  widely  available  on  recordings, 
and  the  notes  that  accompany  the  discs  often  provide  the  best  available  information. 
Eri  Klas  has  recorded  the  complete  score  of  Peer  Gynt  with  the  Orchestra  of  the  Royal 
Opera,  Stockholm  (BIS,  two  compact  discs);  the  booklet  included  with  the  recording 
contains  a  detailed  scenario  of  the  ballet  with  an  extensive  musical  discussion  and 
many  printed  musical  examples. 

Arthur  Hedley  contributed  the  volume  Chopin  to  the  Master  Musicians  series  (Lit- 
tlefield  paperback);  there  is  also  a  symposium  volume  of  essays  edited  by  Alan  Walker, 
The  Chopin  Companion  (Norton  paperback),  in  which  the  chapter  treating  "Sonatas  and 
Concertos"  is  by  Peter  Gould.  The  fullest  recent  biography  is  Chopin  by  Adam  Zamoy- 
ski  (Doubleday).  Andre  Boucourechliev's  Chopin:  A  Pictorial  Biography,  translated  into 
English  by  Edward  Hyams,  contains  a  wealth  of  drawings,  paintings,  and  facsimiles 
(Viking).  Among  the  best  available  recordings  of  the  Second  Concerto  is  the  classic 
performance  by  Arthur  Rubinstein  with  the  Symphony  of  the  Air  under  the  direction  of 
Alfred  Wallenstein  (RCA).  Also  recommended  is  the  newer  performance  by  Krystian 
Zimerman  with  Carlo  Maria  Giulini  conducting  the  Los  Angeles  Philharmonic  (Deutsche 
Grammophon).  For  an  excellent  new  performance  at  a  bargain-basement  price,  there 
is  Istvan  Szekely  with  the  Budapest  Symphony  Orchestra  conducted  by  Gyula  Nemeth 
(Naxos).  All  three  of  these  CDs  couple  the  First  Concerto  with  the  Second. 

Although  it  is  now  a  half-century  old,  M.D.  Calvocoressi's  Mussorgsky,  in  the  Master 
Musicians  series,  is  still  a  very  valuable  introduction  to  the  composer's  life  and  work. 
Recent  research  has  added  much,  but  it  is  still  mostly  available  in  monographs  for  spe- 
cialists, including  Musorgsky:  In  Memoriam  1881-1981,  edited  by  Malcolm  Hamrick 
Brown  (UMI  Research  Press),  which  contains  an  article  by  Laurel  E.  Fay  on  Mussorg- 
sky and  Shostakovich.  The  fullest  biographical  resource  is  Musorgsky  s  Days  and  Works: 
A  Biography  in  Documents,  edited  by  Alexandra  Orlova  (UMI  Research  Press).  Pictures 
at  an  Exhibition,  in  the  Ravel  orchestration,  has  long  since  become  one  of  the  war- 
horses  of  the  recorded  orchestral  repertory.  Partly  for  that  reason  it  is  interesting  to  hear 
an  early  recording  made  by  the  man  who  caused  Ravel's  version  to  come  into  being. 
Serge  Koussevitzky's  Boston  Symphony  recording  of  the  work  has  been  reissued  on 
RCA  Gold  Seal,  with  several  shorter  pieces  by  Debussy  and  Ravel.  Other  recordings 
worth  noting  are  those  by  Herbert  von  Karajan  with  the  Berlin  Philharmonic  (Deutsche 
Grammophon,  with  Stravinsky's  Rite  of  Spring),  Claudio  Abbado  with  the  Los  Angeles 
Philharmonic  (also  Deutsche  Grammophon,  with  Stravinsky's  Petrushka),  and  three  all- 
Mussorgsky  discs:  Mariss  Jansons  with  the  Oslo  Philharmonic  (Angel,  with  Night  on 
Bare  Mountain  and  the  Khovanshchina  Prelude),  Yoel  Levi  with  the  Atlanta  Symphony 
(Telarc,  with  the  same  two  works),  and  Yuri  Temirkanov  with  the  Royal  Philharmonic 
(RCA  Red  Seal,  with  the  Khovanshchina  Prelude  and  Songs  and  Dances  of  Death). 

— S.L. 
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Investment  and  trust  officers 

with  focused  experience 
and  specialized  knowledge. 

An  important  part  of  a 
Fiduciary  relationship. 


Daniel  A.  Phillips 
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Jill  I.  Cabitt 
Alton  L.  Ciriellojr. 
Denise  Cronin 
Paul  G.  Curtis 
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Susan  R.  Gunderson 
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Robert  W  Irwin 
Robert  N.  Karelitz 
Donald  R  Lee 


Jonathan  B.  Loring 
Alecia  F.  Manning 
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Charles  C.  J.  Piatt 
J.  Brian  Potts 
Laura  N.  Rigsby 
James  J.  Roche 
Mary  Jane  Smith 
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John  F.  Winchester 
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175  Federal  Street,  Boston,  Massachusetts  02110-2289 
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Eri  Klas 

Currently  music  director  of  the  Aarhus  Symphony  in  Denmark,  and 
a  frequent  guest  conductor  throughout  North  America,  Estonian  con- 
ductor Eri  Klas  makes  his  Boston  Symphony  debut  this  week.  His 
greatest  musical  influence  was  David  Oistrakh,  who  was  a  family 
friend.  Mr.  Klas  made  his  debut  appearances  at  Severance  Hall  in 
Cleveland  and  at  Orchestra  Hall  in  Chicago  in  1995,  following  ap- 
pearances at  the  Blossom  Center  and  Ravinia.  He  has  been  a  regu- 
lar guest  conductor  with  the  Los  Angeles  Philharmonic  and  at  the 
Hollywood  Bowl  since  his  Los  Angeles  debut  in  1991,  which  also 
marked  his  first  appearance  in  the  United  States.  Equally  in  demand 
in  Europe  and  Asia,  he  has  also  conducted  orchestras  throughout  Australia,  Mexico,  and 
Israel.  In  Asia  he  led  a  tour  with  the  Asian  Youth  Orchestra,  with  Gidon  Kremer  as  soloist. 
In  1989  he  led  the  Berlin  Philharmonic,  followed  by  appearances  in  Munich  and  Hamburg. 
Mr.  Klas  appears  regularly  in  Holland  with  the  Rotterdam  Philharmonic  and  the  Residentie 
Orchestra  of  The  Hague.  He  has  also  appeared  throughout  Scandinavia,  where  his  name  is 
closely  connected  with  the  Stockholm  Philharmonic,  the  Helsinki  Philharmonic,  and  the 
Swedish  and  Finnish  Radio  Symphony  Orchestras.  Mr.  Klas  has  been  in  demand  at  interna- 
tional opera  houses  since  he  led  Bernstein's  West  Side  Story  at  the  Estonian  Opera  in  Talinn 
in  1964;  he  became  music  director  of  that  company  in  1975  and  is  now  its  conductor  laure- 
ate. He  conducted  the  Bolshoi  Opera  in  Moscow  between  1969  and  1971,  also  touring  with 
them  to  Paris,  Tokyo,  and  Athens.  Between  1985  and  1990  he  was  music  director  of  the 
Royal  Opera  in  Stockholm  and  principal  guest  conductor  of  the  Finnish  National  Opera, 
where  this  past  fall  he  conducted  Verdi's  Don  Carlo.  Mr.  Klas  conducted  the  world  premiere 
of  Alfred  Schnittke's  Peer  Gynt  in  1989  at  the  Hamburg  Opera,  following  this  with  later  per- 
formances in  Paris  and  Stockholm.  He  conducted  the  first  performance  of  Schnittke's  Cello 
Concerto  No.  1  in  1986,  in  Munich.  In  the  former  Soviet  Union  he  recorded  the  soundtracks 
of  some  of  Schnittke's  film  scores.  Mr.  Klas  has  conducted  world  premieres  by  such  Estonian 
composers  as  Arvo  Part,  Tamberg,  Tormis,  Tubin,  and  Eller  and  gave  the  Amsterdam  pre- 
miere of  Gorecki's  Flute  Concerto.  He  records  for  the  Scandinavian  labels  BIS  and  Ondine; 
his  discography  includes  Schnittke's  Third  Symphony,  the  ballet  music  from  Schnittke's 
Peer  Gynt,  the  four  Schnittke  violin  concertos,  and  several  works  by  Sibelius.  In  1990 
Mr.  Klas  was  awarded  the  order  of  "Nordstjernen"  from  his  Majesty,  King  Carl  Gustav  of 
Sweden,  followed  in  1993  by  the  Order  of  the  Finnish  Lion  from  the  President  of  Finland. 
In  1994  he  received  an  honorary  doctorate  from  the  Estonian  Musical  Academy  and  was 
also  appointed  professor  of  conducting  classes  at  the  Sibelius  Academy  in  Helsinki. 
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EVERY  HOME  SITS  ON  A  GORGEOUS 
EIGHTY-THREE  ACRE  LOT 

The  natural  beauty  that  surrounds  Fox  Hill  Village  is  nothing  short  of 
breathtaking.  Meticulously  maintained  grounds  and  natural  wooded 
areas,  sprinkled  with  walking  paths  and  gardens,  provide  the 
perfect  backdrop  for  our  thoughtfully  designed  retirement 
community.  Call  us  at  617  329-4433,  extension  271. 

New  England's  premier  retirement  community, 

developed  by  The  Massachusetts  General  Hospital 

and  the  Hillhaven  Corporation. 
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Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwooi,  MA  02090     (617)  329-4433 
(Exit  16B  off  Route  128) 

We  comply  with  fair  housing  laws. 
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Russell  Sherman 

Pianist  Russell  Sherman  has  performed  worldwide.  His  orchestral 
engagements  have  included  appearances  with  major  orchestras 
throughout  the  United  States.  Abroad  he  has  played  in  the  major 
cities  of  Austria,  Canada,  Czechoslovakia,  England,  France,  Ger- 
many, Italy,  Korea,  Russia,  and  South  America.  With  the  Czech 
Philharmonic  he  has  performed  and  recorded  the  five  Beethoven 
concertos,  which  he  has  also  performed  with  the  Orchestra  of  St. 
Luke's  in  New  York.  In  recital  Mr.  Sherman  has  appeared  on  the 
"Distinguished  Artists"  series  at  New  York's  92nd  Street  Y,  at  the 
Metropolitan  Museum  of  Art,  on  Boston's  Bank  of  Boston  Celebrity 
Series,  and  at  Chicago's  Orchestra  Hall.  He  has  also  appeared  in  Carnegie  Hall's  "Key- 
board Virtuosos"  series,  California's  Ambassador  Foundation  Series,  at  the  Ravinia  Festi- 
val, at  the  Hollywood  Bowl,  and  at  the  Mostly  Mozart  Festival.  Mr.  Sherman  appeared  last 
summer  at  Ravinia,  Monadnock,  and  Martha's  Vineyard.  This  past  September  saw  the  re- 
lease of  the  first  set  of  Beethoven  sonatas  Mr.  Sherman  is  recording  for  GM  Recordings;  as 
part  of  this  long-term  project,  for  which  Gunther  Schuller  is  producer,  he  will  eventually 
record  all  thirty-two  sonatas.  Also  an  intriguing  writer,  Mr.  Sherman  has  authored  a  book 
entitled  "Piano  Pieces,"  to  be  published  by  Farrar,  Straus  and  Giroux  in  the  spring  of  1996. 
Besides  this  week's  Boston  Symphony  concerts,  his  engagements  this  season  include  a  New 
York  recital  at  Columbia  University's  Miller  Theatre  and  a  recital  at  Mills  College  in  Oak- 
land, California,  among  other  appearances.  Mr.  Sherman  has  previously  recorded  for  Pro 
Arte  and  Albany  Records.  Releases  on  Albany  have  included  Schubert  sonatas,  four  Haydn 
sonatas,  and  Liszt's  Transcendental  Etudes.  For  Pro  Arte  he  has  recorded  the  five  Beethoven 
concertos,  the  Grieg  and  Schumann  concertos,  Gershwin's  Piano  Concerto  in  F,  Beethoven's 
Appassionata  and  Waldstein  sonatas,  Brahms's  Paganini  Variations,  and  solo  piano  music  of 
Chopin  and  Liszt.  His  recording  of  Beethoven's  Opus  10,  No.  3,  and  Appassionata  sonatas 
was  named  one  of  the  top  ten  recordings  of  its  year  by  the  New  York  Times.  Born  and  edu- 
cated in  New  York,  Russell  Sherman  began  his  piano  studies  at  six.  By  the  time  he  was  ele- 
ven he  was  studying  with  Eduard  Steuermann,  who  was  once  a  pupil  and  friend  of  Ferruccio 
Busoni  and  Arnold  Schoenberg.  Mr.  Sherman  graduated  from  Columbia  University  at  nine- 
teen with  a  degree  in  the  humanities  and  has  taught  at  Harvard  University  as  a  Visiting 
Professor  and  Artist-in-Residence.  He  made  his  Boston  Symphony  debut  in  February  1980 
with  Liszt's  Piano  Concerto  No.  2,  returned  for  concertos  by  Harbison  and  Liszt  in  the  fall 
of  1988,  and  appeared  with  the  BSO  most  recently  in  March  1989  as  soloist  in  Beethoven's 
Emperor  Concerto. 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


David&Company 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologist 


Wanted:  Fine  Jewelry 

180  Linden  Street  ♦Wellesley,  MA  02181 

617-235-4044  ♦  Fax  617-235-7683 

800-David  Co. 
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J^BOSTON\ 

/symphony a       T»c!^k  i^                        a                    i  • 
I  orchestra/      BhU  Corporate  sponsorships 

X.    SEIJI  OZAWA>/ 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group 

of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 

during  the  1995  fiscal  year. 

THE  GILLETTE  COMPANY 

LEXUS 

FIDELITY  INVESTMENTS 

Exclusive  Automobile  of 

"Evening  at  Pops" 

Opening  Night  at  Pops 

Public  Television  Broadcasts 

CIRCUIT  CITY  FOUNDATION 

NEC 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 
Far  East  Tour 

SONY  CORPORATION  OF 
AMERICA 

and 
Three  Birthdays  Celebration 

Opening  Night  at  Tanglewood 

at  Tanglewood 

TDK  ELECTRONICS 
CORPORATION 

MCI  TELECOMMUNICATIONS 

Tanglewood  Tickets  for  Children 

CORPORATION 

Boston  Pops  Esplanade  Orchestra 
Summer  Tour 

FILENE'S 

Tanglewood  on  Parade 

NYNEX 
WCVB-TV,  CHANNEL  5 

AT&T 

Roland  Hayes  Tribute 

WCRB  102.5  FM 

Salute  to  Symphony 

BANK  OF  BOSTON 
BAYBANKS,  INC. 

NORTHWEST  AIRLINES 

HOUGHTON  MIFFLIN 
COMPANY 

Holiday  Pops  Series 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

THE  BOSTON  COMPANY 

NORTEL 

Opening  Night  at  Symphony 

NYNEX 

PAINEWEBBER,  INC. 

JOHN  HANCOCK  FUNDS 

SHAWMUT  BANK 

Opening  Night  at  Pops 

Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  at  (617)  638-9254. 
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IMake  a  dramatic 

ENTRANCE. 

It  has  an  unmatched  300-HP  V8.  A  Continuously  Variable 

Road-Sensing  Suspension.  And  full-range  Traction  Control.  All  of 

which  allow  Seville  STS  with  the  Northstar  System  to  put  on 

the  kind  of  performances  other  luxury  sport  sedans  can't  touch. 

When  you're  ready  to  take  a  dramatic  new  turn,  see  your 
Cadillac  dealer.  Seville  STS.  Because  only  one  can  play  like  this. 


XJ/Cr      Atlanta  19% 

36  USC  380    TM.'f.19S2ACOG 

Official  Sponsor  of  the  1996  U.S.  Olympic  Team 
Official  Sponsor  of  the  1996  Olympic  Games 


C  A  D  I  L  LAC 

Creating  A   Higher  Standard, 


®  ©  1995  GM  Corp.  All  rights  reserved.  Always  wear  safety  belts,  even  with  air  bags.  CADILLAC*  SEVILLE*  NORTHSTAR* 


You    can't    get 


someone   else   to 


enjoy   your    boat 
for   you. 


That's  something  you  have 


to  do  yourself,  for  yourself. 


But,  you  can  get  someone  to 
do  your  banking  for  you. 


Fleet  Investment  Services. 


Because  you  have  more 


important  ways  to  spend 
your  time.  For  more  infor- 


mation, call  Bill  Flemer 


at  (6 1 7)  346-2165. 


J*L 


Fleet  Investment  Services 

Investments  'Private  Banking  •  Trust  Services 


Business  Leadership  Association 


($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its  mission 
of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully  acknowl- 
edges the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s  fiscal 
year  September  1,  1994,  through  August  31,  1995.) 


Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Technologies  Inc. 
Hisashi  Kaneko 


Beethoven  Society 

($500,000  and  above) 

The  Gillette  Company 
Alfred  M.  Zeien 


The  Boston  Company 
Christopher  Condron 


Gold  Baton 

($100,000  -  $499,999) 


MCI  Telecommunications  Corporation 
Joe  McKeown 

NYNEX 
Donald  Reed 

Northwest  Airlines 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,   Channel  5 
Paul  La  Camera 


Circuit  City  Foundation 
Richard  L.  Sharp 

Four  Seasons  Hotel 
Robin  A.  Brown 


Silver  Baton 

($75,000  -  $99,999) 

John  Hancock  Funds 
Edward  Boudreau 

Lexus 

James  E.  Press 


Bank  of  Boston 
Charles  K.  Gijford 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 


Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Filene's 

Joseph  M.  Melvin 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Conductor's  Circle 

($25,000  -  $49,999) 

John  Hancock  Financial  Services 
William  L.  Boyan 

Neiman  Marcus 
William  D.  Roddy 

Nortel 

Robert  0.  Nelson 


Parrish  Wickersham  &  Partners 
Lysle  Wickersham 

Raytheon  Company 
Dennis  J.  Piccard 


41 


The  Ritz-Carlton,  Boston 
WolfH.  Lehmkuhl 

Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Ken  Kihara 


Principal 

($15,000  - 


Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Bolt  Beranek  and  Newman  Inc. 
George  H.  Comrades 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Dav  El  Chauffered  Transportation  Network 
Scott  A.  Solombrino 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Essex  Investment  Management  Co.,  Inc. 
Joseph  McNay 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


Player 

$24,999) 

IBM  Corporation 
Patricia  S.  Wolpert 

Liberty  Mutual  Group 
Gary  L.  Countryman 

Northeast  Offset,  Inc. 
Joseph  Balboni 

PaineWebber,  Inc. 
James  F.  Clear y 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 

William  L.  Bliss  Associates,  Inc. 
William  L.  Bliss 


Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Arley  Corporation 
David  I.  Riemer 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  Andersen  LLP 
William  F.  Meagher 

Arthur  D.  Little 
Charles  LaMantia 

AT&T  Transmission  Systems 
John  F.  McKinnon 

Bingham,  Dana  &  Gould 

Jay  S.  Zimmerman,  William  A.  Bachman 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Globe 
Suzanne  W.  Maas 


Honor  Roll 

($10,000  - 

$14,999) 

Boston  Herald 

Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 

Charles  L.  Glerum 

Community  Newspaper  Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F  Connell 

Converse,  Inc. 
Gilbert  Ford 

Corning  Costar  Corporation 
Paul  A.  Looney 

Country  Curtains 

Mr.  &  Mrs.  Jack  &  Jane  Fitzpatrick 

Deloitte  &  Touche 
Michael  Joyce 

EMC  Corporation 
Richard  Egan 

Equitable  Real  Estate 
Tony  Harwood 

Fidelity  Capital  Markets 
Sherif  A.  Nada 
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Fidelity  Management  Trust  Company 
Denis  M.  McCarthy 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

KPMG  Peat  Marwick 
Alfred  Woollcott  HI 

Loomis  Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Medco  Containment  Services  Inc. 
Per  Lofberg 

Millipore  Corporation 
John  A.  Gilmartin 


North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

R&D  Electrical  Company 
Richard  D.  Pedone 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

The  Studley  Press,  Inc. 

Charles  R.  Gillett,  Suzanne  K.  Salinetti 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

UST  Corp. 
Neal  Finnegan 


Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.  Quality.  Teamwork. 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Wellness  Benefit,  an  innovative 

mix  of  fitness  and  health  promotion  programs,  to  hundreds 

of  Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mariska  Lutz,  Corporate  Sales  Manager, 

at  (617)  375-5600,  xl07. 

Rteorp 

Corporate  Offices,  Prudential  Center,  Suite  200,  Boston,  MA  02199 


The  Art 
Of  Pe  rfo  rmance 

Enjoy    It    At    The    Symphony 
Expect    It    From     Your    Bank 


1 


First  National  Bank 
of  New  England 


1 75  Federal  Street,  Boston  MA  021 1 0  Telephone  (61 7)  357-0500  FAX  (61 7)  357-0502 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business 
leaders  for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal 
year  ending  August  31,  1995. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  con- 
tributions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes 
gifts  of  $2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Anne  Cademenos,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN 
LLP 

William  F.  Meagher 

COOPERS  &  LYBRAND 
LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
LLP 

Michael  Joyce 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

KPMG  PEAT  MARWICK 

Alfred  Woollacott  III 

*Price  Waterhouse  LLP 
Paul  Sullivan 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman,  Shapiro  & 
Co.,  P.C. 
Allan  Tofias 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Clarke  &  Company,  Inc. 
Peter  A.  Morrissey 

Conventures,  Inc. 
Dusty  S.  Rhodes 

Design  Wise 
Freelow  Crummett 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners, 
Inc. 
Douglas  W.  Houston 

INGALLS,  QUINN  & 
JOHNSON 

Richard  C.  Garrison 


Irma  S.  Mann,  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

PARRISH  WICKERSHAM 
&  PARTNERS 

Lysle  Wickersham 

*Rasky  &  Co. 
Larry  Rasky 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Architects/ Interior  Design 

Tellalian  Associates 
Architects  &  Planners 
Donald  J.  Tellalian,  AIA 

Automotive 

IRA  LEXUS 

Ira  Rosenberg 

LEXUS  OF  NORWOOD 

Herbert  Chambers 

LEXUS  OF  WATERTOWN 

Murray  Patkin 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 

Charles  K.  Gifford 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Cambridge  Trust  Company 
James  F  Dwinell  III 

CITIZENS  BANK 
Robert  M.  Mahoney 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
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STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

THE  BOSTON  COMPANY 

Christopher  Condron 

UST  CORP. 

Neal  F  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting: 
Management  /Financial 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN 
CONSULTING  LLP 

Michael  J.  Young 

ARTHUR  D.  LITTLE, 
INC. 

Charles  LaMantia 

*Bain  &  Company,  Inc. 
Orit  Gadiesh 

BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP 

INC. 
Jonathan  L.  Isaacs 

Dock  Square  Consultants 
Richard  J.  Lettieri 

HEIDRICK&  STRUGGLES 
Robert  E.  Hallagan 

Lee  Hechl  Harrison,  Inc. 
Angelo  M.  Troisi 


Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

*  Lyons  Company 

J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 
David  G.  Fubini 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Pendergast  &  Company 
Edward  H.  Pendergast 

Pendleton  James 
Associates,  Inc. 
Durant  A.  Hunter 

Robinson  Lake/Sawyer  Miller 
Micho  F.  Spring 

*Towers  &  Perin 
V.  Benjamin  Haas 

*  Watson  Wyatt  Worldwide 

Daniel  B.  Holmes 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

Consulting:  Opportunity 
Development 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ Food 
Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

*Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

* Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Kluchman  &  Associates 
Allen  Z.  Kluchman 

Merkert  Enterprises,  Inc. 
Gerald  R.  Leonard 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 


SODEXHO  MANAGEMENT 
SERVICES  &  CREATIVE 
GOURMETS 
Michel  Londel 

STATON  HILLS  WINERY 
Peter  Ansdell 

Welch's 
Everett  N.  Baldwin 

WHITEHALL  COMPANY, 
LTD. 
Marvin  A.  Gordon 

Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Standard  Tube  Sales 
Corporation 

Dorothy  C.  Granneman 

Francis  J.  Walsh,  Jr. 

Education 

BABSON  COLLEGE 
President  William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 

Joseph  M.  Cronin 

Electrica  /Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Joan  MacPherson 

*New  England  Electric 
System 
Joan  T  Bok 

Engineering 

HNTB  Corporation 
Gordon  H.  Slaney,  Jr. 

WILLIAM  L.  BLISS 
ASSOCIATES,  INC. 

William  L.  Bliss 

Entertainment/Media 

Cablevision  of  Boston 
Henry  K.  Ferris 


*Don  Law  Company 
Don  Law 

SONY  CORPORATION  OF 
AMERICA 

Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  La  Gatta 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial 

Services  / 1  nvestments 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 

*Allmerica  Financial 
John  F.  O'Brien 

*Allmerica  Financial 
Institutional  Services 
Larry  C.  Renfro 

THE  BERKSHIRE  GROUP 

Laurence  Gerber 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

THE  BOSTON  COMPANY 

Christopher  M.  Condron 
W  Keith  Smith 

*B0T  Financial  —  Bank  of 
Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

*CS  First  Boston 
William  Cadigan 
Patricia  F.  Lenehan 
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*CS  First  Boston/New  York 
Gerald  M.  Lodge 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

*Farrell,  Healer  &  Company 
Inc. 
Richard  A.  Farrel 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY 
INVESTMENTS 

Edward  C.  Johnson  3d 

FIDELITY  MANAGE- 
MENT TRUST  COMPANY 

Denis  M.  McCarthy 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

JOHN  HANCOCK  FUNDS 

Edward  Boudreau 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 
Howard  J.  Kessler 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
CORP. 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*Putnam  Investments 
Lawrence  J.  Lasser 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 

*United  Gulf  Management, 
Inc. 
Patricia  Mitchell 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 

*Woodstock  Corporation 
Mrs.  Edith  L.  Dabney 


Food  Service  Equipment 

*Boston  Showcase  Company 
Jason  E.  Starr 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
George  H.  Conrades 

*Bull  Electronics 
Brian  Byrne 

*Bull  Worldwide  Information 
Systems  Inc. 
Axel  J.  Leblois 

*Cambridge  Technology 
Partners,  Inc. 
James  K.  Sims 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

DATA  GENERAL 
CORPORATION 
Ronald  L.  Skates 

EDS 
Barry  Raynor 

EG&G,  INC. 
John  M.  Kucharski 

*Eliassen  Group,  Inc. 
Mona  Eliassen 

EMC  CORPORATION 

Richard  J.  Egan 

*Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  CORPORATION 

Patricia  S.  Wolpert 

INSO  CORPORATION 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 

IONICS  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MICROCOM  INC. 
Roland  D.  Pampel 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC 
Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

R.R.  Donnelley  -  Global 
Software 
Terry  Leahy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  L.  Peterson 

SOFTKEY  INTERNATIONAL 
INC. 
Michael  J.  Perik 

STRATUS  COMPUTER,  INC. 
William  E.  Foster 

*SystemSoft  Corporation 
Robert  Angelo 

TASC 
Jack  Holt 

TDK  ELECTRONICS 
CORPORATION 

Ken  Kihara 

Teradyne,  Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 

*Waters  Corporation 

Douglas  A.  Berthiaume 


Hotels/ Restaurants 

*Au  Bon  Pain  Co.,  Inc. 
Louis  I.  Kane 
Ronald  M.  Shaich 

Back  Bay  Restaurant  Group, 
Inc. 
Charles  F.  Sarkis 

BOSTON  MARRIOTT 
COPLEY  PLACE 
William  Munck 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 
Roger  Saunders 

Christo's  Inc. 
Christopher  G.  Tsaganis 
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FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants  &  Tatsukichi- 
Boston  Japanese  Restaurant 
Maureen  J.  Hanlon 

THE  RITZ-CARLTON, 
ROSTON 

Wolf  H.  Lehmkuhl 

SHERATON  ROSTON 
HOTEL  &  TOWERS 

Denise  Coll 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency, 
Inc. 
John  J.  Bradley 

CADDELL  &  BYERS 
INSURANCE  AGENCY, 
INC. 
Paul  D.  Bertrand 

*  Chubb  Group  of  Insurance 
Companies 

John  H.  Gillespie 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

*  Lexington  Insurance 
Company 

Kevin  H.  Kelley 

LIBERTY  MUTUAL  GROUP 
Gary  L.  Countryman 

MASSACHUSETTS  MUTUAL 
LIFE  INSURANCE 
COMPANY 
Thomas  B.  Wheeler 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security 
Life 
William  J.  Atherton 

THE  PIONEER  GROUP, 
INC. 
John  F  Cogan,  Jr. 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Webster  B.  Brockelman,  Jr. 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 


SEDGWICK  JAMES  OF 
NEW  ENGLAND,  INC. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Swerling  Milton  Winnick 
Public  Insurance  Adjusters, 
Inc. 

Marvin  Milton 

Bruce  Swerling 

Paul  Winnick 

TRUST  INSURANCE 
COMPANY 
Craig  M.  Bradley 


Legal 

RINGHAM,  DANA 
&  GOULD 

William  A.  Bachman 
Jay  S.  Zimmerman 

Brown,  Rudnick,  Freed  & 
Gesmer 
Andre  C.  Jasse 

CHOATE,  HALL  & 
STEWART 

Charles  L.  Glerum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

*Fish  &  Richardson  PC. 
Ronald  Myrick 

*Gadsby  &  Hannah 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

HANIFY  &  KING 
John  D.  Hanify,  Esq. 

*  Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 
Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

PALMER  &  DODGE 
Michael  R.  Brown 


Robins,  Kaplan,  Miller  & 
Ciresi 
Alan  R.  Miller,  Esq. 

*  Ropes  &  Gray 

Truman  S.  Casner 

Sarrouf,  Tarricone  & 
Flemming 
Camille  F.  Sarrouf 

Sherin  and  Lodgen 

*Skadden,  Arps,  Slate, 
Meagher  &  Flom 
Louis  A.  Goodman,  Esq. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

Asquith  Corporation 
Laurence  L.  Asquith 

*Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

*J.A.  Webster,  Inc. 
John  A.  Webster 

JOFRAN,  INC. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

VIVA  SUN 
Gary  Podhaizer 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

ARLEY  CORPORATION 

David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVERY  DENNISON, 
FASTNER  DIVISION 
George  W  Curtis 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*  Cabot  Corporation 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 
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CONNELL  LIMITED 

*Ty- Wood/Century 

BEACON  PROPERTIES                           ! 

PARTNERSHIP 

Manufacturing  Co.,  Inc. 

CORPORATION 

William  F.  Connell 

Joseph  W  Tiberio 

Alan  M.  Leventhal 

CONVERSE  INC. 

WATTS  INDUSTRIES,  INC. 

*Cummings  Properties/  New 

Gilbert  Ford 

Timothy  P.  Home 

Horizons 

*Cri-Tech,  Inc. 

Wire  Belt  Company  of 

James  L.  McKeown 

Richard  Mastromatteo 

America 

DEWOLFE  NEW  ENGLAND 

F.  Wade  Greer 

Richard  B.  De Wolfe 

D.K.  Webster  Family 

Foundation 
Dean  K.  Webster 

Philanthropic 

EQUITARLE  REAL 
ESTATE 

Diacom  Corporation 

The  Fuller  Foundation 

Tony  Harwood                                             j 

Donald  W  Comstock 

*First  Winthrop  Corporation 

*GE  Plastics 

Printing/Publishing 

Arthur  J.  Halleran,  Jr. 

Gary  L.  Rogers 

*  Addison-  Wesley  Publishing 

*The  Flatley  Company 

GENERAL  LATEX  AND 

Company 
J.  Larry  Jones 

Thomas  J.  Flatley 

CHEMICAL 

Heafitz  Development  Company 

CORPORATION 

*Banta  Corporation 

Lewis  Heafitz                                               i 

Robert  W  MacPherson 

Donald  Belcher 

*Hines  Interests  Limited 

THE  GILLETTE  COMPANY 

THE  ROSTON  GLORE 

Partnership 

Alfred  M.  Zeien 

Suzanne  W  Maas 

Thomas  D.  Owens 

*High  Voltage  Engineering 

ROSTON  HERALD 

JMB  PROPERTIES 

Corporation 

Patrick  J.  Purcell 

COMPANY 

Paul  Snyder 

CAHNERS  PUBLISHING 

Paul  C.  Grant                                              | 

*HMK  Enterprises,  Inc. 

COMPANY 

John  M.  Corcoran  &  Co. 

Steven  E.  Karol 

Robert  L.  Krakoff 

John  M.  Corcoran 

Jones  &  Vining,  Inc. 

COMMUNITY 

*Meredith  &  Grew 

Michel  Ohayon 

NEWSPAPER 
COMPANY 

Thomas  J.  Hynes,  Jr. 

Leggett  &  Piatt,  Incorporated 

William  R.  Elfers 

*Windsor  Building  Associates 

Alexander  M.  Levine 

George  H.  Dean  Co. 

Mona  F  Freedman 

*NESMA  Company,  Ltd. 

G.  Earle  Michaud 

Sheikh  Abdulaziz  Ali 

Al-Turki 

Graphics  Marketing  Services, 
Inc. 

Retail 

NEW  ENGLAND  BUSINESS 

Beth  Shamitz 
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SERVICE,  INC. 

JJiclLllCCo,    lilt.                                                                                                   J 

William  C.  Lowe 

HARCOURT  GENERAL 

Mark  A.  Cohen 

OSRAM  SYLVANIA  INC. 

CHARITARLE 
FOUNDATION 

CIRCUIT  CITY 
FOUNDATION 

Dean  T  Langford 

Richard  A.  Smith 

Richard  L.  Sharp 

PHILIP  MORRIS 
COMPANIES,  INC. 

Tl  /I       i>l                   T»      1                     1 

HOUGHTON  MIFFLIN 
COMPANY 

CML  Group,  Inc. 
Charles  M.  Leighton 

Matthew  raluszek 

Nader  F.  Darehshori 

COUNTRY  CURTAINS 

*Revman  Industries 
Richard  Roman 

Label  Art,  Inc. 
Thomas  J.  Cobery 

Mr.  &  Mrs.  Jack  &  Jane 
Fitzpatrick 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

NORTHEAST  OFFSET, 
INC. 

The  E.B.  Horn  Company 
Harry  Finn 

ROYAL  APPLIANCE  MFG. 
CO. 
Michael  J.  Merriman 

Joseph  Balboni 

FILENE'S 

R.R.  DONNOLLY  &  SONS 
COMPANY 

Joseph  M.  Melvin 

THE  STRIDE  RITE 

Benjamin  C.  Tilghman,  Jr. 

*Filene's  Basement 

CORPORATION 

Robert  C.  Siegel 

VON  HOFFMANN 
PRESS,  INC. 

Corporation 
Samuel  J.  Gerson 

SUMMIT  PACKAGING 

Frank  A.  Bowman 

*Grossman's  Inc. 

SYSTEMS  INC. 

Thomas  R.  Schwarz 

Gordon  Gilroy 

Real  Estate/Development 

J.  Baker,  Inc. 

THE  SYK ATECH 

The  Abbey  Croup 

Jerry  M.  Socol 

CORPORATION 

Robert  Epstein 

MARSHALLS                                         j 

Leonard  Florence 

David  Epstein 
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Jerome  R..  Rossi 

MARIA 


Best  Italian  Restaurant. 

Boston  Magazine 

Readers'  Poll,  May  1995 

Warm  and  romantic... 

Uniformly  considered  the  best  in 

the  North  End. 

Zagat  Survey,  1994-95 

ONE  OF  BOSTON'S 
BEST  RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride,  a 

non-clich6  place  where  everything 

works  graciously. 

Bon  Appetit,  April  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 


Valet  Parking 


Private  dining  rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Life  is  short.  Play, 

Restored  Steinways  Available 
A  Tradition  of  Excellence 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Streider  Mayher 

Staples,  Inc. 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET 
COMPANY 
Robert  G.  Tobin 

Talbots 
Arnold  B.  Zetcher 

THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

*Tommy  Hilfiger  USA,  Inc. 
Reed  Krakoff 

*Town  &  Country  Corporation 
C.  William  Carey 

Winston  Flowers 
David  Winston 


Science /Medical 

AMERICAN  MEDICAL 
RESPONSE,  INC. 
Paul  M.  Verrochi 

ASTRA  USA  INC. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific 
Corporation 


CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

Citizens  Medical  Corporation 
John  J.  Doran 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 

*Immulogic  Pharmaceutical 
Corporation 
Kevin  Lawler 

MEDCO  CONTAINMENT 
SERVICES,  INC. 

Per  Lofberg 

*  Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Shields  Health  Care  Group 
Tom  Shields 


Services 

Benn  Theodore,  Inc. 
Benn  Theodore 

*Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

*  Massachusetts  State  Lottery 
Eric  M.  Turner 

TAD  RESOURCES 
INTERNATIONAL  INC. 
James  S.  Davis 


Telecommunications 

AT&T  NETWORK 
SYSTEMS 
Richard  Moscioni 

AT&T  TRANSMISSION 
SYSTEMS 

John  F.  McKinnon 

Boston  Technology,  Inc. 
Dr.  John  C.W.  Taylor 

CELLULAR  ONE 

John  Redman 

GTE  GOVERNMENT 
SYSTEMS  CORPORATION 
Francis  A.  Gicca 

MCI 

TELECOMMUNICATIONS 

CORPORATION 

Susan  Beckmann 
Joe  McKeown 

NORTEL 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 

*NYNEX  Information 
Resources  Co. 
Matthew  J.  Stover 

Travel  /Transportation 

American  Airlines 
Bernie  Willett 

DAV  EL  CHAUFFERED 

TRANSPORTATION 

NETWORK 

Scott  A.  Solombrino 

Lily  Transportation 
Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 
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NEXT  PROGRAM... 

Wednesday,  January  17,  at  7:30  p.m.  (Open  Rehearsal: 
Pre-Rehearsal  Talk  at  6:30  in  Symphony  Hall) 

Please  note  that  this  Open  Rehearsal  will  be  devoted  entirely 
to  Mahler's  Symphony  No.  10. 

Thursday,  January  18,  at  8 

Friday,  January  19,  at  1:30 

Saturday,  January  20,  at  8 

Tuesday,  January  23,  at  8 

SIR  SIMON  RATTLE  conducting 


BEETHOVEN 


Violin  Concerto  in  D,  Opus  61 

Allegro  non  troppo 
Larghetto 
Rondo:  Allegro 

IDA  HAENDEL 


INTERMISSION 


MAHLER 


Symphony  No.  10  in  F-sharp 
(performing  version  by  Deryck  Cooke) 

Adagio 

Scherzo 

Purgatorio 

[Scherzo] 

Finale 


Sir  Simon  Rattle  returns  to  Symphony  Hall  with  one  of  his  favorite  concerto 
partners,  the  acclaimed  violinist  Ida  Haendel,  who  performs  Beethoven's  ravish- 
ingly  lyrical  Violin  Concerto.  Following  intermission  Sir  Simon  offers  a  rare  op- 
portunity to  hear  the  last  work  written,  but  never  completed,  by  Gustav  Mahler, 
the  symphony  with  which  he  hoped  to  defy  "the  curse  of  the  Ninth."  Convinced 
that  no  composer  would  survive  to  write  more  than  nine  symphonies,  Mahler 
gave  what  was  actually  his  "ninth"  a  title  rather  than  a  number  (Das  Lied  von 
der  Erde),  and  so  was  able  to  number  his  actual  tenth  symphony  as  his  Ninth. 
Ironically,  he  died  before  completing  the  Tenth.  For  decades  this  work  was 
known  only  through  its  first  movement,  which  was  the  most  nearly  complete,  but 
then  the  late  Deryck  Cooke  produced  a  remarkable  performing  version,  thus 
allowing  us  to  hear  the  final  musical  thoughts  of  the  great  world-builder  of  sym- 
phony composers. 
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COMING  CONCERTS  .  .  . 

Wednesday,  January  17,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B  — January  18,  8-10:30 
Friday  'A' — January  19,  1:30-4 
Saturday  'B'— January  20,  8-10:30 
Tuesday  'B'— January  23,  8-10:30 

SIR  SIMON  RATTLE  conducting 
IDA  HAENDEL,  violin 

BEETHOVEN  Violin  Concerto 

MAHLER  Symphony  No.  10 

(performing  version  by  Deryck  Cooke) 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Thursday,  January  25,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D' — January  25,  8-10 
Friday  Evening — January  26,  8-10 
Saturday  'A' — January  27,  8-10 

SEIJI  OZAWA  conducting 

BEETHOVEN  Symphony  No.  4 

STRAUSS  An  Alpine  Symphony 

Tuesday  'C — January  30,  8-9:45 

SEIJI  OZAWA  conducting 
HEIDI  GRANT  MURPHY,  soprano 
MICHELLE  DEYOUNG,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


III 


MAHLER 


Symphony  No.  2, 
Resurrection 


From  Tuesday,  February  6,  through  Friday, 
February  16,  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  will  tour  North  Ameri- 
ca, performing  concerts  in  Toronto,  Ann 
Arbor,  Chicago,  Kansas  City  (MO),  Fort 
Worth,  San  Francisco,  Palm  Desert  (CA), 
and  Cerritos  (CA). 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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Our  MBA  gives  you  a  view  of  the  world. 


Today's  business  marketplace  truly  is  global.  Our  Saturdays-only 
Executive  MBA  program  provides  students  with  insight  into  the 
opportunities,  problems  and  cultural  aspects  of  doing  business 
internationally.  We  also  offer  seminars  in  Washington,  D.C., 
Barcelona,  Prague  and  Dublin.  If  you  have  five  or  more  years  of  profes- 
sional experience,  call  Peter  Nowak,  Executive  Programs,  (617)  573-8660. 

Suffolk  University 

School  of  Management 

8  Ashburton  Place,  Beacon  Hill,  Boston    02108 


JOavicf  Lo  ioalbsoii  &  Loo  line 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1995-1996  Season 

George  W.  Browning/Stephen  B.  O'Brien 

One  Memorial  Drive 

Cambridge,  Massachusetts  02142 

Telephone:   617-225-3800      Facsimile:   617-494-1511 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.50  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or 
younger  will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants 
to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays 
as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday 
evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more 
information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve 
drinks  starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both 
rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are 
already  a  Friend  and  you  have  changed  your  address,  please  send  your  new  address  with 
your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a  variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  Anne  Cademenos,  Director  of  Corporate  Develop- 
ment, at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"Two  words  describe  both  the  Boston 
ymphony  Orchestra  and  Hoover  Capital 
Management:  sound  and  disciplined." 


"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

"Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor.  Copies  of  Form  ADV  as 
filed  with  the  SEC  are  availahle  upon  request  Past  performance  is  no  guarantee  "I  future  results 


WHAT    VALETS    DREAM    OF. 

(The  LS 400.) 


Proud  sponsor  of  the  Boston  Symphony  Orchestra.     Cm    1 1    ^S?Q   Is3 
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